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TV'S ‘HERO’: COST-ACCOUNTANT 


French Piqued at Titles Their Films ‘MORE IMPORTANT Higher Prices, Fewer Shows & Jobs 
Get In US.: Stress Love, Desire, Sin THAN CAFATIVITY Forecast by Broadway Crepehangers 


























I sire and sin - Worse and more of it. That 

Wit hout “the se three words, U. S. | . By GEORGE ROSEN seems to be the prospect for 
indie film distribs might well have | Nude—lIn Title Only A new hero has emerged in the Broadway, June 1960 Broadway as a result of the the- 
to close up shop. That was the gist of | “The most startling thing /ranks of the television networks. Tj¢ Fabulous Invalid’s pulse is low, *\'* shutdown. From a long-range 
the opinion of a visiting French | about ‘Nude in a White Car’ is | He’s the cost accountant—the guy pyr 7 bet ‘@iain she'll rally: || ©: conditions are likely to be 
film producer on a recent visit to its title,” Larry Tajiri, film with a knack for whittling down If common sense should ever pre- complicated for performers, man- 
New York. Exec, who speaks per- critic of the Denver Post those below .and above-the-lines neil. : ; agement, backers and the showgo- 
fect English, said he was appalled wrote in the lead paragraph of charges and who can bring a show These’ be a0 Bhabort Alien ing public, regardless of the terms 
by the English titles given so} his review of the pic in for maybe $5,000 or $10,000 less Tom WEATHER y: of the eventual settlement. 
many French films. In some in- | He added, with some dis- than the original estimate. And 2 ‘ | For would-be actors, It’s likely 
stances, he admitted, the a appointment, “If there is an since it’s that much harder to turn to be tougher than ever to break 





titles may be fairly honest transla- unciothed female in_ this the trick via live television, then h P bli h y Jin The Broadway theatre black- 
tions of the original French, and| French suspense drama, it is | let live tv go hang. What matters Aut ors Decry UDHSNCFS out has brought everything to a 
thus reflect the type of films which} not apparent to the (pardon j/the building-from-within creativ- 0/ standstill, young stage hopefuls 
the indies buy for the U. S. mar-| the word) naked eye.” ity, with all the attendant harrass- | 50 \ Cut-In on Sale To point out. Whatever the terms of 


ket. More often, he said, the love- ments and built-in expenditures, | settlement, the immediate effect 


sin-desire handles are nailed in- Italy Plans to Pay Off |when the telefilm enterpreneurs Book Clubs, Paperbacks will be higher production and op- 








g xious to take the 
are all too anxio erating costs, followed by increased 


exclusively concerned with vice of Rome, June 7. pensions will compensate. 





cide, matricide and homicide hardcover publisher when the 


| 
discriminafely to everything from = 
tte Cenbtiiens . " | load off the networks—at no extra Authors League of America is : , 
perfectly legitimate suspense melo- | t? : ‘ t bett boxoffice prices and, it’s feared, 
dramas to light comedies W Debt ¢ cos a. planning a campaign to get better ..04,), ae io " 
m t ar to reece And if the vidfilm entry as icoatnelt fer tn tmemtbers fenin entual decline in the number of 
End result is two-fold: the large 2 “Te productions and thus of available 
mass of the U. S. public gets the B Se ti U It TV today’s basic program staple book clubs, paperback book deals jobs. Performers hope that high 
idea that French filmmakers are y t ng p its only serves to perpetuate tvs | and libraries. It will demand an/4. minimums and the chance of 
| trio of topical treats—patri- end to the 50-50 split between the : ' 
ne sort of another, and discrimi- ” : > ith Greece 3 . , . 
ten eng Mates amet toon | __Jtaly’s war debt with Greece, ac —so who cares, as long as the | paperback rights are sold In order to offset the increased 
nating film patrons often are given | cording to a local press report ice is right and it’s what the C ies in Overhead and d_ boxoffic 
no clue as to what a specifie film is , —- tel. ee ee Commercial lending libraries in OV€rhea@ = anc upped boxottice 
about } poienad i. tsa gh FB et a the public craves? t . other countries pay reyalties to Prices, managements must find 
pou -e rig » 7 » C + e vr s »proxi- . 3 - ° . ay ate . sales 
Title controversy was touched | nat of RAI-TV. the Italian radio- That, at any rate s ~ ane authors. and ought to do so in Ways to stimulate ticket sales. One 
eS sat : : pi i , é (Continued on page America: arg the Les M . method might be a greater empha- 
) rie eon Bach America, argues the League. Mean 
uy tefly by Grideon Bachmann, | video company which operates un- i : ‘aw, 
: - ; time in Britain an effort of the SiS on stars with boxoffice draw, 





vresident of the eric -der “ namie . a ‘ . 

} : le aS wd — i te a |} der a government grant, of a fully = British Society of Authors is being 49d established players in support- 

ton Oo SOCIETES, OM equipped television setup in that ‘ ‘ . + of Parlia.|ing parts. to’ the exclus 4 
closely followed. An act of Parlia g parts, to the exclusion of un 


ety article last week.) country Figure cited is close to 
7 4 ne ment is sought there to grant| knowns. That would obviously 


As an example of what the exec $15,000,000 , ‘ ° . , 
5, 0 and it’s noted as well E Def. ‘ 3 ss licate the ex d “ul 

~d to tt : - authors a so-called “Public Lend-| Complicate the existing difficulty 
had in mind, he pointed to the) that RAI-TV would later provide xtremists in ense ing Right” which would give them | Of newcomers in getting a chance. 











history of the recent French film era . " 7 ’ 
Continued on page 16) Ieee eg ae the soma Of TV’s ‘Play ot Week a leverage on lending libraries to Anothe! glum possibility is that, 
meee cS kwh : . = force royalties. coupled with a decrease in the 
Same source indicates that RAI- Baltimore, June 7 a number of productions, there may 
TV plans to branch out into vari- Gerard E. Sherry, managing edi- e ° be greater efforts to put on shows 
Ridicule Water ous world areas via technical ad- tor the Baltimore Catholic Review, | Fred Silver’s Other Life with smaller casts particularly 
vice and supply of equipment. First criticizes, in his column written non-musicals. That ‘would tend to 
such target would be Tunisia, for the weekly, home critics who Max Dreyfus-donated  scholar- hurt newcomers. especially ‘among 


| where RAI is said to be ready to have expressed shock over the ship in the name of Rodgers & the chorus singers and dancers. 
Hammerstein was awarded for first 


Toast to ueen set up a temporary transmitter to “Play of the Week” series carried “mg a. With tv employment sharply down 
allow re-transmission of the Rome here by WBAL-TV time with the winner Frederick Continued on page 67) 4 
| Olympic Games this fall (which in- “The Review has received a Silverberg, a 1959 graduate of the ; : 
Toronto, June 7. | cidentally will emanate from RAI| batch of letter and phone calls Juilliard School who is now work- 
Sir Thomas O'Brien, former La-| Studios in Rome). This would later |from televiewers who have both/ing there on his music masters de- 
bor member of parliament and | become a permanent installation. A | praised and damned: the series and cree. The bestowal of the, scholar- Le it t Strik N 
head of the British delegation to! similar project is being weighed | we find that the indignant ones snip was made by President Wil- 4 é 0 
the Variety Clubs International con- | jn Turkey ; are the least mature,” he writes liam Schuman at the commence- 


vention here, led his visiting groups “Smut-conscious citizens are ment May 27 
in refusing to toast the Queen and jreading ribaldry into the classics, Not generally known that the 
P , * in water | and some extremists will castigate Fred Silverberg in question is now ele 











resident Eisenhower H | d P 
only sacking such recent British otels an eace |a piece of literature or a play for at One Fifth Avenue as Fred 
critic s of ¢ anada s . obsolete” li- Albuquerque, June 7. | not having a Catholic theme, or a Silver, half of a two-man piano Any thought that the Actors 
quor laws as the Duke of Edin- | Rver wender ally Conred Hiltes Catholic moral. team with Harry Noble. Turn was Equity strike which has shuttered 
bu zh, Sir Thomas Beecham and builds so many hotels around the “Take for instance ‘The White favorably reviewed recertly in jegit in New York has been a bene- 
he sit s an 4 « A e : . ; 4 4 rTy > 5 
other visitoy an infuriated Sir | ae oe eileen ns (Continued on page 71) VARIETY. fit to the town’s firstrun cinemas 
Thomas and the five other British | World? The 73-year-old innkeeper ‘ 
jel aad i th t b! in New Mexico last week for cere uum |'s deflated by Russell V. Downing, 
‘leg es rut OV sir are ac 2 as -re- — ———— - — — i - a 
delega put down their tumblers president of Radio City Music Hall. 








ut joined i se toast—wi as-| monies honoring its native son, T) 
but joined in the toast—with ges g The absence of the on-the-boards 


tures |explained that his purpose in| 6 ~ ’ entertainment ' d 
Later said Sir Thomas, past | building hotels over the face of | @am e ] us eX entertainment Simpty oes not 
, mean an upsurge in patronage for 


president of the British Trade Un-| the globe is in the hope that they | : : , » 
ion; “I was on my feet and asked | may help in the struggle fer world : films, and if the strike persists it 
to join in the water toast before I| peace When producers daydream they cast film properties they d like actually will hurt, he stated this 
knew it stherwise I would have “Drink a cup of coffee with an- to do. One such dream of Brooklyn-born expatriate ito England) week ; 
galled a waiter and ordered a bot-| other man and he’s your friend ile producer Hal E. Chester is “Oedipus Rex" with Ingrid Bergman | Downing makes the point that 
tle of burgundy—and paid for it.| 39 years” Hilton said a . ammaad and Laurence Harvey as mother and son (or wife and husband, | ‘many factors make up N.Y. in the 
I'm a world-traveller and never | a< part of festivities in eS whichever way you look at it : ; ; : i summer festival—they (the out-of- 
before have been asked to toast the | ,; Socorro, N. M. (100 mile th | “It’s a natural,” Chester said in New York Thursday {2), since | towners) come here for everything. 
Queen or the President of the|“; Asides teags mes SOUT the basic situation has been so thoroughly pre-sold via Freud and it’s not good when one of the at- 
United States in water. it was | Of Albuquerque ) and near his also is the subject of daily 50-minute conversations from coast tractions ceases being.” 
insulting and completely offensive. birthplace of San Antonio, N. M | to coast | Film theatres, hotels, restaurants 
We were treated like children.” | A_ two-day fiesta, including Chester, who got his start producing the old Monogram Joe Pa- and clubs “must have people” and 
Said angry Mayor Nathan Phil-| parade, barbecue and the Conrad looka film series, would like to do Oedipus “in its historical con- the loss of a lure such as legit is 
lips, who was present at the Vari-| Hilton Golf Festival, marked the text” and already has talked to poet-historian-novelist Robert damaging to everyone, he con- 
*ty Clubs International convention | city’s homage to Hilton. The hotel- | Graves about doing the research on the project He also ap- “ee. 
in the Royal York Hotel here; “It’s| man planed in for the affair, ac-| proached poet-playwright-scenarist Christopher Fry about doing |" as the Broadway blackout 
the sentiment behind the toast | companied by sons Nicky and Bar- the script. Latter wanted a rather large amount of mone, and lhel the off-Broadway stage 
that is important and. not the po-|ron, other kin and filim-ty actor six months to think.” So far, Chester is the only one who's think- | ploy. Different audiences ere 
tency of the beverage.” Leo Carrillo, } ing. ipresumably involved.) 


sug powe. 
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Bruce Stauderman adio-televi 


Parodist’s Political Needle Sews Up | race Stauderman O'seas 


‘Beat’ Audience in Washington Cafe 


By LIZ CARPENTER + — 





Washington, June 7 High Principaled Prices 
In a t th nothing on its Albuquerque, June 7 
er ee" « it i a7iIng at ’ i 
— the é ine on Several egghead scientists 
lare Huon nde ie from the secret government 
par t didn’t happen before 


igh ‘ | atomic installation at Los Ala- 
On tae 3 sing mos have banded together in a 


But Russel! w 28 and looks : Bact 
like Steve Aller ile singing like commercial venture a little 
7 Le ss happened. And afar from their pursuits 
en age? Rag lees ‘he is ent . in : rhe group last week opened 
an ile ehoction- year, ew) the High Pamgeed Coffce 
— a + trom 9 until 2 am House in the atomic city 
Gat midnight) Russell — 150 ype north of Al- 
: eF entities | yuquerque) and stressed the | 
is hand <y — — joint would be operated not 
U Ss ( a ie ts cs tc for profit, but merely would 
It is an offbeat act in an offbeat charge to pay expenses. 
aad tail lounge of The Price scale to range from 
ate gece a ur 25c to 50c, with Louisiana cof- 


arroll Arms Hotel—to a very t 
“eat a politicos ind fee, espresso, cafe liegeois, tea, 
Ui aa ae ‘ 

lobbvists and lemonade, raspberry skiwas- 
es, yi ana 

ser included on menu. 














Phe bright ung men of Cap.- 
tol Hill keer 


rly thatthe e Carroll Arms doesa' 36 Disk Jockeys Dance 
even nee¢ 1 cover-charge or a mibd!- 
To Rock-the-Role In 


mum. Business is good, and Rus- | 

sell himself has no manager or a 

press agent. He likes it that way. | Phill P | F hi ’ 
“People e to discover an act,” } y ayo a 0 1e$ 
he said And I love being dis- Philadeiphia, June 7 
covered.” 4 fullscale investigation into 


here is something about payola in _ Philadelphia was 
hearing a bespectacled young man launched yesterday (Mon.) with the 
at the piar singing “Swing low, start of the interrogation of 39 
our daddy's gonna’ deejays, radio station personnel 
carry you yme’’ or takeoffs on and recording company staffers 
Clare Boothe Luce, the Air Force the district attorney's office 


Manual or President Fisenhower’s For a dozen of the disk jocks 
South Ame in trip Those he it will be the second trip to the 
sings about are among his best cus- D.A.'s cffice. They had previous- 
tomers. ly denied taking ‘“payola.” D. A 


Even the Central Intelligence Victor H. Blanc sent members of 
Continued on page 13) his staff and county detectives to 
icrincesioeianeteneal Washington following the close of 

the Congressional hearings Blanc 


P { [ it Gi said he has evidence to show that 
10 @S an S ivé more than $300,000 was paid local!) 
to push platters. 
| The local investigators claim to 


e e 
have photostas of $98.000 n 
ews on checks involving many of the peo 


ple te be questioned. The Philly 


‘ 9 nvestigators returned from Wash- 
ington last week bringing wit! 
lie e them a filing cabinet full of docu- 


ments and photostats. 


Alithous elf-regulation is better Prosecution of the persons 
than traint or coereion by any Plicated will be made under t 
Outside gr the motion picture Pennsylvania Bribery Ac There 
indust! Preduction Code has are 18 disk jockeys named, Blanc 
“become easingly ineffective.” stated, three of them from out 

This was one of the major find-| side the city. An additional 1( 
ings in e long-awaited report of persons to receive summons were 
the spe ] idy commission of from the production departments 
the N 11 Council! of the of the radio stations Executives 
Churches of Christ. Report on the of 11 local record distributors ar: 
role of » tv and films in re- also being called in 
ligion has been in the works All local radio stations are to 
for more t two years, was sub- be represented in the probe except 
mitted last Wednesday (1) to the WFIL, the D.A. revealed. Dick 

board meeting in Clark, star of the WFIL station 


NCCC’'s general 








New York general board, in and the ABC network, “has been 
turn, passed e report on to its given a clean bill of health by the 
constituents and appropriate Federal Trade Commission and 
church agencies for study and com- the Federal Communications Com- 
ment mission, which carried on investi- 

Report is extremely temperate gations independent of that of the 
in tone positive in approach— House Committee on Legislative 


a far cry from the kind of sweep- Oversight, before which Clark tes- 
Continued on page 13) (Continued on page 51) 
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SB 
[] Two Years | 


ef of the Cleveland adver 
Me n & Few 
Pa Friday (3) to 
wite 1 one-month vaca- | 
tion. She is Frenchborn 


Stauderman, former N.Y. script | 
writer prior to becoming a Cleve- 


ander, ecently VOI five awards 
at the first Americar relevision 
Commercial Festiv: Durkee 





“Best of Fest.” 


——— = | 


No Need to Fear ) 


Europe Criteria 


New York j 


also taking 


Editor, VARIETY 

Having brought up a full head | 
of steam reading several receni 
V ARIETY articles and Richard | 


Pleasants’ May 25th letter about 
the current European tour of the 


American B et Theatre I'd like 
te elieve the pressure with <¢ 
blast aimed at some of the basic 
} fallacies in the thinking of these | 
ters | 
For one thing, they are so ter- | 


riblv defensive—defensive in that | 
peculiar way educated Americans. | 
anc cularly New Yorkers, are 
en brought face to face with 
that old bugaboo, European Cul- 
ture. To use a military metaphor 
these Americans spend a great deal 
of time and energy denying them 
seives the possit ties of maneuver 
because of their obsession with 
matching the enemy's order of 


battle 
Just why these writers are dé 
té ve is their own particular 
s. I am not Sigmund Freud 
I have, however ved in Europe 


these last six years, and I hasten 
to say that the European—audi 
ence or criti is not the ogre 
these latter-day Henry Jameses 
would make him out to be 

To be blunt about the whole 
business, a great many European 
ballot companies are far inferior 
Theatre 
This is a simple fact—like recog- 


to the American Ballet 


lizing that the facade of the Pan 
theon could use a good cleaning 
Then toc does y of these 


writers seriously believe that the 





k ean is so tired of seeing 
European ballet nterpreted by 
hallet ¢ i at the 
40 € ng big 1 to 

e those e ft ~ rpreted 

! Ame t et compar 

i's S i ion 1ich pro 
€ ie eo! t hat is safe 

De \ table result 

¢ at , 


n Ame n ) ra) > ' he 
prepared—n« actually he's 
gel t see American Dance 
He couldn't care about how the 
Americ S might lance Swan 
sake.” Hasn't anyone bothered to 
anaiyze just why American musical 


comedies have scored such impres 
sive uccesses I Europe? The 
European wants to see genuinely 
American art performed in a gen 
uinely American manner, prefer 
ably by Americans ‘after all, he 
knows his limitations) 

So, to hell with the “balanced’ 
program. Let's send the Europeans 
our ballets Billy The Kid,” 
“Fancy Free” and “Fall Rive 
Legend.” And let’s don't present 
them as samplings of Americana 
Let's just say, this is American 
ballet—it is the way the dance has 
evolved in America. The European 
will accept it or rejest it as art. 
which is the whole point 

Isn't that what the argument 
should really be about? } 

Jane Debran Alberts. 


Ted Shawn Asks— 
Lee, Mass. | 
Editor, VARIETY 
I have just read, in your issue! 
of May 25th, 1960, the article 
headed: ‘Richard Pleasant Hits Ex- 
porting of Mediocre Troupe.’ 
What hits me hardest is this: | 
why is Richard Pleasant not being | 
used as he should be used? Here 
is the man who conceived and gave 
birth to our first really American 
Ballet, and his vision for that com- 
pany was far broader and richer 
than what was done with it after 
his severance from it 
Pleasant’s experience and wis- 
dom is not confined to ballet, but 
is equally valuable in all forms of 
the performing arts, as well as the 
graphic and plastic arts. If we had 
as we should have had long 
ago) a cabinet post of Minister of 
Culture—my nomination for the 


(Continued on page 16) j 


charming. If vou hate yourself, ditto. Calm, fairness, consideration 
of the other person are essentials. She recalls an old couplet 
Patience and per-sev-erance 
Made a Bishop of His Rev-er-ence 
Phoney chai is not recommended, nor giving people a sense of 
being manipulated She goes along with Steve Price in whose 
recent book “How to Speak With Power’ ‘McGraw-Hill it was 
argued that a reputation for charm is built or: vely listening. 
It's a pleasant impression emerges, from the text, of Miss 
Francis who remembers along é iv to be quits ming to her 
husband. actor Mart in Gabel, not invariably characteristic of suc- 
cessful women. True to television tendencies to ke game of 
ideas the book closes with a Charmometer, a series of self-gradings 
Among her many maxims the lady makes clear that charm Is 
not a matter of the right fork 
inalnnsatiaeaniadii = —_ : —_ —— 


Arlene Francis on ‘Charm 


(SPREAD A LITTLE FOR HUBBY, TOO) 
By ROBERT J. LANDRY 
“Charm is an odorless perfume” per Fannie Hurst, as quoted 
by Arlene Frar actress and panelist. Havelock Ellis also said 
“Charm is a yman’s strength as strength is a man’s charm 
Finally Eleanot charm simply, ‘I just 


Roosevelt explains her « 


try to be kind, and that is all 
It's a bright and commonsensical appr oach which Miss Francis 
takes to her subject in the new 63, 158-pp Messner book Phat 


Certain Something.” If you're blustering with temper, you ain't 





‘Elmer Gantry’ Carries 


wif Lincoln Center's 
eligious Sensitivity 
Disclaimer for Kids Commercial Nabe, 


Hollywood, June 7 
United Artists is sending “Elmet 


he I t P| ndl i . 
Gantry” out with a prolog warning 
parents to keep the kiddies away, | oors ig 


as part of an ad-pub campaign te| 


exploit the controversial aspects of A 
the film 


which may annoy vurious religious 
groups, the company has chosen and 67th Streets 
to draw attention to them, and, in 


$10.000,000, 26-story office 
Lincoln Square PI 


Za, 





building, 





Rather than play down aspects ; 
will be constructed between 66th 
in Manhattan im- 


mediately adjacent to Lincoln Cen- 


stead of courting the important ter for the Performing Arts. Ac- 


juve audience, it has secured H« 
lywood Paramount Theatre's c 
eration in insisting children unde! 
16 be accompanied by parents 


cording to Julien J. Studley, Inc., 
renting agent for the property, the 
building will complement the Per- 
forming Arts Center and will 


> ] Aly ] wit . 
Prolog of film, which deals wi harmonize with the Lincoln Center 


itinerant preacher, says: “We be- buildings. 

ve at art aspects t . 1 
_ ii y ms ay ae _— of P- af Construction of the new build- 
% Vailsm Ca ear eXamMmination, (Nz ing is schedu ed to start this 
he conduct of some Reviv winter 


makes a mockery of the traditiona 


beliefs and practices of organized 


Christianity. We believe that ever) 
one has a right to worship accord 
in 
of religion is not a license to abuse | 


HAMPTON SET FOR D.C. 
AMBASSADOR’S BALL 


g to his conscience. But freed« 


the faith of the people. Howeve 


Washington, June 7 


due to its highly controversial na 
ture, we strongly urge vou to pre- Lionel Hamy ton Mike Wallace, 
vent impressionable children f Henry Morgan, Bess Myerson and 
S ig t fily ° = . 
Seed his film Shai K. Ophir will entertain Satur- 
ompanys also emphasizing that 
’ ? vy (11) at the nbassador’s Bal 
production of the film ke e|“* 11) at the Amb sc nt 
publication of the Sinclair Le in honor of the Israeli ambassador 
novel, was conducted under a pi and Mrs, Avarham Harman 


icy of secrecy. 


With U.S. Supreme Court Justice 
William O. Douglas as honorary 


23 FROM 20TH DUE Chalk of Washington and N.Y. 26 


pix, representing 
production outlay, within the next 
five months 


IN NEXT FIVE MON ¢ chairmen, it is being held to bene- 

THS fit the sale of State of Israel 
Bends. The Meyer Davis orchestra, 
conducted by Cy Delman, will 
plav for the ball at the Indian 
Spring Country Club 


Twentieth-Fox will release 23 
$40,000,000 in 


This comes to a minimum of four Sponsors include Mrs. Eleanor 


pix a month, with five in some Roosevelt, Vice President Richard 
months. In addition to the 23, a M Nixon, House Speaker Sam 


dozen more are scheduled to go Rayburn, several U.S 


Supreme 


into release before the end of the Court justices and Cabinet officers, 


year. 








| 











iree governors and 47 Senators. 


————— ——_ = 
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N'T-GET-LOST BRONSTON 











German Film Biz in $8-Mil Dip ‘ue IVES ‘KINES' 3 Nations, 120 Pix at 9th Annual 
crite ae] “HUB FAL Mannheim Film Fest; Pix Covering 











The German film trade organization, SPIO, has just released the 
1959 film statistics for West Germany—indicating that business dropped 


off about $8,448,000 over 1958, and American films were down nearly 
koe aiilion dollars Samuel Bronston and Metro- i er ast or 00 S 
Goldwyn-Mayer were in constant 


Here's what the statistics show 
huddling over the past weekend in 








1959 1958 wr Bae : hin ites, Deine + NS N 
Mew Gorman Sims .<..... $36,936,000 (46.6%) $41,472,000 (47.3%) an effort to a te ee : By HA — 
German re-runs .......... 312,000 ( 4%) ene 2m) ee ee ea eee R Turns Boss city of 306800 ta © 
Austrian fil 5.136.000 ( 6.5%) 6.168.000 ( 7.0° releasing rights to “King of Kings, eagan u Mannheim, city of 306,000 in Ba- 
he eee ee . ’ _- “| now shooting in Madrid, Spain. As Hollywood. June 7 den, western Germany, has gained 
53! % 54 7¢ ~» | reported earlier, Joe Vogel, Metro Ronald Reagan, who led the! 4 Place of its own as a European 
U.S REPL Sea. 21,144,000 (26 7%) 23,064,000 (26.3% chief, had stopped off to see the ¢.:een Actors Guild through its fest city Its annual Kulturund 
ll shake 6 264.000 ( 79%) 5 592.000 ( 6.4°% production enroute back from the -ecent motion picture strike, res Dokumentarfilmwoche | (Culture 
Britain ne ea 4.152.000 ( 5.2%) 5 496.000 ( 632%) recent Cannes Film Festival Many igned today (Tues as president and Documentary Film Week) 
ral or erccoees ° 2 448 000 (31%) 2328000 ( 26° other M-G execs followed him t0| of the union. He said he had just managed this When ar apa 
Others Leceesee 2,904,000 ( 3.6%) 3,240,000 ( 3.7%) | he Madrid sets | become a principal in a joint ven- | fie * lorel aitair, actually sot up 


There is every evidence that the ture which would give him the 


$79,296,000 (100°) $87,744,000 ( 100%) Metro deal is complete, lacking | status of a producer, and felt he 
only legal documentation. Al Heit | could not continue as prexy of the 


to foster the local youth's interest 
in culture and documentary films. 
Within the years, it has become an 


1959 1958 % Change ‘(Margolies & Heit) is acting for | Guild 

PAR as 65503, cx che 659,000,000 749,700,000 —12.1% | Bronston, the staff attorneys for SAG board meets Thursday (9) momteers we pt 0 Ss ge | 
Average price ........... 33 cents 32 cents + 1.5% Metro. Bronston who handled his to elect a successor who will hold int'l Film Part pore al 
Gross theatre income .....$217,368,000 $243,168,000 —10.6° | own financing in Spain is expected | office until regular elections in . B” festival ——— , 
Tax (13.1 ...+-$ 28,560,000 $ 34,200,000 —16.5% | to receive a guarantee of $5,000,000. | November This year’s (9th annual) Mann- 
Net theatre income ...... $188,808,000 $208 968,000 — 96 Actually, announcement of the —_—_— > heim fest ended May 28 saw the 
Average rental - 42% 42% same |M-G takeover was made yesterda) * |31 nations participating. Even the 
Distributors’ portion $ 79,296,000 $ 87,744,000 — 9.6% Tues.) although the deal still was " U.S. was respresented. In all, 285 

Excluding the information of the MPEA member firms, this is where in lawyer hands rvasi: films were submitted. But only 
the film branches made the various percentages of their income } Apparently Bronston sought de- about 120 were chosen for screen- 


ing 
Searcity of Top Pix 
Standard of presentations wasn't 


1959 1958 tailed assurances on playdates un- 
Berlin 7 00% 6 9% der the distribution, he having 
Hamburg Loic al adh aaa aaa abies 21.3% 21.6% been dissatisfied with the Warner | or J, ar h) 


etter re eeerenes ate x 4, fulfllments on his earlier “John as high as last year. Some blame 

os sgl dana tacit er | Paul Jones,” also produced in » on the scarcity of top pix stems 

M snict 20 9% 03% | Spain M-G has given him as- from the fact that too many festi- 

unicn es : | surances of the same kind of at- ome an 1X vals Hence, Mannheim had to 
tention given “Ben-Hur.” (Continued on page 70 


C | Bronston, due to return momen- Madrid, June 7 - nn hao 
In é Cats V are as 5 verseas tarily to Madrid, had been luke- Motion picture production inter- ¢ ° + 
warm about a major distrib deal ests in numerous countries around 
but changed his view as “King of the world, and their respective Scar é 
ee ° Ld King se ‘inematical broad- a. ; 
ings scope cinematically broad- governments, are anxious to have 
ll iC] [ Ia or or i uc on ened. “It became evident the pic- | American participation in their pic- . 
ture needed the facilities and ture industries rhey hwe come 
sales savez of Metro.” he's quoted to recognize the tneatrical produc- ene 
as saying. It was “logical” to go tion as perhaps the most potent_in 





Reflecting 20th-Fox's extreimely 





tive -rsei . oro- | . ‘ ‘ , >ve ‘ ; id 
- soecrae ae inted Le ¢ Hit 18 75 to M-G on a global basis even s‘rument with which to build foi Motion Picture Assn.’s Produc- 
4 ! company ‘ ’ ad | , a eee on . z > “0 ~ aha 
x h “Ww "to th newly created ew s fits e though this meant the exit of cer- themselves a veneficia: “cuitural.| tion Code Administration has re- 
: t of ~ oroduction pub Loew’s Theatres hit a new high | ‘4! indie territorial distribs who political and social imaz And fused its seal of approval to the 
0S 0 uropea “0 - = 5: , = \ > a 1e ar . ate "jo- P r 7 ‘ , ” 
* os of $18.75 per share on the New| “ere in line to participate orig- they want help from Hollywood British-made “Osear Wilde” which 
licity coordinator with headquar- | ~ s inally. Thi cated’ tame. $f wants | ani. ; . : 
t in London. Ware. who is ad-| Y°rk Stock Exchange this week, up | * us was stated here (his week | 20th-Fox acquired for release. Code 
ers Lonaon < - ow a q S aiinins r > > 
i f 50tk he British di from the year’s low of $14 Reports concerning King of by Frank Gervasi, Mediterranean | specifically prohibits films dealing 
ub directol or Z * sS- ¢ , : _— 7 , , 
pub rr 10 as . Investor support was attributed | Kings” during past week have been director of the Motion Picture Ex-| with “sex perversion or any infer- 
tribution company, as well as a di- ° 7 t Ass Ame The de , : 
ies ' pany. will handle | *® the “active management,” diver- notable for unusual angles. It is | port ssn. of Americ he de-| ence of i 
: hay ex ol a , phe 1 sification into the hotel field and now known that 20th Century-Fox sire for Yank know-how and fi- Code turndown automatically 
pid fy ae SS ae pee good earnings sought to delay or block the Bib- | nancial participation has been put cancels 20th's oblization to handle 
au = | lical epic, dealing with the life of in writing by Greece and Egypt.| the film, at least in the U.S. mar- 
I tionir in his capacity as Jesus Christ, because its own Other nations haven't ictually | ket. Whet! or not film can pos- 
T » coordinator, Ware high-budget “Greatest Story Ever written letters but have made their siblv be cut r altered to meet 
V lirectly to veep 0 ratter t | Told” is also concerned with the te lings known along the same (Code restrictions, is unknown at 
nfeld at the homeof- 9 Saviour Spyros Skouras is be- lines this time 
f > Lat eaves N. Y. June 14 lieved to have gone to the extreme It has ome to be known that . . 
f I vhere he'll discuss de- yf offering Bronston full liquida- coproduction with Unite States 
; hess » WwW | : P prodi carded st de 7 Cur ui. 1 
t ip with Ware. Tw |} é e tion of his contract committments produce:s 1s reg 2ea as at At : ¥ 
! ] ] 5 ntir 7, | » 9 : BVUEEM ea ey Gs 
v also lown to Rome where | plus a personal profit to Bronsiot Continued on pa il 
a faou Walsh will be 
| 


said to be $1,000,000 ene FOR LOTSA ATTENTION 


Start I er and The King” Bronstor tu ported ¢ . . 
j iston in turn is reported to (| p Fs sage : 
a nother new property, | lo Zeckendorf have taken the position: “I'm in Glaims on Power s Estate ___ Hollywood, June 7. 
“Woma I mopylae,” will go | the business of producing. not of ng Rudees Mew 51 . oe Foy rhe produce rhe 
sho ier direction of Rudy abandoning motion pictures. Too ‘a ig Te Pll tie ichmann Trackdowr based on 
- Rabbit that 20th-Fox prexy Spy- | 7” 1d ing m _— I l > S Tyrone Power's estate has been the dramatic manhunt and « wae 
Ma _ | ros Skouras pulled out of his | % at | many p -uple have invested too tapped for $14,000, as amount al de lol . ‘ , N é rn 
Pa ilso stopover in Paris Claes . . ; . much effort in this venture.” leged dvanced t alk juring °° Adolph Eichmann zi lead 
, the annual stockholders meeting legedly advance o actor during ' ; 
T 7, k's “The Bis : = mnoiders meeting The ide f ducer netting § ¢ > “es : » held responsible for mass 1 eae 
én igetegessine he BIS \ last month—the $43,000,000 cash ne idea of a proaucer netting | filming of “Solomon and Sheba 


, ‘ sds of , rds of » 
Continued on page 16) big money by simply foregoing a in Superior Court action brought of hundreds of thousands of Jews 


| studio sale to the Kratter Corp.— | > Fov's fi ture 
se | has run away production already shooting may or py Unartisco, overseas subsidiary \°U ple Big Mg Boag nef 
» «ite may not be precedental, It is sure- Paramount. Filming starts in about 
| 
| 


irene ero hae ro. .| ly spectacular . lin nature. suit incorporates 
chairman of the board of Kratter| * cedural in nature, suit incorporate Mirisch Co., also is projecting 


| di K T Marvin Kratter, president and of United Artists. Largely pro- 4.4 months 





Corp., declared Monday 6) that due Meanwhile word from Madrid is claim by Edward Small’s Theme Fhe Adsinh Cichmoenn Story.” tn 
to “unforeseen technical problems” | that Metro officials, acting for Vo- | Pictures Pc ane toe 4 - th rt ‘om ; ‘her aig “Po 
his company had “reluctantly de-| gel, have been shuttling between It's understood that other claims a ee tee " Hal Pols ig a 
cided to terminate’ negotiations|the Spanish capital and London. against estate bring total to around * gt agen : = ath ge saan i 
ircuit | 5 with Webb & Knapp, the William | Additional scenes are being writ-! $217,000, including children’s claim all ES hs Po +h “" a : Th 
(Continued on d on page 71 }ten in Madrid by Philip Yordan. for $200,000. registered both this tab and . 
saaaiae see ps A dre ay ae - Capture of Adolph Eichmann 
¥ t! five national circuits | with MPAA 


Twentieth-Fox likewise has 


sinnio08 "to nc up  proaucton SA OUT AS Bluntly Anstruets Canadians: | eset stoiys “eicinsin 


financit ynpany—$400,000 each | Nazi War Criminal,” and has put 2 
—the t ! now awaiting reac- | : a bid for film rights to story 0 
tion o er indie exhibs through- | ™ = * . b 9 S »Y 2 Tuvia Friedmann, head of Israel's 
out the t rhis reaction oe U 1C ai $s ° COC a Jyll S li A ¢ 7X war crimes documentary center in 
0 wil letermine the impact | / Haifa, responsible for capture of 
: , “ —— wed Toronto, June 7 on the air, plus old Wester: Exhibitor-spokesmen also said several Nazi war criminals 
Mave on % verall scheme 0 Exhibitors want “blood, guts and | movies, but that 20th was making {here : +r-emphasis on 
t kin Specifically sex,” more audience-luring mar-|“The Flaming Lance” with Elvis ad yn Hot ire rans uihicginet ROLE WILL BE ‘LIVE’ 
bei Na ed for is the extent to quee titles and less “cultural arti- | Presley and Robert Wagner. He ind culture, that a number of pro - 
V e ile cinema ope! ators ness” from directors and writers, said: “Give me two good plots an ducers are out of step with pres- French Film Writes U.S. Negro 
' . el Spyros Skouras, prexy, 20th-Fox |I’ll start production in five min- ent-day audiences and were mak- Gal Into Script 

It's no revelation that a fund of Film Corp., stated during a Toronto | utes.” ng “arty” films that people were - 
$2,000 00 s not particularly sub-)| visit which coincided with the 33d On his questions of “what's not paying to see. Said one Cana- Washington, June 7 
stantia t's just enough to finance | annual convention of Variety Clubs |} wrong with the industry” and dian exhibitor bluntly to Skouras LaJeune Hundley made a quick 
one mode lay “A” feature. How- | International. “what do the public want to see “You are making certain features trip home after reigning as queen 
ever, if ott theatremen join the Admitting that the North Amer- | today,” Skouras said, “It is impos- and selling product that is not of the Cannes Film Festival, say- 
enterprise with both moral and |ican market will “make or break | sible to cast a picture in a month—— good.” ing she would soon heed back to 
financial support, outside financ-| Hollywood,” Skouras pointed out as in the past—because tv appro- Apart from Hollywood sneak Paris to appear in a French film 
ing could easily be added that, despite current themes of sex | priates the actors.” He said that previews, it was suggested by ex- Alexandria, Va, Negro, second 

National Theatres & ‘Television | perversion and over-suggestiveness, | 20th has started a school in New hibitors that tests be made in American of her race to be chosen 
started the movement toward/|the public is still buying tickets| York in an attempt to educate various cross-sections of the United festival queen in two years, saic a 
establishment of a new production | and that these “qualities” are to-| young people who had never been States and Canada. A buildup of role is being written into the script 
source with the placement of | day the big issue of tilm produc- in films before new faces in films was also sug- especially for her in the Gallic mo- 
$400,000 in escrow. RKO Theatres, | tion Agreeing with exhibitors, Skou- gested. tion picture, “The Corpse in the 
Loew's Theatres, Stanley Warner! On_ exhibitors’ complaints of |}ras claimed that “titles were not The meeting was chaired by Trunk.” 
and United paramount immediately | “not enough Westerns,” Skouras | doing business in bringing in the Peter Meyers, head of 20th in “I don’t know what the port will 
followed with investments in the| explained that the shoot-'em-ups | customers” but that, in his honest | Canada, with introduction of Skou- | be,” she commented, “but the pro- 
same amount each | have been ruined by tv, that there | opinion, “best-sellers and well-re-| ras by J. J. Fitzgibbons Sr., prexy, ducers have assured me it wow't be 


(Continued on page 70) were a score of Western programs | ceived books have drawing power.” |Famous Players Canadian. the corpse.” 
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LONG LUNCHES, COCKTAILS, CENSORSHIP | New York Sound Track 
BUT SPAIN GROWS AS SHOW BIZ CENTER *232-72277220-22. 2 


| den, on the actors’ strike or lockout, via “Today” over NBC-TV Friday 
By GENE ARNEEL + 3), with the exclamation, ‘“{ hope I don’t die in the Motion Picture 


Madrid, June 7. UPGRADE FRED BRAHMS Actors Home, as Clara Kimball Young recently did and where Mack 
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The concepts of show business 
h business enterprise in 
are in keeping with a na- 
nerating under a stringent 

and with a people rever- 
\rough-the-ages tradition. The 





| 


WOMETCO DIVERSIFIES 


Succeeds Pincus as 20th N. Y 
Casting Chief 
Miami, June 7 


Fred Brahms, formerly asSistant Wometco Enterprises, Inc., has 


INTO AQUARIUM BIZ 





Sennett is now a charity guest.” 


Picking up a remark by Bloomgarden about minimum” players, 
declared, “I worked for years at a minimum salary and I think it 
1elped to make me a real good actress.”’” Miss Winters continued: 
“There is a moral issue that we are ‘skoodoodling one of the main 


in 20th-Fox’s New York casti! —s nto the fish business! reasons for our very highest standards of living is unions.’ 
_ ys P sain " ss 7 . ‘>’ gone int the fish business ‘i ‘ ; 
ger — against, tre | department, has been named head Wometco, a publicly owned cor-| Embassy prexy Joseph E. Levine back after two weeks of selling 
the van aoe and | °° succeed Joseph Pincus. Latter) poration headed by Mitchell Wolf- Hercules Unchained” in England David Amram, who has been 
a 1e ate , 25 lr “Ae 'c . ‘omnpnan\ . n y res " \ at l 1 YT 1e hoeni ‘re 
dint or a elias (figure ot. the big | retires but stays on at company in| son, which operates 22 theatres in| Providing the scores for various productions at the Phoenix here, 


meal at about 10 p.m.) could hard- 
ly contribute to a spotlighting of 
theatricals in the native habits 
Despite the handicaps the cine- 
matic impresario apparently does 
wel Consider, for example, that 
pictures, limited to 80 
chalk up $5,000,000 in 


yllars are another matter; the 
ributors actually received 
10 last year and $500,000 so 
1960. Sounds like small po- 
ut nonetheless this con- 
ty in a short-on-dollars 
country represented a coup for the 





advisory capacity with headquar- yj 
, 


ters at homeoffice. Brahms will be 


ami, West Palm Beach, and 
Tampa and has interests in radio 


|assisted by Jack Saunders, a vet- and teleevision operations in the 


rentals. Pesatas converted | 


eran in the department. South, has purchased controlling 
Brahms, has been at 20th nine’ interest in the Miami Seaauarium. 
years and formerly taught at Col- huge home for fis! 
umbia U. He’s credited with majo | 
part in 20th’s acquisition of such 
new young talent as Ina Ballin } 
Bradford Dillman afid France a been visited by sev- 
Nuyen, eral million visitors from all over 


Canada Theatre 


es, largest and 

tely stocked salt water 
the world 

tion since 1955, Sea- 








the world 

Wometco acquired controlling 
interest in the 20-year lease on 
county-owned exhibit Lease is 
held by Marine Exhibition Corp 


signed by Elia Kazan to do the score for “Splendor in The Grass : 
Mort Nathanson, UA’s international ad-pub director, left over the 
weekend to tour company’s European production operations James 
Cagney will act as host and interview heavyweight champion Ingemar 
Johansson and challenger Floyd Patterson on a special ABC-TV show 
June 19, on the eve of their return bout at the Polo Grounds Jules 
Dassin, producer-director of Lopert Films’ “Never on Sund and 
star Melina Mercouri are iz New York Eddie Safranski, Safranski 
Productions, which provides radio transcriptions for various film 
companies and ad agencies, has been invited to teach a special two- 
week seminar this summer at Indiana University 

Many industryites at Waldorf dinner last night (Tues.) given by 
Brandeis U. for United Artists board chairman Bob Benjamin. Exec, 
who was honored for his efforts on behalf of Brandeis, was formally 
inducted as a fellow of the university at the dinner . . . Joseph Leib- 
man, veepee of Macy’s and Bamberger’s department stores, composed 


Moti« Picture Export Assn. | e + It is one of South Florida’s prime |the score for UA’s “Force of Impulse.” Chappell Music will publish 
Dominating the current film Admissions Off tourist attractions the five songs from the pic 20th-Fox’'s “Wild River” will be shown 

scene locally is Samuel Bronston’'s | ee at the Berlin film fest later t month 

grand-scale production of aed Jack Byrne, Metro's veep in charge of sales, was host here Friday (3) 

of Kings Whereas local produ- Toronto, June 7 ° | at series of meetings with group of company’s reps from the eastern 

cers spend about $150,000 each on Film theatre attendance was (Overseas ] S |}and southern divisions Walter Slezak has signed with Doubleday 

their better pictures, Bronston is | down 10.3% in 1959 in Canada and for the publication of his memoirs . May Britt here prior to a visit 


operating on a budget of $6,000,-| tickets at the wicket decreased to her native Sweden . AIP has set a deal with Dell Comic Books 
000. More later about internation- | 12.7%, according to grosses just| ° for publication of two comic books based on the forthcoming “Goliath 
ally-minded Americano Bronston. | released by the Dominion Bureau | To T In and The Dragon” and “Master of the World.” 20th’s pub director, Ed 

Comparisons lof Statistics. ® Sullivan, back from a five-week public relations tour through Europe 


A noted Yank director, compar- 
ing budgets, complained that it 
would cost him perhaps $2,000,000 
to make the same kind of picture 
in Hollywood that the local film 


Trans-Canada figures for '59| 
showed a total of $67,425,925 in ad-} Approximately 30 West German, 
missions, a decline of $7,712 743! French and other European exhibs 
over the previous year, with ticxet- will attend the 13th annual con 
buyers down 17,270,307 as against! vention-trade show of Theatre 


and the Holy Land on behalf of George Stevens’ forthcoming “Great- 
est Story Ever Told.” 

Toronto officials were still arguing about renaming a street after 
its new resident Gina Lollobrigida when North York. a suburb, named 
a new one Gina Blvd. The actress, who has rented a home on posh 


product are turning out for the previous annual attendance of 119,-' Owners of America at the Ambas- Inglewood Drive for $1,600 a month. has also hired King Edward 
150G. Said director overlooks the | 064.660. sador Hotel in Los Angeles Sept.! Sheraton Hotel’s chef and assistant chef, Stevevojtech Sojtch and Stan 
technical values gotten in the| Amusement taxes in Canada of 13-16, Al Pickus, TOA prexy, an- Benda, for first fortnight of her three-week sta before leaving to start 
American feature as contrasted 10-9 , 


with the more quickly-made Span- 
I ture. 


In the Spanish film-making vo- 


$5,983,442 in '59 showed a de-| nounced Monday ‘6 é 
crease of $967,519. Touramerica organization of New 
York, which last year brought 24 








work in “Lady L,” based on the Romain Gary novel. Her two-year-old 
son Milko will be with her in Toronto, which she plans to make her 
home. Lois Webber cf N.Y., her personal publicist, was in Toronto 


“ ? Pl ? B ded European and South American ex-| most of last week n ! ‘ements 
cabulary there c ar > § t : ‘ — ace nae ~ , au ig arrange nts : 
se soi dle gh ge in Mae Bi ey on ace ran hibs to the Chicago TOA meeting Public acceptance of classical dance has increased enormously” 
1eW ive >} or. 2ns I J r ; , yur - + ae y ar — } 7 
Continued on page 13) t S again pre ing a tour to in- but he “would most happi j ude such artists of popular types as 





Wehrle Drive-In’s 
Truster Hits 25 


Buffalo, June 7. 





ial convention in 


Obscene by Newport ccc’ the 
7 .7 L. A. Group ll also touch at San 
Newport, RI. vane % Francisco and Washington, and 

A superior court jury here has | ..ondg Sept. 23-28 in New York. 

found “Peyton Place,” the Grace | ~ ’ 

Metalious novel that sold 7,000,000 | 

hardcover and paperback copies SACHSON EXITS VALIANT 

an obscene book. The jury after — 

more than six hours of delibera- Plans To Enter Indie Producing- 

tion found Harry B. Settle guilty Distributing Ranks 


|of selling the book to a minor. He - 


Fred Astaire or Gene Kelly, « the Jaecob’s Pillow Dance Festival 
programs, but simply cannot afford to pay their prices.” So Ted 
Shawn, founder-director of the Festival—about to open its 28th season 
—and “dean” of the classical dance in America, told a VARIETY re- 
porter. “I have talked to both of them about it,” continued Shawn— 
and while they say they would like to do it, they cannot tie themselves 
up for any definite week, because of film and other high-paid com- 
mitments.” 

Minta Durfee, widow of Fatty Arbuckle, and one of Charlie Chaplin's 
first leading ladies, is returning to t Allied Artists’ “The 


o the screen 
Plunderers Phil Gersdorf, who'll handle unit publicity for Darryl 


Asking treble damages of $640,- appealed. A Newport news decler Arthur Sachson, veep and gener-| Zanuck’s “The Big Gamble,” passed through New York last week 
: * |Settle sold the book to a 17-year- | al sales manager for Valiant Films senna ae me Glen fe 4 i 
000. Stephen Amusements Inc.. op- ld b in 1957 ce ad “nea id | ©B route to Paris where film is in production 
, reves Tris ‘ the ie has sol ‘ > -?; : , 
erating the Wehrle Drive-In The- 0 oy in vf. evealed Friday that he ha oe 20th-Fox, which is distributing “The Idiot” as its part in the cultural 
. —" Toichercer tn his interest in tl rp: anc ame anaietent ! ’ or aad : 
atre, has brought action against 25 Judge Joseph R. Weisberge is 1 re iT e company anc exchange program, will have the picture’s stars, Yulia Borisova and 
defendant distributors and exhibi-| is charge toe the jury, told ej wil ! en ndepentent pro- yurij Yakolev, and director, Ivan Pyriev, on hand for the N. ¥ preem 








duction-distribution on his own 


to for violation of the Sherman jurors they were bound to the defi- ; at the Normandie theatre July 20. They're being brought over by the 
Anti Trust and Clayton Acts. Al-|ition of obscenity handed down He leaves N. Y. shortly on & State Department ... Charlton Heston to Manila for Monday (6) night's 
though the Wehrle is a Buffalo|by the United States Supreme | combined biz-pleasure trip during “Ben-Hur” opening Anna May Wong here on start of seven-city 
suburb ozoner and three of the|Court in the case of Roth versus which he looks over possible for- | tour on behalf of U’s “Portrait in Black 
defendants are Buffalo exhibitors,|the U.S.: “Whether to the aver- | eign acqu ons and also set for- Spyros Skouras, prexy of 20th-Fox, is making a series of one- and 
the action is brought in the United | @4&e bDerson applying contempora eign distribution on “Pretty Boy | two-day trips out of New York visiting 20th exchanges around the 
Stat District Court forthe South-|COmMmunity standards, the di I whi was produced by his | country and addressing exhibitor groups. Showman was in Detroit last 
€ I ict of New York (New /nant theme, taken as a whole, ay sor lonroe Sachson. Before Join- | Saturday (28) and in Toronto Fridav (2 Sunday (5) night’s CBS-TV 
York City) which is where the | Peals to prurient interests ng \ nt four years ago, Sach-} Ed Sullivan show “Saluted” Billy Wilder and UA The Ax ment,” 
n offices of most of distributors “Peyton Place” was a 20th fi so! s veepee and sales manager | starring Jack Lemmon. Both Wilder and Lemmon appeared on the 
al it exhibitors are located.|and a successor based on same au- for Goldwyn Productions and vee- | show 

complaint alleges that by/|thor’s “Return to Peyton Place s pee nd istant sales managet Jerry Wald on Hollywood tampering with a novel (in a letter to 
combination and conspiracy the de-|due for production by Jerry Wald. for Warner Brothers Frank Rasky, editor of Canada’s Liberty, excerpted in June issue): “If 
fendant injured and damaged an artist were doing a painting, and a prospective purchaser started to 
plaintiff through establishing and  ialalalalalalalalalalelelaialatatalalalaialalalaialelsielalelalaisiciieiaisisislsisisisisicial' judge it and attack it with destructive criticism re soon as the first 
mainta ning uniform axed clear- . - ( ‘cM: 9 >) : en oe _ upon canvas = a oe fool or : 
a s of theatres in the uffalo > * air 4 + y) | | K Yr Cnariatan would go ahead with 1e@ picture nis murdering of initia 
area and by refusing to offer pic- ) Talk-Track I Ol ( INgS ° et Continued on page 17) 
tures to the Wehrle except on such| «x 2 eircom racials weed 
clearances PN By VINCENT CANBY JARRE | 

The prevailing system of film] (..4) B peMille’s 1927 “King of Kings,” shot silent but subsequently L. A. to N. Y. Europe to U. S. 

_ ss and exhibition here- cutene’ ai ; plate rs 1 are goes gee ee nt n 1 some- Ralph Bellamy Nat Cohen 
‘ ‘ 9 arke ra] on as att A ‘ a ! . p seee , | ‘ > } ¢ 
spouts Sone Steaeaee Doe sarees time in the not too distant future be dubbed w dialog, Alan F Barbara Belle Mike Frankovitch 


tions claiming illegal film rental, 
admission prices, allowances, move- 
overs, extended runs and other 
discriminations against the plain- 
tiff 





Martin, vice-president of Cinema Corp. of Ame! asserted in New 
York Friday. Vet distribution exec id possibility is being given 
serious consideration and that job would most lik« be done in Italy 
Decision will be made this fall when he goes abroad on his usual bi- 
annual biz trip in connection with the pic 


Martin, who has been closely connected th “King of Kings” ever 


| 


Samuel Briskin 
B. Gerald Cantor 
Jack L. Copeland 
Hiliard Elkins 
Margaret Ettinger 
Erroll Garner 


Harry E. Gould 

Abel Green 

Kenneth M. Hargreaves 
Alfred Hitchcock 

Lee Kressel 


rs ; ; John Gue 
\ ince Donehue Flys East since 1928. agreed to an interview last week in an effort to “set the rrr _.. Joe Levine 
in ye 8 eye ec “aight” re > various “garbled fact which have be »! i 
fo Visit Ailing Mother record straight” re the variot re - “Rage er arcs ie“ rch settee | Jack Lemmon Brig. Alasdair Maclean 


5 


Albany, June 7 
neent Donehue, directing the 
film version of “Sunrise at Campo- 
bello eft the Warner Studio set 
in Hollywood at the end of shoot- 
ing Wednesday (1), to plane here 
for a visit to his mother, who un- 
derwent surgery at Albany Hospi- 


\ 


appearing recentiy on the DeMille pic 
has been stimulated as a result of Samuel ton's currently shoot- 
ing (in Spain) “King of Kings,’, which, like the 1927 film, is also a 
biography of Christ. 





Re Litigation 
Martin declined to discuss upcoming lawsuit Bronston except to 
say that Cinema Corp.'s case will be based on “unfair competition,” 
which has nothing to do with fact that one cannot copyright a title 
He pointed out that Cinema Corp., a number of years ago, had 


| 


Raymond Massey Jo Mielziner 
George Moro 
Ken Murray 
Lloyd Nolan 
Louis Prima 
Rosalind Russell 
Dore Schary Samuel Bronston 
Francis Schwartz Kate Cameron 
Rod Serling 


Roberta Peters 


U. S. to Europe 


Lorenzo Alvary 


tal Thursday morning (2). Mrs. successfully proved its prior claim to phra é King of Kings v hen | > Roger Corman 
Helen E. Donehue was listed in|a somewhat fanciful cigarette manufacturer decided it would be a| Keely Smith Alfred Drake 
“critical” condition at the hospital, | dandy slogan for a king-sized cigarette. U. S. patent office upheld the | N. Y.toL.A Eugenio Fernandi 
tint nigtil film company. - 1.70 L. A. James A. Fitzpatrick 


Donehue was notified on the set | 


Undoubtedly, a large part of Cinema Corp.'s case against Bronston 


Peter Arnell Nate Halperin 


Wednesday that his mother was ill | will be based on fact that the DeMille pic is ll very much a going Ed Feldman Ted Hudes 

and was to undergo surgery. At| concern—with a big future—after 33 years of continuous release. For Jerry Franken Lucille Lortel 
the end of that day’s camera activi- | example, said Martin, most people have forgotten that the original Nick Keeseley Morris Novik 
tie Dore Schary suggested to! roadshow prints of the film featured two reels in the then two-color Pierre Markert Herb Silverberg 
Donehue that he catch a plane, to| Technicolor process|. These were the Opening reel and reel 17, which Irving Mansfield Alan Schneider 


be near his mother. She is the 
wife of Julian B. Donehue, direc- 
tor of the City Department of 
Urban Redevelopment ®'s4» 


showed the Resurrection. The color was dropped when pic went into 

general release as an all black-and-white feature. Just recently, how- 

ever, the Technicolor labs, after extensive tests with the original two- 
wcetContinued on page «k6) , 
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National Boxoffice Survey 
Biz Down Sharply; ‘Ben-Hur’ Again Champ, ‘Can’ 
2d, ‘Race’ 3d, ‘Hours’ 4th, ‘River’ 5th 


Biz is slipping off sharply in 
many key cities around the coun- 
try this session, with the advent 
of wa! weather mainly blamed 
The ne product, for the most 
part, failed to stem the downbeat, 
some ibs reporting unbeliev- 
ably tow grosses in the wake of 
the strong holiday stanza. 

3en-Hur” (M-G) again {fs 
chamr, holding the same spot it 
has had for several months. “Can- 
Can” (20th), helped by some fresh 
playdates, is pushing baek to sec- 
ond position while “Rat Race,” 
(Par), second a week ago, is slip- 
ping to third 

“Gatlant Hours” (UA), fifth last 
session, finishing fourth. “Wild 
Rivet 201 which was fourth a 
week a is dipping to fifth spot. 
“Crack in Mirror” also from 20th- 
Fox. is winding up sixth, ahead 
of last week 

Giant of Marathon” (M-G), 
which was 10th last stanza, is cap- 
turing venth place. “Mountain 
Road” ‘Col) is finishng eighth, the 
same as last round 

Man on String,” also from Col- 
umbia. which showed some prom- 
ise last session, is taking ninth 
positior Sst. Rutledge” (WB). 
sixth a week ago, is slipping to 
10th spot 

Don't Eat Daisies” (M-G) {ft 
landir llth money while “Battle 
of Sexes” (Cont) rounds out the 
Top 12 1 Fugitive Kind” (UA), 
“Car On Nurse” (Fav), “Brand- 

n” (Par) and “Expresso 


ed Wome 


U.S. Major Fi im Distribs to Receive 


Bongo” (Cont) are the runner-up 


. pix 


“Macumba Love” (UA) current- 
bearing out the promise of 
initial playdates with torrid ses- 
sions in Denver and Frisco. “I 
Passed For White” (AA) current- 
lv is doing much better in drive- 
Hartford, 


ly is 


up engagements in 
Indianapolis and K.C. than it is in 
hardtops. Grosses in all three of 


these keys are amazing even the 
distrib. In regular houses, it 
fair in Poronto and good in Cincy 

“Scent of Mystery” (Todd), try- 
ing it without scents, shapes hefty 
in a smaller house in Minneapolis 
“When Comedy Was King” (20th) 
is tidy on some four dates cur- 
rently 

“Jazz on Summer Day” (Union), 
warm in Minneapolis, is fancy in 
Balto. “Pay Or Die” (AA) con- 
tinues very big in second week at 
N.Y. Warner 

“Angry Red Planet” (AI), good 
in KC big in Chi. “Head of 
Tyrant” (U) is rated fair in St 
Louis. “Tall Story” (WB) looks 
light in Toronto. 

“Rosemary” (Films Around 
World), fat in Pitt, shapes fancy 
in N.Y. and good in Cleveland 
“Windiammer” (NT), big in 
Frisco, looms smash in Detroit 

“Some Like It Hot’ (UA), out 
on reissue, looks good in Cincy 
“Who Was That Lady” (Col) still 
is solid in N.Y. 

(Complete boxoffice reports on 
pages 8-9.) 


is 


1s 


125 Visas Annually, No Coin Freeze 
Under New Yank-French Pic Accord 


+ 


Paris June 7 

It a quite certain that the | 
n Ya French Film Accords 
60 ‘ be signed with a sub- 
stantia ease for the US major 
co il in re quotas plus prac- 
tica f remittances as against 
t $3,000,000 per year. 
Bur ) French economy has 
made the latter almost a reality 
ar Yanks have been invest 
ing or getting capital gains 
deals so that free conversion will 
not 1 too much, especially with 


the growing investments in foreign 


pix for t U.S. majors and in lo 
cal f too 

Current Accord runs out In July 
and 1 yne will prebably be for 
3 vs, retroactive to July of 
1959. 17 would wind it in Janu- 
& 19 Yanks would purport- 
edly have 440 pix for the period or 
roughly about 125 visas per year 
This is about nine over the present 
setun. T is considered a solid 


boost and probably enough in view 


of king Yank production. 
Actu ming of the new accord 
bet\ » Motion Picture Export 
A headed by Fred Gronich, 
and sovernmental French Cen- 
tre I Cinema, repped bv Michel 
Fourre-Comerary, is considered im- 
mi n 

Thou filmgoing is still falling 
here, the more rapid turnover and 
need for pix is another plus in 
favor of the upped Yank quota. 
The Common Mart opening of film 
frontiers is anether factor plus 
West Germany’s move of doing 
away with all film quotas. 

Yank pix are also holding up 
fine in boxoffice popularity at Paris 
cinemas, with 16 out of the top 50 
big brossers coming from the U. S. 
The winners were: “Solomon and 
Sheba” (UA Some Like Yt Hot” 
(UA “North by Northwest” 
(M-G “Nun's Story” (WB), 
“Sleeping Beauty” (BV), “Pillow 
Talk l “Last Train from Gun 
Hill” (Pai “Buccaneers” (Par), 
“On Beach” (UA), “Chaplin Re- 
vue” (UA), “Geisha Boy” (Par), 
“Mouse That Roared” (Col), 
“Came to Cordura” (Col), “Sud- 
denly Last Summer” (Col), “Five 


Pennies (Par), and “Citizen 


Kane” (RKO). 








Universal Paying 25c 


Pictures board voted 
a regular quarterly 
2 a share on com- 


Universal 
Wednesday 
dividend. of 
pany’s common. 

Dividend is payable June 28 to 
stock of record June 15 


5e 





Last Vi oyage’ 
Teeoff in Nabes 
Cues M-G Polic 


Minneapolis, June 7. 
Reversal of the usual local pro- 


cedure — releasing “The Last 
Voyage” firstrun to the 10 ordi 
narily subsequent-run neighbor- 
hood houses in the earliest clear 
ance slot instead of downtown— 
has been working out well for 
Metro here. In consequence, the 


company is expected from time to 
ime to release other important 
films similarly, the same as several 
of the other distributors during 
the past year. 

Considering that local business 
generally is hitting lows and re- 
membering the bad boxoffice time 
of the year, the initia) one-week 
each in 10 uptown theatre engage- 


W'S THEATRICAL 
TURN PROFITS 


By ROBERT J. LANDRY 
oil, 


Sink a shaft and hope for 

riff through the vaults and put 
soundtracks on old silents, sell or 
lease whatever oldies you can, but 
in the end a film company is only 
as important, in show business or 
in Wall Street as its current prod 
uct’s quality and behaviour at the 
ticket windows. 

Trite though the above may 
sound, it apparently needs repeated 
sounding in the brave new world 
of film-making which escaped the 
liquidation boys, in 1957 and 1958, 
by margins which still scare those 
who best know how close to cor- 
poration disaster several com- 
panies came. 

Attention will fall soon upon the 
case of Universal Pictures Its 
second fiscal quarter (Feb.-March- 
April) ought to come close to the 
$1,867,000 net of the first quarter. 
If so, this will cast a prophetic sun- 
beam in an industry where profits- 
based-on-pictures has a latterday 
significance beyond the obvious- 
seeming of the comment. Univer- 
sal’s case is the more arresting be- 
cause it alone elected to make 
peace with the actors and writers 
in Hollywood and thereby escaped 
any interruption of the all-vital 
production of boxoffice potential 

A strong second quarter for Uni- 
versal relates also to the prospects 
for the June 23 summer block- 
buster - by - hope “Portrait in 
Black.” Should this film weigh in 
as expected, it will be a third big 
one, after “Operation Petticoat” 
Cary Grant) and “Pillow Talk” 
Rock Hudson, Doris Day 

Example o; Success 

The value of any company rising 
above its own earlier doldrums or 
the trade’s hazards in the present 
television-haunted era pertains 
partly to the morale factor, at the 
fortunate company itself and at all 
the proverb. “If 
we can do it, too.” 


they 


The 


others 
can do 


on 


it, 


| precedent of United Artists in late 


years has had echo in many another 
compound. 

It is, of course, a proverb of the 
trade that prestige and stock quo- 
tations often reflect no more than 


a few big or current grossers. Not 
much is heard nowadays about 
j}trademark total program One 


| sidelight on U’s profit potential is 


| picked up originally 


ments, grossing an aggregate $18,-| 


000, was anything but the “disas 
ter” described in a previous story 
quoting Frank Mantzke, North 
Central Allied president, anent the 
bottom having fallen out of the 
area’s boxoffice, the local exchange 
points out. 

Moreover, in the runs that im- 
mediately followed the initial en- 


gagements, “Voyage” has been 
garnering larger grosses’ than 
many pictures of similar stature 


at this adverse period. Despite ex- 
ceedingly unfavorable weather, the 
area’s ozoners especially are com- 
ing through with impressive fig 


(Continued om page 17) 
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thrown by the Soviet-made cartoon 
feature, “Snow Queen.” This was 
in a package 
of various items by Jay Frankel 
who sold off the cartoon to Univer- 
sal for a negative price of $30,000 
To this Universal its believed to 
have added about $150,000 giving 
the cartoon an American prolog 
and sound track. With prints and 
advertising and other costs U may 
have the cartoon for about $700,- 
000. And thereby hangs another 
tale, for this is the sort of overseas 
buy which all the film companies 
are nowadays on the lookout to 
obtain, 
Sammer Pickings 

“Snow Queen” had around 300 
playdate at Easter, doing fairish. 
then fading. But the happy-talk is 
this: the cartoon feature has some 
2,000 summer dates—many of them 
drive-ins, the Russian item being 
figured a natural for the school 
holiday crowd. There is. too. the 
fact that, as with many of the 
Disney cartoons, “Queen” will have 
re-play value over a long span— 
feeding new crops of moppets 

(In passing, be it noted that 

there are few trappings in the 

“Snow Queen” prints to reveal 

Russian origin. It might easily 

be mistaken for Danish.) 

Ross Hunter, longtime staff pro- 
ducer at Universal stands forth 
with “Portrait in Black” as a part- 


ner. Directed by Michael Gordon 
the film's players include Lana 
Turner, Anthony Quinn, John 


Saxon, Sandra Dee, Richard Base- 
hart, Lloyd Nolan. It's openings 
in three weeks will be watched 


with special closeness for omens 
It’s not sure that this is the “third 
|big one” but cast could float the 
(Continued on page.) 
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CHILL WILLS, ALL WAYS 
Actor Is Own Producer, Director, 
Star and Distrib 


| Hollywood, June 7. 











Chill Wills will produce and 
direct, as well as star in “The 
Violent Texan,” based on his own 


original story of Judge Roy Bean, 
the “hanging judge,” to be filmed 
under his own indie banner. Plans 
also call for Wills to personally 
distribute pic, budgetted at $350,- 
000 and set to roll in two months. 

Marjorie Main has been inked to 
costar with Wills, and N. Y. actor 
Brian Edwards also has been set. 
Deal is on for Rita Moreno and 
Sal Mineo to complete star lineup. 


IATSE Census: Its 
Studio Craftsmen 


One-Third Idle 


Hellywood, June 7 
One-third of the 15,000 Int’l. Al- 
liance of Theatrical Siage Employ- 
ees membership normally em- 
ployed in productior. this time of 
vear are out of work and the num- 





ber—already higher than at the 
peak of the actors’ strike—is in- 
creasing, according to several IA 


spokesmen. 

The writers strike, and an unusu- 
ally slack season are the apparent 
reasons. Also significant is fact 
that the percentage of unemployed 
is highest in these crafts which en- 
ter the production picture first and 
lowest tl which come 
pi 


in t 
ture 

Film Editors Local 776, which 

comes in toward the end of the pic- 


ose mo 
ti 


the last. 


ture, has 21 of its 1,700 members 
including not only film editors 
but library workers et: out of 
work, according to business rep 


John Lehners 

Zeal Fairbanks of IA Coast 
office estimates that sound tecnni- 

ans are about 25 unemployed, 
cameramen between 25° and 30° 
propertymen about 30° or more 
and so on with those who come in 
t preparatory stages of production 
high 50°>—the 
aging out to about one-third unem- 
ploved. 

The California Department of 
Employment’'s estimate of total un- 
employed in all occupational 
groups ‘except for writers and ac- 
tors) during the actors’ strike was 
3,800. This compares to IA’s esti- 
mate of 5,000 IA workers unem- 
ployed—and the IA accounts for 
only about half the total Hollywood 
work force. 

Spokesmen at Ziv-UA and Revue 


the 


Cli 


a 


as as 


attributed the unemployment to 
normal summer hiatus although 


each had four times as many series 
in production this time last year, 
but would not deny the importance 
of the writers’ strike in the overall 
picture. It was pointed out that the 
syndication market wasn't living up 
to hopes and, at Revue, that the 
move last year from Republic to 
the UI lot made an accelerated pro- 
duction schedule necessary. Both 
|denied any sizable layoffs ere 
planned for the immediate future. 


Feldman’s Behrman Play 


Hollywood, June 7 

Twentieth-Fox has bought 
screenrights to S. N. Behrman's 
“The Cold Wind and The Warm.” 
From Charles K. Feldman, with 
Feldman to produce through his 
indie company. 

Included in buy is completed 
script, reportedly written by Behr- 
‘man himself. 





| 


| 
| 


whole aver- | 


| “overwhelming” 


| approval 


Reluctantly Approve Par Options; 
Balaban's Own Pay Way Down 
Competitors Incentives Better 


+ 


Stockholders of Paramount Pic- 
tures yesterday (Tues.) voted 
approval to the 
management-proposed stock option 
plan for key executives. Although 
of the plan never ap- 
peared to be seriously in doubt, it 


|did give rise to much heated de- 


bate among the approximately 200 
owners attending the annual meet- 
ing at the New York home office 
Prexy Barney Balaban devoted 
the major portion of his address 
to a progress report on the Tele- 
meter test now being conducted 
in Etobicoke, Toronto suburb (see 
separate story). He also reported 
that consolidated income for the 
first quarter of 1960 amounted to 
$1,699,000 or $1.02 a share, in- 
cluding special income (“princi- 
pally” from installments on sale 
of pre-1948 features to tv) of $754.- 
000 or 45c a Share. This compares 
with first quarter 1959 income of 
$3,645,000 or $2.11 a share. That 
figure included special income of 
$2,327.000 or $1.35 a share from 
the sale of Metropolitan Broadcast- 
ing Corp. stock in Jan. 1959 
Meeting, while never actually un- 
ruly, did have its rude moments. 
One lady stockholder sitting in the 
first row of seats almost direc:ly 
in front of Balaban, fell sound 
asleep in the course of the prexy’s 
report and in one dramatic mo- 
ment almost fell forward onto the 
(Continued on page 70 


Delay Salt Lake 
Drive-In Oka 


York Federal Judge 
mund L. Palmiere Thursday 
served decision on the acquisition 
of the Motot-Vu Drive-in; Salt Lake 
City, by Intermountain Theatres, 
American Broadcasting Paramount 
Theatres affiliate 

Although government had 
no object.ons to the proposed ac- 
quisition on grounds of restraint of 
competition, the government asked 
imposition of certain minor con- 
ditions. Judge is expected to sigg 
the okay order in next few days 


New Ed- 


re- 


the 


Women of Industry Aid 
Saranac as Memorial 


To Robert J. O'Donnell 


Dallas, June 7 

Celebrating the eighth anniver- 
sary of the Women of the Motion 
Picture Industry at a luncheon at 
the Statler Hilton, the group's out- 
going prez Miss Thelma Jo Bailey 
memorialized the organization's 
“godfather,” the late R. J. O’Don- 
nell of Interstate Circuit. In his 
name a check for $1,000 had been 
sent to the Will Rogers Memorial 


Hospital at Saranac, N. Y. An addi- 
tional $2,000 will be given to the 
same institution at Women's forth- 
coming national convention in To- 
ronto 

Entertaining their bosses as 
guests, as is customary at each 


annual anniversary luncheon, 
WOMPI members heard the speak- 
er, the Rev. Tom Shipp, say that 
the film industry must realize its 
influence on the American people 
and continue to use this power 
constructively in a modern world 
that is basically destructive 

Illustrating his point that Ameri- 
cans have grown lazy with easy 
living, he told of a man who re- 
tired at an early age and refused 
his pastor's advice to engage in 
worthwhile work. “Instead, he sits 
all day in front of an “idiot box,” 
and now even has one of those 
automatic gadgets to change sta- 
tions without even getting out of 
his chair.” 

This reference to industry's arch 
enemy, television, brought a flood 
of applause, 
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The Stery of Ruth 
©’ SCOPE—COLOR) 


Tasteful, but slow-moving em- 
beliishment 
4 “woman's picture,” 


parsace. 


it should register okay 


ef the biblical 


at the 


























b. put needs lots of bally- 
he 
Hollywood, June 
T } cleese of S el G 
F on. S s Stuart WI 1 
I egey Wood, Vive Line 
| i¢ ow athe > 
\ er David, . 
} Fuchs 
‘ a «=Re 
\ A 
I Sara Taf 
I n Silo, Den Diamond. Directed 
L Koste Screenplay orman 
« c Arthur E ea or, 
t Lyle R 
Ww k Z 
WwW ssister 1 D 
Re 1 i he 60. Rur 
; 6, 132 MINS. 
} Stuart Whitman 
Tom Tryon 
N Peggy Wood 
E ndfors 
} Morrow 
} a Eden 
I r David 
I Les emavyne 
Je Eduard Franz 
Ss eo Fuchs 
K Lili Valenty 
‘ John Gabriel 
‘ Ziva Rodann 
Ss Basil Ruysdael 
I t John Banner 
! Adelina P 
I Daphna E 
F Sara 
H Jean 
I Berry K 
1 Jon ile 
¥ Don Diamond 


Sar G 


sngel’s production of 


[he Story of Ruth” is a refresh- 

P ft sincere and restrained Bibli- 
ie Ci ima, a picture that in its 
€ oration on the romantic, politi- 

‘ d devotional difficulties en- 

CO ed by the Old Testament 

earnestly contemplates 

‘ ter development and ignores 

t istomary preoccupation with 

St exhibitionism. Yet, for all its 

‘ h purpose, bolstered 

k | fine performances, there 


e. however, 
c 1 exploitation 








nr 


ess that is disturb- 


lends itself to 
and there's 
will be a 





re to believe that it 
I ble investment for 20th-Fox, 
‘ releasing of an exclusive 
¢ ement but not hard ticket 
b: n initial openings, at least, 
: of Ruth” will have to over- 
< e “he boxoffice disadvantages 
‘ t it firmly identified in 
c memory and the pos- 
s exhaustion of Biblical spec- 
tacles among more avid filmgoers 
an Corwin’s screenplay de- 
£ the heroine’s activities 
f er youthful indoctrination as 
e ite priestess through her 
! e to the Judean, “Boaz 
0 the way it dramatizes her 
e with the kindly ‘“Mah- 
le s violent death, her con- 
‘ to Judaism and flight with 
Mahton’s mother, “Naomi,” to 
Be em, where she encounters 
s persecution and becomes | 
€ ed in a romantic triangle 
( n’s screenplay is sound 
a eful in its construction of 
‘ growth and relationships, 
I t a slight tendency to be 
i e! to lose sight of an 
overail objective as it meanders 
s from episode to episode 
. 2-minute route Is a strain 
‘ based on such a short 
I cal passage. The tale lacks the 
‘ ty and color to remain crisp 
. and absorbing over such a span 
ough Corwin wisely has 
+ i haiec phrases, director 
H Koster has not always suc- 
‘ 1 in side-stepping stereo- 
bibl -pic posturing and 
s among his players, 
lined to anticipate mys- 
1 s character knowledge in a 
fe tances. But he has coaxed 
seve very effective portrayals 
out his principals, all the more 
not e a feat considering the ab- 
‘ of much thespie experience 
e or two cases. The film in- 
to the screen Elana Eden 
the title role. She gives a per- 
f e of dignity, projecting an 
é eneth through a delicate 
‘ f ust the interpretation re- 
q d of the character, although 
Z e more animation here and 
1 r y have made her “Ruth” 
I eliovable and interesting. 
ure is helped by Peggy 
\ excellent characterization 
< The veteran Miss Wood 
< s an instinctive ability 
aie proper reactions, and 
is always sharp. Tom 
») has attained popu- 
] tar for Walt Disney, 
blishes himself as a pleas- 
en personality with a vig- 
ri 1 delineation of Mahlon. 
. \ iman is impressive as 
I nd Viveca Lindfors seems 
t a e out of her partici- 
I he wieked high priestess 
ot t 





Jefl Morrow giveswan ag- | Jean. Shepherd. ‘ o 


| gressive, strong 
Tob, a rival for 
fections, but at 


performance 
Miss Eden's af ¢ 
times he over 


Bells Are Ringing 


SCOPE—COLOR) 


emotes a_ bit. There is con The hit Broadway musical, 
petent support from virtual transposed with fervor and 
others involved, most notic finesse to film. With Judy Hel- 


so in the cases of Thaye I liday to } 
Les Tremayne, Leo Fuchs and 2 be 


Rodann 


ead the way, should 
bell-ringer at the b.o. 


























The CinemaScopic spectae he ; ea: tuned 9 
efits from Arthur E. Arling’s l Me le Sn Mirai auc 
nship, but Jack W. H s L ay Dean 
editing is not always as helpe - ; aor a rel 

it might be in advancing the } i erts, Valerie A 
: ° é é Peck, ¢ 
of the picture. The De L ‘ i Vincente M 
and art directors Lyle R. V ee t ( é Ad ( 
and Franz Bachelin’s settings e . ; So) kh 
more Natural than spect ‘ Davis, I 1 
which is a way in refre - ~ s oat ; 
this sort of film. Franz \ s ) r ‘ 
music is typically biblic: 46 MINS 
} . I d H iday 
and tempo. , : Meas Mastin 
— ———- vy Has « Fred Clark 
( I lie Foy 
: 
Hannibal Sue Stapleton 
(SU PERCINESCC PF—COLOR— aetpes : port Clark 
IFAUTAN) Blake I k ¢ - 
— — Raiph KR erts 
. . « \ ‘ 
Bulky historical adventure i e West 
spectacle from Italy and vicin- ( Steven Peck 
ity. Elephantine in scope and 
pace, but showy enough to 
make the b.e. grade if the pub- , 
lic hasn't tired ef this sert of Bells e Rin have come to 
fare. H or but fe have been 
= =e t I 1 r S een so etfiec 
Hollywood, June 1 ‘ c ne medies 
Warner Bros. release of Oit o | ‘ saiecmaaeaies _ 
producvion St: Victor M r have } ‘ P « » CO! odities 
Rita Gam. Gabriele Ferzetti. Milly ‘ 
Rik Battaglia, Franco Silva, Mario ¢ f late F i € one is not 
Mirko EWis, Andrea Aurel! Dire i 
Edgar G. Ulmer. Screenplay. M r r t has Judv Holli- 
Braus, from story by Poggi based a 
treatment by Alessandr« Cor Ss ues i 
camera, R. Masciocchi;: editor R P = : 
quini; art director, E € . y DOXt c 
Carlo Rustichelli; assistant é 
Zanchin,. Re wed at the studic € 
60. Running , 103 MINS. 3 ce y suited to the 
Hannibal Victor Mature - ‘ 4 eee 
Vivia Rita ’ cy ( € iiim edium 
Fabius Maximus Gabriele i Where ive 2 tendency 
Danila en M ” F Se 
Hasdr l i Rik Batt eve es o become 
Maharbal sce Franco Silva ‘ donat Stage, it’s always 
Quintilius eocvcces Mario ¢ ’ : rp 
Mago cereus Mirko § t e onscreen vinit 
arro ae Andrew t es ible factor in 
— ~ t ing ¢ nec S 
The boxoffice fate of t : < orating ( \a- 
ner Bro ielease depend to Scope, } ind Panavision 
great extent, on whether or not prot ‘ Art! eed s not 
saturation point has been re ed o | audy 
in the thus-far affecti t ela- € é but |! been 
tionship between the Ame ’ the | nt s t and 
filmgoing public and the stre ( l pe ality of the origi- 
loosely historical spectac t ! 
have been arriving with regu ty Rott nda Green 
, aU t 
from Italy. Although this , book 
of the noted Carthaginian gene S . te t by anv means ‘ 
military and romantic a PT ae SRT FT epg 7 ag ear 
near Rome in 218 B. C. is dra . , ' from which 
cally crude and ponderously | P yired nusical 
it contains enough sheer spectacle , Of the selectior 
gore and quasi-histo l tion t The Pa 
excite those still willing t t , =e wed the most pop- 
such films on their own p1 tive Pe ‘ ered s ‘ 
level, J ‘ 8, i Miss Hollida 
As depicted in the Mortimer ‘ ' ding turt 
Braus screenplay from prod , ; he end of the 
Ottavio Poggi’s story, “Hannit e de nstrates 
no dramatic newcomer to 20t en- 1 versatility on. the 
tury cinema, was a man unable te , ( n’ Back” (Where 
isolate his personal and sexual 7 c7., po the B . 7 
/ | r \ é 0 our i 
life from the battlefield. Even- ;..., p ‘ I ‘ She's also 
tually this personality conflict . 4, tolenhomeecii 
leads to his downfall after a series | «y,-, tn ie omaha” ond 
of successful skirmishes that pre na ‘ H od party rou 
saged a flashier outcome. The f P ) I t Name.” 
gets off to an interesting start - >t P 
{ ef 1+ ’ ’ i chance oO ge WV 
scenes illustrating the difficul : Phe 
A ‘ U ly Lich on the aicon 


costly crossing of the 
by Hannibal's army, but sl : ee 
down to an elephant’s pace in the , 
romantic passages at the heart ol! 
the picture. Except for the one 
major battle scene, momer 

never regained. 


snowy 











Victor Mature brings pl ( : xe 
command to the central role 1 : , 
turns wooden in the roma : ‘ 
going, as does Rita Gan S 
doomed wartime paramour. Bs : 
support is chipped in by Gat le € ye 
Ferzeiti as the patriotic senate on ‘ : 
Rik Battaglia as Hannibal's j_ | trace : — - | . a 
fated brother and Mario Girott ; ia és ‘b " 
a young, impetuous Roman war- . sd ’ < Me a aa 
rior core : rar 7 adapted 

Director Edgar G. Ulmer has not a _. Andre Previn 
accomplished battle sequences and Phe , ; para’ yrics §=6are 
bloodshed very smoothly or per- | S™00t and workable, rarely intri- 
suasively. His work is most effec- “*" a . ao ste esenigti 
tive in the early “transportation” +~ oe Aes x ayaa — maha 
passages. The film benefits most aaa 7 : ; + — yh coal 
from careful dubbing of sound and | P)SPee - bias Physic - 
dialog and Carlo  Rustichelli’s | C©CO) 7" na ‘techni ead Ss oaks 
score. R. Masciocchi’s “supercine- | 27 “ solid, notably Mil- 
scope” camera work seems no sig K rs ene getic camera | 
more “super” than normal. Editing os oe - etigg ne Pat wns crisp 
by R. Cinquini and art direction | £S™'B®. ogee ype #8 v te 
by E. Kromberg are competent ag ; ; . ae ee i — 


Tihe 


As f the t, it is Miss Holli- 


Wilensky of CBS Makes t be expected 









, ‘ pe . Ic erformance of 
Berlin Fest With Short 9) ou), gene pete inn 
“Village Sunday,” arty 12 a girl takes her switchboard 
minute documentary produced by d , eriously. Martin is 
Stewart Wilensky, has been select f r r writer friend, dis- 








by the Committee on International | ; n vation than cus- 
Nontheatrical Events for showin tor vy of : ork. Foy is a 
at the Berlin Film Festival which edy it, as always. Also 
opens June 24. outstandir e Frank Gorshin as 
Wilensky is a CBS-TV news film a beatnik 0 ts to be an actor 
editor. His film, which centers on nd B e West as a dentist who 
Greenwich Village, is narrated 0) nt f ) ter. Othe 


bly Bred | 


are 





| Clark (in a surprisingly st 
role), Jean Stapleton, Rut! 
} Dort Clark, Ralph Roberts, Valerie 
Allen, Steven Peck and Gerry 
Mulligan I ‘ 


Walk Like a Dragon 


Low budget adult western that 
inspects old U.S frontier 
prejudice vs. Orientals. Ex- 
ploitable. 


} { 0 ¥ 3 
I ‘ € 
t ‘ 5 n bu 
Met es 9 et 
ef € I ph 
Ac« Be on | iz \ é j h 
I ee D K D i 
t N t I ( 
ei Scree ; ‘ 1 
I é 
How Ss ' t I 
R ic By s ‘ I t 
t c ‘ nN « 
viewe lio 2 t Run 
z 9S MINS. 
Line £ tt k Lord 
I s 
Cheng | . 
rhe Deacon ne 
a I et ‘ I n 
She f € z rt \ ta 
Wu lens t z 
Pate 
tre i , e ' 
lasters edy 
r t t 
Ss n t y 
In attempti to « e the 
l g e doct e t l 
s 1 el a 
ire society oa r ector- 
write ‘ ies { ell W alk 
I € I I S . ow 
; 
Gulu ‘ t ( Ss ‘ 
S t T ° ( i , < 
ne { l I pe coe 
en f foreigne sue in 
Ame » e ¢ s 
set s stor. " r é 
inprovoc ve j 1 | 
tive ( ere of old es 
and su ed s¢ 
o1ibdeat Lo 
h e ! iis ine 
aduit w n ge ( category 
of ove é l € 
‘ PR 
Y M I 
( etle 
ess sale I I 








t ( 
navy i iy cestruct 
oots of é creenpl l 
nd Danie! Mainv l l 
( at ee-| col € 
racial r« tie t cor n 
of one strap] ; 
Jack I on ( 
( ’ T es ‘ et ( 
one | V ld-be { ese r 
rl Nobu) McCart Re ling 
he latte fr the s f en 
forced | tion, I pts 
Dummy ito ass ¢ nat 
nd 1 emotional due S 
geta \ n he brings e £ o live 
n his home. Thi : r s 
in an unlikely fas ) ow 
down between the two ( ) 
tne ] al 1rec £ of f ] 
The tic pport he et 
I d d Miss Met s ne 
plausit establishe fc that 
( 
( Ce 
a 4 
tl ( r 
U0 
| sant 
t ( ital 
Mel Torme, cast ; 
cripture-spoutin’ “dca * plays 
the offbeat role with a flourish 
but appears bewildered ‘a ll the 
audience) by the nebulous nature 
of the character. There c able 


support 
as Lord's 
dolph Acosta as.a peculiarly 
fectual sheriff, Benson Fong as a 
diplomatic Chinese laundryman, 
Michael Pate as a prea 
Lilyan Chauvin a " 
of ill repute who owns up to hav- 
ing Indian blood 

As director, Clavell is adept in 


by Josephine Hutchinson 
sensitive no l 





his handling of the filn nore 
provocative moments, notably an 
exploitab'e scene wherein the 


heroine is stripped to the waste in 


the slave marxet. But Ss overall 
approach tends to form predictably 
repetitive patterns such follow- 
ing each soft, tender vith 


sequence 
xplosion of gunfire to open the 
Loyal 
adds dramatic visual 


an € 
next one 
camera work 
qualities to the film, and Paul 
Dunlap’s music brings 
audible rewards. Art direction by 
Ha! Pereira and Roland 
Is believably late-19th century 
western in 
ard Smith’s editing 


Griggs’ sensitive 


Anderson 


anpearance 


is s Ot 


aight 


Storey, 


Portrait in Black 
(COLOR) 
Contrived murder meller. Star- 
studed cast will hypo b.o., but 
prospects appear doubtful. 





Hollywood, May 31. 











t ers rele e of Ross Hunter pro- 
d or Stars Lana rurner Anthony 
Quinn Dee John Saxon, Lilovd 
R Basehar features Ray 
r t iM Wong 
B af, Richard 
mes rt Lieb, John 
ch son, George 
3 Here ack «Bryan, 
i beth Cl Directed by 
Michael ( Screenplays Ivan Goff, 
Ben Robe rom their fF camera, 
Russel. \ edit Miltor Carruth; 
z= e¢ Richard H Riedel! music, 
Frank Skinner assistant director Phil 
Bowles, Heviewed at Screen Directors 
G d The t May l, "60. Running time, 
112 MINS. 
Sheila Cabot Lana Turner 
Ur I id Rivera Anit y Quinn 
( he t bot Sandra Dee 
Blake Richards John Saxon 
H | n I hard Basehart 
y ew bot Lioyd Nolan 
‘ O Brix Re Waiston 
Miss Lee \ nia Grey 
Tani inna May Wong 
Peter Cabot Dennis Kohler 
Detective Paul rch 
D Kessler hn Wenagraf 
ir. Corb Ricl ad Morris 
s Deie« € es Nolan 
2nd Dete« é Robert Lieb 
Minister ol McNamara 
Sid ( es Thompson 
€ Gec e Womack 
Pati n Hlerold Goodwin 
I ol i Jack ryan 
Chinese D t Elizabeth Chan 
Chinese Headwaiter Henry Quan 
Unive l Ss a shaky proposi- 
ti n its nds in “Portrait in 
Black The Ross Hunter produc- 
tion topheavy with strong, estab- 


lished boxoffice names, but that 


doesnt pear to be enough to 
olfset its evere artistic short- 
comings 

The Ivar Roberts 


Gotf-Ben 


creenpl rom the age play) 
S a contrived murder melodrama 
cal ¢ ( r inter- 
nore psy than logi- 
| Mi s ouon 
\ n ! aba pI g magnate 
Llovd Nolar s murdered by ms 
phys I Anthony Quinr n 
canoots A ! the tvcoon s whe 
ana ‘| me Since Nolan's death 
S accepted as t ‘ It of natural 
cau t lovers appear safe until 
an anonymous letter arrives to 
t e Miss Turt on the 

af Ol { inde 
rhis unscheduled .¢ plication 








paves the ay for a series of 
1o! < 
ac rie ne } s ( 
beilore Quinn and Miss T 
ne n bie pri iC 
i ‘ ( t ( 
one n e idenuly ¢ 
Known iaite rite 0 
lovers to their doom is 
aS a sur} e endil It « 
oni Ss ! eat 1OCK, DU a 
LoLaliy inconvincing revelat 
r} eenpla) Ss incomplete 
ind frequently preposters but 
Michuel Gordon's direction must 
be considered at least an equal 


s of the 
I guidance, 
nuch of the acting has all the 


subtiety of a hypodermic needle. 
For some dvised reason, Gor- 
don S restored an ou oded style 
ff onsciousl]\ vkward 
posturing t € erges 1dicro. y 
de t ( r 0 aramatic 

nc ds entic ] using 

he dience eral lL junc- 


torted 
pro- 





i that 
nake for trac e photographie 
stil a valuable exploitation as- 
sist for the lin ose primary 
appeal and ¢ } t with 
tne ore linpress:ion le l¢ m 
teen audience Basically a wom- 
an’s pic e,” it is not likely to 


who 
appointed at the ab- 


¢ 
sence Ol motivation fe r the pas- 


please more mature women 


sionate central romance 

The familiarity of her 
ality and endurance of her beauty 
enables Mi Turner to come off 
reasonably well in an unbelievable 
role. But Quinn is uncomfortably 
2s the villainaus physician, 
while John Saxon and Sandra Dee 
seem mechanjcal in rown-up” 
roles of lovers trapped in the emo- 
tional turmoil Walston, as 
Miss Turne! chauffeur, 
seems consistently on the verge of 
breaking out diabolical 
tune, and Wong, in re- 
turning to the screen after a 17- 
year absence, has chosen a thank- 
move the un- 
suspicious 





person- 


miscast 





Insecure 


into some 


less vehicle for the 


necessary part of a 
housekeepe 
Most co 





performances in 
fashioned by Nolan, 


vincing 





the film are 


Richard Basehart and Miss Tur- 
ner’s unrequited lover Virginia 
Grey as a faithful retary, and 
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Yank Film Splurge in Spain 


American film 


f another 


producers have spent 
production in Spain since “Solomon and Sheba,” 
100,000,000 is earmarked for this year alone. Exchange 


Madrid, June 7 
250,000,000 pesatas on 
and a minimum 


rate is about 60 pesatas to the Yankee dollar. 


Due in for 


lenswork here are independent filmmakers aligned 


with United Artists, along with Metro and 20th-Fox 


Nicholas Ray, now directing 
cooperation given by local 
cult vo rking with 
to use an erpreter on the set 


server 1 


“King of Kings” 
interests and says he has had no diffi- 
local personnel, 


here, is high on 


including actors. He has 
in guiding the thesps and an ob- 


nie rediate “ly can recognize the smoothness of the operat yn 








~The Wilder Shores of Hollywood 


Industry Doesn’t Bury Its Dead Films, But Exploits 
Them—France Has New Wave, U.S. Has Zugsmith 


Producer-director Billy Wilder, 
whose rent United Artists re- 
lease i liris The Apartment,” 
has « the offbeat French play, 
“Irma La Douce” as his next pro- 
duction und the same auspices 

Wilde lisclosed the acquisition 
in N York Monday (6) in the 
cou! 1 free-wheeling press 
con hich covVéred every- 
thing fro the so-called “new 
wave" ter the nouvelle vague 
tha 4 Zugsmith") to life in 
Hollywood our ‘‘ttle community 
whi les Pompeii”). Direc- 
to ’ » work on the new 
proj his return to Holly- | 
wood August, with filming 
tenta heduled to start in 
Ma J of 1961. Only star so 
far sé Charies Laughton. 

Wild 6's about midway 
t yu ! n round the coun- 
t promoting Apartment,” said 
he’s found that newspaper people 
today s 1 to have grown up, at 
least t one's he’s currently meet- 
ing are asking a lot more pertinent 
questions than they used to. Time 
was, he said, when all they wanted 
to know was whether or not Doro- 
thy Lamour wore a brassiere 

Today, said Wilder, they are in- 
ter 1 directors, cameramen 
and in the art of the film “It 
seems it they are slowly getting 
away f the ‘silver screen’ and 
‘modern romances’ type of jour- 
nal The advent of the “lower 
art é or seems to have 
Metone as eleen 

Wild said he thought that 
much of what is taken as new wave 
tvpe of f ig is simply “the sec- 
ond time around,” meaning a re- 
turn to a self-conscious type of 
film direction which was popular 
in Europe in the late 20s and 30s. 
“You know what I mean,” he said, 
“photographing a scene through 
the flames in the fireplace (the 
Santa Claus point of view) or a 
hospital room through a syringe.” 

And he wondered whether the 
new wave publicity was really sell- 
ing tickets: “I can just hear a 
housewife in Kansas City saying 
to her husband: ‘There's a picture 


downtown we should see. 
eleven hundred dollars and its di- 
rector was just Bar-Mitzvahed.’” 
The director explained the re- 
cent increase in the number of 
film comedies by pointing out 
that the increase had occurred fol- 
lowing the ¢ ‘neral demise of reg- 
ularly scheduled tv comedies—the 
Jackie Gleason, Sid Ceasar and 
Lucy-Desi shows 
er comedies on 


tv, the public is 


again willing to pay for them in | 


the theatres. Questioned on wheth- 
er he did much “improvisation” in 
course of filming a comedy, Wilder 
said no, that he usually had film | 
pretty well set before the camera | 
started 

Comparing films to legit plays, 
he said because of the investment 
involved, no bad film was ever 
“abandoned out of town,” the way 
bad plays are. “We don’t bury our 
dead—we exploit them, and they're 
around to haunt us for years to 
come.” 


Wilder also decried all the time | 
spent in Hollywood “making | 
deals.” Instead of hearing talk 


about pictures themselves, he said, 
you hear people wondering if they | 
will get a better deal by incorpo- | 
rating in Liechtenstein rather than 
“Deals are so complicated ! 


Liberia. 





It cost | 
| Texans Resume Matinees | 


With many few- | 


it takes five lawyers eight weeks 
at Romanofis to work them out.” 
“They ought to have an Acad- 
emy Award for the best deal of 
the year,” he suggested and 
thought another good one wanuld 
be “the annual Jerry Wald award 


for modesty.” 


Cinerama to Milwauk 
| Reneating Five Prints 
| Seen Before in Chicago 





Milwaukee, June 7 

Palace Theatre, long a _ Fox 
Wisconsin Amusement Corp. first 
run house, goes Cinerama about 
July 15, with “This Is Cinerama,” 
kicking off a series of five produc- 
tions 

According to a tentative setup 
once performance will be given 
nightly, with matinees on Wednes- 
days, Saturdays and Sundays 

Usual curved screen will be in- 
stalled, with three projection 
booths on orchestra floor 

In the Cinerama series coming 
up after the opener, “Cinerama 
Holiday” “Seven Wonders Of The 
World,” “Cinerama South Sea Ad- 
venture,” and “Search for Para- 
dise”’ will be shown 

Series was exhibited in Chicago 
over a five year span until about 
six months back. 





WEINER SETS UP AS 


Boston, June 7 

Abe I. Weiner, former assistant 
general sales manager of Rank 
Film Distributors, and previously 
with Allied Artists, Universal and 
United Artists, has organized For- 
tune Films Associates Inc., here to 
specialize in the distribution of 
both foreign and domestic films in 
the north east states. 

Weiner will disclose first releases 
to be distributed shortly. 


Kids Sprung From Books, 





Dallas, June 7 
| Summer policy of the Rowley 
United Theatres in Oak Cliff be- 
gins Monday. The Wynnewood will 
}open daily at 1:45 p.m. for two 
maiinee showings. The Heights The- 
atre, heretofor open only on week- 
lends, will resume its daily show- 
ings, opening at 6:45 p.m. Mondays 
| through Friday and at 1:45 p.m. on 
Saturday and Sunday. Both the 
| Wynnewood and the Heights will 


continue their kid shows at 11:30 | 


| a.m. on Saturdays. 

Delman Theatre has already 
started its summer schedule, open- 
ling daily at 12:45 p.m. and with 
| kid shows set for 10 a.m. on Satur- 
| days 





Theatre Into Rink 


Shamrock, Tex., June 7 

J. S. Worley has closed his 
| Liberty Theatre here permanentls 
and will sell any or all of the 
equipment. He plans to remodel 
|the building for another kind of 
biz, possibly a roller skating rink 

Worley will continue to operate 
\the Texas and Pinneer Drive-In 
Theatre here and the 
television booster tower. 


————e 


| 


NEW ENGLAND DISTRIB 


| tion,” 


HE ING-atE ING 
A STEADY VER 


After 36 years of existence, the | 
Motion Picture Assn. of America’s | 
| Ad Code Administration finds that 
sex is still the major problem to 
be dealt with in filmed ad matter, 
Gordon White, Ad Code adminis- 
trator, said in New York Monday | 
6) just 30 years to the day afte 
the Code was signed into existence 
June 6, 1930. White has been ad- 
ministrator for the last 15 years, | 
following, in chronological order 
Frank Wilstach, J. J. McCarthy and 
Lester Thompson 

Sex always presented 
difficulties, said White, in ad pic- 
captions and copy. Brutali- 
has become more of a 
but still runs a 





the most 


tures, 
ty, he said, 
problem recently 
second to the other. When first or 
ganized, Ad Code was designed 
simply to advise the member com- 
panies on questionable ads. It 
wasn't until late 1933 that the by- 
laws were changed to require the 


companies to submit all ad copy 
to the Code for its approval. From 
11934 through 1959, White's office 


has 3.776.268 pieces of ad matter— 

ids, stills, posters, publicity stories, 

ete.—and rejected or asked for re- 
50,532 pieces. 

Whether or not because of the 

which has recently been 
by various public service, 
groups and newspapers 
s that today he is getting 
more cooperation from 
the member companies’ ad men 
Exec feels that film industry's 
problems with newspapers, who 
have been censoring film ads, have 
quieted down in last’ several 
months. 

Commenting on the ad code gov- 
erning film advertising adopted by 
one Tulsa newspaper late last year 
and used by some other papers) 
White said that after reading the 
first paragraph he had wondered 
how one would be able to advertise 
Hamlet.” White acknowledged 
that kis problems necessarily stem 
from the films themselves, the 
question always being to what ex- 
tent-ads should reflect the content 
of the picture. This has become es- 
pecially difficult with the increase 
in so-called adult-themed pix. It 

} also is a continuous problem with |} 
gangster and/or western gunplay 
pix 

White does not particularly want 
to be around for the Code’s next 
30 years, but he thinks they will be 
interesting years. Referring to what | 
is often called the “liberalization 

'of manners and morals” in all me- 
dia in recent years, he predicted 
that pendulum has perhaps swung 
as far as it will go. There is now 
a reaction against this “liberaliza- 
’ he said. In any case, the film | 
industry has always been “way be- 


Visions in 


PreSsurr 
exerted 
reiigious 
White feel 
more and 


| hind the procession and I’m proud | 
| of it.” 


American Legion Boycotts Par's 
‘Chance Meeting’ on Ex-Reds Angle 





Filming in San Antone 
San Antonio, June 7 

San Antonio, the key dis- 
tributing point for all Spanish 
language pictures in this area, 
also is fast becoming the lead- 
ing film producing center in 
southern Texas. Currently en- 
gaged in making films in and 
around the city are 

Kier Film Co 

Dell TV Productions 

Sabal, Inc 

Setna Films 

Jerry Fairbanks 

Lande & McReynolds 
ductions 


Pro- 





New Sai Theatre Assn. 
Draws Stars, Out-Staters 
And Mexican Distribs 


Albuquerque, June 7 
Hollywood film players Gerald 
Mohr and Julie Reding are added 
come-on for annual New Mexico 
Theatre Owners’ Assn confab 
skedded next week (June 15-16) at 

the Cole Hotel in Albuquerque. 
It'll be the first time in the his- 
tory of the yearly film exhib’s get- 
together that Hollywood personali- 


ties have been present. About 250 
persons are expected. 

Robert W. Selig, prexy of Fox 
Intermountain Theatres Inc. in 
Denver, is skedded to keynote the 
two-day sesh, which will also fea- 
ture state’s governor, John Bur- 
|roughs, as luncheon talker. 


Fi'm row reps from Denver and 
Dallas, plus Mexico City—which 
sells a goodly amount of product 
in state—are slated to attend meet- 
ing 

Mohr is expected to do personal 
appearances, in connection with 
“Angry Red Planet” (American 
Intl.) at state, during his visit. 
Election of new officers of 
ganization is expected. Ed Kid- 
of Roswell is prexy now. 


or 
well 


FOREIGN FILMS PART OF 
CAMPUS SUMMER SESH 


Burlington, Vt., June 7. 
A foreign film festival will be 
presented at this summer's ses- 
sion at the U. of Vermont here, per 
Dr. Raymond Y. Phillips, director 
of the session. 
Series will 





begin July 8 with 
Ingemar Bergman's “Seventh 
Seal” and- close Aug. 10 with 
“Rosh-omon,” Japanese film. Other 
items to be shown are “The Red 
Balloon,” “The Bespoke Overcoat,” 
“Nights of Cabiria,” “Ordet,” “La 
Strada,” “Bicycle Thief” aud “Mr. 
‘Mulot’s Holiday.” 











Editor, Variety: 


Roared,” 
offerings for that city, 


of VARIETY. 
First, 


by 


Second, Columbia Pictures, 


past 24 months. Chicago should 


radio and TV attention. 

Finally, “Mouse's” 
“Mouse”—though it may 
weeks in New York; 





Shamrock | 


weeks in Columbus, 
Boston; 
and so forth. 


origin and the nationality of its male star. 
ance of Carl Foreman, who was raised in Chicago, it was produced 
San Franciscan Walter Shenson, directed by 
Arnold, distaff-starred by Iowan Jean Seberg, from the Saturday 
Evening Post serial by nationalized Irishman Leonard Wibberley. 
recognizing 
bilities, launched this film with the opening of an 
Duchy of Grand Fenwick in Washington and the appointment of 


prankster Jim Moran as Ambassador 
cipality. 
cognoscenti as one of the 3 most 


So There-There's No Mystery 


New York. 


VarRIETY's report about the phenomenal run of “The Mouse That 
in Chicago, established it as one of the all-time great art 
reports that there is 
for this unusual engagement for a “British comedy.” 

The reasons should be readily apparent to any constant reader 


“no apparent reason” 


“Mouse” {ts a British comedy only in the country of its 


Made under the guid- 


Gothamite Jack 


tstanding possi- 
“embassy for the 


its o 


from that mythical prin- 


This tongue-in-cheek promotion has been appraised by 


ingenious promotions in the 
remember this campaign for it 


was repeated with great success shortly before the film's opening 
there when His Excellency the Ambassador James Sterling Moran 
arrived to hold court with a consequent barrage of newspaper, 


performance in Chicago is not unusual for 
be for 
twenty weeks in Los Angeles: 
Ohio, and still going strong; sixteen weeks in 
fourteen weeks in Washington, and so forth and so forth 


Twenty- six 
twenty-four 


the Windy City. 


Jonas Rosenfield, Jr., 


' Carolina,” 





Houston, June 
Southern Pacific Rai! way 
Post 416 of the American Legion 
requested “all true Americans” to 
| bos cott the film “Chance Meeting” 
| (Par) now showing at the Delman 
| Theatre. Biz at the Delman 
Thursday was apparently not af- 
fected by the boycott message, ac- 
| cording to Ellis Ford, manager of 
| the house 
Walter J. White, local laundry 
| operator and vice commander for 
| the Legion in Texas, said the ob- 
| jection to the film is that certain 
| persons connected with its produc- 
tion are listed in an official bro- 
;chure from national headquarters 
of the American Legion as being 
“suspected” sympathizers of the 
Communist Party. 
| This is the first showing of the 


L i 


pic in the city and is part of a 
double bill. The Legion made no 
complaint about the other pic, “The 
Man Who Could Cheat Death” 
(Par), 

White said the Legion disap- 
proves of three men who worked 
on “Chance Meeting.” They were 


not named 

White also revealed that the Le- 
gion stoutly opposed three other 
movies that will soon be showing 
here, they include “Exodus” (UA), 
“Spartacus” (U-I) and “Inherit the 
Wind” (UA). 

Letters have been sent to the 
daily papers and to the Delman 
manager in the form of a resolu- 
tions 

“We 


the members,” said the 
letter, “have adopted a resolution 
at our monthly meeting June 1 
| opposing the showing of the film 
“Chance Meeting” at the local Del- 
man Theatre because of its affilia- 
tion with members who in the past 
have been active with the Com- 
munist Party. 


MOM SEEING HER MOM, 
DAUGHTER MINDS HOUSE 


Albany, June 7 

Wadad Boumansour, owner- 
of the Plaza in Malone, 
left (3) New York by plane for 
Lebanon, to visit her aged mother, 
whom she had not seen in 23 years, 

During Mrs. Boumansour's ab- 
sence, the theatre is in charge of 
her daughter, Mrs. Nina Minchew 
—associated with it, for a time, 
after graduating from college and 
before marrying. 

Mrs. Bourmansour is the widow 
of Mike Boumansour, who conduct- 
ed the Plaza originally. 





Mrs. 
operator 





Carolina-Made Feature 


In Three-Town Unveiling 

Darlington, S. C., June 7. 
World premiere of “Thunder in 
locally-made motion pic- 
ture built around the Darlington 
500 automobile race, will be held 
today (Tues). 

The premiere will 
three communities, Darlington, 
Florence and Hartsville Alaa 
Hale Jr., one of the players in the 
picture, will appear at all theatres 
for the premiere 

J. Francis White is producer. 


‘Ben-Hur’ Glows in Detroit 


Detroit, June 7. 

Metro's “Ben-Hur” is breaking 
all records for long-term and con- 
sistent grossing at the United Art- 
ists, according to general manager 
Dillon Krepps. The blockbuster 
has averaged about $29,000 in its 
15 weeks at the theatre. The 15th 
week gross of $29,629 was only 
$17.29 less than the first week's 
take. 

In addition, special Saturday 
morning showings for school chil- 
dren have filled the theatre to 
capacity since that feature was 
started Feb. 20. The students get 
a special rate—90c. 

Krepps declared: “‘Ben-Hur’ is 
the most consistent money-making 
and capacity-drawing film ever to 
play at this theatre. I have never 
seen anything as good as this in 
my 26 years in this business.” 


be held in 
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[.A. Limping But ‘Race’ Tall $15,000; 
‘Unforgiven’ Mild 136, ‘Daisies’ Fine 


11¢, ‘Ben-Hur 


Los Angeles, June 7. 

L. A. first-runms shape generally 
moderate to poor this session, with 
none of the new pix doing much. | 
Mae hool for Love” is thin $6.100 in | 

vo theatres while “Conspiracy of | 
Hearts” looks soft $4, 500 at Music 
Hi ill. Oldie pair, “Sayonara” and 
“Indiscreet,” looms mild $9,000 or 
close in two houses. 

Regular holdovers are headed by | 
“Rat Race,” looming stout $15,000 


or close in second Pantages stan- | 


za “Unforgiven” should do a 


moderate $13,000 in second frame , 
“Please Don't ' 


in three situations. 
Eat Daisies’ looks sturdy $11,000 
or near in three houses, for second 
week 

Hard-ticket pix are still holding 
up well, with “Ben-Hur” wow $28.- 
000 in 28th session at Egyptian and 
“Can-Can” stout $13,000 for 13th 
C:rthay week. 

Estimates for This Week 





Los Angeles, Iris (FWC) (2,017; 
825 r 
(NTA) and “Three’ Murderesses” 
(20th). Thin $6,100. Last week, 


with Beverly, “Wake Me When It's 


Over” (20th) (Ist general release), 
“Valley of Redwoods” (20th), 
$10.000. 


Music Hall (Ros) (720; $1.85-$2.25) 
—*‘Consviracy of Hearts” (Par). 
Soft $4,500 

Downtown Paramount, Pix 
(ABPT-Prin) (3,300; 756; 90-$1.50) 
—‘Sayonara” (WB) and “Indis- 
creet” (WB) (reissues). Mild $9,000 
or near Last week, Downtown 
Paramount, “Karamoja” (Borde), 
“Dangerous Age” (Borde), $6,000. 
Pix with Hillstreet, Wiltern, 
“Mountain Road” (Col), “Killers 
Kilimanjaro” (Col), $17,000. 

Fox Wilshire (FWC) (1,990; $2- 

Continued on page 15) 


‘Giant’ Good at $10,000, 
Toronto; ‘Sexes’ Hot 66, 
‘Can-Can’ Great 96, 1 


Toronto, June 7. 
With warm weather 
trade all over, newcomers include 
“Giant of Marathon” and “Battle 
of Sexes,’ ’ doing healthy biz. But 
1 Story,” “Unforgiven” and “I 
P assed for White” are not so good, 
e@ pecially “Story.” Of holdovers, 
“Suddenly Last Summer,” in fifth 
frame, is still topping the city with 
terrific returns. 
“Can-Can,” in 10th frame, is 
holding swell and “Ben-Hur,” in 





25th stanza, still is wow if off from | 


recent weeks. 
Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) | 
—‘Wild River’ (20th). Light 
$9,000. Last week, “Woman Like 
Satan” (UA), $8,000. 

Century, Downtown, Glendale, 
Prince cf Wates, State (Taylor) | 
(1,338; 1,058; 956; 1,200; 694; 50-| 
85)\—"I Passed for White” (AA) | 
and ‘Bluebeard’s 10 Honeymoons” 


(AA). Fair $17,000 or close. Last} 
week, “Cossacks” (U) and “Four 
Fast Guns” (U), for 10-theatres | 


having 9,406 capacity, $25,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘Suddenly Last Summer” (Co!) 
(Sth wk). Tall $15,000. Last week, 
$16,000. 


Hyland (Rank) (1,057; $1)—“Con- | 
spiracy of Hearts” (Rank) (3d wk). | 


Fine $5,000. Last week, $6,000. 


Imperial (FP) (3,343; $1-$1.25)— | 


(WB). Light $11,000. 
“Masters Congo Jun- 
(3d wk), $6,000 in 4 


“Tall Story” 
Last week, 
gle” (20th) 
days. 

International (Taylor) (557; 
$1.25)—* ‘Girls at Sea” (IFD) and 
“Naked Truth” (Rank) (3d wk). 
Steady $2,500. Last week, same. 

Loew’s (Loew) (2,073; $1-$1.25)— 
“Unforgiven” (UA). NSH $11,500. 
Last week, “Don’t Eat Daisies” 
(M-G) (6th wk), $10,000. 

Tivoli (FP) (935; $1.50-$2.50)— 
Can-Can” (20th) (10th wk). Great 
$9.000. Last week, $10,000. 

Towne (Taylor) ($1-$1.50)—"Bat- 
tle of Sexes” {Cont). Lusty $6,000. 
Last week, “Fate of a Man” (As- 
tral) (2d wk), $3,500. 

University (FP) (1,362; 
$2.75) —- “Ben-Hur” (M-G) 
wk). Wow $12,000. Last 
$15,000. 

Uptown (Loew) (2,745; $1-$1.25) 
—"Giant of Marathon” (M-G). 


$1.50- 
(25th 
week, 


Good $10.000. Last week, “Gallant 
(UA) (2d wk), 


Hours” $6,500. 


denting | 


286, ‘Can-Can’ 136 


- 
> 





| Key City Grosses 


| Estimated Total Gross 

| This Week ........$2,359,200 

(Based on 24 cities and 247 
theatres, chiefly first ‘runs, in- 
cluding N. Y.) 





| Last Year .... . $1,816,600 
(Based on 23 cities and 225 
| theatres.) 








Planet’ Good 
$10,000 in K.C. 


Kansas City, June 7. 
| Fresh entries are few and hold- 
overs are mild, resulting in a fair- 
ish trend here currently. “Angry 
Red Planet” at Uptown and Gra- 
nada is getting some play. “Ba- 
bette Goes To War” at the Kimo is 
rated good. “Wild River” at the 
Plaza is oke as a holdover. “Please 
Don’t Eat Daisies” at Roxy is stout 
in ninth week. “Ben-Hur” at the 
Capri shapes solid in 19th. 


over of “Gallant Hours” at the 

Missouri {fs light. 

Estimates for This Week 
Capri (Durwood) (1,260; $1.50- | 

$2.50)\—“Ben-Hur” (M-G) (19th 

wk). Fancy $19,000, holds. Last 


week, same. 

Kime (Dickinson) 
—‘"Babette Goes .To War” 
Good $2,000 or near $2,500, 
Last week, “Gold Rush” 
(reissue), $1,500. 
| Midland (Loew) 

| “Giant of Marathon” (M-G) and 
| “Platinum High School” (M-G) (2d 
|wk!. Slow $4,000. Last week, 


| $5,500. 
(RKO) (2,389; 75 
‘t 


(504; 90-$1.25 
(Col). 
stays 

(Indie 


3,500; 75-$1)— 


| Missouri 
“Gallant Hours” (UA) and * 
out” (Cont) (2d wk). Light $3,500. 
Last week, $5,000. 

Paramount (UP) (1,900; 75-$1)— 
“Sayonara” (WB) and “Battle Cry” 


(WB) (reissues). Fair $4,500. Last 
week. “Sergeant Rutledge” (WB), 
$3,500. 

Plaza (NT&T) (1,900; $1.25)— 
“Wild River” (20th) (2d wk). Fair 
$4,500. Last week, $7,500 
| Rockhill (Little Art Theatres 
| (750; 90-$1.25)—“Magician” (Indie 


(2d wk). Last week, 
$2,000. 


Roxy (Durwood) 


Oke $1,500. 
(850; $1-$1.50) 


—Don’t Eat Daisies” (MG) (9th 
'wk). Sturdy $6,000, holds. Last 
week, same. 

Uptown-Granada (NT&T) (2.043; 


1,217; 85-$1)—“‘Angry Red Planet” 
(AT). ‘Good $10,000; may hold. Last 
| week, “Flame Over Indie” (20th), 
$6,000. 


Hold- | 


Seattle on Skids But 
‘Hur’ 106, ‘Crack’ $7,000 


Seattle, June 7. 
two holdovers this round 
plus one moveover, but the new pix 
‘are not getting any place. “Ben- 
Hur” alone is holding strongly 
with another slick session at the 


Only 


Blue Mouse. “Mountain Road’”’ 
looks fair in second at the Coli- 
| seum. “Gallant Hours” shapes fair- 


| ish on moveover to Music Hall. 
| Estimates for This Week 


Blue Mouse (Hamrick) (739; 
$1.50-$3)—“Ben-Hur” (M-G), (18th 
wk). Swell $10,000. Last _— 





$12,000 
| Coliseum | Fox-Evergreen) (1,870; 


| $1-$1.50)—“Mountain Road” (Col) 
| and “Gunfighters of Abilene” (UA) 
| (2d wk). Fair $5,000. Last week, | 
h $7,200. 


| Fifth Avenue (Fox-Evergreen) 


(2,500; $1-$1.50)—“Crack in Mir- 
| ror” (20th) and “12 Hours to Kill” 
|(20th). Mild $7,000. Last week, 
| “Wild River” (20th) and “Bobbi- 
kins” (20th), $4,400. 

Music Hall (Hamrick) (2,200; $1- 
$1.50) — “Gallant Hours” (UA) 
m. 0.). Fairish $4,500 for second 


week downtown, Last week, “Sgt. 
Rutledge” (WB) and “Three Came 
to Kill” (UA), $4,000. 
Music Box (Hamrick) 
$1.50)—""When Comedy Was King” 
(20th), Okay $4,000. 
“Gallant Hours” (UA), $6,400. 
Paramount (Fox-Evergreen) 3,- 
107; $1-$1.50)—“Nature Girl and 
Slaver” (Indie) and “Queen of 
Sheba” (Indie). Dull $5,000. Last | 
week, “Career Girl” (Indie) 
“Virgin Sacrifice” (Indie), $6,700. 





‘River’ Rapid 76, 
_ Prov.; ‘Crack’ 66 


Providence, June 7. 

Loew's State opened big with 
“Gallant Hours” on Sunday (5) 
after a mild week of 
Marathon.” Majestic’s “Wild Riv- 
er” is fast. “Crack In Mirror” 
looks fair at Ajbee. 
“Country Girl” is slow. 

Estimates for This Week 

Albee (RKO) (2,200; 60-90)— 
“Crack In Mirror” (20th) and 
“Breakout” (Cont). Fair $6,000 or 
close. Last week, “Flame Over 
India” (20th) and “Crime and Pun- 
ishment” (AA), $3,500. 

Majestic (SW) (2,200; 60-90)— 
“Wild River” (20th) and “12 Hours 
|To Kill” (20th). Fine $7,000 or 
near. Last week, “Sgt. 
(WB) and “Scavengers” 
$7,000. 

State (Loew) 
“Gallant Hours” 
Came To Kill” 
on Sunday (5) 
of Marathon” 
High School” 
in 10 days. 

Strand (National Realty) (2,200; 


(WB), 


(3,200; 70-90)— 
(WB) and “Three 
(MG). Opened big 
Last week, “Giant 
M-G) 


(M-G), mild 


70-90)—"‘Country Girl” (Par) and 
“Bridges At Toko-Ri” (Par). Mild 
$3,000. Last week, “Mountain | 
Road” 

) (Col), $3, 000. 








‘Gant’ Nice $10,000, 


Philly; Race 


Solid 196, 2d, ‘Can-Can’ Big 186 


Philadelphia, June 7. 
Midtown film biz shapes only so- 
so this session, with “Wild River” 


disappointing in first round at Vik- 


ing despite rave crix. “Giant of 
| Marathon” looms fine in opener at 
Stanton, 

| “Crack in Mirror” shapes thin in 
second session at Randolph. ““Moun- 


tain Road” is slow in second at 
| Goldman. 
| “Ben-Hur” {is still pacing the | 


| hard- ticketers with a ‘mighty take 
at Boyd. “Can-Can” is rated big 
at Midtown in fifth. “Rat Race” 
| continues solid in second at Fox. 

| Estimates for This Week 

| Arcadia (S&S) (536; 99-$1.80)— 
\“Five Branded Women” (Par) (2d 
wk). Fair $6,500. Last week, 
$10,000. 

Boyd (SW) (1,052; $1.40-$2.75)— 
“Ben-Hur” 
$24,000. Last week, $30,000. 

Fox (Milgram) (2,200; 99-$1.80) 
'—“Rat Race” (Par) (2d wk). Fast 
$19,000 or near. Last week, $27,000 

Goldman (Goldman) (1,200; 99- 
$1.80)—‘“‘Mountain Road” (Col) (2d 
, wk). Slower at $6,000. Last week, 


(M-G) (28th wk). Mighty | 


| $12, 600 

Midtown 
| $2.75) —“Can-Can” 
Big $18,000. Last week, same. 

Randolph (Goldman) (2,500; 94 
$1.80)—"Crack in Mirror” (20th) 
|(2d wk). Thin $7,000. Last week, 
| $12,000. 
| Stanley (SW) (2,250: 99-$1.80)— 
“Don't Eat Daisies’ (M-G) (6th 
wk). Bright $10,000. Last week, 
| $13.000. 

Stanton (SW) (1,483; 99-$1.80)— 
i“Giant of Marathon” (M-G). Fine | 
$10,000. Last week, “Set. Rut- 
| ledge” (WB) (2d wk), $9,000. 

Studio (Goldberg) (483; 99-$1.80) 
|—"Black Orpheus” (Lopert) (4th 
wk). Good $4,000. Last week, 
$5,000 
| “Trans-Lux (T-L) 
|—"Carry On, Nurse” 
wk) Good $3,800. 
$4,800 

Viking ‘Sley) (1,000; 99-$1.80)— 
“Wild River” (20th). NSH $9,000 
or near. Last week, “Gallant 
Hours” (UA) (2d wk), $8,500. 

World (R&B-Pathe) (410; 90- 
$1.80\—"‘When Comedy Was King” 
(20th) (2d wk). Oke $2,200. Last 
i week, $2,700. 


(Goldman) (1,000; $2- 
(20th) (5th wk). 


(500; 99-$1.80) 
(Gov) (3d 
Last week, 


(850; $1- | 


Last week, | 


and | 


“Giant of | 


Strand’s |. 


Rutledge” | 


and “Platinum | 
$9,500 | 


(Col) and “Back To Wall”|sador are great. 


Cincy Loaded With 
Torrid $19,000, 


H.0.s; ‘Ben-Hur’ 
‘Hot’- Head’ Nice 76 


+ Cincinnati, June 7. 





Broadway Grosses 


Estimated Total Gross 








This Week .. . $492,300 
(Based on 26 theatres) 
Last Year . . $398,900 


(Based on 20 theatres) 


Macumba’ Boffo 











Denver, June 7. 

Cinema trade is still only so-so 
in this Mile-High City, with few 
new openers and some of holdovers 
starting to wilt. Standout new- 
comer is “Macumba Love,” solid 
at Paramount. “Ben-Hur” is rated 
big in eighth round at Denham 
while “Can-Can” shapes sturdy in 
|ditto week at the Aladdin. “Wild 





| Centre 
Estimates for This Week 
Aladdin (Fox) (900; $1.50-$2.50) 
—“Can-Can” (0th) (8th wk). Nice 
$6,000. Last week, $6, 0. 
Centre (Fox) (1,270; $1-$1.45)— 
“Wild River” (20th) (2d wk). Okay 
| $8,000. Last week, $9,000. 
| Denham (Indie) (800; $1.25-$2.50) 
—‘“Ben-Hur” (M-G) (8th wk). Big 
$16,000. Last week, $15,000. 
| Denver (Fox) (2,432; $1-$1.25)— 
“Man on String” (Col) and “Killers 
Kilimanjaro” (Col). Slow $9,000. 
Last week “‘Mountain Road” (Col) 
= “Big Heat” (Col, $8,500 
Esquire (Fox) (600; $1)—‘Carry 
los Nurse” (Fav) (3d wk). Stout 
$4,000. Last week, $3,000 
| Orpheum (RKO) (2,690; $1-$1.25 
—‘Bad and Beautiful” (M-G) (re- 
issue) and “Love Me or Leave Me” 


(Indie). Poor $6,500. Last week, | 
‘Sgt. Rutledge” (WB) and “Three 
|To Kill” (Cont), $6,500 

| Paramount (Indie) (2,100; 90- 
$1.25)—‘‘Macumba Love” (UA) and 
“Music Box Kid" (UA). Warm $12,- 
000 or near. Last week, “Circus 
of Horrors” (AI) and “Thunder 
|Over Hawaii” (Indie), $10,000. 

| Towne (Indie) 600; $1-$1.45)— 


“Gallant Hours” (UA) ‘2d wk). Nice 
$4,500. Last week, $6,000. 





‘String’ Fair $15,000, 
St. Loo; ‘Branded’ 96 


St. Louis, June 7. 
| Trade has turned surprisingly 
mild here this stanza, with warm 
weather blamed. Newcomers are 


| sluggish. “Gallant Hours” at State 
jand “Man on String” at the Fox 
are both fair. “Ben-Hur” in second 


| week at new Loew’s Mid-City and 
“Can-Can” in third at the Ambas- 
| Women” in second week at Esquire 
| still is fast. 

Estimates for This Week 


Ambassador (A rthur) (2,970 
| $1.50-$2.25) — “Can-Can” (20th) 
| (3d wk). Great $12,000. Last week, 

$15,000. 

Apollo Art (Grace) (700; 90- 
$1.25)—“Poacher’s Daughter” (In- 
die) (2d wk). Mild $1,500. Last! 
week, $2,500. 

* Esquire (Schuchart-Levin) ,-| 
| 800; 90-$1.25) — “Five Branded 
| Women” (Par) (2d wk). Fast $9,000. | 


Last week, $12,000. 

Fox (Arthur) (5,000; 60-90) — 
“Man on String” (Col) and “When 
Comedy Was King” (20th). Fair 
$15,000. Last week, “Wild River” 
(20th) and ‘Operation Amsterdam” 





| (2d wk). Smash 
| Last week, $21,000. 
Loew’s State (Loew) (3,600; 60-! 


90)—' ‘Gallant Hours” (UA) and} 
“Noose for Gunman” (UA), Fair | 
| $9,000. Last week, ‘Mountain 
Road” (Col) and “Juke Box Kid” 
(Indie), $6,500. 
Pageant (Arthur) (1,000: 60-90) 
—*‘Expresso Bongo” (Cont). Fair 


Jungle” (20th) (2d wk), $2,000. 

St. Louis (Arthur) (3,800; 60-90) 
—‘‘Head of Tyrant” (U) and “Cos- 
sacks” (U). Fair $8,000. Last week, 
“Angry Red Planet” (Indie) and 
“Bcbbikens” (20th), $9,000. 

Shady Oak (Arthur) (760; 60-90) 
—‘‘Carry On Nurse” (Fav) (2d wk). 
Oke $2,000. Last week, $3,000, 





$12,000 in Denver 


River” is rated okay in second at} 


“Five Branded | 


(Indie), $12,000. 
Loew’s Mid-City (Loew) (1,600; | 
$1.50-$2.50) — “Ben-Hur” (M-G)! 


$16,000 or near. | 


$3,000. Last week, “Masters Congo | 


Outlook for first-runs this stanza 
is fair to middling. Holdovers and 
reissues rule the offerings. Only 
new fare is “Lost Continent” and 
“Elephant Gun” on one side of 
Twin Drive-In screens, bidding 
fairish. Other screen there, has 
second week of “I Passed for 
White” and “Bluebeard’s Honey- 
moon,” looming good. Downtown 
lead is held for third week by 
“Wake Me When It’s Over,” nice 
at Albee. 

Hard-ticket 
hotsy in 12th week. 
Hot” and “A Hole in Head” 
ace shapes good. “Wild River” 
bids for a mild second week at 
| Keith's. “Mountain Road” rates 
fair in second week at Valley, sub- 
urban deluxer, which reverts to 
longrun policy June 23 with “Can- 
Can.” 

Estimates for This Week 

Albee (RKO) (3,100: $1-$1.50)— 
“Wake Me When It’s Over” (20th) 
(3d wk). Nice $7,000. Last week, 
7,500. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$2.75) — “Ben-Hur” (M-G) 
(12th wk). Hotsy $19,000 following 
last week's $22,500. 

Esquire Art (Shor) (500; $1)— 
“Magician” (Indie) (4th wk). Pleas- 
| ing $1,200. Last week, $1,500. 

Grand (RKO) (1,400; 90-$1.10)— 
“Indian Fighijer” (UA) and “Sit- 
ting Bull” (UA) (reissues). Good 
$5,000. Last week, “Ring and Four 
Queens” (UA) and “Alexander 
Great” (UA) (reissues), $5,200 

Guild (Vance) (300: $1)—“Mouse 
That Roared” (Col) (24th wk). Oke 
$1,500 after last week's $1,600. 

Hyde Park Art (Shor) (500; $1)— 
“Chance Meeting” (Par) (3d wk). 
Fair $1,000. Last week, $1,100. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Wild River” (20th) (2d wk). Mild 
$4.000 after $4,700 preem. 





“Ben-Hur” continues 
“Some Like It 
at Pal- 


Palace (RKO) (2.600; 90-$1.10)— 
“Some Like It Hot” (UA) and 
“Hole in Head” (UA) (reissues). 
Good $7,000. Last week, “Sergeant 
Rutledge” (WB), $7,500. 

Twin Drive-In (Shor) (1,200 ears 
each side; 90c)—“I Passed for 
White” ‘AA) and “Bluebeard’s 
Honeymoon” (AA) (2d wk), east 
side. Good $6,500 following 
$12,000 bow. West side: “Lost 
Continent” (Indie) and “Elephant 
| Gun” (Indie). Fairish $5,000. Last 
week, “Stranglers of Bombay” 
Col) and “Electronic Monster” 
(Col), $3,000. 


Valley (Wiethe) (1.200: $1-$1.25) 
—‘Mountain Road” (Col) (2d wk). 
Fair $5,000. Ditto last week. House 
reverts to hard-ticket policy June 
23 with “Can-Can” (20th). 





Pitt Weary But ‘Hours’ 
| Fairish at $7,000; ‘Hur’ 
Big 226, ‘Can-Can’ 96 


Pittsburgh, June 7. 

It looks like another weary 
wicket week in Pitt deluxers. “Gal- 
lant Hours,” among newcomers, is 
fairish at Penn but other entries, 
“Cossacks” at Fulton and “Sword 
and Cross” at Stanley shape poor- 
ly. “Mountain Road” is sad in 
second frame at Harris. “Rose- 
mary” looks firm in third at Squir- 
rel Hill. Brightest spots are the 
hard-ticket shows with “Ben-Hur” 
still wow in 20th week and “Can- 
Can” fine in fifth at Nixon. 
Estimates for This Week 


Fulton (Shea) (1.635; $1-$1.50)— 
“Cossacks” (U). Thin $2,800. Last 
' week, “Wild River” (20th), $3,600. 

Harris (Harris) (2,100: $1-$1.50) 
—-“Mountain Road” (Col) (2d wk). 
Slim $2,800. Last week, $6,500. 

Nixon (Rubin) (1,760; $1.50- 
| $2.75)—“Can-Can” (20th) (5th wk). 
| Lofty $9,000 or near. Last week, 
$8,000 

Penn (UATC) (3,300; $1-$1.50)— 
|“Gallant Hours” (UA). Fairish 
$7,000 or bit over. Last week, “Fugi- 
tive Kind” (UA), $10,000. 

Squirrel Hill (SW) (834; $1.25)— 
“Rosemary” (Films Around World) 
(3d wk). Fancy $2,800. Last week, 
| $3,200. 

Stanley (SW) (3,700; $i-$1.50)— 
“Sword and Cross” (Indie). Bad 
$6,000. Last week, “Sgt. Rut- 
ledge” (WB), $7,500. 

Warner (SW) (1,513; $1.50-$2.75) 
—‘“Ben-Hur” (M-G) (20th wk). 
| Wow $22,000 or better after $24,- 
} 006 in 19th round. 
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NEW PRODUCT CHEERS DETROIT 





Chi B.0. Sags Sharply; ‘Road’ Good 
$15,000, Planet’ Hep 176; ‘Race’ Fair 
206, Hours’ Sockeroo 146, Both 2d 


First-run 
months here 
help expe 


t 


Lake’s “Mountain Road” preem 
looks headed for good $15,000. 
Shoc tandem of “Angry Red 
Planet” p “Circus of Horrors” 
should cop fine $17,000 in United 
Artists bo 

“Rat Race” in first holdover lap 
at Chicago is pacing to fairish 
total Oriental’s “Wild River” | 
shapes fair for ditto session 

Second week of Roosevelt's 
“Gallant Hours” is rated boffo, 
while “Man on String” is figured 
fine for second at the Woods. 
“Conspiracy of Hearts” is taking 
nice second round coin at the 
Esquire Carry on Nurse” in 
moveover run at arty Surf shapes 
livels 

On hardticket, seventh frame of 
“Can-Can” continues with a hep 
takings in seventh at Palace, and 
“Ben-Hur” is hotsy again in 24th 
Todd Theatre round. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50- 
$1.80 I ene Onegin” Art- 
kir 3d Brisk $3,500. Last 
week, $3,800 

Chicago ‘B&K 3.900: 90-$1.80 
—‘‘Rat Race Par) (2d wk). Not so 
hot $20,00( Last week, $35,000, 
below estimate 

Esquire (H&E Balaban) (1,350 
$1.25-$1.80) — “Conspiracy of 
Hearts’ Par) (2d wk Fine at 
$8500. Last week, $11,000 

Monroe (Jovan) (1,000; 65-90)— 
“Operation Amsterdam” (20th) 
and “Valley of Redwoods” (20th) 
Okay $4800. Last week, “Magi- 
cian” (Times) and “Time of De- 
sire” (Times), $5,000. 

Orienta!' Indie (3.400 90- 
$1.80 Wild River” (20th) (2d 
wk). Fair $14,000. Last week, $18.- | 
500, bei hopes. 

Palace Indie) (1,434; $1.50- 
$3.50 ‘Can-Can” (20th) (7th wk 
He $27,000. Last week, $33,200 

toosevelt (B&K) (1,400; - 
$1.80 “Gallant Hours” (UA) (2d 
\ Socke $14,000. Last week, ! 
$22.000 

State- Lake (B&K) (2,400; 90- 
$1.8 Viountain Road” (Col). | 
Good $15.000. Last week, “Five, 
Branded Women” (Par) (3d wk), 
$19,000 

Surf (H&E Balaban) (685; $1.80) 
—‘‘Carry On Nurse” (Gov) (m.o.) 

yntinued on page 15 


FLAME’ LI 


Chicago, June PY 
rade is slowest 
his stanza with same 


ted from new pix, State- 


GHT $4, 900, 





: ‘Branded’ Bad $1,000, 
Port.; ‘Hur’ Wow 13G 


Portland, Ore., J 

Film biz is in doldrums here this 

round. “Five Branded Women” 

shapes very drab at Paramount 

“Ben-Hur” in 20th week is smash 
at the Music Box. 


Estimates for This Week 
Broadway (Parker) (1,890; 
$1.50)-—“Glenn Miller Story” (U) 
(reissue) and “Sapphire” (U). Sad 
$3,000. Last week, “Pillow Talk” 
(U) and “Perfect Furlough” (U) 
(reissues), $3,800. 

Fox (Evergreen) (1,600; $1-$1.49) 
}—“Ma Barker's Killer Brood” 
(Cont) and “Pretty Boy Floyd” 
(Cont). Dull $5,000. Last week, 
“Wild River” (20th) and “Hell Bent 
for Leather” (U), $5,900. 

| Music Box (Hamrick) (640; $1.50- 
| $3\—"Ben-Hur” (M-G) (20th 
Capacity $13,000. Last 
$14,000. 

Orpheum (Evergreen) (1,536; $1- 
$1.49) — “David and Bathsheba” 
(20th) and “Love Is Splendored 
Thing” (20th) (reissues) Slight 
$5,500. Last week, “Sgt. Rutledge” 
(WB) and “Rebel Breed” (AA), 
$6,100. 

Paramount (Port-Par) (3,400; $1- 
$1.50) — “Five Branded Women” 
(Par) and “Walk Like Dragon” 
(Par). Bad $4,000. Last week, “Gal- 
lant Hours” (OA) and “Boy and 
the Pirates” (UA), $3,900. 


‘String’ Slow 56, 
Cleve.; ‘Hur’ 106 


7 


Cleveland, June 7 

Aithough there are three major 
newcomers here this session, it 
means practically nothing at the 
| boxoffice, with main strength still 


une 7 


$1- 


wk.) 
week, 





being centered in longruns. “Man 
on String” shapes slow at Allen 
while “Wild River” looks dull at 


the Hipp. Third newie, “Gallant 
Hours” is surprisingly mild 


|State. Pacing city is “Can-Can,” 








GAN-CIN,"‘SGT. 
HOURS STURDY 


Detroit, 
is putting ne 


June 7. 
w zing in 





“Can-Can” 


| an already solid downtown grossing 


situation. The musical pic is 


| heading for a wow gross in its first 


week at the newly-renovated Madi- 
son. “Craek in Mirror” looks fair | 
at the Fox, but “Sergeant Rut-| 
ledge” is nice at the Palms. 
“Gallant Hours” is solid in sec- 
ond at the Michigan. “Country 
Girl” plus “Bridges of Toko-Ri,” on 
reissue, is trim at Broadway-Capi- | 
tol 
Meanwhile, “Ben-Hur” continues 
its great pace in 16th round at 
United Artists. “Windi-_amer” 
sails strongly in 11th week at Mu-| 
sic Hall. “Please Don’t Eat 
Daisies” is winding a fine eight- 
week session at the Adams. 
Estimates for This Week 
Fox (Fox-Mich) (5,000; $1.25-| 
$1.49) — “Crack in Mirror” (20th) | 
and “Battle of Blood Island” (In- | 
die). Fair $15,000. Last week, 
“Wild River” (20th) and “Louisiana 
Hussy” (Indie), $10,000. | 
Michigan (United Detroit) (4,000: 
$1.25-$1.49)—"Gallant Hours” (UA) 


| 
| 


and “Dog's Best Friend” (Indie) 
(2d wk). Solid $15,000 in five 
days. Last week, $21,000. 


Palms (UD) (2,961; $1.25-$1.49)— 
“Sgt. Rutledge” (WB) and “Rebel 
Breed” (WB). Nice $15,000. Last 
week, “Mountain Road” (Col) and 
“Jail-Breakers” (Indie), $16,500 

Madison (UD) (1,408: $1.50-$3)— 
“Can-Can” (20th). Wow $32,000 
Last week theatre was closed for 
$100,000 renovation, 

Broadway-Capitol (UD) (3.500: 
$1.25-$1.49)—“Country_ Girl” (Par) 
and “Bridges at Toko-Ri” (Par) 
(re-releases). Good $12,000. Last | 
week, “Cossacks” (U) and “Head +i 
Tyrant” (U) $13,500. 


Adams (Balaban) (1,700; $1.25- 


| $1.50)—‘‘Please Don’t Eat Daisies” 
|(M-G) (8th wk). Good $8,000. Last 


| week, $8,500. 


at | 


|with a good figure in second stan- | 


za at Palace. 


| Estimates for This Week 


| 


| 
| 


Allen (SW) (3,800; 85-$1.25) — 

L’ VILLE; ‘BEN- HUR’ 196 Fopoad on String” (Col). Slow 

Levies Sune % q ). Last week, “Sergeant Rut- 

Ben-Hur” in third session at edge” (WB), $8,500. 
tl Brown continues to build.| Continental Art (Art Theatre 
Otherwise, city is rather quiet with |Guild) (950; $1.25) — “Seventh 

i1mer temperatures hurting. |Seal” (Indie) and “Smiles of Sum- 
“Fla Over India” shapes drab|mer Night” (Indie) (reissues) (2d 
at Rialto, “Sst. Rutledge” looms|wk). So-so $1,700. Last week, 
lean at Mary Andersen in second | $2,800. 
round | Heights Art (Art Theatre Guild) 

Estimates for This Week | (950; $1.25)\—“Rosemary"” (FAW) 

Brown (Fourth Avenue) (1,200; | (3d wk). Oke $1,200. Last week 
$1.25-$2.50 “Ben-Hur” (M-G) ) ,$1, 800. 

(2d wk). Still picking up mo-! Hippodrome ‘(Eastern Hipp) 
mentum, with great $19,000 likely (3,700; 85-$1.25) — “Wild River” | 
after second week's $18,000. 20th). Dull $9,000. Last week, 

Kentucky (Switow) (900: 60-$1) “Mountain Road” (Col), ditto 
—“Cossacks” (U) Mild $3,000 Ohio (Loew) (2,700; $1-$2.75— 
Last week, “Greatest Show on “Ben-Hur” (M-G) (19th wk). Slow- 
Earth” (Par) (reissue) (2d wk), ing up but okay at $10,000. Last 
$3500 week, $16,000. 

Mary Anderson (People’s) (900;| Palace (Silk & Halpern) (2,737; 
75-S1\—"Set. Rutledge” (WB) (2d /}$1.25-$2.75) — “Can-Can” (20th) 
wk). Lean $3,500 after first week's | (2d wk). Good $13,006 and leading | 
$4.000 | town after $16,500 for first week. 

Rialto (Fourth Avenue) (3,000;| State (Loew) (2,700; 85-$1.25) — 
60-90\—“Flame Over India” (20th) | * “Gallant Hours” (UA). Mild) 
and “Bobbikins’ (20th). Drab | $8,000. Last week, “Giant of Maro- 
$4500. Last week, “Wild River” | thon” (M-G), $10,000. 

(20th) $6,500 | Stillman (Loew) (2,700; 85-$1.25) 


United Arti 
$1)\—‘Fugitive 
WK 


Saturda‘ (4), 


$5,000 looms. 





sts (UA) 


Kind” (UA) (2d 


Ilad assist from preview film | ‘‘Hole in Head” 


but only fairish 
Last week, $5,500. 


(3,006; 60- |—“Giant 


of Marathon” (M-G) 
Weak $4,500. Last week, 
(UA) and “Some 
(UA) (reissues) 


(m.o.). 


Like 
1$4.000. 


It Hot” 


United Artists (UA) (1,667: 
$3)—“Ben-Hur” (M-G) (16th 
Sensational $29,000. Last 
$29,629. 

Music Hall (Cinerama, 
208; $1.55-$2.65) — “ 
NT) (11th wk). 
Last week, $24,000. 

Trans-Lux Krim (Trans-Lux) (1,- 
000; $1.49-$1.65) “Our Man in 
Havana” (Col) (8th wk). Oke $4,000. 
Last week, same. 


$1.25- 
wk). 
week, 


Inc.) (1,- 
Windjammer” | 
Smash $28,000. 





Tornadoes Clip Omaha; 
‘Ben-Hur’ Hot $9,000, 16 


= 


Omaha, June 7. 
Biz continues offish at most down- 
town first-runs, with weekend tor- 
nado warnings contributing to 
downbeat “Five Branded Women” 
is dull at Orpheum while “Flame 
Over India” is drab at the Omaha. 
Third stanza of “Please Don't Eat 
Daisies” is okay at State. Hard- 
ticket “Ben-Hur” stays hotsy in 
16th week at Cooper. 
Estimates for This Week 


Cooper (Cooper) (693; $1.55- 
$2.20)\—“‘Ben-Hur” (M-G) (16th 
wk). Lusty $9,000. Last week, 
$8,900. 


Omaha (Tristates) (2.066; 75-$1) 
—‘Flame Over India” (20th) and 
“Valley of Redwoods” (20th). Drab 
$3,000. Last week, “Sgt. Rutledge” 
(WB), $3,800. 

Orpheum (Tristates) (2.877: 75- 
$1)—"Five Branded Women” (Par) 
Dull $5,500. Last week, “Wild 
River” (20th), $4,500 

State (Cooper) (743; $1)—‘Don't 
Eat Daisies” (M-G) (3d wk). Okay 
$3,500 after $6,700 second. 











Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 





| ledge” 


| for Gunman” 


Post-Holiday Blues Bop B way Fi in 
Biz; Race Big $35,000, ‘Pay Robust 
266, ‘Pollyanna’-Stage Fancy 1406 


+> 
> 





‘Ben-Hur’ Rugged 10G, 
In Indpls.; ‘Hours’ 7G 


Indianapolis, June 7. 
Biz remains slow at first-runs 
here this week despite new films 
at all houses except Lyric, where 
“Ben-Hur” is still big in 15th week 


and boxoffice leader. “Gallant 
Hours” is okay at Loew’s but 
“Five Branded Women” looks 


slow at Circle. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 75- 
$1)—“Five Branded Women” (Par) 
and “Prisoner of Volga” (Par). 
Drab $5,000. Last week, “Sgt. Rut- 
(WB), $5,590. 
Indiana (C-D) (3,200; 
“Greatest Show on Earth” 


75-$1) — 
(Par) 


(reissue). Slight $6,000. Last week, 
“Cossacks” (U) and “Four Fast 
Guns” (U), $4,000 in 5 days 


Keith’s (C-D) (1,300; 90-$1.25)— 
“When Comedy Was King” (20th). 
Fair $4,000. Last week, “Mountain 
Road” (Col), $5,000. 

Loew's (Loew) (2,427; 75-$1) — 
“Gallant Hours” (UA and “Noose 
(UA). Okay $7,000. 
Last week, “Fugitive Kind” (UA) 
and “Three Came to Kill” (UA) 
(2d wk), $4,500 


Lyric (C-D) (850; $1.25-$2.20) — 
“Ben-Hur” (M-G) (15th wk). Big 
$10,000. Last week, $11,000. 


‘Hours’ Brisk 106, 
Frisco; ‘Hur’ 246 


7 


San Francisco, June 7 

Trade at mainstem houses this 
stanza is slightly tepid. However, 
““Macumba Love” continues potent 


in second session at Golden Gate 
while “Windjammer” still is big 
in 29th round at Orpheum. “Gai- 


lant Hours” is brisk in second at 
United Artists 

“Can-Can” looks good in second 
at the Alexandria while “Ben-Hur” 
still is fancy in 24th round at 
Coronet 

Estimates for This Week 
Golden Gate (RKO) (2.859; $1.25) 


|} —‘‘Macumba Love” (UA) and “Sur- 
| render-Hell” (UA) (2d wk!. Potent 
| $9.000. Last week, $20,000 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Ski Troop Attack’ (Par) and 
“Blood Island” (Par) (reissues). Dull 
$8.000 or less. Last week, “Wild 
River” (20th) and “Virgin Island” 
(Indie), $9,000. 

Warfield (Loew) (2.656: $1.25- 
$1.50)—“Giant of Marathon” (M-G) 
and “House of Seven Hawks” 


(M-G) (2d wk). Slow $9,000 or un- 
der. Last week, $11,000. 

Paramount (Par) (2,646; $1.25- 
$1.50)—“Mountain Road” (Col) and 
“Killers of Kilimanjaro” (Col) (2d 
wk) Good $9,000. Last week, 
$13,000. 


St. Francis (Par) (1,400; $1-$1.25 


—‘Sergeant Rutledge” (WB) and 
“The Threat” (WB) (2d wk). Hep 
$8.000. Last week, $11,000. 
Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65)—“Windjammer” (NT) 


(29th wk). 
$15,000. 
United Artists 


Big $19,000. Last week, 


(No, Coast) (1,151 


|tre blackout not 


With the usual _post-holiday 
week letdown and the legit thea- 
helping biz at 


most deluxers, Broadway film 
trade shapes very spotty this 
stanza. Another obvious downbeat 
factor, especially over the past 


weekend, was the ideal outdoor 
weather. Some first-runs like the 
Music Hall and the State, with 
their appeal for out-of-towners, as 
well as some eastside artie theatres 
indicated that the legit strike was 
helping trade somewhat. But many 
other film houses frankly admitted 
that the slackening off of out-of- 
town visitors was hurting at the 
wickets. 

Still coin champion is “Polly- 
anna” with stageshow, which looks 
sock $140,000 in third stanza at 
the Music Hall, winning this combo 
a fourth week. “Rat Race” looks 
like big $35,000 or close in second 
session at the Capitol 

“Pay Or Die” still is smash with 
$26,000 or over in second week 
at the Warner. “Sergeant Rut- 
ledge” looks okay $18,000 or there- 
abouts for second frame a Palace. 


“Ben-Hur” is heading for a great 
$48,800 in current (29th) week at 
ithe State. “Can-Can” shapes big 
$29,000 for 12th round at the 
Rivoli. 

“Wild River” shapes sluggish 
$11,000 or less in second session 


| 


$1.25-$1.50)\—“Gallant Hours” (UA) 
and “Go for Broke” (M-G) (reissue) 
(2d wk Brisk $10,00 or near. Last 
week, $15,000. 

Stagedoor (A-R) (440; $1.25- 
$1.50/—“Man in Havana” {Col) 
(13th wk). Okay $4,300. Last 
week, -$4,800. 

Vogue (S. F. Theatres) (364; 
$1.50)—“Magician” (Janus) (10th! 
wk) and “Wild Strawberries” (Ja- 
nus) (reissuc, (4th wk). Good $2,- | 


800. Last week, $3,000. 

Coronet (United California) (1,- 
250; $1.80-$3.50) — “Ben - Hur” 
(M-G) (24th wk). Fancy $24,000. 
Last week, $26,000. 

Alexandria (United California) 
(1,610; $2.20-$2.75) — “Can-Can” 
(20th) (2d wk). 
week, $20,000. 


| Was 


at the Victoria, but stays on. “Who 
That Lady” is holding with 
| solid $19,000 in present (8th) 
| round at the Criterion, reporting 
that the legit show blackout has 
helped some. 

“Crack in Mirror” looks like an 
okay $26,500 day-dating the Para- 
mount, arty Normandie in third 
sessions. It is actually doing much 
}better at the latter than at the 
Par. “Fugitive Kind” looks to be 
down to a fair $13,000 in eighth 
frame at the Astor, where “Apart- 
ment” moves in June 15. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2) 
“Fugitive Kind” (UA) (8th~- wk). 
This stanza winding today (Wed.) 
is heading for fair $13,000 after 
$15,500 for seventh week. 

Capitol (Loew) (4,820; $1-$2.50) 
—“Rat Race” (Par) (3d wk). Sec- 
ond round finished last night 
(Tues.) was hig $35,000 or close 
after $54,000. for opener. 

Criterion (Moss) (1,671; 90-$2.40) 
—'Who Was That Lady” (Col) (8th 
wk). Current session ending to- 
morrow (Thurs.) looks to reach 
solid $19,000 after $23,000 for sev- 
enth week. 

DeMille (Reade) (1,658; 90-$1.80) 
—“Michael -Strogoff” (Cont) (3d 
wk). This week ending today ‘Wed.) 
looks like fair $9,500 after $13,000, 
not up to hopes in secon. “Psycho” 
(Par) due in June 16, day-dating 
with Baronet. 

Palace (RKO) 
“Set. Rutledge” 
Second stanza ended yesterday 
(Tues.) was okay $18,500 after 
$22,000 in initial round 

Forum (Moss) (813; 90-$1.80)— 
“Man on String” (Col) (3d wk). 
Current frame ending tomorrow 
(Thurs.) is heading tor okay $9,000 
after $11,000 for second. Stays. 

Paramount (AB-PT) (3.665; $l- 


(1,642; 90-$2)— 


(WB) (3d wk). 


$2)\—“Crack in Mirror” (20th) (3d 
wk). This round ending today 
Wed.) is heading for mid $20,000 
or near after $23,000, far below 
hopes, for second. Stays a fourth, 
with “Story of Ruth” (20th) to be 
opened June 16, with gala preem 


that nisht 

Radio City Music Halli (Rocke- 
fellers) (6,200; 90-$2.75)—‘Polly- 
anna” (BV) with stageshow (3d 
wk). Looks to finish this session 
today (Wed.) with big $140,000 or 
near. Second was $160,000, with 
big boost from Memorial Day holi- 
day. Holds a fourth week, and 


| likely longer. 


Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Can-Can” (20th) (13th wk). The 
12th frame ended last night (Tues.) 


|wwas great $29,000 on 10 perform- 


Good $18,000. Last | 


ances. The llth week, $36,000 on 


11 shows. 
State (Loew) (1,900; $1.50-$3.50) 


(Continued on page 15) 
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‘Neglect’ of German Documentaries 


Eckhardt Sees Governmen 
—Also Criticizes the Pr 


Mannheim, June 7 
With the opening here of th 
ninth annual Mannheim Cultural 
and Documentary Film Week, Jo 
hannes Eckardt, president of the | 
Assn. of German Film Clubs, | 
charged that the West German | 
government isn't sufficiently sup- | 
porting the film producers who are | 
m these educational and in- | 
formative short subjects. | 
Iie pointed out that the federal 
government, the land governments | 
and the local city governments are 
not giving adequate funds to help 


iking 





| 


these film-makers, and to strength- 
en their position with regard to} 
competition from television. 

During 1959, Eckhardt said, of | 
470 of these pictures that were 
presented to the German Film 
Classification Board, 322 received 
“predicates,” which would mean 
that theatres playing the shorts 
would receive certain tax relief. | 
Bui only about half of these pic- 
tures were released 

Theatre owners and distributors | 
saved between 13 and 19 million | 
marks (from $4,000,000 to $4,750,- 
000) |} showing these classified | 
short | with the regular com- 
meé¢ iff, he said, but in re- 
t the owners and distributors 
did not return this saving to the 
prod I } 

Eckhardt also took a poke at the | 
a I ry makers, charging that | 
often the manuscripts were poorly | 
written, the subjects boring, and 
asked for more up-to-date subject 
mat 

Ile yinted out the possibility of 
selling t e dogumentaries to tel- 
evisio ing the need for 
quality products 

A - of the West German 
Feder Minist of the Interior 
pointed out that producers of 37 
culture and documentary pictures 
I ed government support in an 
amount of 520,000 marks (about |! 
$130,000), stating that the federal 
government assumes at least some | 
of the financial risk in supporting 
the outstanding shorts of this type, 
but added that the dwindling thea- 
tre business indicates lack of in- | 
terest in the documentaries as well ! 
as in the full-length films. 

out 480 films are being; 

s n during the documentary | 
v wi American experimental | 
films, plus shorts from Yugoslavia, 
Fast Ge any, England, France, 
Holiand, Belgium, Poland, Czech- 
oslovakia and Australia being 
show! { 


SOVIET ATTAGIRLS = 
MET’S ROBERTA PETERS 


Moscow, May 31. 
h 





Thou the music critics here 
found her coloratura soprano voice 
“not so big” the Metropolitan 
Opera singer, Roberta Peters, has 
scored as a “great artist ... sin- 
cere ... truthful... emotional” 
in the magazine Soviet Culture 
Periodical admired her American | 
national flavor 
conveying the composers 
“from Bach to Ravel.” 

Russians liked The Met gal's 


“artistry and technique, precision 
and taste for humor.” She enrap- 
tured her audience by singing two 
songs in Russian, “Nightingale” 
and “Duschecka.” 

Meantime another American now 
concertizing here, Isaac Stern, has 
been well received by the Soviet 
public. 





(Miss Peters has been noticeably 


less prominent in the casting at 
the Met Opera this past season. 
—Ed.) 





H’wood Stars Briefed 
On Mexican Pix Rules 


Mexico City, May 31. 

Hollywood stars trekking to Mex- 
ico for acting chores have been 
briefed by Mexican friends in mat- 
ter of salary declarations. These 
are required by the National Assn. 
of Actors to comply with film in- 
dustry regulations. Further, a 13% 
deduction is made for actor's fund 
and other welfare work by ANDA, 
as well as for the support of the 
union, 

The “temporary associates” of 
ANDA, including Gina Lollobrig- 
ida, Kirk Douglas, Rock Hudson 
and others therefore filled in the 
“earnings” blank on the ANDA 
form at a uniform $1,000 a week 
each, 
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oducers for Bad Scripts 





80 New Houses in Germany 


Cologne, June 7. 
In the last 15 years, since the 
end of the last world war, 80 new 
theatres have been constructed, or | 
completely rebuilt in West Ger- 
many. This is a large number for 


| this country, according to the Ger- 


man C€tage Assn. headquartered | 
here, when one considers that@lur- 
ing the second half of the 19th) 
Century, when East and West Ger- | 
many were united and the country 
was very prosperous, only 90 new | 


The association also added that 
the experts have never found a} 
“perfect formula” for building a 
stage which is suitable for all per- 
formances and all cities. } 








Pick ‘Savage 


As Best Film 


Mannheim, May 31 
The socalled “Golddukaten” 
(Gold Ducats), main prizes of the! 
annual Mannheim Fest, went this | 
year to the French short, “End of 
a Desert” (Robert Menegaz), Ger- 
many’s “Magic Tape” and Ameri- 
Eye” (T-L). Latter, 
wave” documentary fea- 
Ben Matow, Sidney 
Meyers and Joséph Sirick, with | 
Barbara Baxley and Gary Merrill | 
in the leads, was found to be one 
of the most impressive festival en- 

tries by a majority of the crix. 


ca’s “Savage 
a 
ture pie by 


“new 


Mannheim’s international jury 
headed by Dr. Hans Reschke 
(Mannheim’s current mayor) and 


American Amos Vogel, director of 
Cinema 16, paid special compli- 
ments to seven other pix: Poland's 
“Alpinists of Tatra,” Belgium’s 


“L’Attaque de la Dilligence,” Ger- 
}many’s “Orff Schulwerk,” Eng-/ 
land’s “Running, Jumping and 
Standing Still,” Germany's “Sali- 


nas” and “Sunday Of the Others” | 
plus Poland’s “Tips For Today.” | 
The prize of CIDALC (Comite In- 
tern’l du Cinema d’Enseignement 
et de la Culture, Paris) went to 
the Frerch film, “La Lutte Con- 


i tre le Froid.” 


SPIO gave its prize for the best | 
German cultural film to “Magic 
Tape.” FIPRESCI, federation of 
} international film crix, handed its 
prize to the Polish, “Under the 
Same Sky.” The jury of Germany's 
Volkshochschulen (People’s high 
schools) meeting during the Fest | 
picked six films termed partic- 


and cat ertages A of j ularly suitable for adult educa- 
styles | tion. Lionel Rogosin’s “Come Back, 


Africa,” an American production, 
was among these films. | 
| 


NEW YEN OF iTALIAN 
PATRON FOR CLASSICS 


Rome, May 31. 
Encouragingly high first-week | 
figures for the Roman first-run re- |, 


lease of Eisenstein’'s “Potemkin” | 





censor, are given as indications of 





| going habits especially if coupled 
with surprise totals racked by | 
| other “Silent classics. 

! Gross for Eisenstein’s 1925 silent 
classic was some $10,000 at the 
| first-run Corso, very high for an 
| ebbing season. Another Eisenstein 
pic, his 1938 “Alexander Nievski,” 
| also hit a relatively high take 
| ($10,000) in its three-week stay at 
; the smallseater Quirinetta, which 
| recently switched to a straight arty 
| policy along the lines of Paris’ 
| Cinema D’Essai. 

| Globe Film of Rome, company 
| which deserves much of the credit 
|for promoting quality product de- 
spite the heavy odds, stands to 
cash in on the trend, because of 
its large stockpile of international 


| 1970, 


|nomenon which is being aided by 


| here, and the perpetual pix crises 


Envision UFA Gaining 
Vital Hold in French 
Pix Industry by 1970 


Paris, June 7. | 

In its disciplined and relentless | 
manner, the rekindled West Ger- | 
man film company, the giant UFA, 
has more than a foot in the French | 
film setup. Observers feel that by 
UFA could be one of the 
most important forces in the 
Frenck industry or even, simply 
and practically run it. Film cir- 
cles here are watching this phe- 


the Common Mart rulings, the 
eventual doing away with film aid 


France. 
With UFA already joining with 
a French distrib outfit SOFRADIS, 
and having made its first French- 
German coproductions and invest- 
ing in others, plus opening French 
first-runs to Teutonic product, it} 
looks like UFA is now an impor- 
tant film force here. It is also re- 
ported that UFA might buy a 
string of theatres in France to! 
further consolidate its expansion. 

Two of the first actual French- 
German coproductions opened in 
Paris this week, and one group of 
first-runs belonging to UGC 
film lineup during the Occupation) 
is now on its third UFA pic in a} 
row. Though German pix still od 
not have too much pull here their 
investments in Freneh pix have 
paid off. 

UFA now makes about 25 pix 
per year, has studios, color labs, 
distrib and production outfits, for- 
eign offices, a chain of 55 theatres 
around Germany, music companies 
and a newsreel company. The 
French affiliate SOFRADIS dates 
from 1951 and had only made some 
filler films until its merging with 
UFA. 


Diana Dors Signed For 
12 Weeks in Aussie 


Sydney, May 31 | 
Britisher Diana Dors has been} 
signatured for an Aussie run- 
around by Jack Neary, independ- 
ent producer. Femme will do a 12- 
week span here and New Zealand 
at city halls, and also make tele 
appearances. 
Others coming to this zone on 
tours for various managements in- 


in 





lu 





jclude Winifred Atwill (third trip), 
‘comics Benny Hill and Digby 
Woolf. 





Big‘Groups to Attend 
Publicity Film Fest 
. Rome, June 7. | 
A large Yank delegation is ex- | 
pected at the Seventh Internation- | 
al Publicity Film Festival, which | 
will this year be held at Venice 
June 13 to 17. | 
Some 400 delegates have so far | 
said they'd attend the event, with 
all countries in the field repre- 
sented. A particularly large U. S 
group (some 100 strong) is made 
up of members of the American | 
Federation of Publicity and the 
Theatre - Screen Advertising Bu- 
reau of Chicago. Yank group will 
visit Florence, Zurich, Paris and 
London in its swing before return- 
ing home. 


Guido Orlando, super-promoter, 


of “Confessions of a Scoundrel,” 


Inside—International 


'[talo Film Producers Uncover New 
Commercial Vein, Rich in B.0. Gold 


° 
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Plan to Exploit Sexy, Exotic Pix 
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Church Background 


London, June 7. 

In the personal celumns of 
Britain's snooty sheet, The 
Times, appeared an advertise- 
ment. 

It read: “Fire-eaters, sword- 
swallowers, preferably with 
ecclesiastical background, re- 
quired May-June.” Any com- 
ment on this enigmatic gem 
would be gilding a bewilder- 
ing lily. 


Ticket Volume 
Slump Alarming 


French Showmen 


Paris, May 31. 

There is actual alarm in film 
circles despite the fact that film- 
ites have been crying crisis for 
more than 15 years now, because 
filmgoing continues to decline at 
a great pace. It is felt that if it 
does not stop falling, nearly 1,200 
of the 5,750 film houses in France 
might shutter or sell out to other 
business enterprises. 

Last week, Paris first-runs and 
nabes had “nly 18% attendance 
while last y. « at this time it was 
26°, still not good. However, 
right after the Cannes Fest last 
year there was an upsurge, as fest 








| winners took hefty coin. This year, 


in spite of the fine biz being 
racked up by “The Sweet Life,” 


the Cannes affair has not brought | 
on the rise in film attendance like 


last year. 


So industryites are now meet- 


jing and flailing around for that 


panacea which will get people 
back into the theatre. Everything 
is being blamed, from taxes to 
motor scooters. But it is evident 
that outstanding, offbeat, spec- 
tacular or gimmick pix can still 
rake coin while the flood of ordi- 
nery entries are keeping a more 


choosy audience away. Tele is 
|growing but it {is still not the 
menace it is in other countries. 


It is evident there is a growing 
public disaffection with films in 
France. The industry has to come 
up with something to get them at- 
tending regularly again 

But meanwhile the industry has 
been goaded into analyzing its own 
problems. It is felt by some that 
lower taxes, and cut production 
costs are also necessary. 





Mark Melton, Dallas actor, has 
returned from Hollywood where 
he was given a screen test by 
Warner Bros. 


postgraduate publicity and author 
has moved his headquarters to 


| London, which may be further indication that the British capital is 


rapidly becoming the center of international “deals.” In the past 
Orlando has resided for periods of years in Rome, Paris, Hollywood 


and New York. 


Orlando, having set up swank quarters in the Carrington House, in| 
banned until now by the Italian; London’s Mayfair, has confided to friends that he has netted a quarter 
of a million dollars as the result of his latest operation in the film) 
| Continental co-production, “Austerlitz,” with Orson Welles, Rossano 
a changing taste in the local film-| prazzi, Leslie Caron, Jack Palance and other stars. Then, after finding 
| that the preject was a big success, Orlando Iast week sold out his 


interest to Alexander Salkind. 


Previously, Orlando’s accounts included the handling and re-selling 


of Brigitte Bardot features, selling 


locomotives and tractors in India, 


swinging oil orders in the Near East, special jobs for various kings 
and potentates and glamorizing femmes seeking international fame. 


While shooting in Israel, Otto Preminger’s “Exodus” company used | 


the Russian Compound one evening for certain scenes. It developed 


| that the Russians actually own the square and buildings surrounding 
it, including the Jerusalem Police HQ. Day following the camera in- | 
|vasion the Soviet authorities telephoned the Israeli Ministry of! 
Interior and protested that the American troupe and the Israeli Tempo-Zebra 


By ROBERT F. HAWKINS 
Rome, June 7 


‘. 

Italian filmmakers have discov- 
ered a new commercial vein, rich 
in boxoffice gold, and are prepar- 
ing to exploit it. After the recent 
upsurge of costume spectacles 
triggered by the U.S. success of 
“Hercules,” etc., now comes the 
turn of nighttime travelogus 
spiced with sex and exotic ingredi- 
ents. 


Italy actually has been turning 
out so-called feature documentar- 
ies, and good ones, too, for years— 
“Green Magic,” “Sixth Continent,” 
“Lost Continent” and “Last Con- 
tinent” are the names of some of 
them. But none of these had the 
success of the flim, “Europe by 
Night” (Avers), directed by Ales- 
sandro Blasetti and released in 
this country by Warner Bros. after 
several other distribs turned it 
down as too much of a risk. 

The pic, which was merely a 
series of nitery turns (including 
some strip numbers) slickly lensed 
jin color and linked by a tongue- 
|in-cheek commentary, landed at 
the top of last season’s boxoffice 
heap, thereby upsetting all predic- 
tions, and starting a new trend. 

This trend has now been defi- 
nitely established by “The World 
at Night” (Warners) directed by 
Luigi Vanzi (who was assistant to 
Blasetti on “Europe by Night”), a 
similarly continent-spanning com- 
bination peep-show and spectacle, 
Produced this time by Julia Film, 
it’s again linked by a gently spoof- 
ing commentary. It has already 
topped $100,000 in Rome first-runs 
alone (and $60,000 in Milan inicial- 
ers). While originally rated to un- 
dershoot “Europe” by some 20%, 
it now looks to top its predeces- 
sor by a like amount. 


Still They Come 


Two other similar items (though 
{not planned as such) have recenily 
cashed in on the trend here, at the 
same time adding to it. They are 
Francois Reichenbach's “America 
Seen By a Frenchman” (also a Can- 
~nes Fest entry for France), and 
| Galatea’s “Women of the Orient,” 
directed by Romolo Marcellini 
Latter tells the sometimes spicy, 
sometimes romantic, love stories of 
;women in several Oriental coun- 
tries. 

Another feature film made up 
of several documentaries and 
billed under the name of one of 
them, “Nuit et Brouillard” (Night 
and Fog), was undoubtedly helped 
to its sizeable grosses thanks also 
to one of its billed featurettes, 
“Paris by Night.” 

However, other attempts to jump 

on the “Night” bandwagon by a 
Suitable title change, as was the 
lease here with a Japanese-made 
|“Tokyo by Night” or another item 
| called, “Night Club,” were less suc- 
cessful. 

Two feature documentaries, “Mi- 
lan by Night” and “Spanish Carou- 

|sel” are currently waiting release 
| here while several other producers 
| have announced plans to follow the 
current trend while the public 
demand is still high. 

First off, there'll be a “World at 
| Night No. 2” made for WB release 
‘by Julia Films, and again to be 

directed by Luigi Vanzi. Ales- 
sandro Blasetti, who started it all 
with “Europe at Night, is to make 
‘Io amo, tu Ami” for Dino DeLau- 
|rentiis. Latter is billed as a Xmas 
1960 releas: and is subtitled: “Uni- 
versal Antl.c'ogy of Love.” 
| Humor, saure, drama, eroticism 


? 





| and poetiy are in fact probably the 
| principal ingredients of all the 
pictures in this trend, to which 
could be added the usual “frame” 
| for them all: the exotic attraction 
of the far-away, a key factor in 
|most of these “nighttime” travel- 
| ogues, most of which would have 
made Fitzpatrick blush. 

At least three other films are 
announced as ready to start shoot- 
jing soon for Italian producers: 
“La Donna nel Mondo” (The Wom- 
an in the World), which producers 
Films bill as “Love- 


government had violated USSR rights by using the square sans | Sex-Folklore-the woman on five 


for any re-shooting\ 





Former Albany legislator, Fred Morritt.now a Brooklyn judge will 


fly to London in late June on behalf of his personal musical score for 


| permission. It was made clear that permission would not be granted | continents”; “America at Night”; 


| and “Picturesque Europe.” 





“Exodus” company proceeded 


an adaptation of the old play, “The Barretts of Wimpole Street.” from Israel to Cyprus last Sat. (4) 
Possible London production pends. The score is already committed to) in 
G. 
lear to the U. S. film industry while serving in the iegislature. 


three chartered planes, the 


Ricordi of Italy. Morritt was formerly known as a sympathetic| heavy gear having preceded com- 


‘pany by ship. 
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b Reprint of an ad appearing in newspapers in major cities throughout the country, prior to opening 


“let your 


sense of fair play 
measure 
any attack!” 


From the time, seven months ago, that production was announced, 
the film ELMER GANTRY has been the target for numerous attacks. 


In a sense, it was not unexpected. The novel by Nobel Prize Win- 
ner Sinclair Lewis was probably his most controversial and won the 


dubious distinction of being banned in Boston. 


Like ‘‘Main Street,” “Arrowsmith,” “Babbitt,” “Dodsworth,” “It 
Can’t Happen Here.” and most of Lewis’ work, ELMER GANTRY rips 
aside camouflage and hypocrisy and probes deeply to the core of life as 
it really was. 

Since its publication, the world and the motion picture screen 
have grown and matured. Stories, topics, words that, a few years ago, could 
or would not have been touched upon are now accepted and, if done with 
skill and taste, applauded by the most demanding audiences and critics. 


Production of the film is now-completed and soon you will be 
able to judge it for yourself. Until that time, let your sense of fair play 
measure any attack. Regardless of their source, they come, in practically 
every case, from those who have never even seen the script and can hardly 


have seen the picture. 
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CALLS ‘NEW’ AUDIENCE A MYTH 
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Protestants On ‘Weak’ Code 


a 
a 





= 


ing denunciation of the three 
media which some of the NCCC's | 
constituent members might have 
liked to hear. | 

As emphasized in the report pre- 
amble study commissfon was con- 
cerned “not merely with the patho- 
logical preoccupation with sex and | 
violence or of revelations of dis- 
honest practices within the ‘indus- 
tries, but more fundamentally of 
the assumption in both the content 


of the media, and the policies 
which govern them, that man’s end 
is material advantage, power and 
pleasure to be achieved through 


competing with, manipulating and 
exploiting his fellow man.” 

Dr. Wilbiir E. Saunders, commis- 
sion chairman, stressed that the re- 
port is “not a final pronounce- 
ment,” but rather a guide for 
NCCC action in specific fields 
One such action might well be es- 
tablishment of an NCCC film re- 
viewing service. This, and other 
related matters, will come up be- 
fore the next general board meet- 
ing and NCCC General Assembly 
in San Francisco in December. 

It's a safe bet too that contents 
of the report will be touched upon 
in talks which NCCC toppers will 
have in Hollywood June 24 with 
film company execs and Motion 
Picture Association of America of- 
ficials, Eric Johnston, Kenneth 
Clark, Geoffrey Shurlock and Duke 
Wales. NCCC reps at those talks 
will include Dr. Roy G. Ross, gen- 
eral secretary, and S. Franklin 
Mack, exec director of the Broad- 
cast & Film Commission, along 
with members of the NCCC’s west 
coast staff 

After offering its comparatively 
modest blast at the Code, and after 
deploring “irresponsible  individ- 


uals” who attempt to circumnavi- 
gate to Code the report goes on 
to encourage “concerned Christ- 
jans to do four things | 

(1) To make clear to the film 
industry that “avoidance of of- 
fense” is a minmum goal and to 
suggest most positive objectives; 

2 To let dios and PGA 
know when Imfare is not accept- 
able and to do so ‘ terms of spe- 
cific criticism of specific films”’; 

3) To back the Code in its 
efforts to make it more effective; 

4 To support and encourage | 
good films and “to withhold sup- 
port of films inimical to the public 
1 lfare.”’ 

Report also peintedly asks NCCC 
members to deplore the “tendency, | 
often observed, of making superfi- 
cial, intolerant and dogmatic group 
judgments of films, tv and radio 
programs, and of enforcing these | 
judgments by authoritarian meth- 
ods.” 

Prevision should also be made, | 
Bays report, for reviewing service | 


characterized ‘~ “discriminating 
spirit and high standards of judg- | 
ment” to assist people in making 
their own evaluations. This is re- 
garded the crux of the NCCC ap- 
proach: development of the indi- 
vidual’s own .“‘discipline and taste.” 
Said one churchman at last week's 


meeting: “We cannot and will not 
legislate our viewpoint for entire 
society.” 


Turning to radio-tv, report notes 
that these have been “in throes of 


crisis with major moral dimen- 
sions Report commends the 
“positive character of TV Cede”) 
but is concerned that many sta- 
tions are not Code subscribers. It 
urges the Federal Communications | 


Commission to fulfiil its legal man- | 
date to supervise and regulate 
radio-tv “in the public interest.” | 


Particularly it urges the FCC 
to improve its disposition to en- 
force—and its means of enforcing 


—the power which the FCC already | 
has 


to grant or withhold licenses 
on the basis of the “demonstrated 
readiness of st ation s to operate in 
public interest.’ 

“We courage the FCC to set 
up loc 1 yrs of review and t6| 
hold public heagings at the local | 
level to evaluate performance of 


radio-ty stations in those cases | 


where questions have been raised 
as to their operation in the public 
interest.’ 

Report says the stations and net- 
works 
sponsibility 


should assume more re- | 
for presenting to the | 





from pace 2 


| isions. 








public a wide range of viewpoints 
concerning paramount issues ¢ 
peace disarmament, nuclear fis- 
sion and even issues which are un- 
popular with the government, in- 
dustry and churches.” 

Report is concerned by “interna- 
tional use of radio-tv, films and, 





pointing out that global tv may soon 
be a reality via satellite relays, 
suggests the formation of “some 
kind of international organization” 
to see that the medium is used to 


promote understanding among 
peoples. 

Although the report itself is 
mild in tone the printed copies of 
it which were handed out to gen- 
eral board members at Wednes- 
day’s meeting included copies of 


strongly worded resolutions passed 
recently by various NCCC member 
groups. Almost ail of these resolu- 
tions castigated the film industry 
on the rise of sex and violence in 
films and commended George 
Heimrich, exec secretary of the 
Broadcast and Film Commission's 
west coast office ,for his hard-hit- 
ting statements on the situation 
last year. At that time, the NCCC 
parent body in New York complete- 
ly disassociated itself from Heim- 
rich’s views and emphasized that 
he had been speaking only for him- 
self 

The 34-man study commission 
which made up the current report 
was comprised mostly of church- 
men and educators, but it also in- 
cluded Sig Mickelson prexy of CBS 
News and Special Events; Herbert 
Evans prevy of People Broadcast- 
ing Corp.: symphony orchestra con- 
ductor Thor Johnson, and Spyros 
P. Skouras prexy of 20th-Fox. The 
latter, however, did not attend any 
meetings of the commission. 








Kids Capitolians 


Continued from page 2 





oo ——_——— 
Agency didn’t escape the light 
|}touch after the U-2 incident and 
Russell was ready for the cus- 
tomers with a song. entitled 
“Caught in the Act” (CIA) and 
stating 
“Mr. Herter’s not lying—for a 
long time we've been spy- 
ing— 
We're pilots for the C.I.A 
Vell do what they tell us— 
anything for Allen Dulles 
He's got the budget swayed 


and we're well paid 
But for hours and hours 
thought of Powers 
And his deed called a crime by 
Mr. K 
Ij more flights are assigned us 
They'll look hard before they 
find us 
We're pilots for the C. I. A.” 
Mostly his stuff is original and 
timely. He still gets frequent re- 
quests for “Lady Chatterly's 
Lover” and “The Air Force Man- 
ual Song.” 


Right now he’s brushing up on 


we've 


| each of the presidential candidates’ 


This takes constant rev- 
His original Humphrey 
candidacy song has already been 
altered to “Arrivederci, Hum- 
phrey,” and he expects to be mak- 
ing quick shifts on Sens. Lyndon 
B. Johnson, Stuart Symington, 


songs. 


| Jack Kennedy and Adlai Stevenson 
| between now and the nomination. 


In fact, Russell may show up at 
the conventions. He's toying with 
some invitations from television to 
lighten up the late, late shows in 
L.A. with his musical reporting. 

Aside from eccasional excursions 
to tv, Russell is very happy just 
where he is, at the piano in the 
Carroll Arms. 

“I have a lot of faith In Wash- 
ington and I have a lot of freedom 
in what I write,” he says. 

Russell claims that Washington 
is full of people who could do the 
same thing he is doing. He recalls 
that Irving Berlin was asked how 
many songwriters there are in the 
world, and he replied, “What's the 
population?” 

Washington is like that too, full 
of people who could be writing 
| political parodies if they had the 
time, but he adds, “This is no 
sideline with me.” 


| screenplay 


| their private 


WHERE ARE THOSE 
CRITICAL FANG! 


By PAUL CASTER 


(Author of this rejoiner to Gid 
eon Bachmann's recent special 
article in VARIETY is a writer-direc- 
tor—Ed.) 

Gideon Bachmann's article con 
cerning the “New Generation of 
Critical Fans,” in the June 1 issue, 
was of great interest. But I fear 
he fell victim to the old human 
frailty of superimposing one’s own 
tastes and viewpoints over those of 
the audience at large. If I may be 


allowed to attack his conclusions at 
| 


random: 

In discussing sloppy projection, 
he states that “while the new audi- 
ence may not be any more vocal 
than the old, they are certainly 
sensitive to such defects.” If they 
are no more vocal, how did Bach- 
mann determine that they are 
more sensitive? He may be an- 
noyed by pseudo-wide screens crop- 
ping heads from standard ratio 
films; I am annoyed by them; I 
know assorted cameramen, direc- 
tors, artists, etc. who are annoyed 
by them. The bulk of the audi- 
ence? Ask them, and you'll dis- 
cover they don’t know the differ- 
ence. 

Bachmann speaks truth when he 
writes, “It is most amazing to see 
how many cut-off heads, illegible 
titles, hatchet-job dimensions and 
perverted creative intentions the 
public will actually swallow with- 
out an outcry.” sBut when he adds 
“the result is tangible in boxoffice 
loss,” he is slipping into an 
intangible conclusion I'm sure 
“Gone With the Wind” and “The 
Ten Commandments” were as 
much victimized by sloppy projec- 
tion as any other standard feature 
—JI saw the latter with one projec- 
tor consistently out of focus—and 
yet they managed to show a profit. 

Bog-Eyed 
Barring a break in the film and 


a resultant blank screen, the aver- | 


age audience sits contentedly 
munching popcorn, and I have 
often complained to a fellow movie- 
goer about the fuzzy screen only 
to see his eyes go equally soft as 
he mumbles, “Oh, it out of 
focus?” 

Bachmann then comments on the 
“New Audience’s” desire for back- 
ground information about films. 
“Who directed?” “Who did the 
2” These questions are 
asked, but by the same meager 
few who have been asking them 
for 10, 20, 30, and 40 years. The 
bulk, again, is interested only in 
who's in it and what's doing in 
life lately? Bach- 
mann is interested in the crew; I 
am interested in the crew, others, 
generally in the business, are in- 
terested—but let's not delude our- 
selves into thinking that because 
we are, the rest must follow suit. 
The average fan magazine dealing 
with divorces, nearriages, affairs, 
etc., will sell thousands of copies 
for every single sale of a Films in 
Review. And in any mass medium 
(and movies are still that, though 
now second-placed by television) 
it is the people reading the fan 
magazines who make up the finan- 
cially essential bulk of the paying 
audience. Without them, the in- 
dustry could not survive. 

Variety in programming? Take 
a quick look at the Number One 
mass medium, television. If there 
is a need for variety in program- 
ming, they are getting along nice- 
ly by ignoring it completely. West- 
ern follows western follows west- 
ern. Or, more exactly, western car- 
bons western carbons western and 
they are happily absorbed by mii- 
lions of eyes fronting millions of 
brains that, apparently, are com- 
pletely oblivious to the lack of 
originality and the shortage of 
variety. 

I’m not writing this to condemn 
the public at large. I'm not over- 
joyed at their readiness to swallow 
such monotony but they're entitled 
to their tastes. I can still manage 
to see what films I want to see, 


is 


projected in focus and without | 


cropping (though not in theatres), 
so I maintain a “to each his own” 
(Continued on page 16) 
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Raoul Levy In for Huddles on ‘Day 


) Producer Sets Deal With As tiles British on Ryan’s 


$5,000,000 D-Day Picture 








Spain Show Biz 


continued from page 4 








edicts are among the most severe 
in the world and this further hurts 
the chances of the local product 
achieving the same kind of impact 
as registered, say, in the United 
States by the Italians and French 
on and off. 
Spanish Morality 

Kissing is permitted on the 
screen only when husband and wife 
are involved. Don’t show lethal 
weapons in a manner that might 
excite the localites. A govern- 
mental blue-pencil specialist re- 
cently telephoned a Madrid tele- 
caster to have him “erase” a cer- 
tain scene because a woman’s 
shoulder strap wasn't wide enough. 

Television hasn't made much of 
a dent yet. The few times this 
tourist caught a home set the pro- 
gramming was largely of the docu- 
mentary and newsreel type. An 
hour-long live variety show on 
Sunday nights isa highlight. Mad- 
rid showcased vaudeville is made 
up largely of sight gag routines 
and pretty much routine by Amer- 
ican standards. The American, by 
the way, wanting to see most} 
American pictures in uncensored 
form, 
base here. 

The Spanish film 
veered largely to 
Barcelona. Latter city has fallen 
to second-place status but yet the 
American companies continue to 
maintain their offices in Barcelona, 
as detailed in Vartety’s recent In- 
ternational Film Number. Seems 
that the Yank personne! got them- 
selves entrenched in Barcelona in 
the years ago and are not keen on 
de-camping despite the switch of 
activity to Madrid 
Native Angles 
industryites 


industry has 


Spanish in certain 


quarters think the U.S. film trade | 


them. It’s 
are making 
local people 


is not doing right by 
nice that the Yanks 

pictures here, hiring 
Bronston has 300 

his payroll) and otherwise 
tributing to the economy. For this, 
gracias. But they want copreduc- 
tion with the Spanish label dis- 
tribution by the American compa- 
nies of the native product 

There's agitation sensed here, 
too, for an exodus of the Yank of- 
fices out of this country 
ereignty for the Spanish 
utors would be achieved if these 
outfits could take over all Yank 
imports permitted. Present trade 
agreement calls for 40 American 
pictures to be released by the 
Yanks and another 40 by the 
Spaniards. 

Night life can be a do-it your- | 
self proposition, such as an inti- 
mate party tossed at the Castellana 
Hilten by Cappy Yordan, wife of 


distrib- 


“Kings” scripter Philip Yordan. 
Strictly “ole” entertainment was 
booked, including flamenco spe- 


cialists Pace Reyes & Pilar, singer 
Porrino de Badajoz, who gave an 
espanol cantor effect to his foik 
songs, and Pepe de Badajoz on the 
guitar. All good acts for anybody's 
consideration. 

Bronston is operating in king- 
sized fashion. His company is oc- 
cupying both the Sevilla and Car- | 
matin studios as well as doing ex- 
terior work outside of town and 
the sets range from a simple stable 
to the reproduction of a temple in 
Jerusalem in such massive dimen- 
sions that the late Cecil B. De- 
Mille would have been impressed. 

Harry K. McWilliams, unit man, 
could provide an avalanche of sta- 


tistics but suffice to say that 2,000 | 


costumes are on view in the ward- 
robe department—that's indication 
enough of the scope. Incidentally, ! 
the costumes were all woven and | 


stitched locally 
Concept of the story of the life 
of Christ is one of simplicity— 


that is, depicting Christ as a hu- 
man being. Jeff Hunter, in the 
| lead role, is not to be heard from. 
| Because of the nature of his as- 


By DICK RICHARDS 


London, June 7. 

Raoul Levy wings to Washingtoa 
on Thursday (9) for top level gov- 
ernment discussions re his new 
film, “The Longest Day.” He has 
set up a deal with Associated 
British Picture Corp. here which 
he modestly describes as “fabu- 
lous.” The $5,000,000 pic, based 
on Cornelius Ryan's best-seller 
book about the struggle of D-Day, 
will be a double quota job. It will 
be an Eady-backed British picture 
in collaboration with Levy's Iena 
French company. 

Michael Anderson ts contracted 
as director and Erwin Hillier, who 
lensed “The Dam Busters” with 
Anderson directing, will do the 
camerawork. 


Levy told Vartery: “Ryan has 
justed start writing the script and 
until we get it, there’s no point in 
discussing the cast fully. But there 





can do so only at the U.S. air} 


Madrid from | 


Spaniards on | 
con- | 


Sov- | 


will be around 300 speaking parts. 
| Of these, about 50 will be star-cast, 
| American, British, French, Ger- 
|}man. Mest of the top French actors 
who we've approached seem eager 
to be in the film. Anderson is al- 
}ready working closely on the 
project. We hope to get rolling in 
March, with the interiors being 
shot at Elstree and locations on 
the English coast and in France.” 

Levy needs co-operation from 
the British French and German 
War Offices, as well as the U.'S. 
Department ef Defense. The film, 
which will be a hard-ticket deai 
in Todd-AO and Technirama, but 
also adaptable to CinemaScope, 
should be a technicians’ field day. 

“We shall need around 20 dif- 
ferent camera crews to cope with 
jthe broad sweep of what we all 
expect to be a blockbuster,” said 
Levy. “After all, it will be the 
first contemporary epic. No other 
j}epic has gone past the days of 
Napoleon.” 

Levy claims that it will be the 
initial film for which French film- 
goers will be able to book in 
advance. In certain other Contin- 
ental countries, Levy is confidently 
expecting that the entertainment 
tax will be repeaied for the film 
| Since ‘the various governments are 
regarding it as an historical piece. 
It took 10 years for Ryan to piece 
together this book, which has al- 
ready been serialized in Britain in 
the Sunday Express. Levy expects 
the film to take a year to make. 


signment he’s not talking to the 
' press, there are to be no fullface 
| stills of him released and no per- 
| sonal appearances before the pro- 
| duction is shown in theatres, prob- 
ably around next Easter. 

Free to talk, and availabie to do 
so between takes, are director 
Nicholas Ray, Rebert Ryan, who 
plays John the Baptist, Siobhan 
McKenna, who portrays the Virgin 
Mary, and others. 

Miss McKenna says she sees 
Mary as a hard-working woman 
who, while obviously aware of the 
role of her Son, nonetheless disci- 
| plines him as a boy as any mother 
would. There admittedly was sur- 
prise with the casting of Hunter 
| as Christ and this was followed by 
astonishment with the appearance 
of this Hollywood actor when 
| made up for the assignment and 
= working before the cam- 





eras. Without being flippant, Ryan 
relates he was well taken in with 
the illusion which Hunter is cre- 
| ating. 

“Kings” originally, was blue- 
printed fer shooting in Rome and 
the Holy Land as wel! as Spain. 
| This may be changed, limited just 
|} to Spain where the work is pro- 
gressing nicely and the surrounding 
countryside, it’s found, lends it- 
self to the exteriors. 

Metro will release (separate 
story). 
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| 


and “Tempest in Flesh” (Indie) 
(reissues). Opened Monday (6). In 
ahead, “Next To No Time” (Show) 
(2d wk), lean $3,800 after $5,600 


week, opener. Current bill only in for 


one week, with “Man in Cocked 
(Show) opening June 14. 
Guild (Guild) (450; $1-$1.75) — 


week, “I'm All Right, Jack” (BL) (7th 


wk). Sixth session ended Sunday 
pushed to big $16,500 after 
$15,500 for fifth week. 

Murray Hill (R&B) (565; 95- 
$1.80)—-“Battle of Sexes” (Cont) 


(5) 


Hillstreet, Wiltern (Metropolitan- |(gih wk), Seventh session finished 


(UA) (Hollywood) (2d wk), “Johnny 
Concho” (UA) (reissue) (Orpheum), 


“Mouse That Roared” (Col) (Loy- jer) 


ola). Modest $13,000 or near. Last 
week, $19,300. 

Downtown (SW) (1,757; 90-$1.50) 
—“Immoral Mr. Teas” (Par) (2d 
wk Light $3,500. Last week, 
$4,600 


$2.40 Wild River” (20th) (2d 
wk Light $5,300. Last 
$5,500 

Four Star (UATC) (868; 90-$1.50) | Hat” 
—‘Crack in Mirror” (20th) (2d 
wk Good $5,600. Last 
$8,400 

Pantages (RKO) (2,815; 90-$2)— 
“Rat Race” (Par) (2d wk). Big 
$15,000 or close. Last week, | 
$17,800 
SW) (2.752; 2,344; 90-$1.50)— 
“Mountain Road” (Col) and “Killers 
of Kilimanjaro” (Col) (2d wk) 
Fair $8,509. 

Beverly (Elect) (1,150; 90-$1.50) 
—‘Who Was That Lady (Col) (re- 
peat) and “Bramble Bush” (WB) 
(reissue). Slow $2,200. 

Orpheum, Hollywood, Loyola 
(Metropolitan-FWC) (2,213; 756; 
1,298: 90-$1.50) — “Unforgiven” 
(UA) (2d wk) and “Music Box Kid” 


| 
| 


| 


Sunday (5) was splendid $7,200 to 
top the $6,500 of sixth week. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Babette Goes To War” 
(Col). Opened yesterday 
In ahead, “Private Property” (In- 
die) (6th wk-8 days), mild $5,300 
after $5,600 for fifth regular week. 

Plaza (Lopert) (525; $1.50-$2) — 
“Quiet Flows the Don” (UA) (3d 
wk). First holdover week finished 
Monday (6) was nice $9,000 after 
$12,500 for initial stanza. 

68th St. Playhouse ‘Leo Breck- 
(370; 
(20th) (2d wk). This round winding 
up today (Wed.) looks like fine 
$6,000 after $10,500 for opener. 
Stays on. 

Sutton (R&B) (561; 95-$1.80)— 
“Expresso Bongo” (Cont) (9th wk). 


State, Hawali, Ei Rey ‘UATC- Eighth frame finished Monday (6) 


G&S-FWC) (2,404; 1,106; 851; 90-| was sock $7,700 after $9,300 for 
| 


$1.50\—“Don't Eat Daisies” (M-G) 
and “Davy” (M-G) (reissue) 
wk). Sturdy $11,000 or close. Last 
week, $17,800. 
Vogue (FWC) 


(2d | 


seventh week. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50) — “Savage Eye” (T-L). 
Opened Monday (6). In ahead, 


(810; 90-$1.50\—|“Man in Havana” (Col) (19th wk- 


“When Comedy Was King” (20th) | 5 days), mild $4,900 after $6,500 for 


(3d wk 
$4,600 

Hollywood Paramount 
(1,468: $1-$2.40)—‘‘Moon Is Blue 


(Elect) 


| 


Tidy $4,590. Last week,/18th full week, for an unusually 


big longrun here. 


| World (Perfecto) (390; 90-$1.80) | 


“Sexpot” (Mishkin) and “Shame- 


(UA) and “Man With Golden Arm” | less Sex” (Mishkin) (reissues) (5th 


(UA) (reissues) (2d wk). 
$5,600. Last week, $8,300. 
Chinese (FWC) (1,408; $2-$2.40) 
—‘Fugitive Kind” (UA) (5th wk). 
Fairish $6,500. Last week, $6,600. 
Fine Arts (FWC) (631; 90-$1.50) 
—“Expresso Bongo” (Cont) (5th 
wk). Nice $3,200. Last week, $3,900. 
Carthay (FWC) (1,138; $1.75- 
$3.50) — “Can-Can” (20th) (13th 
wk). Stout $18,000 or over. Last 
week, $16,000 
Crest (Elect) (750; $1.25-$2)— 
“Carry On, Nurse” (Gov) 
wk). Big $4,500. Last week, $4,700. 
Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“Search 
for Paradise” 


(13th | 


(Cinerama). Started | 


18th week Sunday (5) after great | 


$21,600 last week. 


Egyptian (UATC) (1,392; ~$1.25- 
$3.50) — “Ben-Hur” (M-G) (28th 
wk). Wow $28,000 or near. Last | 


week, $24,500 





NEW YORK 
(Continued from page 9) 
—"“Ben-Hur” (M-G) 
Present round winding up today 


| session of 
(29th whk).; 


(Wed.) looks like wow $48,800 for | 


2 performances 
$52,800 for like number of shows. 

Victoria (City Inv. )(1,003; 50-$2) 
—“‘Wild River” (20th) (2d wk). This 
stanza ending today (Wed.) is head- 
ing for $11,000 after $13,000 for 
opener. Holds. “Murder, Inc,” 
(20th) is due in June 29. 

Warner (SW) (1,416; 90-$2)— 
“Pay or Die” (AA) (2d wk). This 
session finishing today (Wed.) looks 
to hit bangup $26,000 or over after 
$40,500 for opener. 
naturally 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“Tiger Bay’ (Cont) (rerun) and 
Royal Wedding pix (4th wk). This 
stanza looks to hold with splendid 
$5,300 after $6,200 in third, Stays 
on 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Hiroshima Mon Amour” (Ze- 
nith) (4th wk). Third week ended 
Sunday (5) was smash $19,000 af- 
ter $18,500 in second week. 

Beekman (R&B) (590; $1.20- 
$1.75)—“‘Rosemary” (Films Around 
World) (21st wk). 


fancy $6,900 after $6,100 last week. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) “Dreams” (Janus) 
(2d wk). Initial round completed 
Monday (6) was big $6,500. dn 
ahead, “Rickisha Man” (Indie) 
(4th wk), $2,500. 

Normandie (T-L) (592; $1.25- 
$1.80)—“Crack in Mirror” (20th) 
(3d wk). The current frame finish- 
ing today (Wed.) looks like good 
$6,500 after $9,500 for second 
week. Holds. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2) — “Razzia” (Indie) 


The 28th week, 


Stays on, 


| wk). 


The 20th ses-| 
sion ended Sunday (5) pushed to! 





Busy | wk). Fourth round concluded last 


Thursday (2) was big $6,300 after 
$8,000 in third week. 


‘Scent’ Hefty $5,000 In 
Mpls.; ‘Crack* Slim 46, 
‘Hur’ Potent 156, 15th 


Minneapolis, June 7. 
Despite a few okay spots, there's 
nothing this session to indicate 
that the month-long boxoffice 





drought is nearing an end. Two)| 


potent newcomers may help a bit. 
“Scent of Mystery,” sans smells 
and costly piping, shapes hefty at 
suburban St. Louis Park. “Crack 
in Mirror,” lone Loop newie, looks 
tidy at Lyric. 

“Ben-Hur,” champ longrunner 
at the Academy, continues hefty 
in 15th stanza. Only other big 
holdover is “Giant of Marathon” in 
second round at the Pan. Second 
“Mountain Road” at 


Orpheum is slow. “Fugitive Kind” | 


is also below par in third week at 
Gopher. 

Estimates for This Week 
Academy (Mann) (947; 
$2.65) — “Ben-Hur” (M-G) 
wk). 
week 

Gopher (Berger) (1,000; $1-$1.25) 
—‘Fugitive Kind” (UA) (3d wk). 
Mild $4,000. Last week, $5,000. 


(15th 
Potent $15,000, same as last 


Lyric (Par) (1,000; $1-$1.25)— 
“Crack in Mirror” (20th). Slight 
$4,000. Last week, “Tall Story” 
(WB) (3d wk), $5,000. 


RKO Orpheum (RKO) (2.800; $1- 
$1.25)—“Mountain Road” (Col) (2d 
wk). Sad at $4,500. Last week, 
$6500. “Sgt. Rutledge” (WB) 
opens tomorrow (Wed.). 


RKO Pan (RKO) (1,800; $1-$1.25) | 


—‘‘Giant of Marathon” (M-G) (2d 
Slipped off $4,500, and out. 
Last week, $8,000. Holds again. 

St. Louis Park (Field) (1,000; 
$1.50)—“Scent of Mystery” (Todd). 
Big promotion drive helping to 
boost this to hefty $5,000 or there- 
abouts. Last week, “Battle of 
Sexes” (Cont) (3d wk), $2,500 at 
$1.25 admish. 


State (Par) (2,200; 85-$1)—“Wild | 


River” (20th) (2d wk). Bowing out 
with dull $4,500. Last week, 
$6,000. 

Suburban World (Mann) (800; 
$1)—“Jazz on Summer Day” (in- 
die) (2d wk). This one shapes warm 
$2,400. Last week, $3,000. 

Uptown (Field) (1,000; $1.25)— 
“Lesson in Love” (Indie) (2d wk). 
Puny $2,000. Last week, $3,000. 

World (Mann) (400; 85-$1.45)— 
“Carry on Nurse” (Gov) (2d wk). 


(Tues.). | 


90-$1.65)—“Wild River” | 


$1.75- | 


‘Can-Can’ Lively $8,000, 
Balto; ‘Giant’ Light 56, 
‘Race’ Fair $6,000, 2d 


Baltimore, June 7. 

Good weekend biz bolstered the 
scene here. Making the best show- 
{ings are “Ben-Hur,” still tall in 
|10th frame at the Town; “Can- 
| Can,” big in second at the May- 
fair; “Giant of Marathon,” lean 
in second at Hipp, and “Rat 
Race,” mild in second at Century. 
“Battle of Sexes” is nice in third 


week at Five West. “Sgt. Rut- | 
ledge” is dull in second at the 
| Stanton. 


Estimates for This Week 

Century (Fruchtman) (3,200; 50- 
$1.25)—“Rat Race” (Par) (2d wk) 
Fair $6,000 or near after $9,000 
opener. 

Charles (Fruchtman) (500; 50- 
$1.25)—“Private Property” (In- 
die). Trim $3,000. Last week, 
“Once More With Feeling” (Col) 
(llth wk), $1,100. 

Cinema (Schwaber) (460; 90- 
$1.50\—“Jazz on Summer’s Day” 
(Kings) (2d wk). Good $2,000 or 
near after $2,800 in first, way over 
hopes. 

Five West 
$1.50)\—“‘Battle of Sexes” (Cont) 
(3d wk). Fine $2,700 after $2,900 
in second. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)\—“Giant ef Marathon” 
(M-G) (2d wk). Down to light 
$5,000 after $14,000 in first. 

Little (Rappaport) (300; 50-$1 5) 


—“Anatomy of Love” (Kass). 
Pleasing $2,890. Last week, 

| “Poacher’s Daughter” (Indie), 
$2,300. 


Mayfair (Fruchtman) (900; $1.49- 
$2.50\—“Can-Can” (20th) (2d wk). 
Big $8,000 after $12,000 in first. 


New (‘Fruchtman) (1,600; 50- 
$1.25\—“Wild River” (20th) (2d 
wk). Slow $4,000 after $6,000) 
opener. 


Playhouse (Schwaber) (460; 90- 
|$1.50\—“Chance Meeting” (Par) 
| (4th wk). Oke $2,300 after $2,600 
|in third. 
| Stanton (Fruchtman) (2,800; 50- 
$1,25)—"‘Sgt. Rutledge” (WB) 


(2d 
wk). Poor $3,000 after $4,000 
opener. 





| Town ‘Rappaport) (1,125; $1.49- 
$2.50'—“‘Ben-Hur” (M-G) (10th 
wk). Big £12,000 after $18,000 in 
ninth frame. 


‘CAN-CAN’ BRISK 146, 
D.C.; ‘RACE’ GOOD 1 


Washington, June 7. 





Mainstem looks for mostly fair | 
this round after a _ brisk | 


trade 
Memorial Day week. “Can-Can’”’ 
looks for sturdy takings in sec- 
ond Uptown session. “Rat Race” 
day-dating Ambassador and Met- 
ropolitan shapes good in second 
week. “Five Branded Women” 
opening at Capitol is only mild. 
Estimates for This Week 


Ambassador-Metropolitan (SW) 
(1,490; (1,000; 90-$1.25) — “Rat 
Race” (Par) (2d wk). Good $15,000. 


Last week, $23,000. 

Apex (K-B) (940; 60-$1)—“Illicit 
Interlude” (Janus) and “Naked 
Night” (Times). Nice $4,500. Last 
week, “Poacher’s Daughter” (in- 
die) (2d wk). $4,000. 
| Capitol (Loew) (3.426; 90-$1.49) 
—‘Five Branded Women” (Par 


|Mild $12,000. Last week, “Giant of | 


Marathon” (M-G), $10,000. 


Keith’s (RKO) (1.850; 90-$1.49) 


—‘Sgt. Rutledge” (WB). Mild $7,-| 


000. Last week, “Gallant Hours” 
(UA) (3d wk), $9,000. 

MacArthur (K-B) (900; $1.10) — 
“Man in Cocked Hat” (Indie) (6th 


|wk). Oke $4,500. Last week, 
$6,500 

| Ontario (K-B) (1,240; 90-$1.49) 
—"Battle of Sexes” (Cont) (2d) 

|wk). Brisk $7,000 after $10,000 

| opener. 
Palace (Loew) (2,390; 90-$1.25) 


—“Wild River” (20th) (2d wk). So- | 


so $8,000 after $11,500 opener. 

Playhouse (T-L) 
—‘“Expresso Bongo” (Cont) (2d 
wk). Fat $5,000 after $5,800 open- 
| er. 
| Plaza (T-L) (276; 
“Private Property” (Indie) 
wk). Trim $3,000. Last 
' $3,500. 
| Town (King) (600; $1-$1.49) — 
| “Warrior and Slave Girl” (Col). 
|Oke $3,000. Last week, “Killers 
|Kilimanjaro” (Col) and “Battle 
|Coral Sea” (Col), $3,000. 

Uptown (SW) (1,300; $1.49-$2.75) 
| —“Can-Can” (20th) (2d wk). Great 
$14,000. Last week, $20,000. 

Warner (SW) (1,440; $1.49-$2.75) 
—‘Ben-Hur” —(M-G) 


week, 





(Schwaber) (460; 90- | 


(458; $1-$1.80) | 


Non-Circulating Aqua Pura to Cost 
Detroit Theatres $7.50 Per Ton 





é ’ 
‘Hours’ Bangup $19,000, 
a > we 
Hub; ‘Race’ Mighty 146, 
‘ ? ] ‘ ? 
Flame’ 836, ‘Sexes’ 96 
Boston, June 6. 
Heat and rain made for dull biz 
over weekend. “Gallant Hours” 
|shapes fine at Orpheum, while 
|“Wild River” shapes mild at Met, 
/only two new arrivals this week. 
“Rat Race” is stout at the Aster 
in second. “Giant of Marathon” is 
| good in second at Pilgrim. “Flame 


Over India” shapes lean at Me-j 


| morial in second. 

| “Crack in Mirror” looks trim at 

}Capri in third. “Battle of Sexes” 

|looms neat at Exeter in third. 
Estimates for This Week 

Astor (B&Q) (1,270; $1-$1.75)— 
“Rat Race” (Par) (2d wk). Fast 
$14,000. Last week, $19,000. 

Beacon Hill (Sack) 
—‘“Fugitive Kind” (UA) (6th wk). 
Good $5,500. Last week, $6,500. 

Boston (Cinerama, Inc.) (1,354; 
$1.20-$2.65)—“This Is Cinerama” 
(Cinerema) (7th wk). Sixth week 
ended Monday (6) was fine $16,000. 
Last week $17,000. 

Capri (Sack) (824; $1-$1.50)— 
“Crack in Mirror” (20th) (3d wk). 
Trim $7,000. Last week, $8,000. 

Exeter (Indie) (1,376; 75-$1.25) 
|—‘“Battle of Sexes” Cont) 
wk). Third week was neat $9,000. 
| Last week, $11,000. 

Gary (Sack) (1,277. $1.50-$3)— 
“Can-Can” (20th) (12th. wk). 
Eleventh was bright $14,000. Last 


| 


week, $15,009. 

Kenmore (Indie) (700; $1.25- 
$1.80)—“Carry On Nurse” (Gov) | 
(2d wk). Torrid $8,500. Last week, 
| $10,000. 
| Metropolitan (NET) (4,357; 70- 
$1.10)\—“Wild River” (20th) and 


“Walley of Redwoods” (20th). Mild 
| $15,000. Last week, “Five Branded 
Women” (Par) and ‘“Poacher’s 
Daughter” (Indie), $10,000. 
Memorial (RKO) (3,000; 60-$1.10) 
—"“Flame Over India” (20th) and 
| “Virgin Island” (Indie) (2d wk). 
| Slight $8,500. Last week, $11,000. 
| Orpheum (Loew) (2,900; 0- 
| $1.50)—“Gallant Hours” (UA) and 
klahoma Territory” (UA). Fine 
| $19,000 or near. Last week, ““Moun- 
| tain Road” (Col) and “Three Came 
to Kill” (UA), $10,000 
Paramount (NET) (2,357: 70- 
$1.10)\—“‘Around World in 80 Days” 
(Todd) (rerun). Fair $8,000. Last 
week, “Set. Rutledge” (WB) and 
“Giant Behemoth” (Indie), $9,000. 
Pilgrim (ATC) (1,000; 60-$1.10) 
|—“Giant of Marathon” (M-G) (2d 
wk) and “Dog's Best Friend” (UA) 


(2d wk). Oke $7,000. Last week, 
$9,000. 
Saxon (Sack) (1,100; $1.50-$3)— 


“Ben-Hur” (M-G) (29th wk). Still 
biggest thing in city, sock $24,000 
for 12 shows. 

Trans-Lux (T-L) (730;-75-$1.25) 
—‘‘Night Girl” (Indie) and “Out 
| for No Good” (Indie) (2d wk). Fast 
$4,300. Last week, $4,100. 





OFF-BOARDWALK HIGH 


‘Ben-Hur’ Top of $2.75 In Atlantic 
City 





Atlantic City, June 7. 

| Metro’s “Ben-Hur,” playing the 
|Embassy on Atlantic Ave. in the 
central part of the city, is asking 
the highest admission ever charged 
for any motion picture shown off 
the Boardwalk, $2.75 and $2.50 for 
nights, $1.50 for the matinee. 

Picture is offering two shows a 
day, having opened Memorial Day 
for the season. 





Repeat for Dan Thomas 


co 


Hollywood, June 7. 
Dan Thomas has been returned 


| Local 818. Other officers_elected 
| for new year include Milt Watt, 1st 
| vp; Tom Jones, 2d vp; Roy Metz- 
|ler (incumbent), treasurer; Ann 
Meyers Wolf, secretary; Jack Atlas 
;}and Mike Buchanan, trustees; 
Lloyd Ritchie (incumbent), biz 
| rep. 

Thomas, Ritchie, Barbara Best 
} and Mac St. Johns have been nam- 
|ed as delegates to IATSE conven- 


a> 


(678; $1.50) | 


(4th | 


Detreit, June 7 

A group of Detroit theatre 
owners lost a suit against the 
| Detroit Water Commission when 
| Circuit Judge George E. Bowles 
|ruled that the Commission can 
charge extra rates for water used 
in non-recirculating air condi- 
| toners 

Assistant Corporation Counsel 
Robert Reese declared that that 
itype of air conditioner placed a 
| heavy demand on the water system 
and the theatre owners should pay 
}extra. The cost will be $7.50 a 
ton for the continual flow of new 
water demanded by the theatre 
units. The Water Commission 
estimates it will coliect more than 
$700,000 through the court-ordered 
| extra rate. 


‘Buff. Biz Blah, ‘Bombay’ 
| Bad $5,000, ‘Giant’ 126 


Buffalo, June 7. 

Film trade is mighty slow here 
| this session, with newcomers not 
| proving much help. “Giant of Mara- 
thon” is rated slow in nine days 
at the Buffalo while “Stranglers 
of Bombay” looms very drab at 
|Paramount on first week. “Sword 
j}and Cross” is sad at Lafayette. 
“Ben-Hur” is about the only win- 
‘ning number currently, being big in 
| 12th stanza at Teck. 

| Estimates for This Week 


| 





Buffale (Loew) (3,500; 70-$1)— 
“Giant of Marathon” (M-G) and 
‘“Platinum High School” (M-G), 


Slow $12,000 in 9 days. Last week, 
“Fugitive Kind” (UA) and “Three 
Came to Kill” (UA), $8,500 at $1.25 
top. 

Center (AB-PT) (2,000; 70-$1)— 
“Sayonara” (WB) and “Battle Cry” 
(WB) (reissues). Sad $5,000. Last 
week, “Wild River” (20th), $6,500. 

Century (UATC) (2,700; $1.75- 
$2.50)—"‘Can-Can” (20th) (5th wk). 
Fair $10,000 or over. Last week, 
$12,000. 

Lafayette (Basil) (3,000; 70-$1)— 
“Sword and Cross” (Indie) and 
|“Time Lock” (Indie). Sad $5,500. 
Last week, “Man on String” (Cul) 


and “Blonde Blackmailer” (Col), 
ditto. 
Paramount ({AB-PT) (3,000; 70- 


$1)—"Stranglers of Bombay” (Col) 
and “Electronic Monster” (Col), 
Looks $5,000. or less, very drab. 
Last week, “Sgt. Rutledge” (WB) 
and “Valley of Redwoods” (WB), 
$8,000. 

Teck (Loew) (1,200; $1.75-$2.75) 
—‘“Ben-Hur” (M-G) (12th wk). Big 
$10,000. Last week, $11,400. 

Cinema (Martina) (450; 70-$1)— 
“Touch of Larceny” (Par) and 
“Chance Meeting” (Par). Soft $1,- 
200 in 6 days. 


CHICAGO 
(Continued from page 9) 
(2d wk). Robust $6,200. Last week, 

7,500. 

Todd (Todd) (1,089; $1.75-$3.50) 
—‘Ben Hur” i(M-G) (24th wk), 
Fancy $27,000. Last week, $29,500. 

United Artists (B&K) (1,700; 90- 
| $1.80)—“Angry Red Planet” (AI) 
and “Circus of MHorrors” (AI). 
Robust $17,000. Last week, “Sgt. 
Rutledge” (WB). $13.000 for 9 
days 

Woods (Essatiess) (1,200; 90- 
$1.80)—"‘Man on String” (Col) (2d 
| Wk). Nice $16,000 or close, Last 
week, $20,000. 

World (Teitel) (606; 90-€1.50)— 
“Swan Lake” (Col) (4th wk). Hep 
$4,000. Last week, $4,400. 


| Film Review 


Continued from page 6 cee 








ee 





Portrait in Black 
young Dennis Kohler as Miss 


Turner's perceptive charge. 
Frank Skinner's music, built 
around recurring dramatic piano 


$1.25-$2)— | unopposed to prexyship for third | crescendos, is corny and predict- 
(5th | term of Publicists Assn., IATSE,| able, particularly when it veers 


| Oriental every time Miss Wong 
| appears. Russell Metty’s camera 
work is capable, making the most 
of soine striking soft lighting ef- 
| fects and the Eastman color, and 
Milton Carruth’s editing is grace- 
ful. Jean Louis’ gowns for the star 
|are obviously expensive but con- 
sistently non-functional. First- 
jrate contributions are Richard R. 
Riedel’s art direction and Julia 


(12th wk).| tion held in Chicago in August; | Heron's set decorations, a dash of 


Tube. 


Should hit a nice $5,000. Last |Smash $22,000. Last week, $28,-|Al Finestone, Jerry Ludwig and | elegance for a film that needs it. 
000. 


week, $6,500. 


Max Mont, alternates. 
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Co-Starring New York City 


Justin Plans French Lensman for Hidden-Camera 
Gimmicks on UA Film Staged in Metropolis 


¢———_ 


New York City, Carroll Baker 


‘Usher’s’ Charity Preem 








and a ale star vet to be named 
will topline Prometheus Produc- | Palm Springs, June 7 
tion forthcoming “Something | Charity world preem of 
Vild the City,” producer George American International's 
Just said in New York Friday “House of Usher” will be held 
( Pre I which is jointly at Plaza Theatre here June 18 
ewned by Baker and husband Benefits go to Angel view 
Jack Garfein, who will direct the Crippled Cildren’s Founda 
film. is being backed in this ven- tion, Palm Springs. 
ture by United Artists, 

I ortance of the city in the 
A s such that Justin and Gar- 4 
- e bringing over a French New Audience 
cameraman to test for the job. Film aw Continued from pace 3 eee 
is scheduled to go into production 
at the end of July, with 30 days of attitude. The point I wish to make 


oolting with the full cast and 
perhaps another 30 with just Miss 
Baker and a hidden camera in vari- 


is that the art film, the art house, 


le cin- 


the imported masterpiece 


ema enthusiast, the fellow sincere], 


s 


ous parts of the cily. 
Justin, most of whose profes interested in motion pictures as ar 
sional life has been in New York art form—these are all but a sm 


film production, has long been tout- minority. If the film industry 


ing the advantages of filming in tying Bachmann's advice ; 
the city. He feels that in “Some- tempts salavation by catering to 
thing Wild” he'll be using the city 


these tastes, the quick death that 





























adult residents ef New York Stat ’ 
7 ere expense; he should be 


planning board for what is t 
pen in the performing arts in 


one of the 


as a major participant in # pro- follows will prove, once and for 
duction for the first time. With }) that there aren't enough Gid 
young director Garfein at the helm eon Bachmanns around to suppé 
‘only previous assignment: 5am fegiure film production as it is 
Spiegel’s “The Strange One”), he known in this country. 
ast feels new project will have Bachmann is recommending a 
some of the excitement and crea- policy that would please Bach 
tivity of the well (and, perhaps, mann. I'd be happy about it, too 
overly) publicized French nouvelle and I know many people who 
vague films. would be similarly enthusiastic 
Describing his script as “an in- However, I know a hell of a lot 
timate and violent ‘by implication more who don’t give a damn for 
only) love story,” in which the’ good projection, artistic integrit 
vironment, Justin said pic would, variety and sincerity And f 
characters react to their city en- they are displaying a new upsurge 
have a minimum of dialog and a jn interest in foreign-made product 
maximum of visual excitement. He it 1s due much less to anv cinema 
jumped back, as if burned, how- tic superiority than to that old dev 
ever, at the suggestion the pic sex. Good and great foreign f 
might turn out to be something of go wavy, way back—to “Grand | 
an art or avant garde item sion,”’ and beyond that to “Cabinet 
Acti as it U.A. veep Max) Of Dr. Caligari.” Mass Am« 
Youngstein might be listening, he interest in imported = celluloid 
said quickly: “I'm a commercia! Started with the stripped-down 
fi naker without the slightest in- @ulating torso of a gal named B 
terest in art films.” He, Garfein, ot 
and UA. clearly intend to make a A “New Audience Heck 
commercial success The samme old audience, in d 
Pic ill represent an invest- clethes and responding to conten 
ment of about $1,000.000. “with all porary vogues. The same a { € 
the deferred payments.” Presum- that laughed, cried, smiled 
al at means the film would, locked sad as they responde ( 
cost about a million if everybody the films of the ‘30s, jee 
king on it was paid in cash, in- outlandish acting of the s 
é of receiving a piece of the then responded to the films of 
picture 40s as they jeered the ( ( 
-~ - - of the films of the ‘30s: and 
% ecpond to some pretty re 
é - ag ; material of the day while they loot 
F ex. The offer Wace down their noses at the f 
; the '40s offered on T\ \y 
225,000 SHARES the. white they are hai , 
N . . ious to the genuine, lasting 
etwork Film the true moments ¢ 
creativity that did come out of Hol 
+ lyvwood And in twenty 
Industries Inc will laugh themselves sick B 
’ = do and his cultists while 
Commen Stock mire some outlandish new mode 
Offering Price: $3.00 per Share There is no new_audience I 
FILM CREATORS © DISTRIBUTORS fear there never wiil be. 
© PRODUCETS 
g* SCR RSRsSeaPShSeeSeeusseeonne — aes 
: Mr. Norman Brokenshire, P. R. A. od ° . 
* NETWORK FILM INDUSTRIES, INC : Europe’s Criteria 
a 168 Broadway N.Y 19. N.Y. JUdson 2-8) 06 rs ; 
. a — - My : aaa Continued’ from page 2 —— 
° ame ee ee : first man to fill that post is Richard 
= ® Pleasant. 
@ RESON asdsbicdascivovcaveesss 8 
: = He should have been used o1 
tates eee me Kmanetaneney N. Ys’ the panel of ANTA which deter 
® TELEPHONE s mines which American companie 
: These securities are available to bona-fde 8 are sent abroad at the taxpayé 
s . 
e . 
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our 


in all its aspects. It is compatibl 

r RADIO Cl TY MUSIC HALL with Democracy to choose our 
| watt pisney's ‘Pollyanna’ est and best-equipped men to gi 
artistic integrity and unity to o 

ne JANE WYMAN + RICHARD EGAN efforts towards maturity. Why 


ond poasonting HAYLEY MILLS 


this national asset being wastec 
Distribeted by BUENA VISTA DISTRIBUTION CO. INC. Ted She 
in TECHMICOLOR® | Director 


ON TWE GREAT STAGE RADIO CITY MUSIC HALL FOLLIES ; 
— » ' Jacob’s Pillow Dance Festival. 





Lincoln Square project; he shoul 
PRODUCERS be on the planning board for w 
is to take place in the proposec 
ATTENTION Cultural Center for Washington 
Top US. distribution organization de- ne. is impartial, and Ms fie “5 
= F $ ‘ attacned to any one ballet or the 
1rous Of acquiring motion pictures for : 
‘ atrical company, and so his jud 
U.S. end world market Finances ment is not warped by pré ac 
aveilable to handle any deci. Confi- pro or con He is not a 3 lk : 
dence respected. Submit full details. per, nor a log-roller, and pe 
Box 500, DAILY VARIETY for that reason he is not aT” 
6404 Sunset Blvd, Holiywood, Calif. fortable member of any of these 
committees. But his hone 
= —_—_ his forthrightness—his courage 
] r , 7. || speak the truth when the trut 
New York Theatre | ih esters 
: ii best interesis are qualities we need 
a —-— = . at the Im of national theat 








"French Vs. U.S. Titles 


Continued from page | Goa 


Dostovevsky's “Crime 
in French, 


version of 
which 
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Talk-Track For Old ‘Kings’ 


Continued from 





pase 4 Gee | 








color negative, have come up with new color prints of the Resurrection 

















mi — cs es et Chatiment.” | S¢eme which will be included in a limited number of ne “ “King of 
Kings International opened the Kings’ prints He plans to have about 100 prints in the 16m size and 
c in New York in 1958 under its 90 in 35m with this special attraction added 
original title. which, in later en These are some of the statistics and facts of history which Martin 

va are as changed to. of all wanted to set straight: Film has always been solely owned by Cinema 
ss Jasera Most Dangerous Sin ,c- | Corp. af America, though it was completely financed by one individual 
rding to the French exec, new whom Martin would only identify ata “prominent New York financier 
tle ht e drawn in a few |Waow ants to keep out of the limelight. (This is the still-active Jeremiah 
sana he ed to what. exact- Milbank—Ed.) Financier, said Martin was motivated not by promise 
< considered to be the most | °f financial gain, but by a desire to make ‘a Christian effort—for the 
: endise all I still don’t know | 8reate st good of the greatest number 
d I've seen the picture but it First copyright on the fil as he Id by Pathe, the original distributor 
a i ad ho might have | Which handled the pic u il about 1935 when ¢ inema Corp. took Over, 
nted to see a film version of one Cinema Corp. renewed the copyright in 1955 for a second 28-year 
ve orld’s classic novels period after which the contents, though not the actual prints, will go 
into the pubiic domain just happens to any published work 
Indie ¢ s sometimes are no It is, perhaps, fortunate that the financier who backed the production 
toriously fickle in their choices of | qiq not seek material gain. According to Martin, pic has not yet—even 
title Exec cited the 1957 import, | though seen by an audience he estimates at 800,000,000 people—paid 
Les An s du Tage which, | baek its original negative cost of $2.500.000. Why? For one reason, a 
stated erally, means “The jarge portion of those 800,000,000 have probably seen the film free of 
Lovers by the Tage” (Tage being a | charge. For another, it is an extremely long film (originally it ran 
vel es Film opened the | ¢lose to three hours, though it was cut to 1 hour and 55 minutes in 
! originally as “Lovers’ Net 1928) and print costs were huge. Also, admission charges, after the 
ch asn't too far off, then jnitial roadshow engagements, were very low, 
vitched to “Forbidden Desire With the kind of modest perspective which is all but unheard of in 
not to be confused with another | general film industry circles, Martin predicts that the film will most 
} Sin and Desire and afte likely pay off its negative cost before the final copyright expires in 
t went all-out with “Port Of | 1983. DeMille owned a “very small portion” of the film and participated 
» Said exec: “I see a Dante-| jy what revenues were earned. Other distribution revenues, after 
like scet a quai teeming with | expenses, have all found their way into “charitable endeavors,” 
ce plior according to Martin 
Lopert Films played the same DeMille, of course, was a canny businessman and not one to take 
kind of uncertain game with the any wild chances. The day he started shooting his picture he had on 
ent Brigitte Bardot pic, “La the set, to bless the project and wish it well, no less than a Protestant 
Fe ne ¢ Le Pantin.” which bishop, a Catholic priest, the pastors of the iocal Presbyterian and 
neans simply The Woman and_/ Baptist churches, a Christian Science reader, the commanding officer 
the Puppet.” It opened originally of the Salvation Arniy, a teacher-from the local Mohammedan sect 
on the West Coast as “A Woman | and “a swami of the Buddhist faith.” He recounted later that “it was 
Like Satan.” then played the east | 4 most inspiring ceremony for all of us.” He also, in the 1950s, tried 
as The Female.’ Latter appar- unsuccessfully to buy up the tv rights to the pic 
ently en't streng enough. since As of April 1, there were working in the domestic market 519 prints 
the pic s gone back to the in 16m and 121 prints in 35m, with about 100 prints of each size under 
satanic title contract abroad. Cinema Corp. handles it domestically through 56 
Anv Bardot film is fair game Sub-distribs, while sales abroad are made through agents here and 
or the € zards. “La Lumiere | abroad, and sometimes directly by Cinema Corp., from its Wayne, N. J. 
den Face vas distributed by | headquarters. One recent such deal: a three-year lease ‘flat deal, as 
UMPO in its subtitled version. as | almost all of them are) to the Deputy Town Clerk, Suva, Fiji 
< | nd corres “The Licht During this year’s Easter Week, pic played in 52 domestic theatres, 
oss The Sires Fanfare vith 22 houses playing it a week or more. In addition to these com- 
} of | , s now hat mercial showings, it gets additional outings through what is known 
‘ Fe le d The as the King of Kings Ce nittee, a non-profit national group of 
Fle to e conf d ; | ministers and laymen who sj cor its showings either free of charge 
é ol Ge ri Philipne fii'm or for contributions whi go n turn, to cl Abroad it also gets 
. : h The | continuous showil eligi ! and orders in such locales 
I ’ ‘ rhe Fie I s India and Afric ac o Europe and Far East. Pic is about 
ae to get a new firstrun theats lease in Ne Zealand 
; onfounds the sit Pic also is prominent ¢ t NBC showed it as early as 1940. Last 
; K a Faste t s on 17 ‘ d in San Juan. TV deals all are 
' f ier one-shots which M es in direct negotiations with individual 
p a: tations. The are est eq it extent that stations must play 
CA ( ed aB h ( y Good I I I ter Sund Oo not to compete with 
) ‘ I He Week theatre ( ‘ t kind of spons¢ dor t get? For 
a tled a recent Los Angele telecé Forest La picked up the tab 
( Iv V il — es — - pecprenees 
: event im fr 10 CONVENTION NOW; 
dement just rec Pix Mostest NO CONVENTION NOW; 
conn Ty = 
a a cae “favorit continued from pace 5 =| NORTHWEST BIZ BAD 
p . ’ N - | he inpleasant rd ‘ u wus nneapolis, June 7 
¢ H f Sj not to | t er grosses and he the thira Annual North Central Allied 
, ’ Fil Gi, quartel rhe tf ‘ et or vavs held here in the 
| ‘ ‘ 1 ¢i4 rT will inevitably be re 0 S} is definitely off as far as 
; rhe Wre ‘ whose second quarter gr U.S. ¢ 1960 is concerned and likely 
sina ee rhe Tost Canada vill be aro a > U.U00 vill not be held at all tl ear, per 
. < or t is } Over the span of it present | Frank Mantzke, NCA pre dent 
20 
| I er p date period of <e eek rane It’s off for the present 1€ Says, 
‘ les «c La Ville looms as a $8,000,000 gr # ( We dor know yet what may hap- 
e Towr far Its predecesst Pill pen later i 
e, esent love, adds te 32 weeks in the erariceng My Reason for the con- 
the In addition to the pooks for around $6,600,000 vention as ust f e the first 
ementioned Lovers Net yuying immediate peace Wil) time in the long NCA history that 
e-€ e Kingsle Love Is My labor hence no interruption O! jt has been issed is because 
Profes I f Cas De Malheur production) Universal's president, phuciness is so bad that exhibitors 
Elli " for Love” (1 rrou ilton Rackmil, was looking aheac iY < . , ae 
Ne d). Continental Distribut- “oe eter not only to the sec = a whe ge and hard up and 
I v1 7, 100d tO discuss industry 
nes Lovers of Pari Zola ond fiscal quarter of 1960 bul to problems explains Mantzke ’ 
Pot Bo r nd Zenith Interna the planned crescendo of entet 
onal’s “The I ich, odd prise this fall and winter in which = ———— 
Is a eral translation of the the $12,000,000 risk-venture, “Spal . 
original tacus” (Oct. 6 release) figures prom Einfeld Sets 
rhe 0 also do little to jnently. The drean for this 
project hy e Fre ch super-epic is that it will have the ——__ Continued from page 3 —— 
(Bot :' capa 
is I ¢ as Ronco | * oe eo oe - P Gamble is in production. Einfeld 
thougn admittedly i¢ 
Te fone Ya Homme Trans- | churchy come-on angles of the expected back in N. Y. in about 
oe: N , : fhe W te Car’ Metro-blessing Biblical saga 10 days 
Toi Le or “You rhe Prison Also in point for | versal con Ware's duties will be much on 
( I Vice Dol 2 Le tinuing upgrade via product are’ the order of those of United Art- 
ne f nd No ora the productions to be completed ists’ London-based Francis Wini- 
— ( le nd Lo . rt curing the second half of the pres- kus, whose title is coordinator for 
W i Prcdaay~ horde lly a ent vear. thanks to the full-steam-| Europe and Great Britain He'll 
“A S rer tore 2 “ head policy possible ien Un have the responsibility of hiring 
f ‘ es liter- 
ot Gets. Tra ' versal decided tg f o labor | unit men to work on the overseas 
‘4 oc 'ahek Maiit Maeihn i phante if terms could be neg productions and facilitating liaison 
dannie af these tit tiated with which comp: h between Einfeld’s staffers at the 
: ee ae » of could live. ; nomeoiiice and production people 
. ; sttateived ree Coming up for U are “The G eat in the field 
ea i offensive cam- /™postet ony Curtis, Karl Maul In addition to the pix already 
e New York ch. in din Edmund = O'Brie \ named, company has “The Million- 
' e responsible fo! ry, O'Connell, Raymond Masse Joan airess” now shooting in London, 
of the rre! oes on Blackman “Romanoff an et with “Destruction Test and the 
e cens front \dmitted to be made in Italy with Sandra’ big budget “Cleopatra” scheduled 
e sé é r York campaigns Dee and John Gavin joining Peter) to get underway there in immedi- 
on thes¢ wre often extremely Ustinov; “Grass Is Greener ch | ate future. The way present plans 
‘ : nertinent. but he wo! s now in production in Britain are shaping, it may be that 20th 
dered ether the same stvle and With Cary Grant, Deborah Kerr,; will have almost twice as many 
ood taste were adhered to outside Jean Simmons and Robert Mitch-| pix going abroad in latter months 
N. ¥ ‘ e pix leave the es- um; also “The Day of the Gun”) of the year as it will have on the 
tablished ; es and go to the ex- made in Mexico with Rock Hudson, | Hollywood stages. Thus the Ware 
ploitat t d houses. Kirk Douglas, Dorothy Malone and appointment looms as an import- 
|} He doubted it, ; Carol Lynley. jant one, 
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Amusement Stock Quotatio 
Week Ended Tues. (7) 
N. Y. Stock Exchange 
1960 ~— anne ? 
High Low *Weekly Vol. Weekly Weekly Tues. ange ‘ - 
in 100s High Low Close for wk. Connecticut’s Anti-Tollers | 
4034 2334 ABC Vending 414 4034 34% 3654 —2% 
8734 2594 Am Br-Par Th 206 3714 36% 3734 a Woodbridge, Conn., June 7. | 
>1 le le 3° 36) 2u 
= , a wf a reir pie ote es ‘ tre Owners of America, Allied 
1854 15%4 Col Pix..... 26 16% 15% 1614 ix States and unaffiliated exhibs, 
33% 1738 Decca ...... 481 3214 287% 304 —%% was formed here Thursday (2) to 
4914 2754 Disney ..... 192 3114 2758 31 42% fight the proposed test by Zenith 
1217, 94 Eastman Kdk 283 123'2 117%2 123% +314 |and RKO General of tollvision on 
gl 614 EMI .. . 407 1 65% 63% station WHCT, Hartford. Imme- 
2374 147% Glen Alden.. 885 1914 173% 173% all diate goal of the committee is to 
1834 14 Loew’s Thea. 479 1824 16% 18% +2 raise funds to retain a Washing- 
3614 2214 MCA Ime. ... 247 3814 3344 3324 —2% ton lawyer to oppose, before the 
32 25 Metro GM .. 139 27% 26% 2648 — 5 | Federal Communications Ccmmis-| 
49 127, NAFI Corp. . 828 4912 4514 48 + 5g |Sion, Zenith-RKO anticipated ap- 
13 7 Nat. Thea. .. 229 8% 7 15% + % | Pplication for outright toll test au- 
4614 3914 Paramount .. 47 43% 40% 42 s thority and to retain a_ public 
3814 26% Philco 608 347% 3134 33 — % |relations expert for a local cam-) 
25612 163% Polaroid +121 252% 24112 245 —l?s | paign to advise the public on toll- 
7833 5912 RCA ....... 835 765% 7442 75% Ye | vision costs. 
10%4  7\2 Republic 62 9% 9 9% ig | Named to the committee were 
145, 1254 Rep., pfd. .. 6 137% 1354 137% |B. E. Hoffman, TOA; Maurice 
254 268 Stanley War. 672 3014 261% 2878 42% Bailey, Allied; Bernard Menschell, 
3034 2614 Storer ...... #8 29%, 29% 29%, +1 unaffiliated. 
393% 30 20th-Fox 871 3928 36 36 —1%4 | The Zenith-RKO combination is 
287% 235% United Artists 78 2774 7 27% ax Sn | well over its first hurdle toward 
792 70% Univ. pid. .1390 7912 77% 782 +2 ‘ putting on its test. On Wednesday 
45% 37% Warner Bros. 79 445% 44 44% — 4 | (1), the FCC gave an all-important 
11973 8915 Zenith 497 119% 113 11354. —1% | gseenlight to the project of air- 
4 | borne feevee when it authorized 
American Stock Exchange ‘a subsidiary of RKO General to 
514 41% Allied Artists 45 5 434 45% —. 24 | lease from the parent corporation, 
1134 8l2 AWNd Art.,pfd. 3 11 1034 10% — \% | WHCT, for the express purpose of 
714 414 Buckeye Corp. 28 4% 434 414 —% | giving tollvision the airborne test. 
14%, 11 Desilu Prods. 62 1l'2 11 11% 
10'4 6'4 DuMont Lab. 989 10'4 912 10 +% | 9 
74 5'4 Filmways .. 16 58 Sha 5%%4 + % | 
234 135 Guild Films. 122 iI'2 1% «1% —¥% FCC's Go-Ahead 
97% 7's Technicolor 112 74 74 7\4 — % 
125, 8's Teleprompter oa 10! 8 . ‘ ° 4 -- Fp 
4% 2 Tele Industr’s 1 278 58 27% + % 
tba Eater? Soot" at tit] To Hartford Test 
Over-the-Counter Securities = 
Bid Ask Washington, June 7. | 
America Corp 134 2 +% Federal Communications Com- 
: a Nhl el lle ta 13 | mission seems all for pay te‘evi- 
i 2. «os 6m ee eeee ed ene ener eet eens 3 aot ag sion in Hartford. Conn 
soe oe Rag: PLAN LEAS LE REEDS Y SONS 2 ’ 254 — "S| The Commission unanimevisly 
sottteeeeeeeeeeee dl = : |autherized a subsidiary of KKO/)} 
Metropolitan Broadcasting sail aha aie = = 4+ % | General Ene. (Hertford Phenevi- 
Sterling Television .........-++++++++-++ 14% z 4 | sion Co.) to take over WHCT-TV, 
Scranton COPD. 2... cn cvacescsescesescees : 32 4h nt lthe Hartford channel 18 outict’ 
U. A. Theatres ........-+++++++: 6'2 ’ —— “* | under a 10-year lease for the toll- 


| vision tryout in association with 


* Week Ended Monday | Zenith. The deal for the Hartford 
t Ex-dividend. |}channel involves $150,000 plus 
t Actual Volume. | $385.200 for the 10-year lease and 

(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) an option to purchase it after four 
years for $570,000. 

Zenith, which will manufacture 
the receiving equipment, and RKO 
General plan to sink $10,000,000 in 
the Hartford experiment. 
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effort sometimes happens out here behind the Celluloid Curtain. Or, | 
to continue the analogy, the purchaser of the painting may wait for | 
the artist to finish his work before interfering. He then suggests the | 
landscape might be better if it had a moon paiated in. The purchaser 
gays he knows a very good moon painter who can do the job. If this| 
little fable were true, the artist would break the canvas over the| ures compared to what's in evid- 
fellow’s head. But many Hollywood producers have a good script by aj; ence generally now. 
fine writer. Yet they want ‘love scene writers’ or ‘comedy scene writers’! It’s felt that the boxoffice takes 
or other specialty writers hrought in to paint the moons.” in the aforementioned instances 
Flashes From Madrid: | are substantially higher than they'd 


‘Last Voyage’ 


Continued from page 5 eee 





. . \ y j se ivei 

Benjamin Welles, who covers the local beat for the New York Times, have been if those driveins and 

is the son of the late Sumner Welles Looks like Scarsdale-to-Spain later ermal four-wall houses had 
s so I 3 : cee be : had to wait for “Voyage” in ac- 


McWilliams. He’s a newcomer, unit man} 


for the family of Harry K. r 
; ; ; cordance with t . 
for “King of Kings,” and appears bent on taking up permanent} 3100 ccheq _ - or clear 
»sidence Yank visitors and workers have an how-to-get-around | SP SENECINS Stee & 1SSp Erecrun. 
residen . ; | Several of those neighborhood 


ally in Hank Werba, Variety's rep. Knows the place and people—an 
he’s from Brooklyn ... No respect for the Yank tourist who tips more Qrstrem garnered eres : vce 
than five pasetas (about eight cents) for the luggage-carrying bellhop | for ee an aes es ee 
.. . Party of seven can have a fine dinner-for the equivalent of $13. | sequent-runs of ench biochbusters 

James Stewart into Stan Shpetner’s indie, “Two Rode Together,” to|as “North By Northwest” and “It 
be directed by John Ford for Columbia Pictures release ... Metro cast|Started With a Kiss.” 


houses which played the picture 


Hartford, Jure 7. 
The anti-feesee fight is on. 
Last Thursday (2) 60 Connecti- 


A committee representing Thea-| cyt film house owners unanimously 


decided to fight the proposed pay 
television experiment in the Hart- 
ford area. 

By a coincidence, the day before 
(Wed.) the Federal Communica- 
tions Commission approved the 
sale of WHCT-TV to Hartford 
Phonevision Co. Latter is a wholly 
owned subsidiary of RKO General 
Inc.—which under license by Ze- 
nith 
FCC for WHCT to test the Zenith 
Phonevision pay tv system over a 
three year span. 

The 60 showmen, all members of 
the Motion Picture Theatre Own- 
ers of Connecticut, a TOA affiliate, 
set as its first move a fund raising 
campaign to fight the proposed 
test before the FCC and the pub- 
lic. Whereas the eps raise the 
money to initiate the fight, RKO 
General has earmarked two million 
dollars to get the pay tv project 
through the FCC, the courts and 
beyond legal fees 

Thursday's meeting as a follow- 
up to one held two weeks earlier 
at which the toll problem was ex- 
pounded to some 100 exhibitors 

Trio of exhibitors was named to 
lead the fight. They are E. B. Hoff- 
man of Connecticut Theatres Inc., 
to represent the Connecticut TOA; 


| Maurice Bailey of Bailey Theatres 


| 


Highest | 


Marlon Brando in Fletcher Christian role for remake of “Mutiny on|grosser among them copped an| 


Aaron Rosenberg production to roll in Tahiti in Fall | above-average $4,100 for the week. 


the Bounty,” 


under direction of Sir Carol Reed . . . Douglas Fowley into William One drivein zoomed to $4,000 for | 


Claxtori’s “Desire in the Dust,” Raymond Burr starrer with Martha | four nights. 


|bered 130 and 


Inc., for Allied States Assn. mem- 
bers and Bernard Menschell to 
represent the unaffiliated theatres. 
Law Fees First 

First and immediate goal of the 
trio is to raise enough moola to 
retain a lawyer in Washington to 
oppose before the FCC application 
of Hartford Phonevision for toll tv. 

Second step of the triumverate 
will be to educate the public 
against toll tv. This will be done 
through the hiring of a public re- 
lations man. Focus here will be 
on the cost of pay tv to the indie 
set owner 

Expected that statewide theatre 
ops will get the cooperation of the 
press in their fight. As heavy ad- 
vertisers in the dailies and week- 
lies they get certain space allot- 
ments. Exhibs will lean heavily on 
ad and news staffs to get favorable 
stories on pages other than amuse- 
ment pages. All this to be addi- 


tional matter over and above regu- | 
| lar squibs 


puffs and reviews. 
Make Public Hate It 

At the meeting of the exhibs— 
which was held at the Woodbridge 
Country Club, Philip F. Harling. 
chairman of the TOA’s Anti Toll 
Committee spoke on the urgency 
of the campaign in Connecticut 

Harling warned the group that 
it must immediately initiate a pub- 
lic relations campaign to mobilize 
public opinion against the test 

Harling stressed that Oren Har- 
ris, chairman of the House Com- 
merce Committee, is 
two resoiutions which would ban 
all forms of Pay-TV, cabte as well 
as broadcast. Resolutions are num- 
6245. He thought 
that quick action of FCC in ap- 
preving sale of WHCT-TV to Pho- 
nevision was indicative of the 
probably rapid consideration by 
that body of the Hartford experi- 
ment. All present agreed that im- 


Hyer at 20th-Fox ... Martin West, Broadway actor, will play title; At the 40% terms the rental | mediate organization of the exhibs 
role in Associated Producers’ ‘Freckles,”’ picturization of Gene Stratton returns to M-G-M for the picture | into a fighting unit was necessary 


Porter classic, for 20th release . . 
rights to Theodore Pratt's novel. “Mr. Limpet” . . . Rod Steiger, Maria|than if it had been released first- 
Schell and Richard Burton into British Lion's “The Mark,” with Sidmey | run downtown. 

Buchman producing from his own screenplay. } 


. Indie John Rose bought screen|here undoubtedly will be larger | if the application is to be opposed. 


Presiding was Herman M. Levy, 
executive secretary 











LL TT 

Bill Kaufman is installed as media director at the Connie De Nave 
public relations shop ... Abel Green, editor of Variety, who has 
been holidaying in Israel, Italy and France, due back over weekend 

Staffer Hy Hollinger is currently in Israel ... Mrs. Nettie Hellman 
whose connection with film exhibition dates back to 1908 keeps an 
eye on her “boy,” Neil Hellman, now operating new Albany theatre 
mamed for late Harry ... Neil is now 51. 

Abe Dickstein, prexy of New York's Cinema Lodge of B'nai B'rith, 
has appointed the following committee chairman for 1960-61: 

Alex Arnswalder, 20th-Fox, chairman of the membership, member- 
ship retention and indoctrination committees: Robert K. Shapiro, man- 
aging director of New York Paramount.theatre and Howard Minsky, 
Paramount Pictures, co-chairman of program committee; Milton Liv- 
ingston, Universal, chairman of publicity committee and editor of 
Cinema Bulletin; Lou Woiff, Brandi Theatres, chairman of budget and 
finance committee; Martin Levine, Brandt Theatres, fund raising and 
allocations committee; Rabbi Ralph Silverstein, Temple Sinai, Brook- 
lyn, and Jack H. Levin, Certified Reports, co-chairman, adult Jewish 
education; Jack H. Hoffberg, Hoffberg Productions, citizenship and civic 
affairs committee; Sol Rissner, Office Furniture Ltd., service commit- 
tee for the armed forces and veterans; Irving H. Greenfield, H-G-H, 
Israel committee; Leonard Kaufman, Paramount Pictures, Anti-Defa- 
mation League committee; Howard Shulman, Chemical Bank, New 
York Trust Company, youth and vocational service committee; Leonard 
Rubin, Gillians and Rubin, Hillel Foundations committee. 


pairs. 


nosauros.” 





year before. 


Pix in Pairs a Poser 


Like Fifth Avenue buses which never go out alone, films deal- 
{ng with offbeat subjects are appearing, or about to appear, in 


Already completed and competing in London are the brace of 
pix on Oscar Wilde, the 20th-Fox-backed “Oscar Wilde’ and War- 
wick's “The Trials of Oscar Wilde.” There are also two pix which 
both deal factually and historically with the Mafia and its latter 
day successor, the syndicate, Allied Artists’ “Pay or Die” (circa 
1910), and 20th-Fox’s “Murder Inc.” 
beat, perhaps, but still somewhat out of the ordinary, are two ad- 
ventures in pre-history, 20th’s “Lost World” and Universal's “Di- 


(circa 1940). Not quite so off- 


Do the similarly-themed pix help or hurt each other? 

The answer may be crucial in the case of Samuel! Bronston’s cur- 
rently shooting “King of Kings” and 20th’s projected “The Great- 
est Story Ever Told.” Expectation is that 20th’s Christ biography 
won't get to the theatres until the Bronston epic has played off in 
most territories. 20th execs must project realistically to just what 
extent the faith of the public will take patrons back to the theatres 
to see again a subject which they may well have seen less than a 


of Chicago—is applying to | 


introducing | 


of the Con-| 


Connecticut Phonevision Test Called 


Evil: Hope Lies With Oren Harris 


included Harry Goldberg, advertis- 
| ing-exploitation-promotion director 
|}of Stanley Warner Theatres, and 
Albert Floersheimer Jr., director 
of public relations for TOA. 
Proposed three year experiment 
}Of tolivision in Hartford is ex- 
| pected to cost Hartford Phonevi- 
} Sion some $10,000,000 in addition 
}to the $2,000,000 earmarked for 
|} engineering to get the test under- 
way. 


includes TOA unit. Other speakers 


Local Sellout 

Capitol Broadcasting, which sold 
the station to Phonevision, re- 
; ceived $150,000 cash for the sale. 
In addition CBC is receiving $245,- 
200 for a 10-year lease of physical 
properties such as plant and trans- 
mitter, ete. An option states that 
these leased properties may be 
purchased by Phonevision at the 
end of a four year period for 
$570,000 

WHCT-TV operates on a U fre- 
quency. Before its operation by 
|CBC it was a CBS o&o project. 
| Latter gave up the U operation at 
,end of 1958 in favor of an affilia- 
| tion with WTIC-TV here, a V. CBC 
,purchased plant and equipment 
|} from CBS for $250,000 in 1959 
| Transfer of the license this week 
marks the second time in station's 
history that it has been a business 
|relative of General Tire Corp. of 
which RKO General is a subsidi- 
ary. General Teleradio Corp., an- 
other subsid of General Tire, to- 
gether with Hartford Times, 
formed the General Times Televi- 
sion Corp. which operated the sta- 
tion for two years before its sale 
to CBS. 


Balaban Reveals 
Toll Test Data 


Public acceptance of the prin- 
ciple of paying for tv programs has 
been endorsed in “unmistakable 
| terms” in Paramount's Telemeter 
experiment in the Toronto suburb 
of Etobicoke, Barney Balaban, Par- 
amount Pictures prexy, reported to 
the stockholders at company's an- 
nual meeting yesterday (Tues.). 

Just three months after its start, 

Telemeter test in Etobicoke has 
5,400 subscribers, though its first 
year goal was only 6,300. Last 
week, he said, company had sus- 
| pended all sales efforts since it 
now has al] the subscribers it can 
handle for the time being. Among 
| the more interesting findings after 
three months: average dollar ex- 
penditures per family for films via 
Telemeter by non-movie-goers was 
|} almost at same level of Telemeter 
| viewing by” families who attend 
| theatres with varying frequency. 
| To Balaban, this meant that Tele- 
meter movie-viewing is a supple- 
ment to theatre attendance, a point 
he has beer making all along. 


DENY TURTLE CREEK 
HEAVYWEIGHT BOUT 


Pittsburgh, June 7. 

Community Antenna systems 
with any reasonable proximity to 
theatres showing the Ingmar Jo- 
|hansson-Floyd Patterson heavy- 
weight title fight will not be given 
the opportunity to pick up the 
payvee presentation on June 20, 
Valley Cable TV Co., which oper- 
ates a small system in nearby 
Turtle Creek, had applied to Tele- 
Prompter for permission to show 
the fight to its subscribers. 

However, Bob Rosenkranz of 
TelePrompter, told the cable com- 
pany that the only systems that 
would be receiving the fight would 
be in remote areas in New Mexico 
and Wyoming where they would 
not be in competition with theatres 
carrying the fight. He indicated 
that not many systems would be 
fed the fight since there are only 
a few that are not near a sub- 
scribing theatre. 








In Turtle Creek, Rosenkranz 
said, it would be an impossible 
situation since the town is only 





fifteen miles from downtown Pitts- 
| burgh where the Stanley, Penn 
j}and Harris will be carrying the 
fight. 








18 


RADIO-TELEVISION 


ARIETY 


Wednesday, June 8, 1960 





Ed Byron as Sales Complement 
To Gitlin-Barron Team as NBC-TY 
Pushes News-Pubaffairs Advances 


By ART WOODSTONE 


NBC-TY has iateiy hired Edward 
Byron, the man who produced “Mr 


= 


District Attorney” and for 17 years ‘Th T . A ( Dia. 
headed his own radio-tv produc é@ lores Are oming 
l ( npée x ° ‘cor ? * 
= n comy — Pre ee ae London. June 7 
ba oe : i. s enivity 4 th Television westerns have come 
self—with rigid exclus o the eer ‘lian 

ogee up against another broadside when 
sale of NBC-TV news and public P a6 


alfairs programming 

For sometime, NBC-TV has had 
a staff of peddlers working: on 
news-publie affairs offerings, but 





none of them until now, on an ex 
elusive basis. The department, un- 
der Ed Friendly, also spends a 
pre deal of effort on the sale 
of other kinds of special program- 
ming, ranging from sports to en- 
teriainment specials. 

In light of the switch three weeks 
ace Irving Gitlin from CBS-TV 


to a similar pubaffairs post at NBC- 
TV, the unusual, but predisposed 
casting of commercially oriented 
Fyron in another key pubaffairs 

nd news) post takes on s'gnifi- 
For the past several months 


Cy ‘ 

the brass at NBC-TV has repeated- 

y expressed an acute awareness 
t regardless of whatever strides 
e network may have made in 

news and public affairs program- 


ming, it somehow er other seems 
that outsiders still view rival CBS- 
iV as the No. 1 news and pubaf- 





fairs shop in the industry 
NBC-TV management was fal 
fron inaware of the _ possibility 
that in hiring Gitlin away from 
CBS and naming him as executive 
on f of creative projects, it 
once improve the NBC 
i f n addition to improving 
I S 
I ould seem only natural that 
( i should want to take with 
} ! e CBS-to-NBC move his 
‘ assistant, Art Barron, though 
some doubt until last 
to whether Barron S 
f » follow his boss. Yet Ba: 
follow, and although he 
e stature of a Gitlin. his 
ne ork shift also had its affect 
< oth webs. 
oboedy at NBC is talking about 
il i but it is understood that 
etwork, in a further effort 
1 overcome its inferiority com- 
; not averse to talking to 
other big names in the news-public 
affairs field. Hope is every ne 
} on the NBC production lad- 
ae lead to improved program- 
I g. and, if the other new hirlings 
are of sufficient fame within the 
n¢ v, its a virtual guarantec¢ 
that the NBC  news-pubalffairs 
ve ill take another stride out 
of e frustrating semi-darkness 
ere are two sometimes dis- 
t reasons why NBC is making 
1 ove: The network has al- 
bee:n self-conscious about its 
overa image, and consequently 
7 de vy attempis, in the 
f news and special affairs 
I ms, to improve its overall 


Cortinued on page 44) 


WBC Sets Wa'lace, 


Sheean Coverage 








Mike Wallace has been signed 
by Vestinghouse Broadcasting to 
do convention specials for the ra- 
Gi chain WBC has started 
} g for the July politica] con- 
elaves by bringing in its Asian cor- 

pondent Vincent Sheean to sup- 
pl nvention analysis. 

Ne who does an interview 
£ for WNTA-TV, N. Y., will 
I ide closeups of party leaders 

d candidates. Heading the WBC 
convention unit is Jim Snyder 
Washington bureau news boss, with 


Chet Collier producing. Six addi- 
al WBC staffers will be used 

for the L. A.-Chi coverage. 

\fier the conventions, Wallace 

do another stint for Westing 


house by taking off on a five-week 
auto tour of the U. S, to cover “‘is- 
sue Material will be put on 
fil for use later on. At the same 
t Ben Park will ex s.vely 
te Europe for the same purpose 


Wallace’s WNTA-TV interviews 
are on tape, leaving him available 
for the WBC assignments. 


mS 
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‘Note to TV Westerns: 


Tory women at their annual con- 
ference, passed a resolution de- 
precating “the predominance of 
violence and sex in so many ty pro- 
grams, both BBC ana ITV.” 

Mrs. Alice Tolman, who proposed 
the motion, singled out westerns 
“where there may be a moral, but 
it is often eclipsed by. violence.’ 
Mrs. Tolman insisted that these 
shows encourage juve delinquency 
and should be repiaced by ‘‘pro- 
grams that give children the beauty 
of life and not its ugiiness.” 


Footage Gone, 
20th Century’ 
Contemporary 


, 


Century” is 
the fa 





Twentieth 
contemporary in 


“The 
going 


with 18 of its 26 shows to consist 
almost entirely of freshly filmed 
content shot throughout the world 
Only eight shows will be |} 





cal, in the traditional format of the 
show. 
Burton (Bud) Benjamin § and 


Isaac Kleinerman, show's producer 


and associate producer, haven't 
vet decided on the actual subject 
matter of the 18 contempora 

programs, since Kleinerman re- 


turned only last week from ; 
seven-week tour of Europe, scout- 


ing both ideas and production fa- 
cilities-personnel for what he 
hopes will be eight shows filmed 
in Europe and treating of social 


and political trends there 

But the ideas are plentiful, and 
they include such diverse topics as 
a story on the youth of France, on 


the Swedish welfare state. on the 
atmosphere in West Berlin, et 
Besides the European shows, there 


may be a couple on Asia, with the 
balance centered on social and 
scientific trends in the U.S. Euro- 
pean shows will be filmed with 


American director but European 
crews selected in each country, 
and there may be three or fou 


units shooting at one time 

New format calls for a good deal 
more activity on the part of Walter 
Cronkite, who will extend his role 
of narrator to that of active on- 
camera participant as well. Idea 


for this, as well as the overall 
‘format change, stemmed largely 
from the “Down Range” segment 


this season, a piece on the Atlantic 
firing range utilized by the Cape 
Canaveral missile base, with Cron- 
kite in the midst of all the action 

Reason for the changeover, ac- 
cording to Kleinerman, is a 
one. With the show going into its 
fourth year, it was felt that some 
change in approach was in order 


that such a new aspect of the 
show would keep its regular view- 
ers and possibly add new one 


Perhaps more important, howeve1 
was the fact that “we began to run 
out of film.” 

Kieinerman, whose previo 
trips to Europe have been largely 
te scan film archives for good | 


torical footage, explained that most 
of the good footage has been ex- 
hausted What's left over are 
mainly fragments, not 


enough to 
build an entire show on I 
ample, when doing the life of 
Theodore Roosevelt, he found 
there just wasn't enough good 
footage of Roosevelt himself avail 
able, so he had to change the ap 
proach of the show to a 
the Roosevelt era to get a 
half-hour out of it. 

But after 78 shows, there’s little 
good film available for sub- 
jects “Twentieth Century” would 
like to tackle. ““‘We've got about 30 
good story ideas on the boards, 
but we simply can't find the film 





stor’ ot 


good 


the 


There are some cases where we 
have maybe 12 or 14 minutes of 
good footage on the subject, but 


that’s all, and we can't do a satis- 
factory half-hour program on it,’ 


| Kieinerman said. 


CBS-TV On a Judiciary 
Merry-Go-Round With 
45 ‘Verdicts’ in 30 Days 


The verdict must have been 
| murder to the production team on 
CBS' “Verdict Is Yours” during 
the month of May. With the up- 
coming shift of the show te the 
Coast, the production unit pre- 
taped a total of 45 half-hour 
stanzas during a 30-day period 
compared to the standard but hec- 
tic 25-episode schedule that ob- 
tains on a daytime strip 

Producer Bert Berman sched- 
uled another five over the past 
weekend, then hied himself to the 
Coast to get ready for the change- 
over, with enough of a backlog be- 
hind him (50 shows) to carry the 
show until July 8, when it starts 
on the air from Television Ci‘y 
Berman is trying to get Adiai 
Stevenson to participate in the 
opening Coast shows as prosecut- 
ing attorney 

The customary taping 
on “Verdict” is unusual in 


schedule 
itself— 


five segments are taped on a week- | 


end, three on Saturday, two on 
Sunday. No production midweek 
just preparation and_ rehearsal 
Weekend stint provides a fu 
week's programming in advance 

But for big push, Berman 
shifted schedules. There were three 
weekend stints with five shows 
each during the 30-day period, 
and in addition, there were two 
fulk weeks of weekday production, 
Monday-thru-Friday. During those 
midweek stints, Berman & Co 
turned out three-a-day for five 
running each time. 


TV ‘Day In Court 
To Have Morning, 
Matinee Sessions 


Vext season, in the ABC-TV day- 
tin ineup, there 1 be two : 


the 


days 





int di er des of the same 
progran mornil and atternoon 
sessions’ of Day In Court the 
ve | est seller in the davt é 

D: In Ce t vill be seen at 
2 | ( rent sioting and 
earlier in the day, in a new 11 a.n 
time period. In the morning half- 
our, ABC will probably stick te 
domestic c¢ t cases and juvenile 


aiternoon 
for crimi- 


cle nquency ingles The 
1alf-hour will go mostly 








nal or the heavier stuff, so to 
speak 
This unique network trick is not 
the on fresh feature of the fall 
ABC-TV daytime program picture 
Hay been accused by its rivals 
of programming too much for kids 
ABC is also adding two other pro- 
rams geared to pull a bigger haus- 
1 quotient “Hope Springs,” the 
western soap opera at 11:30 a.m 
Road to Reality” at 2:30 p.m 
Reality.” the ‘60-61 replacement 
for the Gale Storm telepic reruns 
will consist of partially adiibbed 
scenes based on group psychother- 
r)% situations 
Third aspect of the fall daytime 
picture at ABC is the fact that the 
network is returning in substantial 


easure to block programming 





“Dav in Court morning: session) 
nd “Hope Springs” are considered 
in the ame category by ABC. At 
noon, ABC is re acing the “Rest- 
less Gun” reruns with reruns of 
The Texan” and at 12:20 it'll be 
more of Bob Cummings films 
Actually the noon-to-1 hour 
doesn't fit the block category, but 

th “Court” and “Road to Real- 


milar adlib stanzas 


ity,” it’s two s 


back to t Then, to relieve the 
heavy after effects of a study in 
psychotheray ABC will return to 
he “Beat the Clock “Who Do 
You Trust tandem _for lighter 
audience interest 


Goodfellow Upped In 
NBC’s D.C. Shuffle 





Washington, June 7 

Joseph Goodfellow was Monday 
6) elected NBC v.p. and named 
general manager of WRC-AM-FM- 
TV. succeeding Carleton D. Smith 
who moved over to become staff 
v.p. for publie affairs of RCA here 

Goodfellow has been manager of 
WRC Radio for the last three 
years, previously serving as direc- 
tor of sales for all three WRC out- 
lets here. He has been with NBC 
since 1949, first serving with N.Y 


,}o&0’s before coming here. 


Although he wound up his fi 
Perry Como won't be doing mu 
hour film series, “Happy” and 
nesday 9 to 10 periods as summ 
Como’s Roncom Productions.) 








No Summer Coma for Como 


rst semester for Kraft last week, 
ch idling this summer. ‘Two half- 
‘Tate’ go into the NBC-TV Wed- 
er Kraft fillers, both produced by 


As part of his two-year contract with Kraft, Como has an 
| Obligation to perpétuate the “image” on a year-round basis. This 
} Will involve him during the summer months in personal contact 
| with dealers, participation in meetings, etc. Next month he goes 
| to the Coast to pre-tape two of the hour segs for next season’s 
} schedule and it's likely that before the. summer is out he'll hop 
| over to Europe to do two more overseas originations (possibly 
Paris and Rome) in the wake of sponsor-audience enthusiasm for 
} his London origination several weeks ago. 

Como will also spend some time this summer negotiating for 
reciprocal guest shots ‘as he did with Bing Crosby this past 
| season A deal with Bob Hope is currently under discussion and 

Como wants a ditto arrangement with Frank Sinatra ‘should the 


latter decide to do tv next seaso 





n) and a Crosby repeat 





—— 





It Looks Like a Banner Year For 


Bob, With Multiple 


Irons in TV Fire 





Budweiser’s Two-Way 


Spread on WNBC Radio 


WNBC-AM is reaping some fancy 


brewery billings Budweiser has 
inked with the NBC flag in N. Y 
for two separate program deals 
this summer, worth about $26,000 
in gross returns over 13 weeks 
and one of the deals was the buy- 
out of the full midnight-to-6 a.m 
program schedule of “wall to wall” 
music 

Bud buy, marks the first time 
that can be recalled that the NBC 
o&o has sold all of its post-mid- 
night schedule to a single sponsor. 


It's probable that Johnnie Andrews 
will act as (tne te! nt-early 


morning hos 


Othe I gram Di t e to 
begin sometime in June f i 
25-mi Mon.-} ) 
p.m Guy Lomt o! cal 
Exac format has ( pet pu 
lated 


Colgate Dickering 
Ownership Equity 
On ‘Eileen’ Series 





Colgate, besides sponsoring the 
half-hour weekly situation comedy 
film on CBS-TV next season, is 
very likely to own a antial 
equity in the Screen Gems-pro- 
duced package, “My Sister Eileen 
Negotiations regarding the equity 
Colgate is to hold in the kein 
are reportedly nearing conclusion 
and the chances are excellent that 
the sponsor will own better than 
25° of the negative rights before 
they're through 

There is a precedent for spon- 
sor ownership of a serie where 
the pilot was made prior to any 
sponsor subsidization ch the 
same Colgate set some easons 
back. Bankroller bought the Peter 


Lawford “Thin Man” series for 
sponsorship and 
with somewhere near a 
ownership in the package 

Colgate, which is going to use 
“Eileen” in the 9-9:30 pm 
Wednesday slot on CBS (as re- 
placement for “Millionair ’ 
looking for an owners! 
ail along. Sponsor, not CBS. de- 


also ended up 
quarter 


cided on the program for ‘60-'61 

“Band of Gold another half- 
hour film, was in the running as 
the “Millionaire replacement 
too, but it finally lost out to 
“Eileen,” for which a title player 
is now being sought. Paramount 


repped by MCA, owns “Gold,” 
and reportedly was also willing 
to give Colgate an equity if i 
was bought for next season 


Queen Names B3C Aides 


London, June 7 
The appointment of three 
governors to the BBC has been 
proved by the Queen and they 
take effect from July 1. 
Sir James Fitzjames 
be vice-chairman until June 30 
1962 and Mrs. Rachel Jones will be 
national governor for Wales till the 
same date. Mrs. Thelma Cazalet- 
Kerr will be reappointed as a gov- 
jernor until June 30, 1961. 





will 


Duff 


By BOB CHANDLER 


| Does producing a brandnew se- 
ries during the summer pay off? 
Concensus has been in the nega- 
tive, since fall schedules are usual- 


ly locked up before the summer 
sub even gets on the air, so that 
even if it’s a smash there’s no 
place for it on the fall schedule. 

But Bob Banner, who is packag- 
ing the hourlong “Diagnosis Un- 
known” as the Garry Moore sub 
on CBS-TV starting July 5, offers 
some cogent reasons why the sum- 
mer risk can pay off. One is the 
chance of a subsequent sale, in 
January or for the fall of 1961. He 


takes this view despite the fact that 


such sales have been extremely 
rare. 

For one thing, there’s the ex- 
posure of the show iiself, he points 
out Recently, I accompanied an 

gency friend of mine to two days 
of intensive screenings of pilots. 
We sat from 9 in the mofning till 
6 at night, with a one-hour Junch- 
break, for two solid days, doing 
no ng but viewing pilots Some 
of them were very good, but with 
that xine of intensive viewing, 
they all began to look and sound 

like.” 

Diagnosis Unknown” was origi- 
nally planned as a pilot by Banner, 
but when CBS decided it wanted 
an hour live mystery show in the 
timeslot, Banner did a good deal 
of soul-searching on the problem 
and decided to go ahead, for 
other reasons as well as_ the 





thought as a pilot “Diagnosis” 
would be t another hunk of film 
amid 500 other entries and subject 
to the same kind of treatment. 
The problem in selling a pilot is to 
it segregated from the rest, and 
there's no better solution, in Ban- 
ner’s view, than showcasing it on 
the air itself over a 10-week period. 

Moreover, Banne1 
puots next 

fulfill his 


get 


is planning to 
fall the was 
one-a-year 


film two 
unable to 


commitment to CBS this season bee 
cause of the demands of the 
Moore show, so he'll do it next 
fall), and he had four properties 
under consideration, one of which 
was “Diagnosis.” Now he only has 
to choose from three, one of 
Continued on page 38 


ABC-TV Grid Sked 


' Snares New Coin 





‘hree-quarters of the ABC-TV 
American Football League sched- 
ule is set for next fall, with Sin- 
clair .Oi] in for a quarter of the 
Sunday afternoon series. Sinclair 
joins General Cigar and Schlitz, 





each of them having also inked for 
a fourth 

Schick is still eyeing the remain- 
ing the Sept.-Dec. grid 
series, Deal marks the new foot- 
ball league’s first iv exposure. One 
of the things that has made it 
comparatively easy for ABC to 
ipeddle the AFL stanzas is the fact 


share in 


that the new league's blackout 
|problems are not quite as severe 
as those for the National Football 


League. Both leagues demand that 
the telecasts be blacked out in the 
markets where the games are to 
be played, but only three of the 
AFL teams are in the top 10 tv 
markets, while the rest are locaied 
in markets 10 to 20. NFL is lo- 
cated in more of the top markets, 
jmaking the blackouts a greater 
|merchandising problem for adver- 
p users. 





en 
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Writers Ask Around-Clock Dickers 


Writers Guild of America and 
cers resume negotiations tonight 
that 


Hollywood June 7 
the Alliance of TV Film Produ- 
(Tues.) following a Guild request 


around-clock sessions be held 


Alliance prexy Richard W. Jencks stated: “The Alliance has ar- 


ranged a resumption of negotiating with the writers 


these negotiations will continue 
upon whether in light of progre 


to be fruitful." Guild spokesman said, “we sincerely 


discussions be fruitful.” 
Writers move was prompted b 


Whether 
on an around-clock basis depends 
ss made such procedure is likely 
hope these 


y the Guild’s consideration of an 


open letter from Desilu’s Desi Arnaz, published as a paid ad last 


Wednesday in 
Guild shares concern for the in 
his open letter.” 


the trade papers 


Negotiations are being sought by the 
evidence of our sincere desire to resolve our difficulties.” 


Said the Guild: “The Writers 
dustry as expressed by Arnaz in 
“writers as 

Writer 


reps met with Arnaz at his home last Thursday. Guild spokesman 


said such an around-clock move 


had been considered prior to Ar- 


naz’ letter, and that the “sincerity of Arnaz’ appeal" provided im- 


petus for the Guild request. 

















Et Tu, Oren? 
Payola Prober Has Some Tall Explaining To Do 
On Junketing Expense Account 
a + 
Washington, June 7 Top 10 Arbitron 
The payola Frankenstein has Week Ending June 5) 
turned around and nipped Rep : ¢ Ending Ju . 
Oren Harris (D-Ark.) - Gunsmoke CBS 264 
Exposes of high living on Con- Ed Sullivan CBS 25.3 
gressional expense accounts which Danny Thomas CBS 22.2 
broke simultaneously (in rewrit- Garry Moore CBS 21.8 
ten forms) in Life Magazine and What's My Line CBS 21.7 
the Knight newspapers (by the Have Gun CBS 21.4 
same two authors) fingered Harris, Father Knows Best.CBS = _ 21.2 
among other legislators, as run- Twilight Zone CBS 203 
ning up bills for the Government Steel Hour CBS 20.2 
to pay which could stand further Wagon Train.. NBC 19.9 
explanation 
Harris had a lengthy explana- 


tion for the $208 tab he let Uncle 
Sam pay for three days at Hono- 
lulu’s Roval Hawaiian Hotel after 
trips to the North and South Pole 
in December 1957. He said a $120 
one-meal restaurant bill was for 
an end of the trip dinner for his 
House Commerce Committee mem- 


bers, generals, admirals and sci-| 
entists who went on the double-' 
Polar trip. He signed the check 
for all, he said Purpose of the 
trip was to look in on U.S. par- 
ticipation in the International | 
Geophysical Year undertaking, 
over which his House committee 


had fegislative jurisdiction 

Of more personal political ur- 
gency were three items marked 
“bar” on the bill, to which some 
one later had added the word 
“food” in parentheses. Harris is 
from a Bible belt constituency con- 
sidering liquor a dirty word. He 
emphatically denied he _ had 
charged booze to the Government 
—or even bought it 

Harris has no reelection prob- 
lems in Arkansas this year. The 
deadline for a Democrat to file 
against him is passed, and a Re- 
publican candidate would have no 
chance in Arkansas 

Harris countered the 
kicked up by the latest reports on 


Congressional waste of federal 
funds by suggesting a bill author- 
izing Congress and the Washing- 
ton press corps to conduct investi- 
gations of one another. He will 
probably never do it, but he said 
he was “considering” a bill with 
two titles. Title one would set up 
a special committee of newspaper 


audit all 
records. 


would 
financial 


who 
mngressional 


Pitch Politicos 


reporters 


( 





To Diners Club 


With stil! some distance to cover 
before a sellout, NBC-TV has be- 
gun investigating the possibility of 
getting an “offbeat"’ bankroller to 
pick up another share of the web's 


convention and election coverage. 
Among others, the web has been 
scouting Diners Club to take a 
sixth of .the combined political 
event 

Meantime, the network is still 
holding fast to taking only spon- 
sors who will buy into both the 


convention and the election night 
roundup. This is despite the fact 
that NBC has had several orders 
for election night alone, one of 
them coming from Sara Lee baked 
goods, 


sensation 





‘Posts SRO in Sale 


| 


To Five Sponsors 


CBS ‘Aquanauts 


| CBS-TV pulled one out of the 
hat this week it posted a 
quick SRO on “Aquanauts,” its 
Wednesday 7:30-8:30 hour opposite 
“Wagon Train.”” Web had antici- 
pated a long, tough sales pull on 
the show, but five sponsors quick- 
ly bought it up when CBS decided 
to sell it in thirds. 

Biggest chunk of coin comes from 
Kellogg, which is purchasing week- 
ly one-third sponsorship. Four 
other sponsors are coming in for 


when 


alternate thirds. Carter Products, 
P. Lorillard, Vick Chemical and 
Block Drug. Latter is making its 
first network buy in quite some 
time. 

The Kellogg buy means that 
“Ichabod,” which was slated for 
Thursday at 8, is now dead. Kel- 


log had ordered half the comedy 
stanza on condition that CBS find 
a cosponsor. None was forthcoming, 
so Kellogg shifted the coin into 
“Aquanauts” instead, and CBS now 
must reprogram that time period, 
with Talent Associates’ “Witness” 
a likely candidate for 7:30 to 8:30. 
“Witness” has as its format a 
simulated Congressional investi- 
gating committee ‘though not iden- 
jt.iied as such), with bigtime his- 
|torical heels exposed before it 
Pilot used Legs Diamond as the 
prototype. 

Web may drop “Oh Those Bells” 
out of the Monday night lineup-— 
too tough a sale. It would move 
“To Teli the Truth” over from 
7:30 Thursday to 7:30 Monday in 
place of “Bells.” 


Allstate’s NBC Spree 


Allstate Insurance is seeking an- 
other buy for next seasen on NBC- 
TV. Last week the sponsor firmed 
up for weekly thirds of the NBC 
Tuesday hour “Thriller,” and with 
some fall budget still left the bank- 
roller is perusing the network's 
entire sked of remaining alternate 
half-hour programs for a second 
"60-61 stanza. 

Decision on 
hour should be 

‘next week, 


alternate half 
by the end of 


the 
in 
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IDEO PASTURES 
SUMMER SAHARA 


By GEORGE ROSEN 


Timing of the Actors’ Equity- 
Broadway producers strike could 
not have been more unfortunate 
for the performer. Three or four 


| salt in either the dramatic or mu- 
|sical-variety field could 
equalized or bettered his summet 
pay with a minimum of effort by 
means of guest performances on 
a multiplicity of tv shows. 
one of those strange quirks of fate, 
this summer presents a_ virtual 
blackout insofar as tv work goes 
Maybe a panel show or two, 
that’s about it. 

The freezeout, which comes as a 
major blow to Broadway actors 
faced with a protracted legit strike, 
stems from a variety of reasons 
(1) Unlike previous seasons, the 
variety shows are going off for the 
summer and the one that will re- 
main, Ed Sullivan, has already 
| completed its pre-taping schedule 
| (due to the fact that Sullivan will 
| be hospitalized this summer with 
| an ulcer operation); (2) In contrast 
j}to three or four years ago when 
| there were more than half a dozen 
live tv dramatic shows to choose 
from, they hardly exist, with re- 
runs taking over the spectrum dur- 
ing the hot months; (3) at any pre- 
vious time, legit performers with 
names would have been grabbed up 
and flown to Hollywood for any 
one of a number of filmed shows 
scheduled for the following season, 
but because of the Writers Guild 
strike, shooting is at a standstill 

During the past few days the tv 
networks have been beseiged with 
calls from agents of prominent legit 
talent—names heretofore unavail- 
able for tv performance—offering 
their services. The word has gone 
out; no casting, regardless of mar- 
quee value. There are no fresh 
Sullivan entries; Perry Como is 
off for the summes, with stet 
casts set for the two half-hour 
filmed replacement shows; the 
Steve Allen replacement show, al- 
ways a summer come-vn for legit- 
ers, no longer exists: Garry Moore 
is off for the summer. Bob Banner 
is doing a suspense series as 
Moore’s replacement, and this may 





be the lone exception where some | 


legit talent could be utilized; Dinah 
Shore-has vacated her Sunday spot 
for the summer, with a Coast- 
berthed mystery series in as re- 
placement 

Gone are such lucrative stamp- 
ing grounds for the dramatic 
thesps as “Robert Montgomery 
Presents,” “Playhouse 90,” “Cli- 
max,” “Kraft TV Theatre,” “Stu- 
dio One,” “Lux TV Theatre.” 

And to compound the frustration 
there are hardly any specials on 
tap either for the summer or those 
being taped during the summer 
for next fall In the past the 
“special,” whether a dramatic for- 
mat or variety, spelled out bonanza 
for legit talent. 


Boston All Steamed Up 
Over Reginald Rose’s 
Sacco & Venzetti TY’er 


Boston, June 7. 
NBC's hour long Sacco-Vanzetti 
case documentary Friday (3), car- 
ried here on WBZ-TV, kicked up 
the not entirely unexpected storm 
of protest, and station reported 
| phone calls were six to one against 





the program as an “unfair picture” 
| and “distortion.” Newspapers Sat- 
urday in Hub gave it a page one 
play, and whammed it as “unfair” 
and “distorted” picture of Mass. 
justice 

The first part of the “Sacco-Van- 
zetti Story” drew 34 phone calls 
to WBZ-TV following the program; 
29 of the callers blasted the pro- 
gram. five said it was o.k. The Bos- 
ton Herald in a page one story by 


tv ed Arthur E. Fetridge, headed 
it: “Famed Trial ‘Distorted’ As TV 
Play.” Fetridge’s lead: “To those 


(Continued on page 40) 


i 


years ago any legit thesp worth his | 


have | 


But by | 


and | 


V FREEZEOUT 





+ 








Bancroft’s Radio Slot 


WNEW, New York radio 
indie, inked Broadway star 
Anne Bancroft (“The Miracle 


Worker”) to a pact as a guest 
disk jockey for the duration 
of the Equity strike 

She'll costar as host of “Cur- 


tain Time,” new two-hour 
| nightly disk show consisting 

of showtunes and dramatic 
| readings. That too, is slated 


for the duration, 








Bell & Howell's 
Big Pubaffairs 


Buy on ABC-TV 


| ABC-TV topper Ollie Treyz put 
a large feather in network's 
pubaffairs cap, which up till now 
has been virtually unadorned, by 
closing this week a two-ply spon- 
sorship deal with Bell & Howell 
Treyz is on the verge of closing 
what is approximately a half sale 
of the Churchill memoirs along 
with participation by B&H in sev- 
eral news specials by John Daly 
Pre-sold news specials at ABC 
is an unusual state for that net- 
work, and it looked for awhile 
as though the Sunday, 10-10:30 
p.m., Churchill films would go 
abegging for underwriting But 
B&H, which has sponsored sev- 
eral “CBS Reports” this season, 
is now shaky about returning to 
the CBS-TV pubaffairs lineup in 
60-61 due to this pending ABC 
deal 
ABC-TV, in an effort to accom- 
modate B&H, has decided after all 
to kick off the Churchill show (as 
| yet untitled 


his 


jinally planned. When the Writers 
Guild strike began to take its toll 


of network product a few weeks 
back, ABC thought that it might 
be best to defer the starting date 


until January, to give writers time 
to get back on the job. Now ABC 


new intends getting around the 
writing shortage in time for a 
November launching, since the 


show is thought to require an ex- 
tra long time to prepare relative 
to other half-hour series, un- 
known 

All three tv networks have been 
shooting for the Bell & Howell biz 
the past few days. It's being han- 
died through McCann-Erickson 
agency 

In all—with both the Daly pre- 
emptions and the Churchill show 
included B&H will be buying 26 
news-pubaffairs stanzas on ABC 
next season 


HAZEL BISHOP YENS 
WW NEWS ON TV 


Walter Winchell has client, but 
so far no time slot. Columnist may 
return to tv in the fall if Hazel 
Bishop, which wants to sponsor 
him in a half-hour format, can 
clear some time. Cosmetic outfit 
would like his old Sunday at 9 
radio time, but can’t get it. Instead 
it’s pitching CBS for 6 p.m. Sun- 
day, since that period is still open 
on the network. 

Format 


is 


é 





would comprise 
utes of news, then a 15-minute 
segment with top guestars like 
Keely Smith, Bobby Darrin, et al 
Winchell’s also got his eye on a 
radio comeback, with Bankers Life 
& Casualty of Chicago looking foi 


an ABC timeslot for the commen- 
tator. Meanwhile, he takes off for 
Japan next Sunday (12) to cover 


\Ike’s visit there, 


+ 


in November, as orig- | 


TV Webs Assure Vidflm Producers 
They'll Hold Off on New Season s 
Kickoff as Long As Is Necessary 


Official start of the fall tele- 
| vision season may be delayed in- 
definitely because of the Writers 
Guild of America strike against 
Hollywood telefilm producers. The 
three networks, acting individually, 
assured struck producers last week 
they would cooperate in extend- 
ing rerun programming until such 
time as the producers can deliver 
their new programs. 

Network promise of cooperation 
followed a unanimous promise of 
sponsor cooperation by an agency 
|}committee of reps from five top 
ad agencies. The assurances were 
made last week in two separate 
meetings called by a committee of 
} struck producers who planed east 
for the sessions. On the committee 
were Tom McDermott of Four 
Star, Taft Schreiber of Revue, 
Maurice (Babe) Unger of Ziv, Bill 
Orr of Warner Bros. and Gordon 
Stolberg of Columbia Pictures, 
repping Screen Gems 

No “cut-off” date for réruns or 
deadline for the producers was es- 
tablished. Instead, it was agreed 
that the webs would schedule re- 
runs as long as is necessary to en- 
sure delivery of enough new pro- 
gramming of adequate quality to 
get the season started. (If * settle- 
ment were reached next week, for 
example, some delay in the start 
of the season might still be nec- 
essary for some programs because 
of the late start producers would 
be getting.) 

Promise of cooperation gives the 
producers, members of the Assn, 
of Motion Picture Producers and 
the Alliance of Television Film 
Producers, an important strategie 
victory in their now-dormant ne- 
notiations with the WGA (AMPP 
j}and ATFP both withdrew their last 
offers nearly two weeks ago fol- 
lowing a series of rejections of 
offers by the WGA membership on 
the Coast). It takes the pressure 
off the producers for the time be- 
ing, and in the words of one pro- 
duction head, “enables us to re- 
turn to negotiations in a calm and 
reasonable atmosphere.” 

At the agency meeting, endorse- 
ment of the producers’ plan was 
unanimous. Agency reps present 
felt that any additional costs a 
quick settlement might bring wou!d 
eventually be passed on to the 
sponsor. Moreover, they felt that 
a delay might be necessary any- 
way even in the event of a quick 
settiement to avoid hurry-up pro- 
duction entailing lessened quality. 

At the network meeting, reps 
of the three networks invited 
| (Continued on page 44) 


Ford & Shell Set 


Bernstein Deals 








| CBS-TV and Leonard Bernstein 


| will 


season, 


15 min-| 


going steady again next 
with Shell Oil and Ford 
Co. back in the fold as 
of his “Young People’s 
series and his New York 


be 


Motor 
sponsors 
Concerts” 


Philharmonic lecture-concerts, re- 
spectively 

Shell has ordered four of the 
“Young People’s Concert” seg- 
ments, same as last year. It would 
like more, but that depends on 
Bernstein's availability, or that of 
some substitute. Ford thus far has 


ordered a one-hour Christmas spe- 


cial with Bernstein—a repeat of 
his “Ford Startime” Christmas 
|show this season on NBC, with 
Marian Anderson, the N.Y. Phil- 
harmonic, and the St. Paul's Boys 
Choir—plus two new 90-minute 
specials 

Additionally, the Shell “Young 
People’s Cencerts” will be moved 
to later Sunday afternoon, prob- 


as compared with 
Ford concerta 
in around tha 


ably 4 to 5 p.m 
1 to 2 this season 
will probably 
same time period. 
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There'll Be No Ziv-UA Retreat On 


'6 First-Runs 


In the midst of curtailed syndie ¢ 


output by most outfits, Ziv-UA 
pians to maintain its pace of six 
first-run shows a year for the mar- 
ket-by-market field and, if at all 


possible, increase the goal beyond | 


that number. 
The six-a-year was achieved 
prior to the takeover of Ziv by 


United Artists and remains the top 
releasing schedule of any vidfilm 
svndie house. Referred to in the 
countdown are all first-run prop- 
erties, either new or fresh produc- 
jion of established properties. 

In the current season roughly 
spanning Sept. 59 to Sept. ‘59, Ziv- 
UA had the following first-runners 


for telecasting in that period: 
“Lockup,.” “This Man Dawson, 
“Tales of the Vikings.” ‘‘Tomb- 


stone Territory,” “Sea Hunt,” third 
year production; and “Home Run 
Derby.” 

“Tombstone Territory.” released 
in the winter, was an off-network 
show, but for which 39 new epi- 
sodes were filmed for the syndie 
ride. “Vikings,” of course," was 
brought over by UA when the UA 
vidfilm operation was telescoped 
within Ziv. 

Ziv has the following shows up- 
coming for fall telecasting: “Case 


of the Dangerous Robin,” a new 
property, and “Lockup,’ second 
year __ production. Additionally, 
Ziv-UA is known to be offering 


“Time Out for Ginger” on a re- 
gional level, 

In the ‘58-59 season, spanning | 
September to September period, | 
the then Ziv company had the fol- 








lo six shows for telecasting: 
“Target.” “Dial 999.” “McKenzies 
Raiders,” “Highway Patrol,” fourth 


year, “Sea Hunt,” second year and 
“Bold Venture.” 


Brannigan Rolls 
In Spite of Strike 


“Brothers Brannigan,” CBS 
Films’ syndie entry, is one of the 
few vidfilms series unaffected by 
the current writers guild strike 
Producer Wilbur Stark says film- 
ing is going on as usual on the 
Metro lot 

Reason for the anamoly is this, 
according to Stark. His indie pro- 
duction company never became a 
member of either producing groups 
in Hollywood, the Ailianee of Tele- 





vision Film Producers or the net- 
work group. He's had an interim 
agreement with the Writers Guild 


of America and he’s told the guild 
that he'll go along with any new 
agreement reached 

For one reason or another, this 
has been okay with the guild and 
he, along with a handful of indies, 
has been allowed to continue pro- 


duction. “We've been able to tap 
acting and other talent that we 
wouldn't ordinarily be able to 
touch if Hollywood wasn't at a 
standstill,” Stark adds. 





. Telefilm Chatter 


Pete Levathes, 20th-Fox tv top- 
per, to London for talks with Bri- 
tish owners of Independent Tele- 
vision Corp. on new _ product. 
Twentieth-Fox has a coproduction 
agreement with ITC Jim 
Stern, United Artists Associated 
account exec in Chicago, has been | 
transferred to N.Y. 
ducer 
producer of Metro's “The Is- 
landers.” Otto Preminger is 
the guest of “Mike Wallace Inter- 





| 
| 
} 
| 








views" tomorrow ‘Thurs.) on 
WNTA-TV, Newark-N.Y. indie. 
Wallace has returned from Israel 


wich a series of filmed interviews 
WPIX, N.Y., will telecast ‘Lab 

30,” a new educational series of 10 
half-hour programs, produced by 
Westinghouse Broadcasting. Series 
is designed to inspire gifted stu- 
dents to pursue careers in science. 
Pierre Marquis, Screen Gems di- 


rector of advertising and sales 
a. off to Coast and Salt 
.ake City. Marquis will be in Salt 


Lake City in conjunction with SG 
o&e0 KCPX affil switch from NBC 
to ABC. Al Gouston, Paramount 
television syndie topper, to Coast. 


. Vet pro-! 
Mel Epstein made associate | 


Per Year’ Formula 





CBS FILMS DELAYS 
‘TURNPIKE’ SERIES 


CBS Films has decided to post- 
pone production on “Turnpike” un- 
til next winter, after the end of 
the pro football season. The syn- 
dication subsid of CBS had delayed 
on a starting date until recently, 
and then it became apparent that a 
full evcle of 39 half-hours couldn't 
be completed because of the non- 
availability of star Frank Gifford 

Gifford must report to his New 
York Giants training camp in Au- 
gust. Then he starts the season. 
That would have given CBS Films 
onty three months with Gifford, 
and they would have had to 
pend during the grid season and 
start again afterwards. Hence the 
decision to postpone until Decem- 
ber or January. 

Winter start won't upset produc- 
tion plans, despite the fact that 
the series will be filmed on loca- 
tion in Pennsylvania. Fact is, CBS 
Films wants bad weather to au- 
thenticate the series. Meanwhile. 
producer Frank LaTourette has re- 
turned to the Coast to brace for 
the cold eastern winter. 


RCMP’s’ 19-City 
Wrapup in 1 Week 


“Royal Canadian Mounted Po- 
lice,” a stanza being distributed by 
California National Productions via 
the syndication route, was wrapped 
up in 19 markets during its first 
week of sale. 

Sidebar to these early sales of 
the telefilm package is that in 18 
of the 19 tv towns, “RCMP” won't 
be exposed until next fall. Deals 
were closed in Boston, New Or- 
leans, Buffalo, Scranton, Mobile 
New York City, Dallas, Lake 
Charles, Tampa, Rochester, Los 
Angeles, Alexandria, El Paso. San 
Diego, Phoenix, Lafayette, Odessa 
and Washington, D.C. 


STANWYCK SERIES 
FOR AMERICAN GAS 


American Gas Assn. is virtually 
set as co-sponsor of “Barbara 
Stanwyck Theater,” NBC-TV's of 
fering at 10-10:30 p.m. on Mondays 
next season. All that remains is 
the actual signing. which will bring 
the barkroller into the anthology 
along with Alberto Culver 

American Gas had been holding 
out for nearly two months because 
the advertiser wanted to sponsor 
half of “Six Star Playhouse,” an 
other anthology series. American 
Gas sought the Tuesday at 10 spot 
on NBC-TY for this latter stanza 
produced by Four Star Productions 
but NBC didn’t want another hali 
sponsored property on its hands 
NBC was more anxious to fully 
sell any of its currently half spon 
sored 30-minute series, and with 
Culver already in it was easy to 
make way for American Gas 

So far, NBC is keeping Tuesdays 


sus 








between 10 and 11 p.m. open for | 


specials, but the feeling is that 
if the web can come up with a fully 
sold half-hour telefilm skein be 
tween 10 and 10:30 p.m. on that 
night, the specials will be dumped 
or moved, in part, elsewhere. 


Guild In Bid to SEC 
To Register Shares 


Washington, June 7. 

Guild Films Co. Inc. of N.Y. has 
asked the Securities and Exchange 
Commission to register 17,664,891 
Shares of its common stock. 

None of the shares involved ap- 
pears earmarked for public offer- 
ing. More than two thirds of the 
amount—12,515,000 shares— would 
go to various corporations com- 
prising the Vic Tanney Gymnasium 
System, which would be acquired 
by Guild along with $3,000,000 in 
liabilities. Tanny manufactures 
athletic equipment, health foods, 
etc., end has service functions. 

Over 2,700,000 Guild shares cov- 
ered in the registration statement 
have already been issued under 
previous SEC exemptions, and 2,- 
400,000 shares would go to credi- 


tors to satisfy claims against Guild. ! 


B&W’s ‘Robin’ Buy 
Brown & Williamson has round- 


ed out its syndication spread with 
ithe Ziv-UA half-hour modern ad- 


venture series “Flight of the 
Robin,” with Rick Jayson in the 
lead. 


| Cig firm has bought the Friedkin 
|& Fine production for 20 markets 
as an addition to the going syndie 
pattern and supplement to the web 
buys for fall. 

“Flight” concerns the doings of 
a freelance insurance investigator 


Kellogg Dickers 
150-City Spread 
For ‘Magoos 


West Coast packager Henry Sa- 
perstein is close to firming a deal 
with Kellogg, through Leo Burnett 
agency, for a skein of 26 new “Mr 
Magoo” cartoons which the cereal 
company would place in more 
than 150 markets on a spot basis. 
Magoo” television series, which 
will go into production as soon 
as the deal is finalized, probably 
will supplement or alternate with 
Kellogg’s “Woody Woodpecker” 
and “Huckleberry Hound” pack- 

| ages. Saperstein owns the tv rights 
to the Magoo character. 

If the sale goes through, Saper- 
stein will become one of the major 
tv film packagers in the U.S. He 
now owns “Ding Dong School,” 
Championship Bowling” and ‘All 
| Star Golf.’ Soon he'll go into pro- 
duction on a Dick Tracy series 
for tv, in association with Chester 
Gould, creator of the comic strip 
Saperstein also holds the merchan- 
dising rights to the comic page 
detective. 





He came into tv by way of the 
character merchandising field, hav- 
ing developed commercial products 
in the name of Elvis Presley, Deb- 


bie Reynolds Lone. Ranger,” 
Rifleman,” and “Ding Dong 
School.” 





TNT Names Jamison 
| As Exee Producer 


Marshall Jamison last week be- 
ame executive producer in charge 


of programs for Theatre Network 
Television 

Jamison, with TNT for some 
time now, has already produced 
closed-circuit stanzas for Pontiac, 
IBM, Smith, Kline & French and 


held a coast-to-coast art auction for 
Museum of Modern Art and 
Parke-Bernet Galleries He was 
once executive producer of “U/S. 
Steel Hour.” 


MCA TV’s 0’seas Bid 
MCA TV, in an apparent ex- 


pansion move in the foreign field, 
is touting the availability of a flock 


the 


of series for the overseas market. 

Series being pitched include 
“The Deputy ‘Jack Benny Show,” 
“Alfred Hitchcock Presents,” 
“Johnny Staccato,” “The Restless 
Gun,” “Riverboat,” “Overland 
Trail,” “Mickey Spillane’s' Mike 
Hammer,” “Wagon Train,” “Leave 


It to Beaver” and “Shotgun Slade.” 


‘Johnny Midnight’ Sales 

Recent deals on MCA TV's 
“Johnny Midnight"’ have brought 
the sales tally to 150 markets 

Newest purchasers are R.J. Rey- 
nolds, which added three markets 
| in Iowa, Ohio and Oregon, bringing 
the number of Reynolds markets 
to six; Phillips 66 in Louisiana; 
IGA Food Stores, Missouri; and 
Bravo Macaroni and Lewis General 


Tire, as alternate sponsors in up- | 


state N.Y. 











Don’t Mention It 


Programs for Television, 
Inc., the newly formed com- 
pany helmed by the Loew- 
inthan - Rosenthal - Sillerman 
trio, initially went under the 
alphabet label of PFT. But 
that was before VARIETY’'s re- 
cent story which tabbed the 
alphabet label of PTI on the 
firm. 

Partners liked the PTI mix- 
ture better than PFT and 
have so informed their pub- 
relations and ad agencies, 
which now is in the midst of 
chang ~g all copy. 





of an irritating issue to 


more often, it’s closer to $5,000 
station 


or $36,000 pounds for the hour, 


schedule 
areas) 


depressed prices. If a 





buy at the lower price. 








Why British Com] TV Grows Richer 


Foreign price restrictions have been becoming more and more 
American 
syndication market has tightened up drastically over the past year. 

Now comes one syndicator with some facts & figures on com- 
mercial television in England, which he feels is taking the Yank 
syndicators for a real ride. Basis of his gripe is that the top price 
for an American hourlong telefilm series is $7,000 per episode— 


telefilm distributors as the 


Yet, that same episode brings in a gross billings on the 10- 
United Kingdom commercial 
That's based on eight participations per hour at 4,500 pounds each, 


hookup of around $100,000. 


equivalent to around 100G. Even 


deducting time charges, cable costs, facilities and overhead, there's 
still a fantastic amount of profit for the British broadcasters on 
American film product, the syndicator feels. 

Reason behind the rock-bottom price on American film imports 
is the British quota, limiting Yank product to 13% of the total 
most of the American shows go into the prime time 
The commercial broadcasters in Engiand claim to dislike 
the quota, this syndicator points out, but in actuality, “They love 
it,” he says. Reason is that by limiting the amount of product they 
can buy, the quota creates an artificia) oversupply, resulting in 
syndicator 
price, the British broadcaster can find a dozen other shows he can 


tries to hold out for a higher 





——_________________, 





Stark Cites Hazards of Indie 
Production Vs, A 4-Star Bigness 


* Indie 





‘CROSBY-BROWN IN 
SHIFT TO GOTHAM 


Rapid sales growth in syndica- 
tion of tv shows out of New York 
hes prompted Crosby-Brown Pro- 
ductions to transfer its entire head 
quarters there from Hollywood 
Move was revealed by Kenyon 
Brown, who heads the producing- 
distributing outfit in association 
with Bing Crosby. 

Concurrent with the geographical 
shift, sales veepee Peter Robeck 
has been elevated to assume com- 
plete charge of the entire C/B syn 
dicaition operation; Henry R. Flynn 
has been appointed exec assistant 
to Brown in his niche as prexy of 
NAFI Corp.'s broadcast division 
and James J. Rue has been named 
veepee for research, NAFI's 
broadcast arm. 





aiso 1 


A Crosby-Brown Western sales 
office, under Coast sales exec Ed 
Simmel, will be maintained at the 


firm’s current Hellywood locale. 





Azcarraga's Big 


Production Push 


} filmed and videotaped 


Mexico City, June 7. 
Mexican plans for production of 
series tor 


local and export markets are now 


| going into high gear. 


Emilio Azcarraga is definitely 
interested in producing for na- 
tional tv neéds. Inside sources al- 
lege he is ready to pour $1,000,000 


into an “all-Mexican production 
program” using national talent 
writers, producers, technicians, 
etc. 


The American Studios will be 
used hy Azcarraga, and while con- 
firmation of his entry into produc- 
tion field has not been made by 
the radio and tv pioneer, signif- 
jicantly enough the studios have 
made a deal with the Mexico Labo- 
ratories for processing and print- 


ing of tv shorts. 
Independent Mexican tv sta- 
| tions, including outlets in Vera- 


cruz, Monterrey and Guadalajara, 
are also planning to set up studios 
|}and laboratories next month for 
| production of series and short sub- 
| jects for release to all independent 
| Stations which come into being in 
| Mexico 

According to Carlos Ferraez 
| Matos, a partner in this project, 
| this will also be a 100% Mexican 
| operation. Ambitious idea is to 
| switch Mexico from an importer of 


filmed tv series to an exporter to | 


| Central and South America as well 
as Europe, Matos said. 


‘Father’ Reruns SRO 


SRO sign is up on CBS-TY's 
“Father Knows Best” reruns slated 
for Tuesday nights at 8 next fall 

Bristol-Myers picked up a third, 
and so did Kellog, with these 
added to Scott Paper's original one- 
third buy. Vick Chemical, which 
had been slated for a third, shifted 
over to CBS’ Wednesday night 
“Aquanauts” instead, 








vidfilm procucers have a 
| tough road to travel in the current 
climate of bigness in tv. Among 
the handful of loners in the biz is 
Wilbur Stark, a vet of radio and 
“live” tv, formeriy partnered with 
Jerry Layton 

Stark, head of a production firm 
bearing his name, now is finishing 
shooting and editing “Brothers 
Brannigan” for CBS Films. He has 
a number of other projects on his 
agenda, one a series adaptation of 
Mark Twain's ‘Connecticut 
Yankee.” 

Others on the agenda of Wilbur 
Stark Productions include a half- 
hour action adventure series, titled 
‘King’s Kingdom,” and an hour 
series dealing with criminology, 
titled “Counterpoint.” Stark is 
close to a deal with CBS Films on 
“King’s Kingdom.” 

Indie producer today is beset by 
these developments, according to 
Stark. Potential sponsors and agen- 
cies gravitate towards the big vid- 
filmeries. The major vidfilm houses 
in turn, because of their multiple 
show position, can utilize one of 

| the on-the-air shows as vehicles for 

pilots. Stark questioned whether 
j there's an indie producer around 
with an anthology’ series on the 
air for similar pilot writeoffs. 

Despite the present difficulties, 
Stark says he’s able to function be- 
cause of his long background in the 
biz, dating back to production of 
shows on radio. His familiarity 
with key execs in various branches 
of the biz also is of immeasurable 
help. Why don't he join the big 
boys and become a producer under 
their flag? “I'd rather grow into a 
Four Star myself,” replies Stark. 

Writer Irving Elman has been 
engaged by Stark for the “Connec- 
ticut Yankee" project. “Counter- 
point” is being done under a 
partnership arrangement with 
scripter Al C. Ward. 

Indie producer has been operat- 
ing on a policy of no pilot produc- 
tion unless the pilot project is 
financed either by the distrib, net- 
work, or the agency sponsor. Stark 
says he will spend dough for story 
treatments. But he stops there. 
CBS put up the dough for the 
"Colonel Flack” pilot, now in 
syndication. 

Stark says to go into pilot finance. 
ing on his own is much too risky. 
All shows are dependent on their 
acceptance by the purchasers and 
if the would-be buyers won't sink 
money into a possible vehicle for 
them he, as an indie producer, 
can’t carry the sole financial load, 





‘3 Stooges’ (Old & New) 
Now on 160 Stations 


Screen Gems’ new group of 72 
“Three Stooges” has been sold to 
64 stations in a two-month span. 

Among the major stations that 
bought the slapsticks in the past 
three weeks are WFIL, Philadel- 
phia; WTTG, Washington; WSM, 
Nashville; WCCO, Minneapolis; 
WJZ, Baltimore; WDSU, New 
Orleans; KVAR, Phoenix. All of 
these stations are already playing 
the 118 Stooges previously released 
by SG. 

All told, “Stooges” shows now 
/are playing on over 160 stations. 
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SYNDIE TEMPO: ‘BOOM OR BUST’ 





The Vexing Problem of Residuals 


With the issue of guild residual payments still pending dis- 
tribs say there's an unrealistic myth about the residual market for 
telefilms. The still prevailing myth is that almost any property can 


yut into reissue and earn profits. 





The experience of the market place, in contrast, is this; a net- 
work vidfilm hit when it’s put inte syndication is fine. The re- 
verse is true, too. A network series that caused no rating excite- 
ment on the web level is hard to sell in the market-by-market 
field and the entry doesn’t draw good prices 

Both the Writers Guild of America and the Screen Actors Guild 
are demanding residual hikes. Current residual payments on vid- 
series range from $7,000 to $8,000 per episode, counting all runs. 


Probability is that the new contracts might bring the residual pay- 
ments up to $10,000 per episode 

Before a distrib commits himself to plunking down $10,000 per 
episode for rerun rights, he’s going to be mighty careful in select- 
ing the rerun property. Besides the estimated $10,000 for all rerun 


rights. there's his 40% distribution fee. 
rhe selectivity now prevailing will even be greater. Producers 
who feel no matter what happens to the series in its first-run, 


there's the rerun market around to bail them out financially and 
earn them a profit, better reappraise their thinking. It isn’t neces- 
sarily so. The poorer shows just won't be picked up for a rerun 
ride, according to present indications 

Forecast is that the real oldie reruns, those that have been 
around for awhile and which are almost a station staple, will be 
pI ayed and played again. Distribs won't have any residual paynients 

id the proven staples can be sold at a low price, drawing suffi- 
_cient audiences for low buy spot carriers. 


Rodeo Stars to Oater Heroes: 
‘Stay Away From Our Corral’ 


Hollywood, June 7. 











Western tv stars are aes m " 
and hollering these days over the | Ziv-UA UJ R hmil 
looming threat to their extremely | ps ac 
profitable personal appearance Hollywood, June 7. 
tours unless they join R. C. A., Lewis Rachmil, who joined Ziv 
(Rodeo Cowboys Association.) TV a year ago and was exec pro- 
At present, various state fairs ducer on “Men Into Space” tele- 


series, has been upped to top ad- 


and rodevs invite top western stars : . , 
ministrative post with the new Ziv- 





and the only reyuirement is that UA Details of mew position & 
they ve al / VA “d. * A. la 5 OSIL1IO Ss 
peste : Baenegnan i oe be well as title are now being worked 
into the earning and drawing ca-| °Ut- 
pacity of “official cowboy and rodeo Prior to affiliating with Ziv, 
stars,” R. C. A. has threatened to) Rachmil served as a Columbia Pic- 
boycott any event where a per- tures producer for some years. 
former on the official program is 
not a member of R.C.A 
According to Don Durant, star 
of the “Johnny Ringo” series, “this uc eye ng | 
can mean as much as $75,000 to me 
t est of this year.” With top . 
nan such as Dale Robertson, 
Pp B <, Jim Arness and Ward King Bros Buyout 
Bond aT as many as 12 p.a.’s a ° 
year in connection with their tele- . 
‘ yn Ss V the amount increases 
Poeaeea With Stock Swap 
I ’ vhose “Ringo” show has 
no . —— i ta poe Pola The Buckeye Corp. parent 
I | 12th rodeo this year, at 
{ 1 ; Horse Show. one of the | COmpany of Flamingo Telefilm 
top attractior in the southwest, Sales and Transfilm-Caravel, is 
a io the Rio Grande Live-| making a bid to take over King 
stock Show next for five days.| pros feature film outfit, via ex- 
Ho i ese attractions, accord- 
| » Durant iverages 6,500 and change of stock, 
t are two shows a day. He According to the prospectus, 
clain earn three times as much Buckeye is offering to exchange 
fro the rodeos as from his tv 296.236 shares of its common 
series, yet adds, “it’s the national stock for 888,708 shares of capital 
viewing of the “Ringo” personality | stock of King Bros. Productions at 
they come to see the rate of one share of Buckeye 
AGVA authorities, together with common stock for three shares of 
business agents of the western tv | capital stock of King Productions. 
stars, are deeply concerned and) Offer expires June 30. 
have called in network execs also King Bros. has released six 
in an effort to “work out the situ-! films, including “The Brave One,’ 
ation salisfactrily with the R. C. A.|“The Carnival Story,” “The Ring,” 
group “Drums in the Deep South.” 
saat eaialctt “Gorgo” now is in production 


Buckeye's tv division, according 








to the prospectus, acqounted for 
Own Unger y about 18% of Buckeye’s consolid- 
ated net loss for the nine-month 
; period ended Jan. 31, ‘60. Total 
Q less for Buckeye for the period 
ove "es S id uct Was put at $434,237 after giving 
effect to Federal income tax ad- 
ice eae “Gae P | Justment 
ane, ae roe pos wile acted SG Buckeye is engaged in the manu- 
fo : topper Lloyd Burns re- facture of chicken incubators and 
ce returned from a brief trip|"@% ,other branches engaged in 
there, making deals for the follow- making hunting and fishing clothes 
hae uiscuan : and outdoor furniture | 
Renewals on “Donna Reed.” = as. ek 

“Dennis the Meance,” “Huckle-| Durocher’s Narration 
berr) Hound “Quick Draw Leo Durocher has been inked by 
McGraw,” and “Rin Tin Tin”; new Heritage Productions to narrate 
Series sold include: “Naked City,” | “Magic Moments in Sports,” series 
“Route 66,” “Dan Raven,” “My | of 365 five-minute newsreel cap- 
Sister Eileen,” “Flintstones,” and sules. Film was obtained by Heri- 
“Churchill Memoirs.” tage from Pathe News, with lat- 


Rundown of new series sold in-| ter’s Wally Gould to produce the 
dicates that the Australian market | Durocher inserts on the Coast. 
almost is running day and date It's Durocher’s first stint since 
with the U.S.—and is dependent on | leaving NBC a few months ago. 
the settlement of the Writers Guild | Heritage, incidentally, also distribs 


strike for delivery of the new sea- 
son 


“Campy’s Corner,” the Roy Campa- 
nella show. 











TAKING TIME FOR TV Networks’ Telefilm Subsids 
Caught In a Tightening Vise 


DUaT 10 ot TL 


By MURRAY HOROWITZ 
Amid 


solidations, 


rumbles of further con- 


mergers, and exec per- 
sonnel shifts, there’s a “boom or 
bust” characteristic about today's 
syndie biz that hasn't reached the 
end of its development 

“Boom or bust” pertains practi- 
cally right up and down the line, 
from the survival of syndic houses 
to the experience of product in 
the market place 

Just a year ago, there 
middle grounds—a syndie hc «+ as 
a medium-sized entity could ve a 
healthy outfit. The middle ground 
also pertained to product, a first- 
runner needn't have been a com- 
mercial humdinger to have made 
out on the market-by-market route 

That range has changed and 
becoming more accentuated with 
time. The estimates are that it will 


were 


is 


|take up to two years before the 


dust settles. There are at least two 
medium-sized companies today 
which could be bought out “for the 
correct price.” 

Just a year ago, the companies 
that put themselves on the block 
were few and far between. Of 
course, there was the buyout of 
Ziv by United Artists and Tele- 
vision Programs of America by the 


| English group now in command of 


Corp 
other 
but 

have 


Independent Television 
(Jack Wrather was the 
principal in the TPA buyout, 
he and his associates now 
withdrawn.) 

But Ziv and TPA went for hefty 
coin, resulting in millionaire prof- 
its for the bought-out principals 
Today, there’s a bargain basement 
atmosphere prevailing in talks of 


buyouts, mergers and consolida- 
tions. The talks center more 
jaround how much of a_ head- 


| acl e will be acquired, how big are 
os liabilities, etc. Few millionaires 
are made in such an atmosphere 
In this period of extremes, some 
of the smaller companies with less 
overhead and offbeat properties 
show a better performance than 
the medium-sized companies. One 
example TransLux Televisian 
which specializes in kiddie « 
toons and distribution educa- 
tional _ st TransLux = prex 
Richard (Dick) Brandt says tv 
operation is returning a profit 
Medium-sized companies 
show larger 


course, could 
the profit margin of 


; ir- 
ot 
oOws 
his 
of 
much 
grosses—but 
some is slim indeed 

The books of Ziv-UA, on the 
other extreme, are not open to in- 
spection, But. despite the general 
softness of the market, Ziv is con- 
tinuing to release shows at the 
approximate pace of six first-run- 


ners per year, counting new 
production on established prop- 
erties, as well as new properties in 
the tally. As to its gross, a source 
close to management says that the 
UA subsid is holding its own, no 
small feat in today's market 

What should bring out the 
marked change in two years? The 
major hoped for factor is the 
depletion of inventories on the 
siation level, Changes in local op- 
tion time and the nergence of 
new stations are complete uncer- 
tainties. Inventories of stations 
will be played off. That's the rea- 
sonable hope. Then things should 
begin to hum again for the sur 
viving companies, according to 


present forecasts 


Chas. Russell Set For 


‘Silent Investisators’ 


Hellywood, June 7 


Charles Russell has been set by 
Peter G. Levathes, prexy of 20th- 
Fox TV, to handle producer reins 
on “Silent Investigators,” new 


series based on operations of U.S 
Post Office criminal investigation 
division. Irving Asher is exec pro- 
ducer 

Russell has been a producer of 


“The Untouchables” series, and 
previously was with CBS-TV 
where he created and produced 


such series ag “Danger” and “You 


| Are There.” 





Bowling’s Seventh Frame 


Chicago, June 7. 
“Championship Bowl- 
ing” will start its seventh frame 
this fall, giving the Walt Schwim- 
mer-distributed show claim to being 
the longest running filmed sports 
series on ty 

Fresh skein is 
shot on location 
bowling alley 


Tobacco Coin For 
Regional Spreads 
On 2 Ziv-UA Segs 


Buys of two tobacco firms this 
week added up to hefty regionals 
on two Ziv shows, one a new entry 
and the other fresh production on 
an established property. 


Syndicated 


being 
Ill. 


currently 
at a Skokie, 





Brown & Williamson, via Ted 
Bates. has set a 32-market deal for 
Ziv-UA's new syndie entry, “Case 
of the Dangerous Man,” starring 
Rick Jason. Series deals with the 
adventures of an insurance nego- 
tiator 

Tobacco firm bought the show 


on an alternate week basis over a 
52-week period. Virtually every 
major city was said to be included 
in the B&W buy, the list taking in 
N.Y., Philadelphia, Los Angeles, 
San Francisco, Detroit, Boston, 
wen. Chicago, Miami, Pitts- 
burgh, C leveland, Kansas City, and 
St pe s 

American Tobacco, via BBD&O, 
signed for 53 markets on second 
vear production of “Lockup.” Mac- 
Dona\i Carey starrer was renewed 


on an alternate week basis 

Among other early sales for sec- 
ond year production are Iowa Elec- 
tric Light and Power, WMT, Cedai 
Rapids; Interstate Power, KGLO 
Mason City, I E. W. Edwards and 
Son Dep ment Stores, WBAL 
Baltimo WGAN, Portland, Me 
WAVY, Norfolk: KMJ, Fresno and 
KVAR, Phoenix 

. r . 

If It’s for Free, Like 


Mobile’s indpls. Race Pic, 
You Take What You Get 


Some of the questions raised by 
ms tele free industrial 
films is brought to the fore by the 
half-hour film recapping the Me- 
morial Day Indianapoils Speedway 
Race. Half-hour pic, produced by 
an outfit tabbed as Speedway 
Films, makes no mention of the 
tragic collapse of a stand this year, 
resulting in death and injuries 
Neither are there any pictures of 
the tragedy in the recap. 

This information was relayed by 
WPIX, N_Y.. film manager William 


tat 


stati ecasiing 


Cooper after a phone conversation 
with the producer of the film 
Craig Stewart and Fred Bailey 
Speaking for the station, Cooper 
nid the Indianapolis tragedy was 
covered in WPIX news shows and 
he didn’t see it as a glaring omis- 
sion that no reference to the col- 
lapse of the stands was made in 
the special Speedway valf-hour 
film, telecast Saturday (4) night 
it 10:30, a week after the event 
The special half-hour film is 
underwritten by Mobile Oil and is 
supplied free to stations. Cooper 
said that WPIX would announce 
that the film had been sunvwlied bv 
Mobile on the air, in accordance 
with Federal Communications 
Commission policy. The film was 
described as containing shows of 
racing crashes prior and during 


the events 

But not showing the collapse of 
the stands nor making any mention 
of it a week later spotlights the 
difference between “free film” cov- 
erage and the coverage that would 
be obtained under third party 
auspices, either by stations, net- 
| works or newspapers. 


+ 


| 


Within today’s pattern of widen- 
ing network program responsibil- 
ity, the web telefilm subsidiaries— 
CBS Films, California National 
Productions and ABC Films—find 
themselves major quandary. 

As the networks proper have 
assumed a larger role in deciding 
what and whose programs toey 
schedule — and concurrently have 
cut the number of shows brought 
in by sponsors—their syndication 
subsids get caught in an ever-tight- 
ening vise. 

The key 
program sales today 
tion deals with the web. 
wood telefilm producer 
maximize his chances 
on the air in the fall, he gets net- 
work financing on his pilot, not so 
much for the money as the better 
prospect that the network will 
place the show on its fall schedule. 

But the ne-work syndication 
subsids are in a peculiar position 
—they can't make such coproduc- 
tion deals with their own networks, 
There are too many legal and Gov- 
ernmental considerations involved, 
including a possible antitrust rap. 
And at the same time, they certain- 
ly can’t make coproduction deals 
on pilots with rival webs—latter 
wouldn't consider them 

Once past the pilot 
subsids occasionally can make a 
sale—this season, CBS Films did 
it with “Angel” and ABC Films 
with “Expedition.” But each of 
these cases was special, and the 
fact remains that the pre-pilot 
coproduction deal is still the key. 
With “Angel,” CBS Films had a 
very hot pilot and sold it io Gen- 
eral Foods, which controlled sev- 
eral time slots at CBS and had no 
trouble getting approval. In the 
case of “Expedition,” ABC Films 
sold it to Ralston as a replacement 


to successful network 
is co-produc- 
if a Holly- 
wants to 
of getting 


stage, the 


for. the John Gunther show, and 
ABC slotied it in station time, 
Tuesdays at 7--and “Expedition” 
ilso counts as a public affairs- 
cultural entry on the ABC slate. 

What makes the syndication sub- 
sid neither here nor there” 
position all the more acute is tne 
iimin it’s come ai a period when 
the non-network syndication busi- 
ness is at its lowest ebb in years, 
nd when one or more of those net- 
work deals is a cushion that the 
syndie houses need more than ever 
before 


Mum's the Word 
On New Ist Runs 


This is the time of year when 
syndie houses play their moves 
close to the chest, even as far as 
disclosing the first-run properties 
being pitched 

Reasons for secrecy run along 
these lines: Why tell competing 


vidfilm syndie outfits of particular 
properties being released? Once a 
property and the broad outiines of 
qualities are known, it can he 
knocked by competition. Another 


its 


maior reason is to hold off on an- 
nouncing a property until a maior 
regional or regionals and stations 
have been lined up. The the an- 
nouncement has the aura of suc- 
cess 

But a good indication of how the 
first-run property situation stacke 
up for the fall can be secured by 
tapping N. Y. stations. This is a 
partial list of the first-run run- 
down for the fall. 

Ziv, “Case of the Dangerous 
Robin,” second year production, 
“Lockup,” and on the _ regional 
level, “Time Out for Ginger”; CBS 
Films, “Brothers Brannigan”; 


‘Robert Herridge Theatre”; 
“Two Faces West”; 
Associates, “As- 
California 
“Blue An- 

Mounted 


and the‘ 
Screen Gems, 
National Telefilm 
signment Underwater’; 
National Productions, 
gel.” “Roval Canadian 
Police”; ABC Films, “Simon Lash 
Bernard Schubert, Inc. “Diver 
Den 
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Hundley’s Snazzy ‘Tape Can Do 
Anything Film Can Do’ Formula 
—Qn Other Madison Ave. Fronts 


By BILL GREELEY 


The sudden flock of downbeat 
trade and newspaper reports on 
the state of videotape in tele com- 
mercial production has brought a 
shower of positive retorts by the 
tape forces; thus it has_ been 
learned, with no trouble at all, how 


a successful blurbtaping operation | 


works 


John Hundley of CBS-TV Pro- 


ductions Sales, which does between | th. view that 60% of the re 


| Westport agency prexy David G 
|Lyon as emcee. 
| “Guests scheduled for the Satur- 


| day 6:30 p.m. show include BBDO’s 
{tv topper Robert Foreman; copy 
jconsultant Arkady Leokum: soap- 
}opera scripter Charles Lipton; and 
|panel packager Mark Goodson 

| Opener featured Donald Frost, 
advertising veepee of Bristol- 
Myers and board chairman, Assn 
of National Advertisers, who aired 
spon- 


40 and 50% of the commercial | sibility for cleaning up advertising 
vidtaping in New York, — excesses is the obligation of the 
Columbia division already this ea |advertiser as the man who ap 
has done business with about Me | proves the copy and pays the bills 
ad agencies, including all t - “Advertising.” he said. “is no 
majors (except Leo Burnett, which | 01.6 today than in the past, but 


makes contract demands CBS law- 
vers don't like) and a surprising 
number of smaller shops. This 
reportedly amounts to approximate- 
ly $190,000 in below-the-line pro- 
cuction a month. PS works strictly 
on a pay-as-you-go basis, but the 
facilities, naturally, are beyond the 
t visionary dreams of a com- 
mercial film producer. CBS has 
10 studios available for taping | 
subject to programming require- | 
and 23 NABET crews 


‘ 





mo 


ments) 

(three are basic to commercial | 
production). Commercial produc- | 
tion this week started using an 


| 


intersinc setup, a link of three | 
vidtape recorders, for rapid edit- | 
ing and mixing of takes (KTTV in| 
Los Angeles has a similar setup). 

Besides the vast facilities, Hund- | 
ley feels one of the reasons for 
the division’s success in getting 
the biggest slice of the business is 
a strong sales wing. They have 
fairly wrenched storyboards out of 
the arms of reluctant agency men 
to make a pitch on tape’s specific 
advantages to a client. This was| 
the case at Lennen & Newell, where 
an extensive American Gas Assn. 
campaign had been prepared and 
scheduled for film production. 
Productions Sales wound up with 


the whole campaign, and another 
ageney was oriented to the use 
oi tape. 


Attitude of Hundley and as-| 
sociates is, not surprisingly, that | 
tape can do anything film can do 
and some of it better and faster 
The disadvantages: Tape is bulky | 
compared to 16m film, and costly | 
to ship and store. Local stations 
with tape facilities don’t like to 
handle tape commercials because it 
more often than not interrupts | 
pre-recording of lpeal “live” shows | 
or local-client commercial produc- 
tion. That’s the main reason for 
the extra charge levied by locals 
for vidtape commercial airing 

Hundley says the problem of vid- 
-to-film translation for multi- 
t spot campaigning has been 
cked. Productions Sales recently 
apped up a Revion spot cam- 
ign for Hi & Dri that calied for 
He says the last is as 
as the first 
Coast activity in 
taping is on the rise with 18 
pendents now operating, ac- 
cording to Hundley. He generous- | 
ly admits that NBC Burbank has 
the better part of the business in 
he west 

Protest Mestre Treatment 

A strongly-worded — resolution 
protesting the Cuban government 
takeover of the station properties | 
owned by Goar Mestre was intro- 
duced in the recent congress of the 
International Advertising Assn. 

The Mestre protest was part of 


| 


ape 


rir 
i 


0G prints 


Dae oe ee 


commercial 
\ 
‘¢ 


a general attack in the resolution 
against “the suppression of inde-, 
pendent and free newspapers, tele- ! 
vision and radio stations in the re- | 
public of Cuba.” The resolution 
went on to note “the intervention 
of Cuba’s largest radio and tele- 
vision chain, CMQ-Havana. The 
president of CMQ, Goar Mestre, 
was the first recipient of the as-| 


sociation’s international advertis- 
ing “Man of the Year” award, 10 
years ago in 1951. 

Station facilities, the resolution 


charged, “now will be subverted to | 


the use of Cuban government pro- 
paganda to be broadcast to Latin 
America. 

rhe resolution, which was dis- 
closed at the congress, goes before 
the association’s board of direc- 
tors for approval. 

Hit "Em Where They Live 

WMMM, Westport, Conn., has 
launched a radio series for ad men 
in the community “where most top 
Madison Ave. advertising and per- 
forming personnel -reside, \ with 


| No woman really likes to do 


|an audio-taped 


| Dr. V. K. Zworykin, honorary 


because 
Most 


f 
i 


there is greater exposure 
of the impact of television 
objections are on the question « 
good taste and over-commercializa- 
tion, not on deceitful claims.” 

Emcee Lyon chimed in with, 
“Credibility is diluted by idiotic 
pictures of people enthusing ove: 
products in ways that strain belief 
1eT 
own washing.” 

Changes: Webster FE. Blanchard 
has joined Metropolitan Sunday 
Newspapers’ New York sales staff 
He was with McCall's mag 

Richard T. Roney, formerly as- 
sistant publisher of Conover-Mast's 
Purchasing Directory, is upped to 
publisher. 

RCA-GM's Miracle Duo 

RCA and General Motors last 
week presented a road show at the 
former’s Princeton Laboratories 
that featured a couple of driverless 
cars stunting on a quarter-mile 
oval of electronic highway 

Untouched by human hands 
(most of the time), the miracle duo 
started, stopped and turned as the 
highlight to a press presentation 
of RCA-GM joint research into 
electronic devices for highway traf- 
fic control and safety. For the fore- 
seeable future, the performing cars 
are admittedly hardly an impr 
ment on Barney Oldfield ‘or Dan 
Patch with a good man in the 
sulky), but some of the other de- 


t 


] 


hé 


prove- 


| vices shown and described are al- 
ready being applied in test areas 


/and may be in general use before 


long. The latter included lights 
along the highway that automati- 
cally signal a vehicle ahead, and 
voice that warns 
drivers of excessive speed and ap- 
proaching highway signals. Meth- 
ods of traffic-light control were 
described. 

On hand to brief the press were 
Dr. James Hillier, veepee of RCA 
Laboratories; Dr. Lawrence R 
Hafstad, GM veepee in charge of 
research laboratories; and the in- 
ventor of the electronic highway 


e- 


pee of RCA. Automatic pilot sys- 
tem was worked cut by Zworykin 
in 1953 and demonstrated with 
miniature cars. Current test setup 
requires electronic circuits buried 
under the pavement. Car equip- 
ment at present takes up most of 
the trunk space along with engine 
and front-bumper attachments 

Officials said the cost of an elec- 
tronic highway was unestimable, 
but it could run anywhere from 
$10,000 to $200,000 a mile. Further 
conjecture put the eventual cost 
at 5% of the current cost of high- 
| Way construction per mile 


Chi Agencies 
Chicago, June 7. 

Maurice H. Needham, prexy of 
Needham, Louis and_ Brorby 
|}named outstanding Chicagoan of 
the year in communications by the 
| Chi Junior Assn. of Commerce and 
Industry. 

Jack L. (Bud) Fisher Jr. elected 
prez of M. M. Fisher Asociates in 
reorganization of the agency's cor- 
| porate structure. 
pected to exceed $3,000,000 
year. 

Len Levy of North Advertising 


this 


| was elected prez of Agency Broad- | 


casters Producers Workshop, and 
Lincoln Scheurle of J. Walter 
| Thompson viceprez. 


London Agencies 


Hardy Recording Manufacturing 
Co. has had a bright idea devised 
by its topper, Russel Hardy. His 
jfirm is introducing nine-and-a- 


quarter minute’ disks’ to be ‘distrib- 


Billings are ex-| 


{uted gratis through retail outlets. 


The first release will have song 
commercials linking ads for the 
products of nine advertisers, in- 
| cluding Pepsi-Cola, Ardath, Mobil- 





gas and Fiat. Each firm has agreed 
to distribute 125,000 impressions | 
of the disk, which will form the 
'basis of a contest designed to 
encourage listening to the disks | 


several times. Hardy is negoitating 


to extend the scheme to Europe 
and U.S. 

Decca is using tv throughout 
June to launch its new transister 
portable radio set. Debonaire. 
John Tait and Partners is handling 
the campaign which started on 


Monday ‘6 


times during the month 





Texaco Sets Own | 


Opera Network 


Texaco is going on the hook for 
iive clearances of network radio in 
an unprecedented way—it is as- 
sembling its own network for a live 
feed to 95-100 stations of the Met- 
ropolitan Opera broadcasts. 

Step was taken, alung with the 
additional costs of live cable feeds 
across the country, because CBS 
Radio affiliates have been taping 
the Metopera broadcasts for re- 
broadcasts at later dates, including 
some odd hours. Texaco feels CBS 
Radio did its best in trying to as- 
sure live broadcasts, but was in 
many cases powerless to clear a 
full live network 

Some 80 stations have already 
been cleared for the 20-week Met- 
opera season, with Texaco aiming | 
at 95° coverage of the U. S. radio 
audience for the Saturday after- 
noon broadcasts. WOR, N. Y., will 
carry in Gotham and serve as the 
originating station 

Texaco has bankrolled the Met. 
opera broadcasts for 20 years, all 
but the last two of them on ABC. | 
It switched to CBS two years ago, 
now goes indie, starting next Dec 
3. G. H. Johnston Inc., producers 
of the broadcasts, are assembling 
the station lineup. Souvaine Asso- 
ciates continues to produce the 
intermission features. 


Marshall Flaum Upped 
Marshall Flaum has been upped 
from story editor to assistant to 
preducer Burton (Bud) Benjamin 
on CBS-TV's “The Twentieth Cen- 
tury.” 


Flaum will continue to hold 
down his story editor duties as 
well as assuming new ones. He's 


been with the show since it started, 
before that was on its predecessor, 
‘Air Power.” 





on Reps | 











Using the facilities of its new 
vidtape and audio center, Peters, 
Griffin, Woodward sold a year-long 
spot plan to Lever Bros. for Hono- |} 


if 
li 


lulu outlet KGMB-TV. This week | 
the rep firm, feeling its oats and 
the coin from such early successes 
with the electronic pitch, invited 
in the press and agency men for 
refreshment and to o.o. the setup. 


In looped run for the two nights’ | 
festivities was an hour and 37 min- 
ute vidtape featuring programming | 
and commercial bits from PGW} 
Stations 

The center, which has film and 
slide facilities well as audio 
tape recorders, makes possible lo- 
cal station market promotion with 
actual demonstrations of talent at 
work in both programming and 
commercial areas. Vidtape demon- 
strations are fed from PGW-rep- 
ped WPIX, N.Y., via lines from 
the Gotham indie’s vidtape equip- 
ment and is viewed at the center 
on a standard tele screen. 

Only other independent rep with 
vidtape demonstration facilities is 


as 


believed to be TvAR, which han- 
dies the Westinghouse stations 
Briefs: Spot campaign for the 


International Soccer League games 
at the Polo Grounds are current 
jon WMCA, WADO and WWRL via 
William Warren, Jackson & Dal- 
aney agency ... William Knobler 
has joined the research depart- 
ment of Reach, McClinton. He was 
with Doyle, Dane, Bernbach. 





Greensboro, N.C.—W. H. (Red) 
'Henry, sales director of Radio 
iStation WBIG, has been named 


| president of the Advertising Club 
lof ‘Greensboro forthe next ‘year. 


ano will be plugged 21 | 


| among 


|}to give the station's 


|} its Washington operations 


|joins WBZ-TV news dept 


ee ed 





| 


+  TV-Radio Production Centr 


eS 





} T y , a a ‘ , 
IN NEW YORK CITY... 

Merrill (Tad) Myers, for the past three years a CBS-TV publicity 
staffer, upped to supervisor of information services for CBS News 
CBS Radio prexy Arthur Hull Hayes goes on the air via “Master 
Control,” weekly series produced by the Radio-TV Commission of the 
Southern Baptist Convention and aired by 165 stations plus Armed 
Forces Radio. Hayes will share the spotlight on the show with Bud 
Collyer Gotham Recording prexy Herbert M. Moss off on an 
extended tour of radio-tv stations throughout the country for meetings 
with engineering personnel on transcription standards Norman 
Gelb, formerly editor of “Night Beat,” joins the Mutual web as its 
| West Berlin correspondent . . . Dale Wasserman set by Ed Franck to 
| script an hourlong telefilm documentary for the March of Dimes... 
Ted Hudes off to Berlin to set preliminaries for shooting of Elliott 
Saunders’ series on Admiral Canaris, head of the Nazi spy setup... 
WNTA's Beryl Berney set to do an Israeli fashion show to be filmed 
in N. Y. the end of the montii . . : Jonathan Schiller, ex-KCBS, Frisco, 
flack, shifts to New York to join CBS Radio publicity, handling web's 
programs ... Ken Murray in town for batch of radio and tv shots to 
promote his autobiog, “Life On a Pogo Stick’; a full hour on Joe 
Franklin’s WABC-TV’er is devoted today (Wed.) to the man and tome 

. Gary Cooper’s daughter, Maria, debuting as producer along with 
tv gabber Don Morrow; the two have done “Have Jazz Will Travel,” 
and filmed it abroad for distribution to American tv next fall ... An 
NBC 29-year vet, Carleton D. Smith, has become a staff veepee at 
RCA, where he'll report to RCA pubaffairs topper Ken Bilby, another 
former NBC’er . Jack Bernstein signed on with NBC to handle, 
other things, network radio publicity; he takes the ankling 
Harvey Fondiller’s place .. . Len Weinles becomes producer-director 
for WNBC-TV Sportscasters Win Elliot and former Canadian 
soccer player Monty Halli are calling the play-by-play action on WPIX’s 


new series “International Pro Soccer.” First match was Saturday (4) 
night . Busy commercial announcer Allen Swift did the voice of a 
“plunger” on a Drano tv commercia! for the Dracket Co. this week. 
Marv Goodman, NBC-TV sales analyst. off to Venice, Italy, for 
seventh International Advertising Films Festival Nick Keeseley 
planed to Coast yesterday ‘Tues.) for 10 days of huddles on Tab 
Hunter show and other new. Lennen & Newell buys 
IN CHICAGO ... 
Don Dillion’s cal! for talent auditions at WBBM-TV the past two 


weeks were not for any specific show in the blueprint stage but rather 
new regime a file on the Chicago talent pool. 
According to p.r. chief Virge Mitchell, the L. A. gang is impressed 
with what's available here and may get inspired to do some new live 
shows before long ... Clark George, the CBS-TV veep in charge of 
the station, is regular second-sacker on WBBM-TV’s softball team... 
Sterling (Red) Quinlan, the WBKB boss who sidelines as an author, 
addressed the national booksellers convention here yesterday (Tues.). 


| Both the Playboy and Gaslight Clubs are tossing applejack bashes to 


help Quinlan launch his new novel, “Jugger” ... Former Chicagoans 
Dave Garroway, Mel Torme and Shelley Berman all are taping seg- 
ments for the local Emmy special to be beamed on WGN-TV June 20. 
Other Chicagoans who hit it big, comics Bob Newhart and Elaine May 
& Mike Nichols, will do the national Emmy show from Hollywood... 
Tony Weitzel snared an interview with former President Harry S. 
Truman for his WBBM show last Monday (6) ... Three gals in Jim 
Ascher’s ad-promo department at WBKB are getting hitched within 
the next month, Corina Weidemann, Irene Kristoff and Sally Cohen. 
Latter will leave Chi at mid-month to live in Kansas City Fred 
Niles copped five awards, including the top one of the vear, at recent 
American TV Commercials Festival and Forum . WGN won Sloan 
award for safety service the second consecutive year 


IN WASHINGTON ... 


Carleton D. Smith, NBC v.p. who runs the WRC-AM-FM-TV o&o 
here, will stay in Washington, where he’s a popular leader in numerous 
civic projects, although the web is selling its local outlets to RKO 
General. Smith has been named staff v.p. of RCA, which is enlarging 
He succeeds George Y. Wheeler II, who 
moves over to consultant to RCA . WWDC will salute grandfathers 
on Father’s Day too, offering a prize for the one with the most grand- 
kids . . . ABC v.p. Edgar Shelton Jr. is one of the prime movers of 
the new “Soul of America’ campaign, backed heavily by Ike and the 
State Dept., which is aimed at counteracting the Ugly American image 
abroad . Arthur T. Faircioth designated WRC-TV’s sales manager 


CARE gave WWDC prez Ben Strouse a certificate of merit 


IN BOSTON... 


s 


WBZ-TV program mer. Herb Cahan off to Pittsburgh yesterday, 
Monday (6), for 11-day biz management course at Westinghouse Elec- 
trie . Ratio of phone calls charted at WBZ-TV on Sacco-Venzetti 


case program televised Friday (3 
29 negative, and five affirmative 


), was six to one against the program, 
Terrence Currier, Harvard senior, 
Sunday (12) as newswriter ... U.S. Ambas- 
sador to the UN, Henry Cabot Lodge Jr., guesting on WBZ-Radio's 
weekly news panel, broadcast ‘Newsmakers: 1960,” last night, Mon- 
day (6), interviewed by Jerry Landay, WBZ news dir., and Oscar Rese, 
WBZ news UN correspondent . .. Frank Avruch, WHDH personality, 
interviewing Jane Wyman on his “Off-Stage” feature of “Dateline 
Boston”. . . WHDH-TV held open house for pubaffairs and associates 
|alfresco in big tent on back lot at new plant on Morrisey Blvd... . 
Hung’s Food Products, processors of 33 Chinese foods, beginning ex- 
tensive ad campaign on WNAC-TV and WNAC radio. Station started 
campaigns for Scott Paper Co. and Louis Milani Foods, Inc., this 
| week ... Tom Gorman, veep CBS radio and gen, mgr. of WEEI, con- 
tinuing his radio editorials with new one, “Judges and The Prestige 
of The Courts”. . . Don Le Blanc, WBZ-TV film dept., moved to pro- 
duction as studio production asst.; Louis Iaceviello replaces . , . WBZ 
to show “Profile of Disaster,” eye witness accounts of the weird tor- 
nado which hit Worcester, Mass., June 9, 1953, Thursday (9) from 
9:05 to 10 p.m. in chronology of events, produced by Bill McGowan, 
“Program PM” producer, and narrated by “PM’s” host, Bob Nelson. 


IN CLEVELAND ... 


Paul Bedford, KYW, dominated the annual AFTRA awards. cop- 
ping three for announcing . Ed Fisher is leaving his disk jockey job 
at WERE as soon as the station can find a replacement. He and man- 
agement disagreed over duties .. . Jules C. Blum, sales manager at 
WDAS, Philadelphia, named national sales manager at WJW Radio 
here ... Paul Kane, former producer-director at WJZ-TV, Baltimore, 
is new assistant program director at KYW-TV . . . WABQ went FM 
ambitiously, duplicating part of AM sked, then going to jazz and show 
music at night when the daytimer AM signs off. 


IN PHILADELPHIA .. . 


Harry Harris, Inquirer television critic planning to conduct a 15-day 
tour of Europe—“to kick the tv habit”. . . Jack Pyle, now recovered 
from serious injuries suffered in an auto crash last December, is set 


(Continued on page 46) - 
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TV WEBS WAY OUT IN ORBI 





Britain's Top 10 TV Shows 


(TAM Ratings; Week Ending May 22) 


HOMES 
VIEWING 
(000's} 

Wagon Train—AR/ATV/GRANADA ........ eee Tre 7107 
Se Oe BIE, is acne o sb eesdnsdeseeseenebeeers 5939 
The Army Game—GRAN ADA. baie en Pe eee ee 5842 
Take Your Pick—AR ..... citi bel aes er besa s 5842 
Arthur's Treasured Volumes—ATV ee ae jsakisebasaas 5744 
Television Playhouse—AR ...............0:. ike eeGha as 5550 
Val Parnell's Startime—ATV sid halaate aia ee aren ee 5452 
No Hiding Place—AR ative ce ala deslnd ees aoe es wanes 5355 
Emergency—Ward 10 (Fri.—ATV  ......cccccceccccsceees (5355 
Be. CEE “TIM, o6 doo een wnsecdcvevescepnn {5160 
OE, SRG: I, 5-5 00 5k S Sect cieenasarvecdcwes ) 5160 
Arn ic h sir Thestre—ABC ... .<cccacvess -l 5160 








NBC's ‘Get It While It's Hot’ 
News Service for TV Affils 


experimented with 
one week last March and 


Having 
idea for 


the¢ 


| 


gotten a vigorous response from 
its affiliates, NBC is about to 
launch into a new phase in elec- 
tronic journalism: A network wire 
service on news film and tape. 

Network is setting it up as a 
brand new division to feed picture 
news stories—for a price—to any 
affiliate that wants them. NBC 
is going to keep the tv coaxial 
open virtually all the time, be- 
tween the network program feeds, 
to send off late-breaking yarns, and 
the intent is to get a several hour 
break, even as much as a day’s 
head start, on the already estab- 
lis newsfilm services, which 
usual! air-express their -stuff to 
subscribing stations | 

lt's expected that the new divi-| 
sion, with a fulltime news head, 
Will remain under the overall Bill 
McAn news department setup 
Idea f the daily feed of film and 
tape copy to NBC affils was the 
out of a situation wherein 
NBC 1 5 was. and still is, shoot- 
ing f ore film footage than its 
two news programs, the Huntley- 
srink strip and “Today,” could 
us 

Sometimes as many as seven 
stories a day are shot, with most 
of gotng unused on the net- 
work. And, as often, several feet 
of additional footage is left from 
news stories that manage to hit 
the 1 ork news program lineup 
in bits and pieces 

NBC's specific intent is to feed 
strict fresh material, as many 
times a day as is necessary, to its 
Station around the country. Web 
will make sure there is time every 
day so that. if the stations can’t use 
the material at once, they can tape 
or kinnie it for us: later in the 
local sked NBC witl also feed 
sound 

Obviously. this will help McAn- 
drew's costly department further 
amortize its own operating costs. 
Nevertheless, the new division will 
yet additional monies to operate 
the new service Negotiation for 
new “subscribers,” from strictly 
among NBC-TYV affil ranks, will be- 
gin this week, the moment the sta- 
tions get the network's proposed 
rate card for the new tv news serv- 
ice 


Seven-Up's 3006 
CBS Radio Spree 


Seven-Up has gone into a $300.,- 
000 network radio splurge via 
CBS, slotting 17 five-minute musi- 
cal shows weekly with the King- 
ston Trio over a 13-week span. 
Schedule calls for three capsules 


a day across-the-board, plus two on 
Sundays 

Deal was set via J. Walter 
Thompson, which initially signed 
the Trio several months ago to do 
its commercials, then expanded 
them into actual 
Coin for 
shifted from the Seven-Up televi- 


programming. | 
the CBS Radio buy was | 





Kup’s New 3-Year Pact 


Chicago, June 7. 

Irv Kupcinet, Sun-Times column- 
ist, has signed a new three-yeal 
contract with WBBM-TV to con- 
tinue his hot “At Random” show, 
open end talkfest which starts at 
midnight on Saturdays 

Provision of the new pact is that 
syndication 7ights revert to Kup 
if the station fails to syndicate the 
show in the coming vear. 


NBC-TV's Big Yen 
For Space Shows 


Keyed to Page | 


NBC-TV wants to produce be- 
tween four and eight half-hour 
programs in a series to be called 
“Journey Into Space Exact 
amount of programs, the network 
reveals, would depend entirely on 
the value and incidence of news 
breaks about outer space activity 

The programs wili in all likeli- 
hood be quite apart from any 
stanzas that NBC might ultimately 
do in association with the Na- 
tional Aeronautics & Space Ad- 
ministration (see separate story 

Anxious to amortize its news and 
public affairs programming, NBC 
hopes te sell some advertisers on 
the idea of buying televised news 
events in advance of their actual 
occurance. These space shows, the 


web feels, are ideal in this regard, 
because the launching of missiles 
and the collecting of data from 
outer space are events planned 
well ahead by the government and 
the military, and yet, in many in- 
stances, they are considered of in- 
ternational news value 
Web is thinking of 
of the “Journey Into 
hours in the Saturday night 
Wide 60” lineup, on 
(Continued on 


using — 
Space” hkalf- 
“World 
those weeks 


page 38 


TV ‘Ethan Frome’ Invites 
An Infringement Suit 


Infringement suit 
season's telecast of “Ethan 
on “Du Pont Show of the 
was filed last week in N.Y 
Court by writer Donald Davis 
against Talent Associates, David 
Susskind, CBS, Jacqueline Babbin 
and Audrey Gellin, du Pont and 
BBDO. 

Davis claims he owns dramatic 
rights to the Edith Wharton novel, 
that he had notified defendants 
price to the telecast that they 
would be infringing on his rights 
unless they paid him a royalty, and 
that such warning was ignoved and 
a rovalty was not paid. He further 
claimed that at the request of Tal- 
ent Associates, the William Morris 
agency sent a copy of the script 
by himself and Owen Davis, who 
had secured rights from Miss Whar- 
ton and Lowell Barrington, who 
wrote a play from the novel. Play 
was produced by Max Gordon in 


ing this 
Frome” 
Month” 
Federal 


involv 


sion budget, according to the web. | 1936. 


+ —_ 


SOLIDIFY TAKE 








| Both NBC and CBS have moved 
on different fronts to solidify their 
stake in the international television 
sweepstakes, with the Columbia 
boys moving into Germany and 

South America and NBC clearing 
the decks for an interest in French 
commerical tv—once the all-clear 
is given. It’s probably the — 
ambitious thrust thus far in th 
global ambitions of the three U. S. 
networks (with ABC directing its 
gun towards a Central American 
empire). 

Freies Fernsehen 
|Television Corp.), the German 
private corporation which has 
been set up to operate the long, 
awaited second German television 
channel, has entered into an agree- 
ment with Columbia Broadcasting 
System. 

According to an official state- 
ment just issued, Freies Fernse- 
hen, which headquarters in Frank- 
furt, will work with CBS, using 
the technical and organizational 
knowledge of the U.S. television 
organization to further the work 
of the second German television 
channel. Thus it will not be pos- 
sible for a commercial television 
system from America or from 
other lands to influence the inde- 
pendent television in Germany 
however, the announcement 
stressed 

{In New York, Merle S. Jones, 
prez of CBS Television Stations 
who made the deal, said CBS would 
receive a straight fee for its 
advisory services He said CBS 
has no investment in the German 
group, and he doubted it would 
ever be given the opportunily to 
invest He too stressed the fact 
that there will be no attempt to 
impose an American tv system on 
the German web 

Freies Fernsehen GmbH yf 
to start beaming out at least three 
hours of shows daily starting Jan- 
uary, 1961. The group is under the 
direction of Prof. Dr. Gladenbeck 
and Heinz Schmidt as_ general 
managers, and Ernst Borneman 
who was formerly with telev yn 
in England, Canada and America 
will be production chief. Prof 
Holzammer of Mainz will be chief 
director of the new programming 

The group plans to build a mod- 


GmbH (Free 


ylans 


is 


ern studio on the RIVA property 
in Munich to send its shows from 
there, and has already contacted 
German film firms who will pro- 
duce shows for it 

Freies Fernsehen will be a com- 
mercial station, and the group 
which formed a capital of about 


(Continued on page 44) 


Lotsa May Loot 
For NBC-TV On 
Daytime Sales 


| NBC-TV reports almost $20,000,- 
000 in gross new biz and renewals 
ef the sked made during 





daytime 
Maye Some $7,200,000 of the coin 
comes in the way of new or addi 
tional business for the network 
nee rewals are worth a little over 
12,200,000, the network says 
New or added money is coming 
from General Mills, Knox Gelatin 


Thomas Leeming, Mentholatum 
Plough Ine., Procter & Gamble 
and Purex. Alberto Culver, Lever 
Bros., Miles and again P&G were 
the big renewals 

Slightly over 500 quarter hours 
throughout the season are covered 
by the $7,200,000. General Mills, 


for instance, is taking quarter hours 
in “Play Your Hunch,” “Price Is 
Right,”” “Concentration,” “Loretta 
Young Theater,” and a couple of 
other stanzas. Several of the other 
advertisers are taking similar run- 
of-the-sked deals 

NBC's gross dollar tal’ is based 
on what the sponsors would be 
i buying on a year-round. basis. 


N OSENS SETUPS 





ae 


May Be a Web 


Chi TV on 2-Hour Program Kick, : 
Triggered by Pubaffairs Entries; 


Standard Some Day 


+ 
> 





Clipp Names Schramm 
Philadelphia, June 7. 
More creative use of the written 
word to add impact to radio and tv 


advertising, promotion and _ pub- 
licity was stressed by Roger W 
Clipp, veepee of the radio and 


television of Triangle Publications, | 
for | 


Inc. The exec dectared that 
“all of us in broadcasting “word 
power” should be considered as 
important as “transmitter power.” 

To assist in this objective he 
named William Schramm Jr., for- 
mer editor of the Pennsylvania 
Gazette to the newly-created post 
of project writer for the stations. 


ABC-TV's Doing 
The Sportin’ Thing 
—436 Hours OF It 





Next season, ABC-TV estimates 
that it will air 436 hours of sports 
programming ‘(much of it spon- 
sored’. This is a far cry from just 
two seasons ago, when armed only 
with a weekly display of fisticuffs 
and some golf coverage, the net- 
work boasted a meek 76 hours 
easily placing ABC last in the three 
network tv sports sweepstakes 


Network says that the 436 hours 
will be achieved through the latest 


sports programming addition — a 
series of Saturday and Sunday 
telecasts, between January and 
larch of 1961 accounting for 
enough hours to push ABC past 
400 hours. Sometime ago ABC 
contemplated, but did not carry 
out, a series of Saturday night 
shews built around a combination 
of “off season” sperts, like polo 
ir and out of water), squash, la- 
crosse, indoor tennis, etc. All the 
web would say was that this Jan- 
uary to March lineup, when the 
basketball season is at its height 
and which ABC presently has 
none of) will be based on one of 
the sports that was originally 
meant for the aborted series 

ABC sports, which falls directly 
under the network's program de- 
partment rather than the news- 
special events denartment, will 
boast boxing on Saturday nights 
under the Gillette binner; NCAA 
football, also with Gillette, on 
Saturday afternoons; summer 
Saturday major league baseball 
asain with Gillette; 17 American 
League Football ga‘nes, which are 
three-fourths sold: and 52 weeks 
of All-Star golf 

Last tv season, ABC managed to 
scrape up 120 hours of sports by 


keeping on the weekly boxing pro- 
gram and by scraping up some 
relatively 11th hour stuff such as 
the National League baseball play- 
offs 





Ralston’s Heightened 
Interest in Pubaffairs 


Ralston-Purina wants to buy into 
the locally-produced public affairs 
to ABC-TV's Tuesday 
night at 7 “Expedition” package. 
Sponsor already owns the “Expedi 
tion,” the network intends produc- 
ing next season two out of every 
three weeks 

Ralston has let it-be known that 
it'd take a third of the local stan- 
zas produced on the third weeks. 
ABC says that it expects all of the 
stations which are clearing for 
“Expedition” to also do local pub- 
affairs between 7 and 7:30 p.m. on 
jthe third Tuesday. 


companions 


By LES BROWN 
Chicago, June 7. 

Just as the 90-minute show, once 
considered revolutionary and 
chancey, passed into television's 
standard cataleg of shapes ana 
sizes, so apparently will the two- 
|hour format, eventually. In this 
| market, particularly, it has sud- 
denly gained wide acceptance 

NBC-TV broke ground for the 
120-minute “hour” several vears 
ago with the “Today-Home-To- 
night” trilogy, but for a long time 
the form seemed reserved for the 
magazine-type program, of which 
there have been few. David Suss- 
kind’s opus. “Open End" NTA’s 
“Play of the Week,” stand as im- 
portant milestones in the evolution 
of the two (or more) hour stretch, 
and at the turn of the decade Le- 
|land Hayward etched the point 
that if it's going to be fabulous it’s 
gotta be extravagant, in time as 
well as money 

The two-hour 
sterted slightly over a 
with Irv Kupcinet’s “At Random” 
on WBBM-TV (actually the show is 
an open ender that usually runs 
beyond two hours). Then WNBQ 
caught the fever and countered 
Kup’s slot with “Heavyweight 
Wrestling Exhibitions,” a two- 
hour taped show imported from 
Westport, Conn. Today there are 
two other regular shows patterned 


kick in Chicago 


year ago 


on At Random,” one on WBKB 
and the other on educaiional sta- 
tion WTTW, each running a flat 
two hours; and WGN-TV has given 
over one-ninth of a broadcast day 
te carry NTA’s “Pla: of the 
Week.” 

But the most significant develop- 
ment here, with regard to 120- 

inute thinking, is that the form is 
being used increasingly for deluxe 
publc affairs specials. Certainly 
the big noise from Washington this 
year is responsible for that, to a 
great extent. In endeavoring to do 
bigger and better puciic service 
shows, the Windy City tv stations 
have borrowed the Leland Haye 
ward philosophy and are gravitat- 


ing to the longest feasible format 
It's fair to suppose that a year 
ico WBKB might have shoehorned 


its excellent “Inside Argonne” 
documentary into the then-stand- 
ard 60 minute form, Any station, 
not accustomed to thinking in 
larger terms, would have. The 
times being what they are, how- 


(Continued on page 44 


Nod to Leiser On 
Friday Nite Series 


4 weekly news-in-depth half- 
hour in the “Eyewitness to His- 
tory” format now locks like CBS- 
TV's final choice for its Friday 
night 10:30 prime-time public af- 
fairs entry. Ernest Leiser, recently 
called in by CBS News from sev- 
eral years as Bonn correspondent 


Danie! Schorr replaces), will prob- 

ably host-commentate the series 
Show will be produced by Leslie 

Midgley’ special program unit 


within NBC News. The Midgley 
| unit has been doing the “Eyewit- 
ness” coverage as well as several 
other hard-news specials over the 
past three years. Format of the 
half-hour, as presently contem- 
plated, calls for the program to 


le news story, 
coverage of 


concentrate on a sing 
with extensive film 
the story as it breaks, rather than 
from the post-mortem angle 
One hitch at the moment 
Friday timeslot There's some 
sponsor interest in the slot for an- 
other show, and this could result 
in a sh.ft for the news stanza, 
However. it would go into a prime- 
time period, wherever the shift, as 
per CBS’ origina! hour-and-a-half- 
a-week promise of primetime pub- 
affairs pregragas, J ) 


is the 
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ABC-TV 
































*Source: Nielsen 24 Market TY Report for week ending May 29, 1960, all nights, 8:00 to 10:30 PM, Monday-Sunday. 
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it figures: 


It figures that ABC continues to knock off firsts with 
shows like these: Cheyenne, Adventures In Paradise, 
Wyatt Earp, Rifleman, Hawaiian Eye, The Real McCoys, 
The Untouchables, 77 Sunset Strip, Robert Taylor's Detec- 
tives, Lawrence Welk, Maverick, Lawman, The Rebel. 
It figures so much that ABC has been first in audience 
ratings more than any other network, and has never 
dropped below second.* And it figures that ABC will 
score again next season, with this same lineup plus great 
new shows, like: The Islanders, Surfside 6, Bugs Bunny, 
Hong Kong, My Three Sons, The Flintstones, The Roaring 
20's. ABC Television 


* Source: Nielsen 24 Market TY Report average weekly average audieace 
8-10:30 P.M. week ending Jon. 3, thra week ending May 29, 1969. 
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Bureau, covers one market. 
will be listed. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
ineluded in this VARIETY chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with ‘he title. 
to such factors as the time and day, the high and low ratings for the measured 


VARIETY -ARB FEATURE CHART 


feature period and share af audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
are as accurate as could be 


Variety's weekly feature chart, based on ratings furnished by American Research 
Each week the 10 top rated features 


for the one market 


time period. 


ascertained. 


Attention should be paid for the particularly rated 


theatrical filmed show 


a late show at 11:15 p.m. would hardly 








PITTSBURGH 


TOP TEN FEATURE FILMS 


1. 


10. 


“COURAGE OF LASSIE”— 
Elizabeth Taylor, 

Frank Morgan; 

MGM; 1946; MGM-TV 
“SPELLBOUND” — 

Ingrid Bergman, 

Gregory Peck; 

20th Cent. Fox; 1945; NTA 


“THE HOUR BEFORE THE 
DAWN”’— 

Franchot Tone, 

Veronica Lake; 

Paramount; 1944; MCA 

“THE HUCKSTERS”— 

Clark Gable, 

Deborah Kerr: 

MGM; 1947; MGM-TV 


“SINBAD THE SAILOR”— 
Maureen O'Hara, 

Douglas Fairbanks Jr.; 
RKO; 1947; C&C Films 
“STATION WEST’— 

Dick Powell, 

Jane Greer; 

RKO; 1948; C&C Films 


“RULERS OF THE SEA"— 
Douglas Fairbanks Jr., 
Margaret Lockwood; 
Paramount; 1939; MCA 


“KINGS ROW"— 

Ann Sheridan, 

Robert Cummings; 
Warner Bros.; 1942; UAA 


“JOURNEY INTO FEAR"— 
Joseph Cotton, 

Orson Welles; 

RKO; 1943; C&C Films 


“MAJOR AND THE MINOR”’— 


Ray Milland, 
Ginger Rogers; 
Paramount; 1942; MCA 


ST. LOUIS 


“THE PHILADELPHIA STORY”’— 


Katherine Hepburn, 
Cary Grant; 

MGM; 1941; MGM-TV 
“HOLD THAT KISS”— 
Maureen O’Hara, 
Dennis O'Keefe; 

MGM; 1938; MGM-TV 


“THE EMPEROR’S CANDLE- 
STICKS” — 

Luise Rainer, 

William Powell; 

MGM; 1937; MGM-TV 

“BATAAN” — 

Robert Taylor, 

Thomas Mitchell; 

MGM; 1943; MGM-TV 


“THE BAND PLAYS ON’— 
Betty Furness, 

Robert Young; 

MGM; 1934; MGM-TV 
“THE GIRL DOWNSTAIRS’ — 
Franchot Tone, 

Rita Johnson; 

MGM; 1938; MGM-TV 
“H.M. PULHAM, ESQ.”— 
Hedy Lamarr, 

Robert Young; 

MGM; 1941; MGM-TV 


“DEATH OF A SCOUNDREL”— 


George Sanders, 
Yvonne De Carlo; 


RKO; 1956; Show Corp. of America 


“THE BRIDE GOES WILD”’— 
Van Johnson, 

June Allyson; 

MGM; 1948; MGM-TV 


“FALL OF THE HOUSE OF 
USHER”— 

Tom Tryon, 

Marshall Thompson; 

NBC Films 


RUN 
Repeat 


Ist Run 


ist Run 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Repeat 


lst Run 


Ist Run 


ist Run 


ist Run 


1st Run 


Repeat 


ist Run 


Ist Run 


ist Run 


Repeat 


Repeat 


Repeat 


TIME SLOT 
Family Movie 
Sun. Dec. 6 
6:00-7:30 p.m. 
WTAE-TV 
Gateway Studio 
Presents 
Fri. Dec. 4 
11:15-1:00 a.m. 
KDKA-TV 
Gateway Studio 
Presents 
Sat. Dec. 5 
11:45-1:00 a.m. 
KDKA-TV 
Gateway Studio 
Presents 
Mon. Dec. 7 
11:15-1:30 a.m 
KDKA-TV 
Early Show 
Wed. Dec. 9 
5:00-6:15 p.m. 
KDKA-TV 
Gateway Stduio 
Presents 
Wed. Dec. 9 
11:15-1:00 a.m 
KDKA-TV 
Early Show 
Thurs. Dec. 3 
5:00-6:15 p.m, 
KDKA-TV 
Gateway Studio 
Presents 
Sun. Dec. 6 
11:30-1:45 a.m. 
KDKA-TV 
Gateway Studio 
Presents 
Tues. Dec. 8 
11:15-12:45 a.m. 
KDKA-TV 
Gateway Studio 
Presents 
Thurs. Dec. 3 
11:15-1:15 a.m. 
KDKA-TV 


First Run Theatre 
Sat. Dec. 5 
10:15-12:15 am 
KMOX-TV 
Early Show 
Wed. Dec. 9 
5:00-6:00 p.m. 
KMOX-TV 
Early Show 
Fri. Dec. 4 
5:00-6:09 p.m. 
KMOX-TY 


Late Show 


Fri. Dec. 4 
10:30-12:45 a.m. 
KMOX-TV 


Early Show 

Mon. Dec. 7 
5:00-6:00 p.m. 

KMOX-TV 


Early Show 
Thurs. Dec. 3 
5:00-6:00 p.m. 

KMOX-TV 


Late Show 
Sun. Dec. 6 
10:30-1:00 a.m. 
KMOX-TV 


Gold Award Theatre 
Sun. Dec. 6 
12:30-2:30 p.m. 
KSD-TV 
Late Show 
Tues. Dec. 8 
10:30-12:15 a.m. 
KMOX-TV 


Cameo Theatre 

Sun. Dec. 6 

2:30-3:30 p.m. 
KSD-TV 


STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: DECEMBER 3-9, 1959. 


AVERAGE 


RATING HIGH 
21.0 23.0 
19.7 24.3 
13.9 14.2 
12.3 16.2 
11.0 11.5 
10.8 11.5 
10.8 12.2 
10.6 12.2 
10.5 12.8 
9.6 10.8 


LOW 
17.6 


13.5 


7.4 


10.1 


9.5 


J 
ae 


9.5 


6.1 


AVERAGE 


SHARE 


43.2 


61.2 


64.7 


46.2 


42.9 


33.7 


STATIONS: KTVI, KMOX, 


23.5 26.6 
10.9 11.4 
10.6 11.4 
10.6 14.6 
9.4 10.8 
9.4 10.8 
8.5 11.4 
8.2 9.5 
7.8 8.9 
7.7 8.9 


20.9 


10.8 


9.5 


5.7 


8.9 


8.9 


2.5 


“ 
[o-) 


6.3 


7.0 


60.6 


35.4 


31.9 


KSD, 


TOP COMPETITION 


Bell Telephone Hour 
Lassie 


Ed Conway—News.....cceee- 
Jack Paar Show 


Million Dollar Movie 


Jack Paar Show 


Popeye ee ee ee ey 


Jack Paar Show 


Popeye 


Million Dollar Movie.. 


Jack Paar Show 


Jack Paar Show 


STATION RTG 

AV. 
Ma satecewe 10.3 
BRDKA .cccce 24.3 
WG cctcenee 18.9 
WES 8 ecccons 16.1 
WTAE 5.1 
WIIc 14.9 
WiIC n 18.2 
Wwiic 12.7 
WIIC boty 20.1 
WTAE 5.1 
WIIC 19.6 
WIIC 19.4 


KPLR. SURVEY DATES: DECEMBER 3-9, 1959. 
Mike Hammer “6 i a er 19.0 
Gold Award Theatre— 

“Death of a Scoundrel” 

PE ihe ee wid ra teaeal dw Se: actus ws 6.2 
Wranglers Cartoon Club...... ne cicesces 13.8 
News—Huntley-Brinkley ..... KSD 11.4 
Wranglers Cartoon Club KSD 13.9 
News; Weather; Weather- 

Cle Gt. SOS oo 6 oe ceaees Perr 14.0 
Jath Paar SHOW... .....secccs PD ~svwseees 19.2 
Channel 2 Theatre—-“Yellow 

Tomahawk” (lst Run)....... ewe Ssactes 3.6 
Wranglers Cartoon Club...... Pee 15.8 
pi. ge ere BPE 20s0ces% 8.2 
Wranglers Cartoon Club ...... ee 15.8 
News—Huntley-Brinkley ..... ee ascclbaeen 11.4 
Hollywood Showease— 

“Moulin Rouge” (Ist Run)... KTVI ....... §.1 
Let’s View the News........-.. ENE é-ta-piatact 2.5 
Pew POG «iv desecaeeassors i 9.9 
NE: WOGtOE..<.kccsneieecs ss Yaar euwes 13.9 
GORE FOG? BOW: . < ceccscacaes ee caceseees 13.5 
BP | I a ctohs aneDiarhnaates ee 11.1 
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The TV Study That Nobody Saw 
Some Conclusions and Recommendations By 
Pat McGrady In Fund For Republic Report 
On ‘TV Criticism In a Free Society’ 








It's more than two years since the Fund for the Re- 
public initially commissioned Pat McGrady to do a study 
of “TV Criticism In A Free Society” for publication. 
Aside from the summ ry of the report (completed after a 
coast-to-coast survey) which McGrady delivered before 
the Radio & Television Executives Society in January, 
1959, the completed work has never seen the light of day. 

For more than a year the Fund kept putting it off (with 
McGrady meanwhile doing tv work in Europe), and sug- 
gestnig any number of deletions. Finally, a few weeks ago 
(“for reasons,” say McGrady, “never made quite clear to 
me"’), the Fund informed the author that it was not going 
to publish the 200-page study. 

The following sums up McGrady’s heretofore unpub- 
lished recommendations and conclusions: 





This report on television critics was conceived by the 
Fund for the Republic as a detail of its broader inquiry 
into the basic issues underlying and confronting a free 
society 

Is the American a free man today? 

If he is, in what sense and te what degree is he free? 

In what sense and to what degree should he be free? 

To answer these questions, the Fund's Committee of 
Consuliants have directed their attention to the huge in- 
strumentalities which have grown up in the United States 
since the Founding Fathers defined the freedom of being 
an American. These instrumentalities include labour un- 
ions, corporations, government and the mass media, 

The Commitee decided, in its study of the mass media, 
to proceed by stages and to place primary emphasis on 
television. As Eric F. Goldman of the Committee has 
pointed out, “A great deal has already been said on the 
subject of television and a free society. Some of it is 
cogent and persuasive; much of it is utopian. The prime 
necd is for an approach which, while totally open in what 
it will consider, nevertheless recognizes television's 
practical limitations as well as its potentialities. Such an 
approach suggests the desirability of pin-pointing trouble 
spots as well as engaging in overall consideration.” 

It is apparent that the critics of television constituted, 
and, at this writing, still constitute, such a trouble spot. 
When this study was begun in late 1958 the critics found 
themselves the target of terrific invective, most cf it from 
people in the television industry who denigrated the 
critics’ qualifications as unimpressive, their reviewing 
methods as erratic, and their opinions as worthless. Cen- 
sure issued variously from network heads, producers, 
performers and, perhaps most succinctly and smartly, 
from a CBS news commentator. The latter, Eric Sevareid, 
has demanded a reappraisal of press criticism of tele- 
vision. He was seconded in this demand by not a few of 
the critics themselves. 

Mr. Sevareid’s brief questioned the competence of a 
single individual to review effectively the entirety of tele- 
vision’s offerings. He cited, in his indictment, an alleged 
inexpertness, superficiality and irresponsibility on the 
part of many critics, 

Although his charges had-the ring of truth, they also 
(as published in the Reporter magazine) had the ring of 
waggery and it was hard to know how the piece was in- 
tended. But the main of his charges might have been 
applied to the whole of American journalism. For Ameri- 
can journalists, by and large, are men whose sole intel- 
lectual concern is their *newswriting job. Such is not the 
case, however, with Continental journalism where the 
practitioner is quite often a distinguished member of the 
highest intellectual circles. 

There are, to be sure, redeeming features of American 
journalism. Integrity, to mention one. Crusading initiative 
in the publie interest, to mention another. Nonetheless, 
the end result of the publisher's reluctance to exploit the 
intellect of his staff, and to improve it, is a kind of in- 
sipidity not found in journalism abroad. 

But the American television critic is not an ordinary 
journalist; at least he is not bound by the constrictive 
shibboleths of American journalism. He is permitted, 
indeed, asked to express an opinion on something with 
which most of his readers are familiar. The same cannot 
be said of anyone else on the staff—with the possible 
exception of the sports columnist. It canot be said of the 
editorial writer and it cannot be said of the drama critic, 
whose subject matter is strange and precious to all but 
the most informed readers, 

The critic, then, is a journalist with comparatively 
great power. That the majority of the critics neglect this 
power probably does not lessen the significance of their 
role as taste-makers. 

It was decided to explore the subject in the context of 
the television critic’s contribution to American society, of 
which he had become, in so short a time, so prestigious a 
member. I talked with critics, television industry people, 
sponsors advertising agency officials and ordinary viewers. 

In the prospectus which I submitted to the Fund, I 
proposed “to determine who and what the critics are, and 
who and what they might be.” After six months of exhaus- 
tive occupation with the critics and their world, I have 
discovered many interesting things about both. I am not 
sure, however, that I now know just exactly who the 
critics are, at least for purposes of positive identification. 
And, looking back, I consider it a exaggeration on my 
part to have hoped that study of qualifications and critical 
standards would enable me to suggest who they might, or 
should Le 

To answer my first question, I sought information from 
the public relations departments of NBC and GBS, which 
supplied the critics with much of their material. I was 
quickly informed that, for one thing, “editors” and not 
“critics” was the correct nomenclature. Of editors there 
were several hundred around the country, the exact num- 
ber depending on how low a press circulation you con- 
sidered. 

I was then told categorically that alk of the important 


critics were in New York, but that this was not for direct 
attribution. “In fact,” said one public relations man con- 
fidentially, “there are only three critics who are really 
important at all. Jack Gould, George Rosen and John 
Crosby. And, if you really want to know the truth, even 
they're not important. All that’s important are money and 
the ratings.” Another public relations man was more 
generous with the out-of-town people. He allowed that 
“those guys out in the sticks aren't all as dumb as you 
might think. Lots of them even read Jack Gould in the 
Times.” He even went, so far as tc suggest that some of the 
out-of-towners could appropriately be deemed influential. 
He mentioned Janet Kern in Chicago and Terrence 
O'Flaherty in San Francisco as two such, 


My experience confirmed their assertions about 
nomenclature, It did not confirm everything else they 
had said 


Most of the writers on television with whom I talked 
objected to “critic,” especially in areas where such a title 
sounded highfalutin. Some, however, objected to “editor,” 
and these were mainly of two sorts: 

1. Columnists (“Let’s get it straight, shall we? I'm not 
én editor, nor a critic; I am a columnist!”) who enjoy 
more prestige than editors and are exempted, by and 
large, from layout and makeup chores. They are also at 
liberty to opine on almost anything except politics. 

2. Self-or company-labeled critics, who are able to de- 
vote considerable space to discussion of a single topic or 
program review. This means, essentially, that they are 
not bound to report gossip, thieve items from VARIETY 
and run innocuous, long interviews with television “per- 
8 nalities.” 

Some preferred “reviewer,” and others “writer.” Quite 
a few had no formal title and selected one just for my 
benefit. There was another type of columnist whose chief 
concern was name-dropping and gossip-mongering, and 
who used television personalities only as they used movie 
stars, playboys and playgirls, otler public figures, i.e., 
for spreading scandal (e.g. “Rickey Nelson and Venetia 
Stevenson are resting their- heads on each other's 
shoulders. . .”) I did not include them in this survey be- 
cause their palpable influence on television was nil. 

The cditors broke down into “television editor,” “tele- 
vision-radio editor” and “radijo-television editor” classes. 
I met two or three “amusemé€nt editors” and one “special 
events” editor. I talked to writers on newspapers and 
writers on magazines. Some of them wrote more than one 
column a day, some just one; some of six, five, four, three, 
two or per week. Some wrote only when they felt like 
writing. 

By popular notion, all of these persons, specific titles 
notwithstanding, were critics. By other, more rigorous 
standards, none was. As the term fs used throughout this 
study, it refers to all television writers, except when 
qualified to mean a writer who meets or pretends to meet 
certain qualities deemed necessary for the practice of 
criticism. . 

There were several important critics whom I did not or 
could not, see. There were only two critics who would not 
permit interviews, Nick Kenny of the New York Mirror and 
Jack O'Brian of the New York Journal-American. I could 
have spoken with the ofher television writers for the New 
York Times or the New York Herald Tribune. I decided 
instead, however, to focus my attention on the principal 
critic for each periodical. My main concern has been the 
critic himself: how he affects, and in turn is affected by 
his society. I regarded him variously, as an individual, as 
a professional, as an employe of a publisher and as an 
actual or potentional leader in a free society. 





pB Recommendations | 

I was asked by the Fund for the Republic to make a list 
of suggestions regarding television criticism, a project I 
assumed originally with some scepticism. For one thing, 
it is extremely hard to appreciate the perplexities of an- 
other's determinants. One’s ego inclines toward submitting 
elaborate, esoteric solutions to situations which reflect 
more imagination than reality. And I believe that any 
advice I might offer could easily be inferred from my 
o:ner statements on television criticism. 

I was wrong on at least the last count. A spelling out 
of the implications of my analysis might well be gratuitous 
as far as the principals were concerned, but it certainly 
would not be redundant. This became evident in the con- 
fusion which marked the critical commentary evoked by a 
summary of this report which was delivered before the 
Radio & Television Executives Society on Jan. 28, 1959: 
Therein I had proposed a list of 10 critics who seemed ‘to 
exercise the greatest influence among the powers of the 
television industry. This was variously interpreted as a 
measure of everything from wit to popularity. Most 
assuredly. any list of the brightest or best critics (which 
would have been even more arbitrary considerations) 
would have read far differently. 

If recommendations are in order, to whom should they 
be addressed? To the critics primarily, I think, but also 
to what Jimmy Durante used to call “the conditions that 
prevail’—influences which play a part in making the 
critics what they are and are not. They include the critic's 
e.nployer, his readers and the industry. 

\t is true that the critic has a formidable responsibility 
as a central catalyst for the development and progress of 
the medium. But his liability is limited. Recommendations 
must recognize these limits. Too often recommendations 
unleashed by counseiors-without-portfolio are simply 
war arrows more*remarkable for their poison than their 
sharpness of point or accuracy of flight. And it would be 
unfair to request the critic to mend his ways and, at the 
same time, to ignore those who help rend them. 

I have tried to found my suggestions on certain basic 
assumptions regarding the ideal nature of a free society. 
They are assumptions which, if wrong, may nullify my 
advice in its particulars, 1 say this because individual 





freedom has lost much of its former general acceptance as 
the prime and indispensable philosophical instrument for 
social welfare, harmony and progress. 

It occurs to me that the critics who are free, responsible 
and effective have a leading role to play in reconstitution 
of our society upon a basis of freedom, Such a reconstitu- 
tion, it seems to me, would not only ennoble our civiliza- 
tion, but assure its survival. My own notions of what con- 
stitutes freedom and what doesn’t depart from the 
proposition that a man is free who has in himself the 
ability or power whereby he can make- what he does his 
own action and what he achieves his own property. 

lt is absolutely essential for a free society to assure the 
independence of its critics. If it does not, it cannot benefit 
from the perspectives which they have to offer. It is 
regrettable that some free and effective critics are ir- 
responsible, but the damage they cause would be mini- 
mized if the television industry were to reassume re- 
spunsibilities transferred, by default, to the critics. Criti- 
cism is not inspired necessarily by consideration for the 
welfare of interested parties, yet it can benefit them 
indirectly if they are alert to insights which, however 
bitter their prose trappings, can further their own 
interest. 


| The Critics ” | 


The critics should aim to be free, responsible and ef- 
fective. Unfortunately, owing to great dereliction gen- 
erally, roles have become confused, If they are to be 
straightened out, each player will have to ascertain his 
own forte and not intrude into territory where his conduct 
can only be mischievous. It must be, however, the critic 
who determines his command. If he reaches beyond his 
command he will thereby impugn his own true authority. 
This means, I think, that any critic has a right to say what 
he thinks and feels. But he can only metamorphose a 
persona! impression into a-statement of fact or recom- 
mendation after much thoughtful scrutiny. 

Television criticism badly needs.a few giants, men with 
the vision and articulation of a Walter Lippmann, a Ken 
Tynan, a Virgil Thomson, a Raymond Aron. Someone who 
can produce easily-digested counsel on viewermarship, 
television production, policy that can be borrowed almost 
whcle by the intelligent parties concerned. Unfortunately, 
only a few publications are capable of carrying such a 
heavyweight. The one which, logically, should be carrying 
such a figure is the New York Times. Alas, it is not. Re- 
markable, however, are the disfances which the Reporter 
Magazine. a light vehicle, has traveled with Marya Man- 
nes (who comes as close to the heavyweight category as 
any of the contenders). 

1. A serious television review. What to do, then, when 
the logical carriers fail you? The answer, I believe, lies in 
the institution of a journal devoted to the free critical 
discussion of the problems engendered by television. 

Such a journal might produce just the sort of critical 
giants television needs. It would also provide the regular 
critics with another forum *y which to address the in- 
dustry directly, without putting their readers and 
employers to a trail of patience. Critic’s columns are not 
cornfortably suited to the disquisition of profound insights 
and suggestions. 

If properly and independently edited, such a journal 
could freshen television commentary immeasurably. The 
present circuits are all humming with the tiresome, shop- 
worn cliches of invective and apology. It is time for these 
cliches to suffer the sunshine of logical exposition and 
debate. The old arteries have hardened and become 
clotted with nonsensical verbiage. A new artery might not 
only elicit fresh ideas, but unclog the old vessels. “ 

A source of perennial discussion among some critics !s 
the proposed formation of a critics’ circle. Brighter critics, 
such as Terrence O'Flaherty and Donald Freeman, have 
scoffed at the idea as pompus and pointless. I am tempted 
to concur. Such a club would be merely an excuse for col- 
lective action by persons who have virtually nothing in 
common. The critics are without common objectives, 
similar tastes or mutual appreciation. 

If there is such a strong, latent desire for collectivity, 
let it first be expressed in a rational dialog. Then one 
would be better able to discern the nature of the critics’ 
constituency and the validity of their collective presenta- 
tions, manifestos, prizes, boycotts or whatever they would 
want to do en cercle. 

2. Responsibility. I should like very much to be able to 
recommend a course whereby the critics could become 
more responsible. Ideally, a critic should be obliged only 
to two things: his sincerity, which makes ¢his word im- 
portant, and his intellect, which makes it coherent. These 
qualities are not found in hacks, who pursue a matter or a 
style which may be meaningful for others, but not for 
themselves. Today’s problem is particularly acute. As 
Leslie A. Fielder described it: 

“In my own generation, there are notorious cases 
of men with no taste (much less’ love) for literature 
becoming critics out of sheer bafflement. Never have 
so many natural operators and minor machiavellians 
pushed so eagerly and with less reason into the 
academy. The old tragedy of the poet forced into 
manufacturing paper bags becomes the new comedy 
of the prototycoon lecturing on the imagery of 
Wallace Stevens.” 

One cannot ask people who simply do not belong in the 
profession to get out. Jobs are not that easy to come by, 
and few are those who find an employment well suited to 
their character. But television criticism is a many-faceted 
thing, and diverse approaches are to be welcomed. The 
trick is for the critic to find out which approach best 
expresses what he has to say, so that his word carries 
authority and communicates his own insights into the 
mediun,. 

A clever and quick philosopher can refer the promi- 


(Continued on page 30) 
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STUDIO § — Associated-Rediffusion’s tenth operational studio — 
is a number of achievements. A structure that dwarfs the con- 
‘ventional European studio, designed on a reyolutionary parti- 
tion system, incorporating among other innovations an entirely 
new conception of control room planning. 

STUDIO § is a concentration of superlatives. 14,000 sq. ft.-the 
largest television studio in the world, and ond of the best 
equipped—the most comprehensive recording facilities on 
405, §25 and 625 line standards. 

STUDIO 5, more important still, offers a wealth of opportunities 


for spectacular entertainment; for dazzling advances and 
daring experiment; for still better programmes for London 
audiences and for still larger audiences for advertisers to London. 
STUDIO § opens on June 9 with a production to equal its size 
-‘An Arabian Night’ with a cast of 360 (mot includiny the 
elephants). ‘This deliberately ambitious production has been 
specially produced and designed to test the new studio’s 
facilities to the full; and.to explore in detail the immense 
opportunities it offers producers, writers, designers and 
artists to increase the scope of television productions. 


ASSOCIATED-REDIFFUSION 


London's Television 


Associated-Rediffusion Ltd., Television House, Kingsway, London, W.C.2, Englanc 
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nences of a new idea to his own mental directory and, by 
ising up-to-date, accurate cross references, create a mean- 
valid opinion. But circumstanees do not permit 
he television critic to be much of a philosopher. Their 
are not, then, as they might be, a thoughtful cor- 
of sensory perceptions, convictions and logical 
xpression, I think that is why contemporary television 
wants for praise. It is not because it lacks bril- 


ngtul 


l 
j 
t 
opinions 
relation 
e 
a | 


ance or great ideas (which it does). It is just because 
i net quite honest, not particularly important and not 
very sound logically. 


if the critics are to become more responsible ‘to them- 
selves if to no one else), it can derive only from their own 
itiative and sensitivity to their own talents. Despite Mr. 
Ilearst’s feelings to the contrary, I doubt strongly that 


true re-ponsibility issues from publishers’ fiat. 

ev certainly can be assisted in this worthwhile 
€ er, however, and I suggest they refer to the better 
texts on other kinds of criticism ‘there being none for 
tele en), I have found most helpful for myself the 
\ of Mr. 1. A. Richards and T. S. Eliot. The most 


v while and suggestive text was Richards’ “Principles 
of erary Criticism.” I should also recommend “Essays 
i dein Literary Criticism” by Ray B. West Jr., and the 
t ography contained therein, 

{bandon of stereoti:ped criticism, especially the over- 
ew. A new critic, and some of the old ones. feel 
‘ to use forms of criticism which have nothing 


Cc t 

’ to do with their own abilities, their subject 
matter or their readers’ appetites. One particular tradition 
] never appreciated is the overnight review (in 
‘ ty often a 15-minute-immediately-after-the-show 
revie fail utterly to see the merit of these hasty con- 


C: ons of fleeting impression and test-tube reaction. 

rhe trouble lies not so much with the fact of publica- 
impressionistic scribbling. We must admit that 
spontaneous opinion is invaluable in instances, a creditable 
cont ition in the assessment of any case. The trouble 
Ve n the various rhetorical poses by which hastily-con- 
opinions are passed off as considered opinions. If 
tha < ot 


sinful, it is anyway a cheap and repugnant 
ceviee. It is amazingly easy to accept a critic’s word on 
I tical or aesthetic “advisability” or. “questionability” if 
we do rot know well either the subject or the critic. 
Readers are far too generous in assuming that absence of 
qualification of and support for such assertions owes 
£ ly tc a lack of space. Strangely enough, the two 
ri s whom I consider most abusive of logic have all the 
space anyone might ask for, That one of them, Mr. Gould, 
seems utterly in earnest, a victim of his own rhetoric 
more than anything else, and the other, Mr. O'Brian, 
seems t quite either, does rot lessen the magnitude of 


critical outrages. 

st whom @¢o the overnight reviews benefit? Are read- 
€ and the industry so pressed to read a bad opinion? I 
doubt thet they are. It is noteworthy, I think, that John 
Y by’s column, which is never an overnight review, is 
one of the best written and the most popular columns of 
all. With a! bit of patience, and much labor, Mr. Crosby 
t television as a point of ceparture for some of the 
! t delightful essays to be found in journalism today. 
\vhen he is writing well. he holds a mirror up to his 
just as long as it has something to say. Then ‘to 
t I metaphors), after the primary colors have been 
@ from the topic, his able brush paints an amuse- 
ment net announced initially by the pigments. There is 
writer who manaces to produce a steady diet of 
t, refined humor for the daily press, and that is Ter- 


« ect 


rence O'Flaherty. From time to time, both Mr; Crosby 
i Mr. O'Flaherty have serious things to say about tele- 
‘ n. But they are said in such a natural way, without 
particuler offense, only an extremely intelligent target 
I es that he is “it.” Both are well aware that didactic- 
j destroy wit (and authority at times), and at the 
1 of commanding the industry, they have preserved 
t t and readers. 


deed, readers count very much. They deserve much 
I han they are presently getting—more of the depth 
of a Crosby. the taste and sensitivity of an O'Flaherty, the 
s 1 ecmmentary of a Shavin, the broad vistas of a 
Mannes and a Lardner. [Since completion of this report, 
Laianer has passed away.] - 
Lardner’s writing, incidentally, would provide 4 
{ nocdel for the sort of thing that more critics could 
‘ ould be doing. There is a pressing need for the 
pevetrating generic criticism dutifully, and often beauti- 
fully, rendered by the New Yorker man. His insights seem 
« f lid. I find it somewhat amusing that he should 
et ( himself an entertainer (which he is), when it is 


he ore than anyone else who is doing the most incisive, 
cd studies of television programs (as opposed to 
programming). 

Lardner, almost alone. is writing important things 
about the unimportant things which people are actually 


ing, day in and day out. It seems to me that there 
is uch significant commentary to be made on westerns, 
variety shows, old movies, quizzes, soap operas, etc. Other 
critics, from a lack of imagination ‘or humility), simply 


ignore them and deal exclusively with the new and special 
I cs 
4. Assertion of independence. How does one man tell 
er that his independence is his most valuable asset 


a critie? Trouble is, there is no formula for gaining 
and asserting one’s independence of style, content and 
approach. All one can do is say Courage! and hope for 
t best 


Employers 


editor or a publisher cannot make a good critic out 
of a bad one, but an employer can prevent a potentially 
from exercising his mind and heart to-their 
hie advantage. The interoffice memorandum is an excel- 


go erytic 


iT ay to impress a critic with the fact that drivel is de- 
s \ compromised critic is incapable of making the 
saine contribution to his paper that a free critic can make. 


e reasons, allegiance to editorial regulations ‘such 
o:dance of political matters, non-attack of favorite 


sonalities or policies, consciousness of television’s 


a marked effect on a critie’s style, Writing almost 
ally reflects not dnly the author's attitude, but also 
his fetiers. It has been amply proven that high income 


« 
I 
competitive aspects vis a vis newspapers) seems to pro- 
4 
1 





reader-consumers (the advertiser's chief target) prefer 
independent, free-swinging critics. It would appear, then, 
to be to a publisher's financial interest to assure the 
linerty of his critics, Unfortunately, all critics do not 
taste of the enlightened employment provided by such 
papers as the New York Times, Newsday and the San 
Francisco Chronicle. 

1. Hire the right man. Nothing is quite so fortuitous as 
an ediior’s. method of hiring his editorial staff. Admit- 


tedly, employers are becoming more and more discreet. - 


But one cannot use the critic’s position simply as a reward 
for cortect editorial behaivor elsewhere on the staff. The 
critic requires talent over and above that demanded of 
reporters and rewrite men. The critic needs to be quite 
independent and logical, qualities which are not always 
appreciated in other editorial positions. 

The current practice of some employers is to hire a 
critic by virtue of the fact that he seems to have a cer- 
tain sensational popularity, then rail in memoranda about 
the offensiveness by which the notoriety ‘and perhaps 
profits) were gleaned. I suggest that an employer de- 


termine in advance what kind of critic he desires, then 
give that man as free a rein as possible. 

2. Encourage Many editorial supervisors have 
adopted, quite wisely, a hands-off attitude toward their 
critics. No insulting memos, not even suggestions in- 
tended to be helpful. In four out of five cases this is 


without a doubt the most commendable course’to pursue. 
There are, however, individual instances where a critic 
benefits greatly from encouragement to write freely and 
vigorously, according to his talents. Too often critics get 
t . perhaps as a hangover from city desk days, that 
norn-corformist writing is as terrifying to an employer as, 
sav, Edward R. Murrow is to some CBS officials. 


the ideas 


If one had hired a critic who can do more than con- 
struct his column around handouts, he should be en- 
couraged to discuss more serious topics than industry 
gossip. This would, for one thing, induce broadcasters to 
pay for advertising now getting a free, if otherwise un- 
1 ited. ride in the critic’s column. 


3. Higher salaries and payment of all working expenses 
It would not be fair to say that press agents’ generosity 
is nothing short of bribery, Indeed, it is short of bribery, 
but just. There can be no doubt that freeloading critics 


oner or later begin to feel either obligation or resent- 
ment. or both, as a result of the contract implicit in such 
la’ Tecce 

Is it not. then, to an employer's interest to pay salaries 

ove in accordance with the critic’s actual readership 
and di ng power and to volunteer payment of all work- 
in2 expenses? 

It is foc h and insulting to the critic and one’s readers 
net to 

4 Ind 1 > of a publisher’s satellites. Nothing is 
more stultifving than for a critic to be made continually 
é re that his publisher also has a financial interest in 
1 loce!l television station’ As a rule, there should be no 

thst the station manager cz» exert pressure on the 


critic, either directly or indirectly. The publisher should 

co, instead, all he can fo relieve his critics of as much 

trivia and pressure as possible. 

‘n Decembcr of 1958 the magazine Fortune 
: ng critique of television entitled “TV 

rhat Failed.” I was immenseiy surprised that the 





The 


with a blisteri 


I 

buikof the criticism of that article should have taken 
the tack that it was hypocritical for Mr. Luce’s right 
hand ‘a publishing property) to attack, by implication, 
what his left hand this television properties) was doing. 
I admit that I dd not understand the financial-moral re- 


lationship that was being explained, but I found the idea 
of suce independence quite civilized. The notion that 
there he a strict coordination of outlook of all of a pub- 
lisher’s outlets is repulsive, if not perilous in its implica- 
t 


sons for a free society 


5. Explor ratue of medium itself. It is true that 

there is competition among the media, but it is not quite 

s compiete or sharp or uncompromising as some would 
e it 

f suggest that newspapers pay more attention to the 

I st is being. made by and on television itself. I see 





reason why readers who do not watch television 
deprived of reportage and comment in their 

of important television programs. It is here 
Sevareid thesis is quite valid. Knowledgeable 
hould be assigned to special shows, just as they 


would be to a court or any other beat. What may be a 
great television event may be of no interest to a paper's 
news columns, but of great interest to its critic. Con- 


versely, regular programs of little interest to the critic, 
may produce news which is better analyzed and reported 
by an expert in the field 

I do not understand why the two media should attempt 
to igno’e each other simply because they are competing 
for the advertiser’s dollar and, in instances, doing the 
same kind of news reportage and analysis 

Ignoring the things that television is doing does not 
delu@e readers or advertisers into believing that television 
ng them. The two media, in fact, are not incom- 


is not co 


pal, ble except in the clogged minds of unsophisticated 
publishers and broadcasters. There are many fruitful, 
yinbiotic facets of their relationship which have not yet 
been exploited. Is it not unwise, for instance, that one 


should depend utterly on television for the information 
provided by the Intellectual Ghetto on Sundays. I should 
think it would profit. newspapers to sick experts on the 
important programs for reportage and criticism of high- 
lignts 
1 should like to make one or two recommendations for 
the favor of broadcasters in ignorance, for the moment, 
of the critical connection. It is my firm beliei that the 
industry should do everything in its power to justify, 
claim and re-assert its independence from elements which 
aave no business controlling broadcasting. That, for in- 
stance, the Federal Communications Commission should 
er than technical regulatory functions strikes me 
as monstrous and improper, But it is obvious why such 
reliance, complaint and hope has been placed with this 
vholly inadequate government bureau. 
Redress of the situation requires that the 


have ot] 


networks 


create a blueprint of what it should be doing, and how it 
should be done. Roles should be assigned, and the con- 
fusion which now arks them should be relieved. Too 





much in television occurs by happenstance, and that is 
not, in the long run, good. And by blueprint, I do not 
refer to the various infantile “codes” to which stations 
state their allegiance. This is a simpleton’s negative ap- 
proach, A positive, adult approach is called for, I think. 

Peopie ‘such as myself) who look with some eagerness 
toward an alternative system of television broadcasting 
(not a substitute by any means) feel that it is needed 
only because of the insidious: commercialism of our con- 
temporary social ambiance, of which the television indus- 
try is merely reflective. There is nothing wrong, and 
much right, with making a profit on television programs. 
It is a commerce, just as newspapers and candles in 
a church and a doctor’s treatment are forms of com- 
merce, It is the impr6éper emphasis, the all-inclusiveness, 
the corrupting intrusions of the business aspects of this 
commerce which are resented, not the fact of commerce 
itself. It is my impressian that, under:present circum- 
stances, only a television institution removed from com- 
mercial considerations ‘(and other compromising con- 
siderations) can give commercial television the ideas and 
nerve it presently lacks. 

One. particularly disturbing characteristic of the tele- 
vision industry is its suffocating monolithism, One won- 
ders just how much more a man surrenders along with 
his right to a private opinion which he may express freely 
as such. True, a rare, bold individual fights and defeats 
the_ Establishment every now and then. But ‘there is a 
kind of casual, unofficial criticism which should be heard 
from within the Establishment—and is not being heard, 
It is upsetting to me that a network official cannot ex- 
press a candid opinion for fear that it will be interpreted 
by his peers or superiors as an affront to the corporation. 
That, I believe, is a sure sign of decadence. 

1. Better public relations. Under any system. television 
needs critics who can provide an honest, intelligent opine 
ion on what it is doing, Nothing is more useful to a 
broadcaster than an impartial assessment, Many in the 
industry ignore this. largely because of the paucity of 
respons ble critics. But there are broadcasters who-re- 
spect critical integrity, even though eccasional attempts 
at seduct:on are viewed as fair practice 





In recent years, the press relations department has 
become the first, often the sole, point of contact for writ- 
ers desiring information on television. This doubtlessly 
has been a boon te the columnist who depends on much 
fast, accurate information with which to fill his space. But 
in too many instances, the press department has served 
as a filter for unpleasant truihs as well as misundere- 
standings 

This results partly from a confusion of the tasks of the 
advertising and press relations departments. It arose, I 
think, from the great initial eagerness with which news- 
papers pounced upon television as a source of reader 
interest. To the networks this seemed wonderful, free 
advertising ‘which it was) and they came to resent com- 
mentary on television which looked like anything else. 

One major network vice president boasted to me that 
he hail found advertising a useful lever in controlling 
newspaper eriticism. When a critic gu rembunctious, he 
said, he simply threatened the publisher with reducing its 
share of the increased advertising revenue expended by 
the network. As Mr. Gould would say, the wisdom and 
efficacity of such a solution strikes me as questionable, 
but I cannot claim to know whether or not,the network 
realized the actual benefits it hoped to realize from such 
tawdry hooligan ethics. 

Ii would appear now, however, that publishers are bee 
ginning to pare down the number of free plugs for tele 
vision. This will, hopefully, force the television industry 
to adopt a more informative style of advertising. A style 
that savs more than “Watch Our Exciting Show Tonight!” 
This means, I think, requisites of greater candor, more 
diseernir assessments of value and importance, more 
precise cetail (perhaps even better programs) to offset or 
complement the infiuence of the previewer. In this re- 
spect, American advertising may be able to borrow more 
from British advertising than the eye patches and accent 
(although, alas, Britons are becoming more and more 
American in their approach!). 

' suggest. too, that the press relations departments be 
instructed to direct inquiriés from the press and public 
to respunsible sources within the network who can answer 
them. Of course this might require that the broadcasters 
understand their own policies—and why they are what 
they are. But such a revolution of longstanding practice 
has little likelihood of acceptance, I suppose. 

_ = ting of critical and public reaction. I think it 
would be desirable for the industry to keep a strict ace 
counting of reaction, both public and critical, to particue 
lar policies and programs. A selection of columns by 
responsible critics and accurate letter counts, should be 
available for quick reference by officials (and possibly 
the public). It would be a valuable adjunct to the ratings, 
staling precisely the sort of thing that the ratings are 
not designed to reveal. The present system of collecting 
such information is badly disorganized and completely 
inadequate. I certainly would not ask that this kind of 
sampling decide policy, but it should be available for 
reference by policy-makers. Such intelligence is now 
sought on occasion, but there is no satisfactory routine 
for its eollection, filing and distribution. 

What I am asking, in summary, is that those concerned 
with television consider the requirements of a free society, 
in which each of them has so vital a stake. I ask that 
criticism, for its part, mature rapidly; that a new, serious 
and independent forum be made available for it; that its 
ministers discern and respond to those particular facets 
of television about which they can authoritatively com- 
ment; and that they experiment boldly and patiently to 
this end I ask that editors and publishers aid them, first 
of all, by respecting their integrity and, secondly, by dis- 
creetly encouraging their most valid and valuable talents, 
I ask that the industry derive the utmost benefit from 
criticism by emphasizing honesty and discretion in deal- 
ings with the critics, discouraging policies of bribery and 
intimidation, and carefully evaluating the criticism it 
receives 

Perhaps these recommendations, taken in the context 
of the actual situation, provide a rough framework for 
improving television criticism. 
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World Wide 60 

Under the program title of 

“Kicksville, U. S. A.,” this NBC-TV 

Saturday (4) night series presented 





a vivid study of the narcotics prob- | 


lem in the U. S. The show was 
given its most striking aspect by 
use of closeup interviews with ac- 


tual junkies, ir and out of prison, | 


who succeeded in giving a human, 
rather than monstrous, dimension 
to dope addiction. In the course 
of these interviews, there was 
some ftrank talk about the causes 
of addiction, notably racial dis- 


crimination and personal frustra- 
tion, and the results of the habit. 
namely prostitution, thievery and 
personal disintegration. 

The main focus of the show, 


however, was on the split in. atti- 
tude among the experts towards 
dope addiction. On the one hand, 
there were the advocates of tougher 
penal laws against the peddling 
and pessession of narcotics. This 
was described as the “police” se- 
lution. On the other hand, there 


Tele Follow-Up Comment 3) In Impressive Kickoff 
Ona Pubaffairs Exchange Producers: Doris Leckerman, Bill | 


+ 
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fragile-looking settings and either | 


he or scripter Arnold should have 
known that Pocahontas was a 
Virginian, suh, so why the Puritan 
trappings on the paleface played 
by Randall in that daydream? 


Play of the Week 

“Play of the Week” on WNTA- 
TV, N.Y., is closing out its season 
this week with a stylized, heavily 
symbolic drama, “House of Bern- 
arda Alba,” by Frederico Garcia 
Lorca, an awesome playwright 
who was killed during the Spanish 
Civil War, The play is fascinating, 
yet not really successful in drama- 
tic terms. 

A mean old lady imposes her 
perverse will on her five anguished 
daughters by forcing them into a 
period of unnatural mourning in 
her large, country household 
which now resembles something of 
a nunnery where passions for men 
burn high. It’s a plot as unnatural 
as that, but there is semething 


BITTER BALLAD 

(Story of Atlanta Slums) 

With Ed Hughes, murrater 

Executive Producer: Patricia La 
Hatte 


'CBS-TV 0&0 Stations 


, . : Young 
CBS-TV's five o&o stations pjrector: Gy Waldren 

kicked off their public affairs pro-| writer: Poris Lockerman 
gram exchange over the weekend, | 39 Mins; Sun. (29), 4 p.m. 
and as viewed on WCBS-TV, the aTLANTA NEWSPAPERS 
| web’s New York flagship, it shapes | WSB-TV (film) 
[UP as a good idea. Not that the re-| Coincident with the official an- 

sults were entirely satisfactory,’ nouncement that Atlanta had 
| but it’s good to get the feel of the reached the 1,000,000 population 


vigor of aggressive and enterpris- ¢jass, this hard-hitting documen- | 


ing local programming from other tary gave the complacent citizenry 
perts of the country. a jolt when reminded of the agony 
Best of the lot, on the basis of a in its midst. 
single viewing, is WCBS-TV's “The Atlanta Journal staff writer Ed 
American Musical Theatre,” its Hughes detailed for television 
contribution to the other four yjewers the facts he gathered on 
o&o's. But a close second, almost slums for a series of articles that 
neck-and-neck, is “Montage,” out ran in the Atlanta Journal 
|of KMOX-TV, St. Louis, an edu- Hughes handed Atlanta the ball 
cational stanza on the arts with a | and challenged the city to do away 
kickoff stanza that was as charm- with the- agony and profit of the 
ing, warm and skillfully produced | slums in its midst. 
as any half-hour public affairs seg- Owners of slum properties were 
ment seen hereabouts in a long castigated by Hughes, who gave 
time. some insight as to why these land- 
| Subject of the “Montaze” opener lords own slum houses and want 
was Joe Garagiola, the onetime to keep on owning them. 
|Curdinal catcher, and bis book,| “Junk houses have long been 


THE SACCO-VANZETTI STORY 
(Part 1) 

With Martin Balsam, Steven Hill, 
Stuart Germain, Ben Grauer, 
Louis Zerich, Royal Beal, John 
C. Becher, Carrell O'Connor, 

|. others 

| Executive Producer; Rebert Alan 
Arthur 
Producer: Alex March 
Director: Sidney Lumet 

| Writer: Reginald Rose 

60 Mins., Fri. (2) 8:30 p.m. 

PUREX 

NBC-TV, N. Y¥. (tape) 

(Edw. H. Weiss) 

The celebrated Sacco - Vanzettt 
trial is on the threshold of a major 
revival in the coming months, what 
with Marc Blitzstein’s already-in- 
preparation opera based on Bos- 
| icu's famous travesty on 20th Cen- 

tury justice, and a musical-drama 
also announced for Broadway pro- 
duction. It remained for NBC-TV 

to trigger this revival of interest 
with its two-part presentation of 

Reginald Rose's version, based on 

|factual documentation, the first 
half of which was shown last Fri- 

|day night (3). (Concluding hour 

‘will be presented this Friday). 

| Part One was an exciting drama- 

| tization of one of this country’s 


was the medical solution, favoring Compelling a@bout the situation 
a more sympathetic approach to Monetheless. It’s this very same 
dope addicts via psychiatric, voca- | Wierdness and insight, which as 
tional and socio-economic answers Presented here, is somewhat 
to their problems. abortive, that makes it so. 

The show maintained a carefully! “Play” deserves a pat for trying 
balanced non-partisanship in the this experiment as its seasonal 
presentation of the conflicting goodbye. Yet the brooding per- 
views. Every statement by a cop formance was not convincingly 
was Offset by a decter, and vice human. The dark symbolism 
versa. While such an impartiality | mitigated the deep feeling that 
seemed to give viewers a chance! might otherwise have been there. 
- make up their own minds, it also As the tyrannical matriarch, 
blunted the show’s impact. How 
can a viewer, on the basis of a one- 
hour show, come te a conclusion, 
if the “World Wide 60” staff was 
unable to make up its mind on the 
basis of the extensive survey it 
made to prepare such a produc- 
tion? 

The show ranged from the ef- 
fortis to cure addiction at the Fed- 
eral hospital in Lexington, Ky., to 
the informal clinic for addicts set 
up by a Harlem minister. It also 
covered the British system of treat- 
ing addicts by supplying the neces- 
sary drugs through approved clin- 
ics. Frank Blair supplied an ef- 
fective narration for the hour 
which was produced by Walter 
McGraw and scripted by McGraw 
and Sheldon Stark. Herm. 


and oratorical. Eileen Heckart as 


performance; the observer couldn't 
be sure whether she was compas- 
sionate or insidiously self-serving, 
but that’s either Lorca’s fault or 
mavoe the translator's. Suzanne 
Pleshette gave a round perform- 
ance as the youngest ard most 


but that’s the trouble; it was 
oratund, not fiery as it was meant 
to be. Lee Grant, Nancy Marchand, 


son were the other daughters upon 
whom the unkind old biddy 
enforced the.nun’s habit. They 
were a collection of kooks, and 
the interpretations were alter- 
nately brooding and childlike. 
It'd be hard to give “House of 
mr Ford Startime | Bernarda Alba” a rap because it 
This show, one of those pack- | jeayves one thinking, but that's be- 
aged by Nanette Fabray for this cause it's a tough piece to peg. 
a) Art 





Hubbell Rebinson series, | 
cut above the batting average of | 
musicals presented in this skein, | cy 
but then the average really thasn't | Ww 
been hefty enough to keep the | Crane 1 

series in the lineup, considering Mins. Sun.: 9:30 a.m 


the coin outlay. : 

Helping hoist this one was a| WEBTV, NO. a ston's educe- 
fairly good book for the musical, ticnal ty outlet, WGBH-TV, “Sum- 
penned by Danny Arnold, and sets | mer School” started a 15-week 
pg gl by irun Sunday () via WNBC-TV, 
Jack Brooks which gave added vy Hour-long series was a two- 
dimension to his otherwise some- part presentation with the - first 
what pedestrian melodies. oq : ” 

Miss Fabray, on mest of the | b2lf-hour Invitation to Art” and 


time, essaved a roadside diner | 2" Anatomy of a Revolution” in 


hashslinger who daydreamed while | the concluding 30-minute slot. 
the truck-driving customers fumed|_ / : : 
for their blueplate specials. Sort | Brian O'Doherty, will study old 
of a distaff Walter Mitty, she kept | masters in the course of 11 pro- 





IMMER SCHOOL 
Dr 


her job because the bess (Tony | @rams while the balance of the 
Randall) wanted to marry her.|airers will concern contemporary 
Production-wise, the show got in | artists. For the preem Dr. 
several good licks when Miss Fab-| O'Doherty took viewers to the 
ray imagined she was (a) Marie | world of Peter Paul Rubens, the 
Antoinnette and (b) Pocahontas.| 17th century Flemish painter. 
She finally clipped the wings eff| Dr. O'Doherty, whose telecast 
her flights of fancy and agreed to | originates from Boston's Museum 
make the diner a partmership deal | of Fine Arts, had a lyrical, fre- 
with Randall, with wedding ring| quently emotional approach in 
thrown attached. | discussing his subject. His descrip- 
That the last lap was slow-paced |tions of Rubens’ works, ranging 
compared with a zingy start was|from nudes to Hercules, were 
due to the fact the two liveliest | ecstatic. 
tunes—particularly well-burnished | Less interesting from a presenta- 


. | 
Anne Revere was too mechanical 


an earthy servant gave a confusing | 


beautiful of the secluded siblings, | 


Anita Dangler, and Elizabeth Wil-, 


Art session, conducted by Dr. | 


E Foreign TV Reviews 


“Baseball Is a Funny Game.” Show 
| took the form of an inquiry into 
| the technique of “literary coach- | 
ing,” as Opposed to ghostwriting, 
land the participants were Gara- 
| giola, his “coach,” Martin Quigley, 
!and program host Mark Russell. 
| Producer-writer Helen Hagen set 
|a warm, affectionate and penetrat- 
/img moed for the shew, and the 
result was consistently fascinating 
land likable show. Miss Hagen and 
| Russell are both big-time. 

Next best came out of KNXT, 
|Les Angeles, one of last season's 
“Why Is It So?” programs eon 
|scicnce, with Dr. Julius Mifler, 
pliysics professor at El Camino 
College, turning on the force of a 
dynamic teaching personality. 
Show viewed dealt with the 
sciences of temperature and heat, , 
and the format has Dr. Miller 
demonstrating and lecturing to 
moderator Hal Sparks, leading him 
into traps and bailing him out, but 
exhibiting at all times a relent-) 
lessly <‘nquiring and_ inspiring | 
technique. A good element of the} 
show is his use of source material, 


| homes, then switched abruptly to 


recommended as the best source of |/ess noble pursuits of justice. 

income you can have,” he said.| It's almost 40 years since presid- 
“This is how it is done. Buy an | ing Judge Webster Thayer doomed 
old ramshackle house in a rundown | the ill-fated pair of anarchists to 


|neighborheed. Put a family in|death for a crime that was never 


every room. Charge between $8| proved. And the remarkable as- 
and $10 a week pe: room. Den’t | pect of NBC's Part One presenta- 
worry about screens, heat, elec- | tion last week was that, after a 
tricity. These tenants can’t demand | two-score span of years encom- 
anything.” |passing Hitler, McCarthy and 
Muzghes’ narration was tied in | Khrushchev, in a world constantly 
with dramatic pictures showing the | striving for freedom and a defini- 
scenes he described. Families liv- | tion of true democracy, it demon- 
ing in terrible surroundings, rats | strated the Sacco-Vanzetti story 
and insects crawling in plain sight | has a timeless quality, perhaps 
of the cameras, dilapidated build-| even more vital today. 
ings presenting hazards to those That's exactiy the way Part 1 
living inthem. played, thanks te a stinging treat- 
More than a third of Atlanta's ment, aibeit ome remarkable for 
families live in slums, Hughes re-| its control and judgment, and 
lated, as scenes showed children | thanks to seme brilliant, sharply- 
playing in littered, filthy houses | edged portrayals, notably by the 
and yards. : | two principals, and Sidney Lumet’s 
For sharp contrast, “Bitter Bal- | girectorial grasp. All of these con- 
lad,” (the title came from a line | tributed to a telling and powerful 
from Louis Untermeyer’s poem, | delineation of justice led astraay 
“Prayer”) documentary began by | and democracy sold short. 
showing films of Atlanta’s more| poe ysed the simplest of tech- 
attractive, upper income family | niques in presenting wis story—a 
semi - documentary-dramatic for- 


the writings of the early scientists | Pictures taken in city's squalid | 54 opening with the episode of 


and inventors as he demonstrates | 
| their work. 

The two lesser entries are “Re- 
buttal,” from WBBM-TV, Chicago, 


jand “Caucus,” from WCAU-TV, | 


Philadelphia. “Rebuttal” is a 
formal debating show, using col- | 
lege teams. Topic of the weekend | 
outing was, “Resolved, that Presi- | 
dential Candidates should be) 
nominated by direct national | 
primary elections,” and the de-| 
baters, from Notre Dame and 
Merquette, gave the subject a good 
going-over. This is a straightfor- | 
ward, simple entry, without the | 
creative aspects of the other shows 
but still a good, solid forum. 
“Caucus” was the least interest- | 
ing of the five entries, possibly | 
the kickoffer was simply 





| because 
|a dull show. It’s a panel discussion | 
\ 


| (Continued on page 46) 


BBC-TV, from London 

Sammy Davis, Jr., who recently 
hit this island with his nitery act, 
has been talked about in terms of 
wonder for many months. But 
there had been no chance to sam- 
ple him on video—so BBC-TV 








ag oy ee » painted out. was the payroll rebbery and murders, 
eee aes ane out sang | ane Setting the temper of he times 
poet . ~~. | bY some nes 0 mer 
= live a race for mere €X-| raids’ Then the arrests of the fish 
“(They) move up and down the fe mong Sage amet em aated 
streets on any aimless mission .. . | ety ig Bo. piling up of the un- 
anything that frees them from the | proven evidence; the “passion 
stench of hoz maws, rooster heads, | prejudice and vit ations” that 
pigs feet, of littered garbage fill- | eld sway Guanine the 35-day 
ing the air with choking fumes, | trail; and the 1000 and one loop- 
Ghidrer, he said, have no se-| Hl*% dieiastene” ot ‘atewttacaset 
curity and often no love and they | ¢ 00g to change their testimony 
have nothing hidden from them. | on te the ultimate guilty verdict. 
Noteworthy in the presentation | for tl ‘ 
of the documentary was ~ Doris | eas — 3 panne? ese's 
Lockerman's punch-packed writing, oo tie treat t " held forth 
Bill Young's excellent camera- —* of an me guess sewerd- 
work, special sound effects by a Be citing Part 2 
WSB's Aubrey Morris and a splen- “* cast was chosen with a fine 
did musical accompaniment by hand and beth Martin Balsam as 
WSB Radio's Jerry ences: ge Nicola Sacco and Steven Hill as 
_— Bartolomeo Vanzetti were imbued 
with the spirit, the thinking and 
the ideology of the humble shoe- 
maker and the impassioned anar- 
chist who was a man of great hu- 
mility. Ben Grauer was a wise 
choice for the narration. He was 
never pompous in his comments, 
clicks were “Lonesome Road,”|rather more a participant in the 





++ 
SAMMY DAVIS JR. SHOW 
Producer: Lee Gordon “The Way You Leok Tonight,” | drama. 


“Blues in the Night,” and a tribute 
to Richard Rodgers. Davis also gave | Purex. 
a taste of “Porgy,” not yet seen 
over here, with “I've Got Plenty SUMMER ON ICE—1960 
of Nothin’”: The show came to a | With Tab Hunter, Gisele MacKen- 
brisk climax with his tapping to 
“Fascinatin’ Rhythm.” 

Orchestral support was stodgy, 
but the direction, depending a great 


A deep bow to NBC and sponsor 
Rose. 














by Brooks—“Save A Place On The 
Wall” and “Keep A Woman In The 
Righthand Lane” were presented 
in the show's early minutes. Miss 
Fabray did justice to “Wall,” par- 
ticularly on the poignant notes, 
and Stubby Kaye led a male 
chorus on “Lane,” which actually 
was the program's. production 
peak. 

Jean Pierre Aumont parlayed a 
truck-driver into King Louis XVTI 





tion standpoint was “Anatomy of a 
Revolution” Although Crane 
Brinton, professor of history at 
Hervard, supplemented his analysis 
of revolutions with films of such 
major upheavals as the Nazi move- 
ment, the abort've Hungarian 
revolution and /Fidel Castro's 
battle against the Batista govern- 
ment, this half-hour emerged as a 
dry and rambling study. 

Prof. Brinton not only touched 


for a dream sequence and played it | upon the communistic revolutions, 
properly tongue-in-cheek. Robert | manifestations of nationalism and 
Strauss and Peter Leeds helped | the appeal of some leaders to irra- 


Kaye fill up the diner’s stools and 
Jack Albertson played a cop whe 
capped the nonsense. Show was 
taped at Burbank, and the use of 
several dissolves was notable. Bob 
Henry’s direction property focused 
on Miss Fabray and he handled 

roup scenes well. Producer Larry 

erns might have provided less 





tional passions, but even took note 
of a revolution in the public's 
literary tastes. This was far toe 
much for viewers to absorb in a 
haif-heur. One thing at a time 
would be more penetrating than a 
scattered approach. 

At any rate WNBC-TV has a 
fine educational airer Glib. 


achieved something of a scoop by deal on a single spotlight in a 





ment, but it -hardly justified the it body warmth. Otta. 

wildest praise. Davis held the 

camera throughout with a bundle| JACQUELINE MACKENZIE DIS- 

of superior standards, a touch of COVERS AMERICA 

mimicry, a number with the vibes, | Producer: Alan Sleath 

and some nimble terping on aj 15 Mins., Tues., 10:30 p.m. 

grand piano. It was all carried off | BBC-TV, from Lenden (film) 

with unflurried aplomb. What was| Jacqueline Mackenzie was once 

missing was a full view of a per-|a constant habituee of local tv 

sonality, and this was chiefly due | screens, as a panelist and as a sort 

te his weak linking patter and to/| of satiric reporter on current fads 

the disconcerting and abrupt way|and fancies. She roused strong 

in which the shew was cut. feelings. Many admired her comic 
Highspots included a tour round | versatility; others were irritated by 

a prop room, with Davis trailing | her face-making. 

a mike and singing snatches of| Recently returned from a lecture 

| nostalgic melody. Other vocal {Continued on page 42) 











presenting a truncated version of cloud of darkness, was striking.| Preducer-Direcior: Alan Handley 

an hour-long tv show, recorded | What seemed to be missing from | Writer: Milt Rosen 

by Davis in Australia. For the first | Davis's alleged equipment was | Musical Director: Paul Weston 

time, the British public had a | satirical- wit. Thus the show was 60 Mins., 

chance to judge the superlatives.| packed with accomplishment, but | U. S. BREWERS FOUNDATION 
The resulf was superb entertain- | lacked touches of humor to give | NBC-TV, from L. A. (coler; tape) 


Thurs. (2), 9:30 p.m. 


(J. Walter Thompson) 
Somebody slid Craig Stevens, 
| Gisele MacKenzie and Tab Hunter 
into a rink, and while these for- 
midable performing names weren't 
bad, they did clutter up this one- 
shot tv versien of the “Ice Ca- 
pades,” mostly because they were 
quite superfiuous. True, Tab Hun- 
ter does skate well, but he’s no 
Ronnie Robertson, and Robertson 
and his gang really didn’t need 
any help from outsiders when they 
staged this 60-minute show on 
NBC-TV. 
One of the best troupes on 
(Continued wn page 42) 
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QUR APOLOGIES TO ssscssicsoescsssssm senses 


Alhambra Waaan’ Allegheny Airlines; Aluminum Co. of America; Amana Re ‘frigeration; pao rican Airlines “St pol rican ies Pa: rican Tobacco; 
Anheuser- -Busch; Arnold Bakers; The Great Atlantic & Pacific Tea Co.; P. Ballantine & Sons; Bandini Fertilizer; Store; Bayview 
Federal S. & L.; Belfast Bottling; Beneficial Finance; Best Foods; Blue Cross; Bond Stores; Bonnie Dog Food Co.; Boston Five Cent Savings; Boston 
Globe; Boston Herald Traveler; Boyer International Labs.; Brillo Manufacturing; Bulova Watch; Bushway Ice Cream; Cahokia Downs; California Oil; 
Calo Dog Food Co.; Dr. Campbell; Campbell Chemicals; Capital Airlines; Carling Brewing; Carson, Pirie, Scott; Caswell Coffee; Central Penn Bank; 
Central States Import Sports & Small Cars Show; Charms Co.; Champion Spark Plug; Chevrolet Dealers of Southern California; Chrysler Corp; Clark Oil 
and Refining; Coats & Clark’s Sales; The Coca-Cola Co.; Continental Air Lines; Continental Casualty; Cook Chemical; Cott Beverage; Cream of Wheat 
Corp.; Curtis Publishing; F. H. Dailey Chevrolet; Dannon Milk Products; Decorators & Home Furnishings Show; Denalan Co.; Diamond Crystal Salt Co.; 
Donnelly Press; Dow Chemical; Elm Farm Markets; Eskimo Pie Corp.; Esslinger’s, Inc.; Eureka Federal S. & L.; E-Z Est Products; Fels & Co.; Firestone 
Tire & Rubber; First National Stores; First Western Bank; Florissant Valley Country Club; Food Fair Markets; Ford Dealers of San Jose; Ford Dealers 
of Southern California; Ford Motor Co.; Foster & Kleiser; Freihofer’s Baking; General Electric; General Foods; General Motors; The Glidden Co.; Glis 
Instant Starch; Golden Press; Goodyear Tire & Rubber; Gordon Bread Co.; Group Health Insurance; Groveton Paper; Guardian Maintenance; Guardian 
Trust & Deed; Hamiltonian S. & L.; Hamm Brewing; Peter Hand Brewery; Harris Upham; George Heilman Brewing; Hellrung Carpet; Hills Bros. Coffee; 
Household Finance Corp.; Humble Oil & Refining; International Harvester; Interstate Didiashins Interstate Milk P adios ers; Jewel Food Stores; Kellogg 
Company; Kilpatrick Bakeries; Labeo; Langendorf United Bakeries; Larraburu Baking; Liebman Breweries; Liggett & Myers Tobacco; Los Angeles Dodge 
Retailers; Marcal Paper Mills; Margo Wine Co.; Marlo Packaging; Mercury Dealers of Los Angeles; Meredith Publishing; Merit Plan Insurance; Milani 
Foods; Miles of California; Miller Brewing; Milnot Company; Miwuk Village; M.J.B. Co.; Montclair Motors; John Morrell & Co.; Mother's Cakes & Cookies; 
Music City; National Airlines; National Dairy Products; National Food Stores; The Nestle Co.; Norcross; Northwest Orient Airlines; Northwestern S. & L; 
Ozark Air Lines; Pacific Trust Deed; Pepsi-Cola Co.; Philadelphia Bulletin; Philadelphia Inquirer; Philadelphia National Bank; Piel Brothers; Provident 
Savings; Rambler Dealers of Southern California; J. L. Read, Foods; R. J. Reynolds Tobacco; Richfield Oil; Rifkin Theaters; Morris B. Sachs Stores; San 
Francisco Chronicle; San Francisco Examiner; F. & M. Schaeffer Brewing; Jos. Schlitz Brewing Co.; Schwabacher & Co.; Scruggs-Vandervoort-Barney; 
Seven-Up Co.; Sheraton Plaza; A. E. Staley Mfg. Co.; Standard Brands; Standard Oil; Stanley Theater; Star Markets; State Street Bank & Trust; Statler 
Hilton; Stop & Shop Inc.; Strawbridge & Clothier; Suburban Tire Co.; Sues, Young & Brown; Sun Oil; Sunkist Growers Inc.; Sure Save Stores; Swift & 
Co.; Tetley Tea; Time Inc.; Times-Mirror Co.; Trans-World Airlines; United Air Lines; United National Stores; U.S. Borax; United Vintners; Veep 
Beverages; Walgreen Drug; Watchmakers of Switzerland; Webb’s Men’s Clothes; Weber Chevrolet; Western Air Lines; Westinghouse; William Wrigley 
Jr., Co.; Wisconsin Tourist Commission; Wonderland Dog Track; New York World-Telegram and Sun; Yankee Maid Meat; Yonkers Raceway Inc, 


FOR TAKING SO MUCH 
OF YOUR TIME..BU 
FIRST THINGS FIRS 


Barbos Furniture 








The first thing, in this case, being to keep our 
listeners fully, accurately, immediately informed. 

That’s why, when the CBS Radio Network 
fed Nikita Khrushchev’s press conference live for 
three hours on that fateful day in Paris, listeners 
to the CBS Owned radio stations in Boston, New 
York and Philadelphia heard it at 10:00 o’clock, 
in Chicago and St. Louis at 9:00, and in Los 


CBS OWNED RADIO STATIONS 


Angeles and San Francisco at 7:00 in the morn- 
ing! And in these same cities, that night, the full 
broadcast was repeated over all seven of these 
stations, for those who had been unable to listen 
during the day. 

A considerable number of our sponsors were 
preempted that day; the list grew longer as these 
stations carried the proceedings of the U, N. Secu- 


rity Council, and the President's address to the 
nation, live and complete. 

We regret inconvenience to our advertisers 
whenever it occurs. But we know that they, too, 
put first things first. Many of them have told us 
in recent days they appreciate being associated 
in the public mind with stations which put the 
nation and its welfare first. 

WCBS New York, WCAU Philadelphia, 


WEEI Boston, WBBM Chicago, KMOX St.Louis, 
KNX Los Angeles, KCBS San Francisco 
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FCC Fraternizing With You-Know-Who FOC FINALLY MOVES TO FF 


It took a Commission meeting to resolve it, but all Commis- 


sioners of the Federal Communications Commission have decided 
they will go out socially with representatives of the radio-television 
industry this week. 


Jittery commissioners, burned with Congressional criticism that 


they've been too palsy-walsy with men whose businesses they regu- 
late, determined it would be all right to attend a Broadcasters 
Club party in their honor—provided they all went. 

At least two commissioners were reported unwilling to attend 
unless the whole group of five showed up. FCC is down to five 


commissioners because Robert T. 
is one vacancy. 


The Thursday (9) party celebrates the reopening of the Broad- 
casters Club which was begun two years ago, went broke and has 


Started again. 

Until all the Oren Harris Subcommittee investigations, commis- 
sioners had no hestitancy about social contacts with broadcasters. 
But they rarely appear at a party hosted by anyone in the in- 
dustry these days. When Washington’s Advertising Club gave 
Kluge, Metropolitan Broadcasting prexy, an award at a luncheon 


recently, for example, FCC Chairman Frederick W. Ford wae in- 


vited. He sent regrets. 


Washington, June 7. 


Bartley is in London and there 








More & More the NBC 080 Station 
Deals Invite Searching Inquiries 


4 





Washington, June 7. 


Voluminous applications for the ; 


four-city maneuver of television-re- 
dio properties by NBC were for- 
mally filed with the Federal Com- | 
munications Commission as_ the 
case was threatened with a new) 
complexity. It already had plenty. | 


FCC has under active considera- | = 


tion the possibility of sending a 
message to KTVU-TV, the Oak-/} 
land Channel 2 outlet NBC wants 
to buy for about $8,000,000 in a/| 
stock deal with the Ed Pauley! 
group while selling WRCV-AM-FM- | 
TV, Washington, to RKO General 
for $11,500,000. 

In the message under considera- | 
tion, FCC would want to know why 
KTVU-TV has gone so far away 
from its programming promises 
made to FCC at the time it got its 
constfuction permit more than two 
years ago. KTVU had said it would 
give, for example, entertainment 
68.18%; religious 3.69%; discus- 
sion 3.09%; and educational 4.63%. 

But the actual countdown, FCC 
said, discloses entertainment has 
been boosted to an actual 86.18%, 
and there has been a drop in the 
others mentioned, respectively, to: 
1.36%, 0.55% and none at all for 
educational news, also was prom- 
ised 7.37% of the time, but oniy 
2.33% has been provided, FCC 
said. 

If the message is sent, KTVU 
would be given 30 days to reply, 
and- the development could poten- 
tially cause an additional delay in 
the complicated case. FCC didn’t 
reach a final decision on whether 
to send KTVU the inquiry’ at its 
last meeting but may late this 


» 








week. 

NBC is also seeking to trade | 
even-Steven its Philadelphia sta-| 
tions (WRCA-AM-TV) to RKO Gen- | 
eral for the latter’s Boston stations | 
(WNAC-AM-FM-TV). Confusing 
that picture is the fact that FCC 
has not yet passed on Philco’s right 
(won in a U. S. Supreme Court ac- 
tion after a long fight to petition to | 
intervene in the 1957 renewal of 


(Continued on page 46) 


Scott Ousted, NBC 





| tion, 





Seeks Cuba Man 


NBC news department is trying 
to find a correspondent to cover 
Cuba as replacement for Edward 
Scott, whom the Castro regime 
jailed for four days last week then 
ejected from the country. 

Scott, now in New York on new 
freelance assignments for NBC, 
believes he was kicked out of the 
island nation because he’d taken 
views “antagonistic” to Castro's 
government. He points out that 
Castro had been looking to find 
something tangible on which to 
nail the correspondent and ~that 
perhaps when Scott’s name was 
found in the pocket of a jailed 
American, that was all the govern- 
ment felt it needed. The Ameri- 
can, 3l-year-old Leslie Norman 
Bradley, accused by Castro of in- 
volvement in a Nicaraguan plot 
to overthrow the regime, had been 
given Scott’s name by another 
journalist. 

Scett, a New Zealander by birth, 
says he has not had time to develog 





plans for the future. 





Storer Names Edell 


Bob Edell, promotion manager 
at Storer station WJBK-TV since} 
1957, has been appointed promo- 
tion manager for Storer Broadcast- | 
Co., effective immediately, | 
Stanton P. Kettler, exec v.p. for 
operations announced. 

Kettler disclosed that Edell will | 
be headquartered in the company's 
Miami office and that he will re- 
port directly to John J. “Chick” 
Kelly, director of advertising and 
promotion. In his new capacity 
Edell will help coordinate Storer 
stations’ promotional efforts and 
associate with Keily in the corpo- 
rate advertising and public rela- 
tions. 


NBC 0&0 Deals 
Cue In a Most 
Unhappy Celler 


Washington, June 7. 

The threat of a Congressional in- 
vestigation—which wouldn't start 
until August at the earliest—hangs 
over the NBC o&o switcharounds 
(the Philadelphia - Boston swap, 
Washington sale and San Francisco 
buy). 








Whatever Happened 





Rep. Emannuel Celler (D-N. Y.), 
chairman of the House Judiciary 
Committee and its Antitrust Sub- | 
committee, strongly opposes the! 
NBC maneuvering and said he has 
a probe of it after Congress ad- 
journs under “active considera- 
Because of the Democratic 
and Republican Conventions, his 
Antitrust Subcommittee couldn’t 
meet until August, 

Celler said his subcommittee 
will also kick option time in the 
head (if he has his way) if tv 
hearings come off. The New 
Yorker considers option time to 
be an outright violation of anti- 
trust statutes. He wants the Justice 
Dept. to stop stalling and curb 
the practice. 

Celler was interviewed after re- 
ceiving a letter from the Justice 
Dept.’s antitrust chief, Robert 
Bicks, confirming again t 


hat..the 
Dept. will not oppose NBC mating 
out of Philadelphia and Washifg- 
ton and into Boston and San 
Francisco. Bicks contends that the 
deais aren't contrary to the NBC 
consent decree, under which the 


web must leave Philadelphia. 


5 J . . 
RCA’s Dividend 

Radio Corp. of America declared | 
a quarterly dividend of 25 cents a 
share on common stock, payable 
July 25 to holders of record on 
June 17. 

Corporation, which has been 
doing a flourishing defense elec- 
tronic biz has reportedly shown a 
substantial return for its owned & 
operated radio and ty stations de- 
spite the generally acknowledged 
fact that the network side has been 
offish, also declared an 8742 cents 
per share dividend on first pre- 
ferred stock for the periud of July 
1 to Sept. 30. This -is payable Oct. 








1 to holders of record on Sept. 6. 
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AS 156 APPLICATIONS WAIT ACTION 





Slow Race for Space 


The National Aeronautics & 

About That New NAB Space Administration has in- 
vited bids from each of the 

Prez? May Act Soon three television networks, in 

° an effort to develop a program 


Washington, June 7 

Progress could be made in find- | 
ing a new prez for the National 
Assn. of Broadcasters at a June 16 


about the new administration's 
activities 

NASA is said to be negotiat- 
ing now with all of them, 


meeting here of the eight-man com- NBC, CBS and ABC, but no 
mittee assigned the job of picking| choice has been made on 
a successor to the late Harold E.| either side, that of manage- 


ment or of NASA. Everybody 
seems to be taking his time. 


Helfrich Quitting 
NBC After 27 Yrs. 
For TV Code Job 


Fellows. 

Although some of those once 
considered weren't receptive to the 
job, the committee has three under 
consideration who have shown in- 
terest. Their identity is a closely 
guarded secret. 

One source said it is “possible, 
although improbable” that the 
committee can reach a final deci- 
sion on a new topper for the Assn. 
at the June meeting. The commit- 
tee, headed by C. Howard Lane, 
KOIN-TV, Portland, Ore., is look- 
ing for a man of-national stature 
with top Washington connections. Stockton Helffrich, who nearly 
A broadcasting background is un-/ left NBC some six months ago for 


necessary, | 
a key job with Television Informa- 


FCC Gets Going On tion Office, finally has decided to 


quit the network to become direc- 
| 


or of the NY office forthe NAB 
Those ‘Idle’ UHF's: 
31 Arguments Set 


Helffrich, who was with NBC for 
Washington, June 7. 


27 years, will open the first N. Y. 
office for the Code group. He will 
report directly to Charles H. Tow- 
er, who on June 20 will be in- 
stalled as the NAB veepee for 
| video. 
Reportedly, what held up Helf- 
frich’s switch to TIO last year was 
Federal Communications Com- 
mission has slated oral arguments that he was unable to negotiate a 
to determine whether 31 “idle” 
UHF permittees should be given 
an extension of time to start sta- 
tion construction. The applications 
for extension were filed pursuant 
to FCC’s Feb. 17 notice to 54 UHF 
permittees to start construction or 
have their permits cancelled. 
Those set for oral argument are: 
WBMG, Birmingham Television 
Corp., Birmingham, Ala.; KMYR, 
Sherrill C. Corwin, Los Angeles; 
WELI-TV, Connecticut Radio 
Foundation Inc., New Haven; 
WNLC-TV, The Thames Broad- 
casting Corp. New London; 
WEHS-TV, WHFC Inc., Chicago; 
WTLE, Northwestern Television 
Broadcasting Corp., Evanston, IIL; 
WJDW, J. D. Wrather Jr., Boston; 
WXEL, Ajax Enterprises, Boston; 
WBID-TV, Woodward Broadcast- 
ing Co., Detroit; WMCN, Penin- 
sular Broadcasting Co. Grand 
Rapids, Mich.; WHLS-TV, Stevens- 
Wismer Broadcasting Co., Port 
Huron, Mick.; and WOCN, David 
E. Mackey, Atlantic City, N.J. 
Also: WHCU-TV, Cornell Uni- 
versity, Ithaca, N.Y.; KTRB-TV, 
O’Neill Broadcasting Co., Modesto, 
Calif.; KFMX-TV, Sherrill C, .Cor- 
win, San Diego, Calif.; WCBF-TV, 
Star Broadcasting Co., Rochester, 
N.Y.; WTMV, Malco Theatres Inc., 
Utica, N.Y.; WTVX, Air-Pix Corp., 
(Continued on page 46) 


B’casters Beware! Congress May 
Return To Work After Conventions 


Washington, June 7. 

Broadcasters who thought most 
of their Washington problems 
would take a six-month vacation 
with the early July adjournment 
of Congress (to accommodate the 
Democratic National Convention, 
starting July 11) can reach for the 
nearest aspirin bottle. 

Prospects are strengthening that 
Congress will return to its work 
in August and September. In fact 
the House Majority Leader, John 
W. McCormack (D-Mass.), has pub- 
licly predicted a two-month special 
session after the GOP and Demo- 
cratic conventions. Some _ inter- 
preted his forecast as only a means 
of scaring House members into 
moving faster now on legislation. 

Such a session has Pandora's box 
implications. Broadcasting bills 
which had previously been con- 
sidered dead for the year because 
of time limitations, such as the 
Harris Bill (HR 11340) requiring 














tirement benefits at NBC. Helf- 
frich, generally considered the No. 
1 “censor” in networking today, 
has lately had his program and 
commercial acceptance activities 
fall under a new programs and 
practices setup at NBC, in which 
he has been reporting to Ernest 
Lee Jahncke. 


WHOM Goes All-Spanish 


WHOM, the Fortune Pope-owned 
New York indie station, becomes 
the first Gotham outlet to go full- 
time Spanish. New policy went 
into effect Monday ‘6). WHOM is 
now broadcasting 18 hours cf Span- 
ish programs a day, Monday 
through Saturday, from 6 a.m. to 
midnight. “revious hours devoted 
to Italian programming are being 
dropped, aixchough some Italian 1s 
being retained on Sundays. 

In his bid to dominate the Span- 
ish market. Pope recently acquired 
La Prensa, New York Spanish daily, 
which is now tn process df getting 
an expanded overhaul. Says Pope: 
“The time has come to offer the 
1,000,000 Spanish speaking people 
of this area a fulltime radio serv- 
ice; as leaders in this field we hope 
not only to maintain our high 
standards but improve on them.” 











the licensing of networks, would 
be given a new lease on life in 
1960. Also, the House Harris In- 
vestigating Subcommittee; might 
spring back into action in_ the 
radio-tvy field. Rep. Oren Harris 
(D-Ark.) has no opponent himself 
in his reelection bid, meaning he 
has plenty of time for such things. 
Some of his fellow Subcommittee 
members who do have opposition 
facing them in November might 
feel that participation in a hot 
investigation during the special 
session would make them look 
better to the voters back home. 

If Harris moves again in such an 
extra Congressional session, it 
would likely be in the tv ratings- 
programming area, although he 
has files full of payola material 
which was never used when that 
probe was shut off at the conclu- 
sion of the Dick Clark case. 

A special August-September ses- 
sion is only a possibility at this 
stage. 





satisfactory settlement of his re-| 





Washington, June 7. 

The Federal Communications 
|Commission, behind closed doors, 
| has decided to free the logjam that 
has hundreds of radio-television 
applications pigeonholed because 
| of payola accusations made against 
| licensees. 

Held up for months have been 














1/129 applications for physical 
| improvements (modifications of li- 
censees) to radio-tv stations, 27 
| radia-tv Station transfers and 168 
radio-tv license renewals. In 
j all eases, either payola allega- 
jtioms sent FCC by the Federal 


| Trade Commission, the responses to 
FCC’s own payola questionnaires, 
| the testimony before the House 
}Oren Harris Subcommittee or 
}other payola information in FCC's 
| hands are responsible. 

| FCC has had its staff members 
| investigating some stations in the 
| larger markets for several months, 
But it became obvious to Commis- 
sioners that it would be impossible 
}to probe every licensee involved 
| without a huge staff increase. 

To resolve the situation, com- 
missioners decided  four-to-one 
(with John Cross dissenting) to iet 
all such applications through, 
|attaching a condition on _ the 
approval that FCC can and will 
revoke the license later if fur- 
| ther abuses are found. But 
| FCC will continue to hold back 
| the cases where more  fia- 
grant sinning in the past is sus- 
| pected In such instances, the 
| Commission may follow the 
| pattern it set in March 1 letters to 
| WMEX, WILD and WORL, Boston, 
jand WHIL, Medford, Mass., in 
| which FCC said hearings are need- 
ed before any action is taken on 
license renewal. 

Everyone recognizes something 
has to be done because the Gov- 
ernment doesn't have enough 
sleuths to do all the investigating 
necessary if ali the facts are to be 
uncovered within any reasonable 
amount of time. Considering the 
availability of manpower now, the 
job would take years and create 
severe economic hardship for 
many stations. 

Stations which have already had 
FCC investigators in (they spent 
three weeks at WNEW alone) have 
plenty of stories to tell. One sta- 
tion manager, for instance, had a 
FCC agent tell him: “Why, did 
you know one of you disk jockeys 





accepted a bottle of whiskey from 
an automobile distributor for 
Christmas!” 





Harrington Named 
Chief ‘Watchdog’ 


Washington, June 7 

Federal Communications Com- 
mission has taken the first step in 
activating its new broadcasting 
watchdog unit with the appoint- 
ment of John C. Harrington as its 
chief. 

At the same time, FCC switched 
personnel of the abolished Com- 
pliance Branch of the Renewal and 
Transfer Division to serve under 
Harrington in the new unit 
(dubbed the Complaints and Com- 
pliance Division). Assisting the 
new division also is a special task 
force of Commission personnel 
organized in April to check on 
broadcasters’ compliance with the 
sponsor identification requirements 
of Section 317. 

FCC said further staffing will 
be accomplished by transfer of 
other agency personnel and new 
acquisitions — if Congress allows 
the special $300,000 requested for 
financing the operation. FCC 
Chairman Frederick W. Ford told 
a Senate Appropriations Subcom- 
mittee the $300,000 would enable 
the division to operate with 25 
investigators, but without the 
funds, only about 10. 

The Appropriations Subcomziit- 
tee headed by Sen. Warren Mag- 
nuson (D-Wyo.) cast some ques- 
tion as to whether the full amount 
will be okayed in questioning Ford 
two weeks ago. . 

Harrington has served as an 
attorney in the Office of the Chief 
of the Broadcast Bureau for the 
past three and a half years. 
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included in the first week's sales of California 
National Productions’ exciting new half-hour 
Series, R.C.M.P. (Royal Canadian Mounted 
Police) were these major markets: New York, 
Rochester, Buffaio, Baltimore, Washington, Pitts- 
burgh, New Orleans, Boston, San Diego and Los 
Angeles. Why this lightning sales success? Variety 
put it very well: “The freshness (of R.C.M.P.) lies 
in... every character, major and minor. . . top 
thesping and solid casting... plus some of the 
nicest lensing ever shown.” Variety predicted 
the future of R.C.MP. with-unerring accuracy: 
“There is every indication that this string will 
reach top acceptance wherever it goes.” 


re’ 


NBC TELEVISION FILMS, A DIVISION OF 
CALIFORNIA NATIONAL PRODUCTIONS 
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Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureuu, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





TETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 


strength of particular series. Various branches of the industry, ranging from nm 
buyers to local stations and/or advertisers to syndicators will find the charts valu 

Over the course of a year, ARB will tabulate a minimun of 247 markets. Th 
sults of that tabulation will be found weekly in Variety. Coupled with the rating 


formance of the top ten network shows on the local level, the Varrety-ARB charts are 


designed to reflect the rating tastes of virtually every tv market in the U.S. 
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BALTIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DAVES: MARCH 1-7, 1960. 
TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION _ AV. 
RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
i. Gunsmoke (Sat. 10:00-10:30)......... WMAR~ 424/|| 1. Popeye (Mon.-Fri. — be ae sensed’ 5 O'Clock Movie....... weal, 23 

; ‘ Moats : (Sat.-Sum. €:30) ..rccccccece: ea UA-Ziy 20.1 63.6 All Star Golf VBAL 5.3 
1. Untouchables (Thurs. 9:30-10:30).....WJZ 42.4 Oly mpic Medal Winners WMAR 53 
3. Wagon Train (Wed. 7:30-8:30)....... WBAL 411 Champ. Golf ...-WBAL 5.3 
otf ; ; 2. Huckleberry Hound (Fri. 5:30).......WJZ...... Screen Gems 185 56.7.5 O'Clock Movie........WBAL 10.2 
4. Cheyenne (Mon. 7:30-8:30).........-: WBAL = 38.4/| 2, Quick Draw McGraw (Wed. 5:30).....WJZ...... Screen Gems 18.5 70.15 O'Clock Movie........WBAL 66 
5. 717 Sunset Strip (Fri. 9:00-10:00)...... WJZ 345), 3. Sea Hunt (Wed. 10:30) see macelen Circle Theatre .».»-WMAR 14.2 
a oats H| (Thurs. 7:30) .......cc00. WBAL.....Ziv-UA 17.4 329 To Tell The Truth...... WMAR 28.5 
6. Real McCoys (Thurs. 8:30-9:00)....... WJZ 34.2) 4. Shotgun Slade (Sat. 7:00)............ WMAR MCA 16.9 40.2 | Early Show “ue WJZ 10.6 
7. Maverick (Sun. 7:30-8:30)........... WIZ 2.7 || Early Show, News......WJZ 6.6 
weber eager, pasion 52.7! 5. Superman (Mon. 5:30)... .......+. WIZ _Flamingo 166 67.7/5 O'Clock Movie........WBAL 46 
8. Zane Grey Theatre (Thurs. 9:00-9:30) WMAR 32.5 || 6. Death Valley Days (Sat. 6:30)........ WMAR U.S. Borax 16.2 44.5) Early Show ria 2 a ekeiee WJZ 10.6 
9. Welk’s Dancing Party (Sat. 9:00-10)... WJZ 31.5 || 7 Navy Leg (Sat. 6:00)............... WMAR CBS 14.6 41.2/ Early Show cecceece WJZ 9.6 
: : yy 9 | 8 Badge 714 (Thurs. 6:30) ......... WMAR NBC 145 31.1| Early Show Penis WIZ 21.2 
10. Lawman (Sun. 8:30-9:00 WIZ 31.2|| 9. Border Patrol (Sun. 5:30) WIZ CBS 14.2 58.91G.E. College WMAR 53 

ry T T a) 

TON ROUGE, LA, STATIONS: WBRZ, WAFB. SURVEY DATES: MARCH 1-7, 1960. 
“. Wagon Train (Wed. 6:30-7:30).......WBRZ  63.2|| 1. Whirlybirds (Mon. 7:30)............. WBRZ.... CBS 49.0 68.5| Father Knows Best......WAFB 212 
2. Cheyenne (Mon. 6:30-7:30).......... WBRZ 58.9|| 2. Sea Hunt ‘Thurs. 7:00).............. WBRZ.....Ziv-UA 46.0 71.2; Manhunt OT eee WAFB 17.9 
rick (S pninayly ‘ na|| 3. Coronado “9” (Tues. 8:30).......... WBRZ.....MCA 35.1 59.5| The Detectives ........ WAFB~ 219 
3. Maverick (Sun. 6:30-7:30)..........-. WBRZ =—57.3|| 4 Tombstone Territory (Fri. 7:30)......WAFB.....Ziv-UA 347  655| Art Carney STIS werz (175 
4. Bonanza (Sat. 6:30-7:30)............. WBRZ 56.4 || 5. Shotgun, Slade (Wed. 9:00).......... WBRZ.....MCA 34.1 57.3| Circle Theatre ......... WAFB~_ 225 
5. Chevy Show (Sun. 8:00-9:00)...... WBRZ 54.8 6. Flight (Thurs. 7:30) cece s WEE. os» CHE 32.5 §2.4| Johnny Ringo ..»-WAFB 275 
6. Sugarfoot (Tues, 6:30-7:30) ....... WBRZ 526 || 6. Mike Hammer (Fri. 9:00) oo. WAFB.....MCA P 32.5 5@.8; Cavalcade of Sports.....WBRZ 20.5 
y% Ernie F 7 k . reemes =; >| 7 Huckleberry Hound (Thurs. 5:00).....WBRZ.....Screen Gems 25.1 76.7, Theatre Petite reer! 10.6 
7. Ernie Ford (Thurs. 8:30-0:00)........WBRZ = 51.7 Buckskin Bill .......... WAFB 4.6 
8. Lawman (Sun. 7:30-8:00) .»» WBRZ 90.3 || 8. Roy Rogers (Tues. 5:00)............ WBRZ.....Roy Rogers | Theatre Petite ,......... WAFB 11.3 
8. Loretta Young (Sun. 9:00-9:30)....... WBRZ §0.3 i Prod. 23.8 67.2: Buckskin Bill .......... WAFB 79 
9. You Bet Your LifeThurs. 9:00-9:30) _WBRZ 50.0 || 9. Rescue 8 (Fri. 8:30).. .. WBRZ.....Screen Gems 18.5 31.5, Desilu Playhouse ....... WAFB 37.7 
BANGOR, ME. STATIONS: WLBZ, WABI. SURVEY DATES: MARCH 1-7, 1960. 
1. Ed Sullivan (Sun. 8:00-9:00)......... WABI 56.1|| 1. Huckleberry Hound (Fri. 7:00)....... WABI..... Screen Gems 37.1 64.7| Man From Interpol...... BZ 7.9 
“eat | 2. Jeff's Collie (Wed. 6:00). ee oe ITC 36.1 i eee: WABI 18.5 
2, Cheyenne (Mon. 7:30-8:30)........... WLBZ = 52.8/| 3. Brave Stallion (Mon. 6:00)........... WLBZ.....ITC 33.1 68.5| Jubilee, U.S.A. ......... WABI 15.2 
3. Wagon Train (Wed. 7:30-8:30)........ WLBZ 50.6 || 4. Tombstone Territory (Fri. 6:00)...... WLBZ.....Ziv-UA 30.8 66.5|/Flight ..............+..WABI 15.5 
- . || 5. Life of Riley (Mon.-Fri. 5:30)........ | Industry on Parade.....WABI 13.5 
4. Hawalian Eye (Sun. 6:00-7:00)........ WABI = 48.8 | Me WP. . -sansuers WLBZ..... CNP 26.5 63.1 Rin Tin Tin............. WABI 18.7 
5. Real McCoys (Mon. 7:00-7:30)........ WLBZ 470 | | My Friend Flicka. wie haen wale = 

5. 77 Sunset Strip (Fri. 9:00-10:00)...... WPBI 7.0 | Opportunity Knocks ....WA 0 
7. Gunsmoke aoa 10:00-10:30) WPBI po 7 ij 6. Roy Rogers (Sat. 6:00)... re 6 llc lO Roy Rogers 26.1 54.7) Bud Levitt wrote WABI 208 
; See Bete RY Rees 2 “|| 9. This Man Dawson (Thurs. 7:00). ..... WLBZ.....Ziv-UA 23.5 37.1| Bourbon St. Beat ....WABI 39.1 
8. Rifleman (Wed. 7:00-7:30)........... WLBZ 44.4) § Popeye (Mon.-Fri. 5:00) .WLBZ. ....UA-Ziv 22.7 +56.7| Greatest Show At Five...WABI 17.3 
9. Johnny Ringo (Thurs. 8:30-9:06)...... WPBI 44.1|| 9. Danger Is My Business (Thurs. 6:00).. WLBZ.... NBC 222 52.0| Ranch Party ............ WABI 19.8 
10. Bourbon Street Beat (Thurs. 7:00-8)..WPBI 41.6 ||10. Not For Hire (Sat. 10:30: : er CNP 21.9 73.5| Man From Interpol. . .. WLBZ 79 





BEAUMONT—PORT ARTHUR 


STATIONS: KPAC, KFDM. SURVEY DATES: MARCH 1-7, 1960. 


| 





1. Gunsmoke (Sat. 9:00-9:30)...........KFDM 59.3|| 1. This Man Dawson (Sat. 8:00)......... KFDM.... Ziv 38.7 612|The Deputy ............ KPAC 245 
2. Have Gun, Will Travel (Sat. 8:30-9)... KFDM 56.3 || > ecm > —y' —" oe eben KFDM.. Sad + MCA e + 56.9) Cavalcade of Sports voids Sgt 25.8 
9-00) : . Rescue Urs. 7:30). ....ccccccess M.....Screen Gems 32. taccato os evesovess c 27.2 
S. Red Skellen (Tues. $:30-0:00)........ KFDM = 54.7|| 4 Lock-Up (Wed. 7:30)................ KFDM.... Ziv-UA 288  465/| Price Is Right.......... KPAC 33.1 
4. Wagon Train (Wed. 6:30-7:30)........ KPAC 50.5 || 5. Sea Hunt (Mon. 8:30)................KPAC.....Ziv-UA 27.2 38.4! Playhouse 90 ........... KFDM 424 
5. Cheyenne (Mon. 6:30-7:30)........... KPAC 50.1 || 6. Death Valley Days (Sat. MD. clans KPAC..,...U.S. Borax 248 448} Donna Reed .......«..KFDM 30.5 
6. Chevy Show (Sun. (8:00-9:00)... ...... KPAC 48.2 || 3. matpee Slade (Wed. oe 530) KPAC. cil MCA i 20.5 33.1) Circle Theatre wietebaciond KPDM 37.4 
Fy . ry . _9- i} e uic Taw YicGraw (Fri. : Po eeeue ae Bd) eee een ems " vive IVE .. cccccese f 2 
3. Desita Playhouse (Fri. 6:00-0:00).....KFDM 47-3] 6) ponis (Thars. 9:30).............0... KPAC.... . Victory | Bourbon St. Beat........KFDM 272 
8. Ed Sullivan (Sun. 7:00-8:00)..........KFDM 45.5 || Prog. Sales 17.9 38.0 
9. Danny Thomas (Mon. 8:00-8:30). .....KFDM 45.0 ||10. Fury (Sat. 10:00). ree KPAC.....ITC 15.9 48.9| Lone Ranger .......... KFDM 16.6 
10. I've Got A Secret (Wed. 8:30-9:00).... KFDM 44.2 ||10. Huckleberry Hound (Thurs. 5: 30).....KFDM.....Screen Gems 15.9 1 Ceeene GS EGR os «va caves KPAC 20.9 





BRISTOL—JOHNSON CITY 


STATIONS: WCYB, WJHL. SURVEY DATES: MARCH 1-7, 1960. 














|| 1. Border Patrol (Thurs. 7:30).......... WCYB.... CBS 328  55.4| Melody Time ....... ....WIHL 205 
1, Wagon Train (Wed. 7:30-8:30)........ WCYB 59.6 || . yey > see WJHL.... MCA 32.5 57.7) The Citadel ..WCYB 17.2 
2. Red Skelton (Tues. 9:30-10:00).......WJHL _ 50.0|| * Ames & Ady (Wed. 6:45)........... FOES a «: SS wa et im Banal Edwards. WIM 2 
yu . 4 bd ae 
. Gunsmoke (Sat. 10:00-10:30)......... | 4. Ranch Party (Mon. 6:45).......... -». WCYB.... Telescreen CBS News-D. Edwards. ..WJHL 25.8 
S. Gunsmoke (Sat. 10:00-10:30) WIHL 473 Adv. Inc. 27.8 53.9|Mt. Music Makers....... WJHL 166 
4. Rawhide (Fri, 7:30-8:30)............. WJHL 47.0 || | 5. Popeye (Mon.-Fri. 6:00)............. | Meet State Coliege......WJHL 5.6 
: | a eee eee WCYB.... UA-Ziv 26.6 75.3, Moments With Mulligan. WJHL 59 
5. Have Gun, Will Travel (Sat. 9:30-10).. WJHL 44.4) Mt. Music Makers....... WJHL 6.6 
§ Ss le ss 16 the ease. 
6. Desilu Playhouse (Fri. 9:00-10:00)....WJHL _—s —. ai ae ep: wien 39 
.2n.0- . Western Theatre ....... WJHL 10.6 
7. Price Is Right (Wed. 8:30-9:00)....... WCYB i 6. Superman (Thurs. 5:30)............. WCYB.... Flamingo 24.1  69.4| Rocky & His Friends....WJHL 99 
8. Cheyenne (Mon. 7:30-8:30)...........WCYB 43.3 | | 7. Ciseo Kid (Thurs. 6:45)....... penpaisie WCYB.... Ziv-UA $3.8 44.6) CBS News-D. Edwards...WJHL 27.2 
onna Ree s rads 24.5 
9. Hotel De Paree (Fri. 8:30-9:00)....... WJHL 42. 0| | é bl ay — me y PY. ccccusesel wa ‘ae 22.2 $9.6 | Staccato ...WCYB 28.5 
. so. scp eeeeae ICYB.... CNP 21.2 4 "BS Ne D. Ed ds .. WJHL 2.5 
10. Mr. Lucky (Sat. 9:00-9:30)......... .. WJHL 39.1 | : _ Scunetens D Bowes ... WJHL 18.5 
|| 9 Huckleberry Hound (Fri. 5:30).......WCYB.... Screen Gems 212 616| Rin Tin Tin .....WIHL 13.2 
ABILENE—SWEETWATER STATIONS: KPAR, KRBC. SURVEY DATES: MARCH 1-7, 1960. 
1. Wagon Train (Wed. 6:30-7:30)........KRBC _ 67.3 || 1. Shotgun Slade (Thurs, 7:00).......... KRBC.....MCA 46.6 786) Betty Hutton ............ KPAR 12.7 
2. You Bet Your Life (Thurs. 9:00-9:30). . KRBC 64.0 || 2. State Trooper (Thurs. 9:30)..........KRBC..»...MCA 46.0 82.7| Revion Revue’..........KPAR 9.6 
3. Ernie Ford (Thurs. 8:30-9:00)........ KRBC 61.7 || 3. Whirlybirds (Sat. 9:30).............. KPAR.... CBS 40.0 66.7; Man From Interpol...... KRBC 20.0 
4. Laramie (Tues. 6:30-7:30)............ KRBC 58.6 || 4. Lock-Up (Sun. 9:30)................ KRBC.....Ziv-UA 37.3 67.4; U.S. Marshal .. eer 18.0 
5. Bonanza (Sat. 6:30-7:30).............KRBC 56.9 || 5. Kit Carson (Fri. 7:00).............. KRBC.....MCA 35.6 55.6 | Walt Disney Presents... KPAR 28.3 
6. Chevy Show (Sun. 8:00-9:00)......... KRBC 53.8 || 6. Flight (Mon. 8:30)................. * KRBC.....CNP 33.3 52.0 | Playhouse 90 ........... KPAR 30.7 
7. Gunsmoke (Sat. 9:00-9:30)........... KPAR 52.4|| 7. Silent Service (Tues. 9:30)........... KRBC.....CNP 29.0 52.4| Garry Moore ........... KPAR 26.3 
7. Price Is Right (Wed. 7:30-8:00) ery tf Saver GS Wee Gee. WOOO). oc. . ecckscee RRoeT::..20c 23.3 64.9| Lone Ranger ...... Pe 12.6 
9. Tales of Wells Fargo (Mon. 7:30-8: 00) KRBC 51.3 || 9. Four Just Men (Mon. 7:00)........... KRBC.... ITC 20.7 ib kk, eee KPAR 46.0 
10. Ford Startime (Tues. 7:30-8:30)...... KRBC 51.2 ||10. U.S, Marshal (Sun. 9:30)....... KPAR..... NTA eo 180 32.5 | Lock-Up ...ccccccccces- KRBC 37.3 








(Continued on page 38) 
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tradition 
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programming...” 


Television reacted promptly and decisively to the interna- 
tional crisis which erupted last month as the Summit meet- 
ings collapsed and the U-2 debate was carried to the United 
Nations Security Council. To keep America’s forty-five 
million television families fully informed of all the fast- 
moving events, NBC News presented almost 18 hours of 
special programming — more than any other network aews 





organization—in addition to its normal news coverage. 
And repeatedly during the two weeks, NBC News broke 
into the regular network schedule to present up-to-the- 
minute summaries and discussions. Reprinted here is a 
sampling of press comment from across the nation which 
reflects how television, and NBC in particular, discharged 
its responsibility during these crucial moments in history, 
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VARIETY 





MAY 17—“NBC’s contribution last night was @ formi, 
dable one...the program included phoned reports from 
Paris ard cut-ins from Washington and United Nations 
Headquarters in New York.” (Bernie Harrison, The W ash- 
ington [D.C.] Evening Star) 

“NBC moves quickest with mostest to cover ‘Summit Meet’ 
debacle.” (Hal Humphrey, Los Angeles Mirror-News) 


“... their reports had a fine, fresh immediacy...” (Harriet 
Van Horne, New York World-Telegram & Sun) 


MAY 18—“The National Broadcasting Company and 
Columbia Broadcasting System interrupted their regular 
schedules both last night and Monday. On either network 
all the essentials could be gleaned but in comprehensive- 
ness NBC had a noticeable edge.” (Jack Gould, The New 
York Times) 

MAY 20—“NBC, alone, had a staff of thirty-two in Paris 
... The TV coverage was in the best tradition of public 


affairs programming...” (Marie Torre, New York Herald 
Tribune) 


MAY 21—“I thought that NBC-TV’s crew came off with 
most of the honors. For one thing, this network devoted 
more time than its rivals to the pickup... It also included 
a panel discussion,”~ (BER Gross, New York Daily News) 
MAY 22—“...NBC’s coverage was precisely the sort of 
tnforma! information the American public requires for 


guidance in these tense times, provided in the here-and> 
now manner which is television’s great purpose...” 
(Charles Denton, Syndicated TV Columnist and Radio, 
TV Editor, Los Angeles Examiner) 


MAY 24—“In televising the UN Security Council de- 
bate between Chief U. S. Delegate Henry Cabot Lodge and 
Russia’s Foreign Minister, Andrei Gromyko, NBC let the 
American people see and hear the east-west opponents, 
It was a superb job of television reporting. Just as it did 
with Premier Khrushchev’s press conference in Paris, tele- 
vision brought the great issue of the time into the living 
rooms of America for all to examine and try to under- 


stand.” (Frank Judge, The Detroit News) 


“Channel-switching gives NBC the nod again for incisive 
perceptive coverage...” (Barbara Delatiner, Newsday) 


“Last night the National Broadcasting Company, which 
particularly seems to be hitting its top stride in news coys 
erage, also took a full early-evening hour to enable the 
working TV set owner to see the day’s events at a convenient 
time.” (Jack Gould, The New York Times) 

MAY 25—“NBC is a hard network to beat in the race to 
the UN...” (Kay Gardella, New York Daily News) 


MAY 26—“On the whole, it is NBC which has given us 
not only the lengthiest but also the most informative cov- 
erage...” (Ben Gross, New York Daily News) 


MORE PEOPLE WATCH THE NEWS ON NBC THAN ON ANY OTHER NETWORK RS 
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Variety's weekly tabulation based on ratings fur? 
Bureau, highlights the top ten network shows on a local leve 
syndicated shows tn the same part 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to l 
petitive programming in the particular slot, etc., 


cular 


time and 


l and offe 


market, 


day of tele 
is furnished. Reason for detailing an 


rican Research 
rs a rating study 
This week 


e 
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strength of particular series. 


VARTETY - ARB SYNDICATION CHART 


ished by Am 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Vartous branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly in Variety. 
formance of the top ten network shows on the local level, the Variery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 
Coupled with the rating per- 

























































































(Continued from page 35) 
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ALBU OU EROU I, STATIONS: KOB, KOAT, KGGM. SURVEY DATES: MARCH 1-7, 1960. 
"ss FOP TEN NETWORK SHOWS AV. || ss ‘FOP SYNDICATED PROGRAMS AV. AV. "TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
ae mm ia || 1. Coronado “9” (Sat. 8:30) ..KGGM....MCA $3.8  67.1| Jubilee US.A...........KOAT 126 
Ee SERENE (EEE. B:O0-8-20) . «+ «+++ KGGM 40.8} 9" Huckleberry Hound (Fri. 6:00) -KOB Screen Gems 32.1  67.9| 6 O'Clock Deadline......KGGM 82 
2. Perry Como (Wed. 7:00-8:00)......... KOB 39.6 || 3. Quick Draw McGraw (Mon. 6:00) KOB .. Screen Gems 25.8 57.7| 6 O'Clock Deadline......KGGM 10.6 
3. Perry Mason (Sat. 9:30-10:30) KGGM — 37.7); 4. Manhunt (Thurs. 8:30) KOB......Screen Gems 24.1 42.1) Pony Exp. ......6000%0: KOAT 18.5 
3. Wanted—Dead. or Alive (Sat. 9-9:30) KGGM 37.7|| 5. a wee (Frere. S200). 26 seeses KOAT.... CBS 22.5 43.5! Mike Hammer ......... KOB 22.5 
% sin (Win ss >) , 5. Mike Hammer ‘Thurs. 9:00) KROB......-MCA 22.5 43.5| Border Patrol ree «yy 22.5 
§. Wagon Train (Wed. 9:00-10:00 - -KOB 37.1 || § Superman (Wed. 6:00).............. KOB......Flamingo 219 — 50.0/ Local News, Sports..... KOAT 106 
6. What’s My Line ‘Sun. 8:30-9:00 . KGGM 36.4 6 O'Clock Deadline KGGM 106 
7. Red Skelton ‘Tues. 7:30-8:00) KGGM 36.1 | World News, Weather....KOAT 113 
8. Ed Sullivan (Sun. 6:00-7:00) KGGM 35.8 || 7. Jeff's Collie (Thurs. 7:00)........... KOB ITC 21.2 33.0| Zane Grey Theatre KGGM 29.1 
9. Garry Moore ‘Tues. 8:00-9:00) KGGM 34.6 || 8. Pony Exp. (Thurs. 8:30)............ KOAT CNP 18.5 32.3 Manhunt KOB 24.1 
16. Danny Thomas (Mon. 7:00-7:30) KGGM 34.4 || 8. Rescue 8 (Wed. 6:30) -KOAT Screen Gems 18.5 34.3 | Price Is Right.. KOB 24.1 
‘ % 
BAKERSFIELD STATIONS: KERO, KLYD, KBAK. SURVEY DATES: MARCH 1-7, 1960. 
L. Wagon Train (Wed. 7:30-8:30) KERO 482/| 1. Sea Hunt (Tues. 8:30)....... KERO.... Ziv-UA 252  369| Dobie Gillis KBAK 152 
a (Sat 7-20.8-20) = ” 2. Mescte & (Wed. &:30).....cccccccece KERO.... Screen Gems 23.8 35.6] Ozzie & Harriet KLYD 16.6 
een LOU. TRIO.» + 50s ore ne KERO = =—37.4)| 3° Jeff's Collie (Thurs. 6:30)... .. KERO.... ITC 225  42.7| Spencer Tracy Theatre... KBAK 10.2 
3. Laramie (Tues. 7:30-8:30) KERO 36.8 || 4. Tombstone Territory (Thurs. 7:30 KERO.... Ziv-UA 20.2 39.7| Gale Storm KLYD 11.9 
4. Bat Masterson ‘Thurs. 8:00-3:30) KERO 30.5|| 5. Fury (Sat. 9:30 KERO.... ITC 19.2 706! Captain Kangaroo KBAK 40 
5. Ernie Ford (Thurs. 9:30-10:00) KERO 29.8 6. Quick Draw McGraw (Tues. 6:30) KBAK Screen Gems 17.5 32.2 Comedy Theatre, News..KLYD 14.6 
6. Man & The Challenge ‘Sat. 8:30-9:00) KERO 28.2 The Vikings — KERO 146 
7. Bachelor Father (Thurs. 9:00-9:30) KERO 27.5|| 7. Coronado “9” (Mon. 9:30) .KERO . MCA 17.2 28.9 Playhouse 90 ........... KBAK 20.5 
8. Red Skelton (Tues. 9:30-10:00) KBAK 25.2|' 8. Manhunt (Tues. 10:00) sess. ERO Screen Gems 16.2 298|\ Garry Moore KBAK 16.2 
8. The Deputy ‘Sat. 9:00-9:30) KERO 25.2} 9. Huckleberry Hound (Wed. 6:30)... KBAK Screen Gems 15.6 30.3 Brave Stallion KERO 13.9 
10. Cheyenne (Mon. 7:30-8:30) KLYD 22.4/10. Brave Stallion ‘Wed. 6:30 KERO ITC 13.9 27.0 Huckleberry Hound KBAK 15.6 
T > e ‘ 
BINGHAMTON, N.Y. STATIONS: WNBF, WINR. SURVEY DATES: MARCH 1-7, 1960. 
age i 1. Shotgun Slade (Fri. 7:00).......... _WNBF.... MCA 43.7 80.5| Betty Hutton ... WINR 1086 
1, The Rifleman (Tues. 9:00-9:30)....... WNBF = 60.6 || 9° Border Patrol (Thurs. 7:00) _...... WNBF.... CBS 394 79.9|Gray Ghost ....... WINR 99 
2. Maverick (Sun. 7:30-8:30) coos. WNBF 60.3 3. Huckleberry Hound (Fri. 6:30)..... . WNBF....Screea Gems 37.7 pS. Aer ee WINR 7.9 
wae | Huntley-Brinkley ....... WINR 12.6 
3. Real McCoys (Thurs. 8:30-9:00).......WNBF = 58.0/! 4 Rescue § (Tues. 9:30)... .sss..WNBF.... Screen Gems 35.8  69.2| Desilu Playhouse ...... WINR 152 
4. Lawman (Sun. 8:30-9:00)............. WNBF _57.3/| 5. Death Valley Days (Thurs. 6:30).. WNBF....U.S. Borax 32.5 FEO) WAG o.oo. os.%ccevcrss WINR 9.3 
: _— ™ Hutley-Brinkley ........ WINR 12.6 
+e oe pep ~ agapacaale datas pinned ” . C Beas (WOE. TE) os ccccccccceess WNBF.... Screen Gems 30.8 78.2; Colonel Flack ...... WINR 7.9 
6. Lassie (Sun. 7:00-7:30).............. WNBF  56.7|| 7. Lock-Up (Tues. 6:30)............06. WNBF.... Ziv-UA 26.5 PRB So acvamcses WINR 9.9 
7. Walt Disney (Fri. 7:30-8:30).......... WNBF 53.2 ; Huntley-Brinkley .. .. WINR 14.6 
Pr t (Wed. 9:30-10:00) WNBF 52.3 || 8. Popeye (Mon.-Fri 5:00 eee ly .... WNBF.... UA-Ziv 25.5 84.4 Giant Cartoon Carousel..WINR 44 
: he es : oe 8:30-9 omg WNBF 52.0 9. Championship Bowling (Sat. 1:00)....WNBF.... Walter Mr. Wizard ...... WINR 3.3 
9. Zane Grey (Fri. 8:30- eae srg Schwimmer 19.5 84.0| Brave Eagle ............ WINR 4.0 
10. 77 Sunset Strip (Fri. 9:00-10:00) WNBF 51.7 ||10. Johnny Midnight (Tues. 10:30) WNBF....MCA 18.5 66.5| M Squad WINR 8.6 
BIRMINGHAM STATIONS: WBRC, WAPI. SURVEY DATES: MARCH 1-7, 1960. 
“1. Ree (Tues. 8:30-9:00)..... ... WBRC 53.0 || 1. Huckleberry Hound (Thurs. 6:30) WAPI .. Screen Gems 51.0 76.2) Lone HAMS 2sccvcscess WBRC 15.5 
: ~seed gre a pe ae WAPI 49.7|| 2« Quick Draw McGraw (Mon. 6:30) WAPI ....Screen Gems 43.7 71.4| Kate Smith ........... WBRC 175 
: ao oe waxing: <span uma si ‘|| 3. Whirlybirds (Fri. 7:30) RE oe. CBS 43.0 68.8; Art Carney ............ WAPI 19.5 
3. Wagon Train (Wed. 6:30-7:30)....... WAPI 49.4) 4. Lock-Up (Sat. 9:30)................ WBRC Ziv-UA 36.4 70.9" Man From Interpol...... WAPI 14.9 
4. Gunsmoke (Sat. 9:00-9:30)......... »-WBRC 48.3 || 5. Shotgun Slade (Fri. 9:30)............ WBRC MCA 34.4 58.7 Cavaleade of Sports eee 7s 
; I ( . 9:00-10:00) WBRC 44.7 Jackpot Bowling ....... WA 3 
; td ong pce 1 (Sat. 8:30-9:00). WBRC 43.7 6. Flight (Tues. 7:00)... .....sss-seeee WBRC.... CNP 311 54.1| This Man Dawson........ WAPI 25.1 
6. Have Gun, Travel (Sat. 8:30-9: oe -4 || 7. U.S. Marshal (Wed. 7:30).......... WBRC....NTA 27.2 41.0| Price Is Right........... WAPI 39.1 
7. Twilight Zone (Fri. 9:00-9:30)........ WBRC 43.0|| 8. Gray Ghost (Tues. 7:30)............. WBRC CBS 26.5 47.7| Ford Startime ......... WAPI 28.4 
8. Deputy (Sat. 8:00-8:30) .......... .». WAPI 42.7|| 9. Trackdown (Thurs. 8:30)............ WBRC....CBS 25.8  34.2| Ernie Ford ‘sp .. WAPI 49.7 
9. Bomemns (Bat. 6:36-7:30)... .. .. veces WAPI 42.5726. 26 Mem (Mon. 6:00)... .cccceccoccves WBRC.... ABC 19.9 38.0 | News, Sports, Weather WAPI 31.8 
10. Johnny Ringo (Thurs. 7:30-8:00)...... WBRC 42.1 || News-Huntley-Brinkley ..WAPI 33.1 
© — these are pre-taped, which, again, a SS 
’ é 4. is not the same thing as “real live”) ‘ . 
; —and you've just about had what B Y 
TV S Hero ” Cost-Accountant remains of a once exciting, dy- Bob Banner S ig ear 
namic, pulsating facet of show 
, Continued from page 1 —= | business. a en ce eS 





mation of the conditions that pre-! 


vail; why the networks today con- 


sider a good, solid piece of man-| 


power to operate in business af- 


fairs far more valuable than latch- | 


ing on to the extra-dimensional 
creative guy with a show biz flair. 
The lamentable truth is that the 
operator in business affairs who 
knows his way around in network 
television enjoys an enviable sta- 
tus. He’S the guy in line for the 
veepee stripes. 


‘aBout 





guy running the aforementioned 
hardware store. And inevitably 
it’s the v.p. from business affairs 
who’s brought in for the clinching 
of the deal, depending, of course, 
on cost-per-segment, 

And so the new tv season ('59- 
60> will open up in the fall with 
an alltime high (80%) pledge of al- 
legiance to celluloid. The erst- 
while showmen from the ranks of 
network (and agency) tv—the Hub- 
bell Robinsons, the Harry Acker- 
mans, the Bill Doziers, the Bob 
Weitmans, the Tom McDermotts 


What it all has added up to is | and their ilk, are, for better or 
that television is no longer the | for worse, now toiling in the vid- 


medium of show biz, but the 


. . . ! 
medium of tedium, run with about 
as much excitement as prevails at. 


the corner hardware store. Those 


grand flourishes that once gen- | 
erated an enthuisiasm, a spirit and | 


a pride, with the mounting curtain- 
time tensions and anxieties (now 
tossed back to the exclusive do- 
main of legit), belong virtually to 
a fergotten past. It took only a.de- 
cade for tv to rid itself of its 


most treasured asset—show busi-| 


ness. The ability to size up a half- 


film vineyards, since these are the 
companies benefitting—and most 
lucratively—from_ the decision of 
the networks to abdicate in favor 
of outside buying. 

Today a CBS-TV City in Holly- 
wood, once the shrine of qualita- 


| tive live tv, with its multiple com- 


ponents of creative 
directors-writers, is virtually a 
ghost town. In the east, as on the 
Coast, many a tv studio and thea- 
tre has become a liability. 
an Ed Sullivan Show, a Perry 


hour or an hour vidfilm entry,| Como Show, a Garry Moore Show, 
with a subsequent order for de-| 
livery (today’s major function of a 
dept.), 


program carries with 


a Dinah Shore Show, perhaps one 
or two others; throw in an occa- 


as much creativity as the} 


producers- | 


| 











NBC Space Shows 


Continued from page 23 














| when it’ll just do a’ half-hour in-| 
| stead of the hour show. The same | 





which is a situation comedy, an- 
other a comedy show with music, 
the third an anthology with a con- 
necting link. 

There are other considerations 
too, Banner feels. One is the op- 
portunity to get good creative peo- 
ple, like Fielder Cook, Norman 


| cates 


| 


| a-time 


} 


| weeks (one out of every three) it|Jewison and Paul Stanley among, 


does the half-hour, the stations will 
|have the opportunity to program | 
] 
|the other 30-minutes in “World” | 
| with local public service. 
The remaining four “Journeys” | 
|—evidently the ones the web feels | 
| have the better chance of sale—| 
| will be spotted throughout'the NBC | 
|sked, again depending on when, | 
}and if, the missile event promises | 
to make good news coverage. 
Actually, the @nly other time in 
recent television history that a} 
lnews event could be sold in ad-| 
| vance of its happening (it’s almost | 








|inipossible to sell sponsorship in a 
}news event that breaks and is 
|aired the same day) was the Ike- 


Cite | Khrushchev visits. Even such as| course. 


|that can backfire, as happened 
when the President's planned trip 





| meeting fell through in the wake | 


it| sional special (although most of’ of the U-2 incident. 


| ris for the key running roles. 


the directors, Ernest Kinoy, Max 
Ehrlich on the writing side, and 
such actors as 
Phyllis Newman and Chester Mor- 
He 
didn’t get them without an argu- 


Patrick O'Neal, | 
|} musical for tv. 


ment though; he first had to per-| 
suade them that the show was not} 


the typical summer throwaway. 


| 
| 


Still another facet is the oppor- | 


tunity to throw off the type-casting 


mantle, including his own. A one-| 


time faculty member of Northwest- 


ern U.’s theatre department, Ban- | 
ner nonetheless has been type-cast ' 


as a musical or variety producer. 
He's never done a dramatic series 
on tv, despite his training, except 
for the year he directed “Omni- 
bus,” and there it was a variety 
of things, drama included, of 
Same for Jewison—since 
coming down from Canada, he's 


never directed anything but musi-| 


Canada, 


Fact that “Diagnosis” 


| 
| 


schedule doesn’t faze 
Banner. He starts taping that— 
in an unusual mixture of live and 
film techniques involving scene-at- 
taping—around June 20. 
In August, he starts first filming 
on “Candid Camera,” which he’s 
packaging with Allan Funt. In 
September, he starts the fall with 
Garry Moore. Then come the two 
pilots. Meanwhile, he’s preparing 
a musical for Broadway, and also 
fooling with the idea of an original 
He'd like to do 
a package of three tv musicals— 
he feels they haven't been done 
right yet on television—two es- 
tablished properties, one an orig- 
inal. 

As for other specials, besides the 
musicals, his deal with CBS had 
called for him to do specials, and 
he wanted to, “none of the things 
we looked at or thought about 
were very special, so we decided 
not to do them.” 


his 





San Antonio—Morris M. Town- 
send was elected prez and treas- 
urer of the KITE Broadcasting 
Corp. Other new officers include 
Stuart Hepburn, veepee; Kelly 
Wofford, general manager; Steve 


to Moscow and the Paris Summit} cal shows, though he did drama in| Bonjour, secretary and Herbert A. 


Johnson, assistant secretary and 


compli-' assistant treasurer. 
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THE CLIMATE 1S HOT AS H---! 


You hear a lot of talk these days about “the climate” being right for a series of 
public service specials— or some more of the “Sunday Semester” programs being 
spilled off into prime weekly time. 





Well, the climate is “right” fellows; it’s hot as you know what — and that warm 
air you feel wafting around your head isn’t from the Gulf Stream or the Pacific 
Current. It’s from Washington, D. C.—from your State Capitol—from your local 
groups— and it’s generally referred to as “the heat’s on!” 


So what do you do when the temperature rises? You slow down, toss in a couple 
of “cool programs” and wait for the whole ridiculous thing to get back to normal! 
Right? 


NO! That’s not right! In fact, it’s so obviously wrong that every intelligent 
person in this industrv is concerned about it. Can TV programmers achieve 
“balance” without losing audience? Are there sponsors for every worthwhile 
program — regardless of the rating potentia!? Is it out-of-line to expect TV sales 
departments to dig harder for clients to bankroll the tough sell shows? 





We think we know some of the answers... because we’ve done it! We 
at Trans-Lux have introduced the Encyclopaedia Britannica Film Library to 


some 30 million families by SELLING it to TV stations in most of the key cities. 
Dramatic proof of widespread acceptance! 


And if we can do it — you can do it! You ean produce programs of broad interest 
and appeal—slotted in good time—and there’s a sponsor in your area who'll 
bankroll it! But it takes work. 


Are you interested? Let us tell you “our secret.”’ Call or write today. 






TRANS-LUX TELEVISION CC 


625 Madison Ave.* New York 22, N.Y. 
PLaza 1-3114-5° For information contact 
RICHARD CARLTON, Vice President 
In Charge Of Sales ° new york + cuicao » HoLLYwoop 
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Boston and Sacco-Vanzetti 
oe Continued from page 19 Qa —— — 
who knew little or nothing about; said: “It presents only the defense 
the famous Sacco-Vanzetti case,| Side of the case... “Since the ef- 
“ f the presentati ; damag- 
the Commonwealth of Massachu-| ct of the presentation 1 ar 
: —- ing in the public eye as to how 
setts stood sagt nee ceaige ly justice is administered in Massa- 
, scarri ie ustice ni } 
miscarriage of justice in hi chusetta and ‘sinee mai of the 
hem he Sis f the a . m 
them on the basis of the ] viewers of the program probably 
> > 'CO- rett to S : . 
of the bc caeeh nd Vanzetti J eh y as had no opportunity to inform them- 
-e te ! ioht r nne 7 a 
presented last night on Channel 4 selves about the case, there are 
Said Fetridge: “The author, Reg- | several things that are necessar 
inald Rose, made Out a very plausi- to keep in mind for proper pers- 
ble case for the innocence 0! pective.” 


People who never 
newspaper ac- 


these two men. 
had read unbiased 
counts of the trial and the jury’s 
decision that they were guilty in 
the first degree of the murder oi 
two paymasters in Bridgewater on 
April 15, 1920, would have litile 
choice but to agree with Rose that 
they were not guilty. Judge Web- 
ster Thayer, who presided over the 
trial, was made to look like a dod- 
dering old man. If it was the in- 
tent of the producer to make him a 
knave, as well, he succeeded beau- 


tifully ... .The author played the 
‘Italian angle’ heavily.” 

The Boston Globe ran a page 
one story with head: “Strictly a 
Defense Vanzetti TV Snow Gave 


Unfair Picture of Bay State Jus- 
tice,” and a photo of Vanzetti and 
Sacco in April, 1927, four months 
before their executions, by Joseph 
M. Harvey, Globe legal editor, who 


'NBC-TV’s ‘How To.’ As 


A Promo on Politicos “iy °°: 


NBC-TV is mixing polities and 
dallyhoo—which are natural cous 
ins in the first place. Under pro 
motional services chieftain Al Ry- 
lander, the web has prepared for 
ts affiliate promotion men a book 
ou political convention exploita- 
tion. “How to do it” handbook bv 
Rylander presents an asortment of 
ideas and gimmicks, from pre-con 


vention stunts te ways to hook 
onto a _ national tie-in contest 
| There are also means explained 


| for establishing major book tieups. 

Offered in ‘“Rylander’s bible” 
are plans for street parades, tele- 
| phone answering slogans and sand- 
wich signs. 


| ABC’s ‘Coaching Schools’ | TEXAS BROADCASTERS 


| For Politico Candidates, 
With Assist From Affils 


ABC-TV is establishing “coach- 
ing schools” to clue in the several 
hundred candidates who will be 
ising tv prior to the November 


The temporary “faculty” 
ve from news and production 
ABC stations across the 

yuntry—and the “tuition’’ will be 
iree 

John Daly, ABC news veepee, 
said that most of the national office 
seekers are ‘tv veterans (but) most 
of those on the local and state 
levels are not.” Candidates are up 


tions 


Staffers of 


for judgeships, state legislatures 
posts and even Congress, and} 
them have never been | 

before a camera. Both ABC-TV}| 
o&o stations and affils are going 
along. They'll lecture on tv funda- 






mentals first and then most of the 
outlets will give the students a 
dry-run on camera 

! 


Atlanta—Ray McCay, WLW-A| 
television personality, has been 
named to head publicity campaign 
for Aiding Leukemia Stricken} 
American Children benefit ban- 
quet to raise money for St. Jude 
Hospital in Memphis Atlanta | 
ALSAC Chapter, headed by George | 
Najour, has landed Danny Thomas, | 
for an appearance at banquet July | 
10 





Dallas, June 7. 
Harold Hough, director of radio 
and television for WBAP, Fort 
Worth, the past 38 years, was 


honored last Friday evening at the 





annual Associated Broadcast 
Executives of Texas awards 
banquet with the 
Award.” 

The award, presented for out- 
standing achievement in the broad- 
casting industry, was first made 
last year to Kern Tips, Houston | 


radio and agency executive. 


coveted 


In making the award, Mike 
Shapiro, WFAA-TV manager and 
outgoing prez of ABET, stated, 





“Harold Hough's name has been a) 
household word with radiuv audi- | 
ences throughout a large portion} 
of Texas. 

“Everyone actively engaged in 
the broadcasting industry in this 
part of the country knew of him 
and his contributions to the growth 
of radio. His foresight made it 
possibie for him to be the guiding 
hand behind the first television 
station in Texas.” 





Honoiulu — Hawaiian Television 
Service of Kaiser Broadcasting 
made its bow in Hilo, Hawaii Is-} 
land, last week with ,the opening | 
of KHJK. Programming of Kaiser's 
KHVH-TV, Honolulu, will be} 
picked up virtually in its entirety. | 
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WGN WINS 


For two years in a row, radio station 
WGN, Chicago, has won the coveted 
Alfred P. Sloan Award for distinguished 


public service 


citation reads as fellows: 


in highway safety. The 


“WGN Radio in 1959 virtually doubled 
the traffic safety programming that earned, 
the station a Sloan Award last year. | 


5 ae 


‘Notable were its Signal 10 program 
which imaginatively attacked the problem 
of traffic law enforcement in a two-state 


area; a safety 


more than 10, 


slogan contest that drew 
000 entries; its frequent 


Trafficopter reports, daily providing help- 


ful services to 


motorists and effectively 


tied in with instructive safety facts; and,| 


in addition, a 


heavy volume of safety} 


spots and announcements. ; 


_a‘WGN’s Safety Crusade doubtless has 
been an important factor in the recent 
improvement of Chicago’s traffic accident 


> 
o/ 


reco 


AGAIN! 


WGN RADIO 


CHICAGO « FIRST,IN_SERVICE) 4% 


| looking 


“Betty Landau, has experienced some per- 
2 





WNTA’s Cutbacks 
While Deal Pends 


and WNTA AM-FM, 
midst of negotiations 
sell-off to Ely 


WNTA-TV 
now in the 
toward a 


sonnel cutbacks in the recent past. 

Offsetting the cutbacks to a de- 
gree is the appointment of Kermit 
Kahn as director of advertising and 
sales promotion for the tv outlet. 
Kahn had been ad director of Na- 
tional Telefilm Associates and NTA 


Film Network for two years end- 
ing in ’58 when he went to Cal- 
ifornia on a personal enterprise. 


Kahn replaces Robert E. Harris 

resignations from the tv 
outlets inelude Sid 
Kavaler, who had been sales man- 
ager for WNTA Radio, and Joe 
Schacter, comptroller for the prop- 


tecent 
and radio 


erties. Neither has been replaced 
to date 

The summer drop out of the 
Mike Wallace news show has 


caused layoffs, as has the decision 
to give up taping the station's 
dance and record shows from NTA 
Telestudios. “Wendy Barrie” show 
from midnight to 12:30 is slated 
for axing June 18. WNTA-TV’'s 
“Dance Party” and “Record 
Wagon” during the summer months 
will tour outside amusement parks 
and other locations 

Vidtaping of “Open End” will 
move to the Coast, where host 
David Susskind will be involved in 


the production of “Raisin in the 
Sun.” 
Station personnel are. sitting 


tight waiting for the consummation 
of negotiations. NTA board chair- 
man Landau is known to be head- 
ing a group seeking to buy the tv 
and radio stations from NTA. Lan- 
dau, upon consummation of the 
deal, is expected to resign from 
NTA 





NBC ‘Project 20’ 1-Shot: 
Snares U.S. Steel Coin 


U. S. Steel, away from the par- 
ticular network since 1951, is re- 
turning to NBC-TV to sponsor a 
one-shot next season. The “Project 
20” unit is producing a 30-minute 
story of the coming of Christ, 
which the major bankroller is 
going to underwrite on Dec. 31 in 
the 8:30-9 p.m. time 

Donald Hyatt, who'll produce 
and direct, says that the half-hour 
will draw from famous paintings 
of the Christ. Richard Hauser will 
do the script, and Robert Russell 
Bennett will compose and conduct. 

The last time U. S. Steel was on 
NBC was in December of 1951 
with “A Cliristmas Carol.” BBDO 
made the new buy 


WLIB’s Pubaffairs Hypo 


WLIB, N. Y., long active in pub- 
affairs programming dealing with 
Negro problems, has been hypoing 
its pubaffairs efforts in the recent 
pas 

Among programs highlighted by 
station include coverage of the ef- 
the southern students sit- 
in campaigns, exclusive coverage of 
the first founders convention of 
Negro labor délegates to the AFL- 
CIO, in Detroit, an educational 
series of the Negro today, produced 
by Purdue U. sociological departe 
ment; and a number of special pro- 
grams covering the events in South 
Africa 





fects ol! 





PERFECT HIDE-AWAY 
55 Miles from New York 
Smali exquisitely restored country stone house 
in middie of 5 SECLUDED aeres. Lovely 
old-fashioned decor—latest modern equipment 
Hi-f piped everywhere. TV suspended from 
coiling in master tedroom. Alil-electrie kiteh 
en CENTRALLY HEATED and AIR-CON- 
DITIONED, 2 Bedrooms, Bathroom, Living 
Room, Dinette-kitehen, extra toilet. FUR- 
NISHED except accessories. EASY MAINTE 
WANCE. LITTLE OVER AN HOUR'S DRIVE 
from Manhattan. A MARVELOUS RETREAT. 
Price $50,000, 

SIG KUHNE, Realtor 


Phone: Hampton, N. J., 4501 
Evenings: Hampton, N. J., 5431 














nein 


ALIMONY SUFFERERS UNITE! 
Something can be done? 
HEAVAL, Union to Protest H 
cessive, Antiquated and Vicious Ali- 
mony Law Odviject: Orgenization: 
confidential. write P- 
L, P. O. Box 2380, Grand 
tral Station, New York 17, N. ¥.... 
and read “Alimony: the Swindle thet 
Squcgute Men.” in the June lesue of 
TRUE, The Man's Magazine. 
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17 award winning commercials 


The TV Commercials Council has selected the 
winners of the first American TV Commercials 
Festival and Forum. 

This Forum is a new competition supported 
by Sponsor Magazine. Criteria for judgment: 
impact, believability, tastefulness, copy line, 
demonstration, identification. 

The judges were 50 top advertising men who 
picked winners from 1327 commercials submit- 
ted by agencies and production companies. 








SIMONIZ ¢ SIMONIZ COMPANY 
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JELL-O » GENERAL FOODS 











NUGGETT SHOE POLISH « RECKITT & COLMAN, LTD. 





76 GASOLINE « UNION OiL COMPANY 


In the awards for 1959, which fell into 27 cate- 
gories, Y&R won five iirst places, seven seconds 
and one honorable mention. In the “specials” 
group, Y&R won four awards. 

In addition to the 1959 awards, 25 commer- 
cials from the past 10 years were selected to 
form a nucleus for a “Hall of Fame.”’ Of those 
25, five were from Y&R. 

Objective 1960? More good commercials. 

YOUNG & RUBICAM, Advertising 





(‘9 (ili ¢ 
PIEL’S BEER + PIEL BROS. 








WINDEX « THE DRACKETT COMPANY 


MOM ot eee. 


— 








DRANO « THE DRACKETT COMPANY 





* 






KAISER FOIL e KAISER ALUMINUM CORP. 


STRIP—PATCH—SPOT + JOHNSON & JOHNSON 


ROBIN HOOD OATS « ROBIN HOOD MILLS LTD. 
(2 awards) 
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MIXERS « GENERAL ELECTRIC 






























































42 BADIO-TELEVISION ARIETY Wednesday, June 8, 1960 
_— | song and dance man, even ia jes, (| SOOOOOODM™ — = —=s 
he isn't 

* « . e. ‘ 7 rs 

' The show, though, was on Cae-| Forel n TV Reviews 
@.eviSion eviews sar’s shoulders. He opened weak- 
| ly, almost on a hysterical note, with | 
- ee Continued from page 31 =e a Skit built around the visit of) —=— ~— =e Continued from page 31 Som ~- 
elebrity Masterson to the humble > a . , : 

m , . c ri asterson to the h ' : aia ; ree rera , 
blades, the “Ice Capades” went, it was the kind of number that faeiigiiteadnne Ae are tour of the States she’s filmed | elinging to the hope that one more 
through those now familiar, but could have been done anywhere. were some yocks in the turn but in seotsiee uae a pate Bint i Me ed og Mg Pag ge _ 
still appealing (like the circus), Show was okay, if one cares for | too many cases therg was too much come,” described, with ‘a fair hi pertadt ond _—, som 
yearend io ies beer in his ice Art. | reaching Again in the silent go veaige i, is , phew, 

rations for a national tv audi- candin it. than atte Caen ol amount of bite. her encounters’ (Neil McCallum). The bulk of the 

: I t l ! : : , ‘ th Tau Tork frone 4 A r . Tv . P 
ence and also for the benefit of _ - ; : | laughter surrounded by long peri- a hse -agrieinen gm who “ee action concerned Tom persuading 
the U. S. Brewers Foundation. VARIETY—WORLD OF SHOW ods of what seemed to be unneces- |,‘ j gg pes a Grusstore at his uncle to sellout to the bigger 
; BIZ a tendants, Seuthern ladies, and ¢ejjow—for there was no other 
Waite, whose slapstick is ingeni-|; "8. sary straight story line material. ste : i : w—-i , ‘ l 
ous at times. Bill Henry and his | With Sid Caesar, Audrey Meadows, 1, (.oca- could maintain the ares oo ne of a American scene. way to get out of debt. Stubborn- 
mus at S. . : : : “Wits Dw aesal oulc ‘ at ne, It turned out to be a string of gags, . ‘ 
son Bill Jr. supplied a lively cou-| a oe meere, level of his high points throughout | some télling, some so cov as to = os held a i 
pie of minutes with risey on ice.| poaucer: Leo eseun his skits, or better prune his mat-|send a rush of blood to the head, | °” — he wes rg to give 
Grogran & Specht, a quite depend- cit’ Semen Shaw erial to eliminate the unneeded | which were supposed to reveal the ‘9 his usiness and met : eeme- 
able pair as a rule, were not over- Writers: Mel Tolkin Mel Brooks, ©xtras, he would register much | quirks of American character ne = ———, death, clutching 
ly good, but they sufficed in a Sydney Zelinka f higher in the entertainment meter The manner adepted wes for)” a of tim er, ees 
terpsichorian item called “Bulit- 60 Mins.: Thurs. (2), 19 p.m Last Caesar bit, he assuming the! Mics Mackenzie to act out all the his sympathetic anc Human 
schki.” Other straight ice acts were pEYLON. SCHICK. eae role of a -beatnik, reading his | stories, so that she popped up talk- Piece never shook off entirely a 
more than presentable, save for the @RS-Ty (tape) “Atilla, the Hungry” poem, hit the! jing to hersélf in various accents | feeling of contrivance, but the 
Icey Dolls, a group of chofines in (Warwick & Legler, Benton & funny bone in @ way out sert of) and hats This was technically dialog was true in its simple way 
that inevtiabie, overpopulated, | Bowles) Way. stimulating (credit te producer 44 the dilemma held attention. 
slow-moving finale; those girls} The world of show biz has much Audrey Meadows lent some able | Alan Sleath), but left a dizzy im- First-class performances came 
don't look like Royal Mounties, nv nore excitement hip ‘oan. re- | Support to Caesar, as did Howard | pression of a girl who couldn't keep from Dwyer and McCallum, and 
matter how they're sliced. flected rn Thursday (2 night ; Sid Morris. Miss Meadows in her duet} her face still No clear picture acting support , was competent. 
e 4 = . en ee with Masterson tried some hoof-| emerged, and the wit was too! Robert Tronson’s direction was 

As for the services of Craig Caesar special on CBS-TV The rye : " ' sani me ; suitably placid and abl The 
Stevens, he dian’t skate, and be-| comedic gifts of Caesar remain ap- (8, but proved she is a better | thin and feline to produce anything | Sultably piaci na capante. ’ 
amas ae ‘ . = ; . ~tanin) comedienne and singer than a, but a feeble titte: Otta, result was a successful jump off 
sides how far can one go when! parent; but most of the material caine BERET on) the shallow end of drama. Otte 
he’s limited to especially unin- lacked a fresh spark. oa ' | eas al ‘ . 

: VARIETY got a good spread as sciaeieneuendias anes am . 

spired introductory material. Miss} Show, which began at 10 p.m., part of the intro to many of the BEGINNERS PLEASE asa 
MacKenzie si > wr > , ' nee ‘Ee ite ¢ re : ‘ oN rs M; *k, . 7 al : 
MacKenzie sings well, but she was/ had a good performer in Chita firns some of which tried to re-| “ith Maureen Beck Nicholas| Greensboro, N.C.—The radio 


nc help in a skating rink, especi-| Rivera. She’s an in-the-groove 
ally one as large as the Los An-|chirper with tall legs and arrest- 
geles Sports Arena. And when she | ing dance capabilities. 
sang “Lazy Afternoon,” to the ac-! Guestar Gene Barry (Bat Mas-| 
companiement of film clips some terson) was okay as the straight-| Huntington, W. Va.—Bos John- 
of them looked exactly as though} man in the opening skit but looked son, veteran WSAZ newscaster and 
they were stolen from a beer com-| awkward in his later reprise of the radio program director, has been 
mercial, which was natural because | past 50 years of show biz. He may named news director of the WSAZ, 
of the attendant sponsorship), | be a dandy on the range but a/Inc. Radio and Television stations. 


prise the world of show biz 
Horo. 
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* Monday, June 6, 1960 


Light, Emrys Jones, Jayne Muir, 
Maureen Gavin, Penelope Lee, 
Ursula Camm, Mark Hardy, Ed- 
ward Evans, Graham Curnow, 
Ian Shand, Fred Ferris, Anthea 
Holloway, Totti Truman-Taylor, 
Joe Greig, Brenda Dunrich, An- 
thony Gardner, Sheila Ham- 
mend, Hedger Wallace, Allan 
McClelland, John Gatrell, Rese- 
| mary Scott 
Writers: Leonard Cottrell, Richard 
| Wade 
Producer: Leonard Cottrell 
50 Mins., Thurs., 9:10 p.m. 
BBC-TV, frem London 

This dramatized documentary 
plotted the course of a budding ac- 
tress from drama school to first 
London job—which was for BBC- 
TV, of course. Apart from a hint 
that some producers are wont to 
be wolves, the program 
trated on the heavy pedestrian 
work necessary to march from 
agent to agent, the despair of wait- 
ing until the first break comes, 
and the profession's general un- 
certainty and low rate of employ- 
ment. In Britain, six out of nine 
actors are jobless at any one time. 

The writing of Cottrell and Wade 
kept up a competent level, al- 
though the need to stress well- 
known facts left little surprise in 
the course of the story. But 
ground was astutely and humanely 
covered, and it gave a clear and 
honest picture of the pitfalls that 
awaited any acting beginner. Cen- 
tral figure was Pam (Maureen 
Beck), and she was shown playing 
| Juliet at drama school and getting 
|high-and-mighty ideas about the 
|} amount of Shakespeare, Ibsen, etc., 
| she'd be summoned to play in the 
| theatre. Skillfully, it was revealed 
that she'd have to accommodate 
herself to appearing in tv commer- 
| cials, to picking up experience as 
} an assistant stage manager in pro- 
vincial repertory (for 
dollars a week), and thus to acquire 
the professional quality necessary 
to take on all sorts of jobs. 

Without stripping the profession 
of its glamor, “Beginners Please” 
emphasized that there was more to 
it than becoming a star, and that 
the rewards of supporting players 
were just as great, in terms of 
achievement, 
| Maureen Beck was admirably 
|east as the girl guinea-pig, and 
| Leonard Cottrell’s production was 
| faultless in atmosphere, if a little 
| predictable and unadventurous in 
| its lack of highlights. Acting sup- 
|port was adequate, with a nice 
| study in pathos from Ursula Camm 
|}as the experienced actress _ still 
waiting for her London break. 
| Otta, 




















Television Playhouse 

The decline of the sma!l crafts- 
man, pressured out of business by 
mass-production methods, was the 
theme of this “Television Play- 
house” from Associated-Rediffu- 
sion. The idea may seem a bit old- 
hat, but scribe Elizabeth Dawson 
made a touching, if small-seale, 
playlet out of it in “The Ostrich.” 

Joe (Leslie Dwyer) was a proud 
and independent furniture-maker, 
who treated his wood with loving 
care. But the arrival of a nearby 
factory had displaced his skill, 
and, unable to meet his bills, he 
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and television News Directors As- 
sociation of the Carolinas picked 
a South Carolina radio man for 
its new president. Buddy Womick 
of WESC, Greenville, S.C., was 
elected at a business session con- 
cluding the association's annual 
meeting at Raleigh last week. 
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ves a partnership with broad- 


I Goar 


Mestre in a 


new 


Aires production company. 
The Buenos Aires company will 


lled 


sion 


PROARTEL 
Productions) 


and wil 


(Argentine 


xduce tape and film for Argen- 
e and Latin American use. CBS 
evision Stations Division, which 


the parent company in inter-| 
operations, 


ial 
shted 


studios, 


ed film st 


ila, new 
the 


mercial 


ite 


ted studio facilities of its own. | 
)ARTEL will furnish 
programming 
ually will expand to furnish | 

Argentine stations. 


has 


equipment for 


will be active 


for 


new Buenos 


on tape, 


in| 
Rio de Ik: 
corporation which will 
Aires 
station and which has! 


much of 
and 


Some of the tapes it will then 


n over 


to TISA, 


the Latin 


erican distribution group or- 
Mestre a couple of 
; ago, for syndication to other 


by 


ntries 


On film, at this point, 


juction will be limited to com- 
ials, but in this regard CBS 
i Mestre will stage a big push 


ng 


ig international 


agencies 


pete for business. 
area of activity of 


Third big 
ROARTEL 


will be 


to 


dubbing, 


ich it will undertake for TISA, 
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CBS Films and for any other 


)ducer or distributor whose busi- 
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can 


obtain. This will 
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ive a shift of some of Mestre’s 
dubbing activities from Cuba, but 
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contact 
Patricia Stevens 
22 west madison street 
chicage 2, illinois 


state 2-9100 suite 601 
waldorf-astoria eldorado 
new york 5-3000 











4-Month Average 
LOUISVILLE » WHAS-TV 


34.4 





4-Month Average 
COLUMBIA, S.C. + WIS-TV 


44.2 
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coox ar these SMASH ratings 
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MACDONALD CAREY 





4-Month Average 
AUGUSTA, GA. > WIBF 


39.2 





concentrated In a Singi i 

All told, Mestre and CBS Tet 
vision Stations prexy Merle Jones 
estimate their PROARTEL in 
ment at about $2,000,000. Mestre’s 
hopeful that eventually, the setup 
can branch into telefilm program 
production, as of when the Latin 
American tv economy can support 
the cost. But that’s some 
away in his view, and in the mean- 
while, tape is more promising 
Company is figuring on the use of 
either a converter to equalize the 
{two different line standards, or a 
| film transfer technique to over- 
come that problem. 


already | 
three 
and PROARTEL has 
tudio space. \ 
PROARTEL 
production 


NBC’s Client-Program Exchange 
Paris, June 7 

With radio and tv still complete- 
ly nationalized here, last week's 
Regie No. 1 deal with NBC looms 
a foot in the door for the prob- 
able second French tv channel 
jwhich could have some commer- 
cial aspects. Monte Carlo, which 
Regie No. 1 operates, services the 
Southern coast of France and has 
a goodly number of sets in its ken 
ibut is still small fry in thé over- 
|all tv setup. 

However talk is still on for a 
second channel. At first it 
jappear in ‘60 but it was put off 
|due to a lack of funds, technical 
difficulties in getting the right 
bands and governmental squab- 
bling still that second station is 
now expected in ‘62. It was to be 
jstrictly a cultural appendage 
j}beaming only national theatre 
|programs, but public feeling ran 
high and it appears that there is 
firm pressure for more entertain- 
ment aspects since the present 50 
|hour weekly channel has a modi- 
‘cum of escapist fare. 
| It is still not clear whether the 
iweb, if and when it appears, will 
have outside companies making up 
special programs for lighter view- 
ing. But Regie No. 1 is hoping for 
this and trying to have the ma- 
terial for just these meeds at the 
right time. Meanwhile NBC and 
|Regie No. 1 will primarily concen- 
trate on getting advertising for 
each other via their mutual con- 
tacts now who may want more in- 
|ternational audiences. Eventually 
programs will also be exchanged 
as well as each extending facili- 
ties to the other for any desired 
foreign localed programs or ser- 
lies. 
| NBC, through its foreign depart- 
;ment, based in London, has been 
already selling programs directly 
to the governmental tv directorate, 


Radiodiffusion - Television Fran- 
caise, for some time, now. RTF 
ifinally took the “Perry Como 


| Show” on kinescope which got an 
|okay first airing last week as well 
jas an oater series “The Frontiers- 
;man.” NBC is now willing to take 
|the chance to dub a series or pro- 
gram into French just for local 
|airing, though the prices still do 
}not cover the costs, in the hopes 
|of making it up via sales to Switz- 
jerland, Belgium and Canada. This 
is also an investment in the future. 
KKO General recently signed a 


years | 


was to} 
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Ed Byron 


Continued from page 3 oa 





— 
corporate stature. Yet, by its own 
admission, NBC has found it hard 
to overcome the spectre of Ed Mur- 
row, CBS’ giant in this field 

Secondly, and apart from 
NBC feels, the improved image 
iwill lead indirectly to new sales. 
More directly, the network is bank- 
ing on Byron, who in his years 
around town has developed some 
ngly powerful sponsor and 
agency (And Gitlin is not 
without these either.) In his new 
job, Byron will seek to make as 
many top management contacts 
among potential bankroller as he 
sees fit. In other words, he may 
be spending as much time in the 
offices of sponsors themselves as 
in the advertising cubicles on Mad- 
|ison Ave. 


“ego,” 


seem 


contacts 








| , Writers Strike 


aa Continued from page 19 =e 
by the producers listened as 
the committee detailed the situa- 
tion and then asked for the de- 
lay. ABC went along, explain- 
ing it had already anticipated 
such a situation, had drawn up its 
own plan for a delay along the 
lines suggested by the producers 
had already contacted key adver- 


tisers and secured their approval 
and had also ascertained that 
enough rerun product was on hand 
to assure adequate programming. 

CBS merely stated it would co- 
operate with the producers, that 
it would not cancel program con- 
tracts because of delays caused by 
the strike. NBC made no commit- 
ment at the meeting, but subse- 
quently informed the committee 
that it, too, would cooperate. It was 
stressed that the network reactions 
did not come jointly or as a reso- 
lution, but were merely “expres- 
sions of their position” on the mat- 
ter 








| Chi’s 2-Hour Kick 


Continued from page 23 











ever, the station wouldn't risk be- 
ing superficial with such a massive 
and important subject. Probably 
the same holds for the four other 
installments in WBKB’s five-part 
special “Peace Report.” 

A year ago, too, the four com- 
mercial stations here might have 
proposed 60-minute coverage of 
the City Council meetings to rep- 


resent thoroughness. Instead, a 
fortnight ago, they voluntarily 
committed themselves to twice 


that length. It’s all in the nature of 


proving to the FCC, the congres- 
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Inside Stuf—Radio-TV 


For the first time since the Emmy Aw were given, the Academy 
‘ & nees has arrat f voting 1 bers to 
lities nominated for the 
fro ) ( f vy, in the | ‘ven days, 
th ¢ t » and facilitie f the three 
ks, so t t -"60 1 ential could be reviewed 
In pa il 0 ( t nN a nis had been that many 
Academy membe! ere voting for programs that tl had never 
n. Screenings onl vered the largest chapters, in N.Y. and L.A., 
ar at least one episode from every contender was exposed for the 
benefit of voters. Deadline for final balloting is Friday (10-. Emmy 


will be seen June 20 over NBC-TV. 


Awards show 


Edward R. Murrow’s documentary, “Who Speaks For the South?”, 
on CBS-TV a week ago drew editorial page plaudits in two of the 
Chicago dailies, the Sun-Times and the American. Former opined 
that “television lived up to its finest potential” with the show, and 
praised sponsor Bell & Howell for taking the risk that must be taken 
“if television is to be permitted to grow up as a responsible reporting 
medium.” The American editorial called the program “a demonstration 
of what conscientious and intelligent men can'do in this medium to 
promote public enlightenment.” 


John F. Lynch, CBS director of public affairs, is getting around. 
Last Friday (3), he went to Rochester, N. Y., to accept an award from 
the American Baptist Convention to CBS for its religious and pub- 
affairs shows. This Friday (10), he'll be in Washington to participate 
in a meeting of the Public Information Committee of the U. S. 
National Commission for UNESCO. And on June 29 to July 1,-he’ll 
be in Paris at the meeting of television program directors of various 
countries at UNESCO headquarters. dedicated to production of pro- 
gramming on the UN family and UNESCO. 

TV Cable Inc., 
was bought last week by TelePrompTer 
in the area 

New purchase is the fourth of its kind made by TelePrompTer, 
which now owns and operates community antenna systems in Silver 
City and Farmington, N. M., and Rawlins, Wyo. 


a community antenna video system in Liberal, Kans., 
TV Cable feeds 3,000 homes 


It was WABC-TV, the ABC flag, which produced “Parable In the 


Park,” half-hour program in conjunction with the Protestant Council 
of N. Y. After showing the program on the originating station last 
May, the Council has since been distributing it for replay among 


other Gotham tv stations 

Program is mostly musical in nature. 

Statue of Canadian historical figure D’Arcy McGee, one of the 
fathers of confederation, located on Ottawa’s Parliament Hill, has a 
small bronze figure of a femme on its base. Parliamentarians and 
reporters in the parliamentary press gallery call them McGee & Molly. 
sicnal committees, the press and 
whoever else that television is 
willing and able to do, literally, a 


for more than 90 minutes of the 
same program. Ratings of Jack 
Paar and Kupcinet in this market 


“big” job in the public interest.| attest to that every month, and in 
3ut moreover, it reflects a readi-|fact the Paar ratings began to 
ness to think in terms of two-hour build as more and more of the 
segments. New York segments were added 


It no longer needs to be proved 


to the Chi pickup. Today it’s being 
here that tv audiences will sit still 


carried in its 105-minute entirety. 

















Dear Performer: 


Throughout the country there is a great thirst for 
“live™ personal entertainment. 


I have had many years of experience booking 
circuses and other shows under the sponsorship of 
local organizations such as the Rotary, Lions, and 
Kiwanis. In booking the circus this year, | found 
that these communities crave good live perform. 
ances, and will support a known movie, stage, TV 
or radio personality who comes to their town. 


Perhaps you are such a personality and want to 
meet your audience first-hand, as well get a true 
picture of your box-office pull. 


1 am looking for one or more “name” performers 
to make one-night stands or short jumps this fall 
and winter in halis, school and other auditoriums 
under the sponsorship of local organizations. En- 
tertainment must be clean, and there should be ne 


props or very few. . 
1 will be available to start bookings in July. 
Because | am travelling, replies should be ad- 
dressed to: 
George W. Lawrence 
58 Park Avenue, Room 102 
New York City 16, N. Y. 


Telephone: MU 3-5095 
All replies will be kept strictly confidential. 


Sincerely, 


George W. Lawrence 
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TV-Radio Production Centres 


Continued from page 22 

















WRCV in a few weeks. Pyle had formerly been with WRCV 
f 1950-1956, when he left to join WIP. He replaces Joe Grady and 
Ed Hurst, 


to join 


whose contract with the station expires June 25, and are 
not being renewed. Grady will be operations manager at WHAT... 
Captain Kangaroo will appear with the Robin Hood Dell Orch in a 
children's concert special. WCAU-TV’s moppets personality Gene Lon- 


22) 


Charles Lee, U. of Pennsylvania 


don will guest on session | Dr 
[ “University of the Air,” 


p ‘nds a three-year stint wit th WFIL-TV's 
t Ss see 


k Hy Lit, formerly with WCAU-TV and WIBG, debuts 
leejay session on WCAM, Camden (July 1)... Florence Lowe, WIP 
publicity rep, named Washington correspondent for Metropolitan 
B dcasting Corp., working on public service with Mark Evans, Capi- 





























t veepee of chain. 
IN DETROIT... 
loby David, 25-year vet of radio and long one of the Detroit-area’s 
most popular disk jockeys and tv personalities, has been named ex- 
ecutive director of public affairs for CKLW radio and tv . Detroit 
fashion designer Ann Moore, an ex-theatrical costumer, will guest on 
Fdythe Fern Melrose’s newly-preemed “House of Fashion” on WXYZ- 
jd “Howdy Doody” show will be produced and broadcast from De- 
troit during the Freedom Festival festivities between Detroit and 
Wi dsor (Ont.) over the July 4 weekend. This marks the seeond time 
. ' ‘ . , 
HOWARD E. STARK | CBS-IV “Eyewitness 
2 
se Portable Camera To 
Brokers and Financial A . ' 
Consultants | ‘Preem’ at Conventions 
CBS-TV has perfected a three- 
e pound portable television camera, 
dubbed “The Eyewitness,” for its 
Television Stations C onvention coverage this summer. 
a es The hand-held, transistorized cam- 
Radio Stations | era utilizes a three-lens turret 
| | mount, giving the operator choice 
. |of normal, telephoto or wide-an- 
| gle lenses. 
50 East 58th Street | Camera needs less light than 
, , . ww | the normal hand-held camera, ac- 
New York 22, N. Y. | cording to CBS, because it oper- 


| ates on a 600-line resolution as 
| | compared with 650 for regular stu- 
dio cameras. It has 65 transistors, 
| replacing a 11 tubes but the pic- 
ture tube, which has been reduced 
to 1's inches. It comes with a 
| 23-pound power-transmitter pack, 
| with no trailing wires used at all 
| Web will have either one or two 
of the cameras in use on the Con- 
vention floors, along with al 
,of its new “transi-taikie” units 
emploving a small microphone, an 
over-the shoulder battery pack and 
| transmitter, enabling correspond- 
}ents to keep in touch with the 
news desk at all times. 
instructions from a pocket-clip-on 
set with a single earphone. 


= | WBKB ‘On the Argonne’ 
| Will Get ABC Spread 


ABC-TV is making arrangements 
to telecast on the network the two- 
hour documentary, “Inside Ar- 
gonne,” that was produced recent- 
ly by its Chicago o&e0, WBKB 
Show, which received rave notices 
in Chi when it was first aired a 
few weeks ago, surveys the work 
being done toward peacetime uses 
of the atom at Argonne National 
Laboratory in Lamont, Ill. Special 
is narrated by Norman Ross 

As it is improbable the web will 
be able to preempt two consecutive 
prime hours for the showing, it 
| will most likely tag the show onto 
the regular network feed some 
jmight at 11 pm. (EDT). In that 
case it would be optional for the 
| affils but mandatory for the owned 
stations. Date hasn’t been set as 
yet, but it’s understood to be some- 
| time in the next two weeks. 
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“DAY WATCH," WNTA-TY 
Monday thru Saturday 
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Box 84, RFD #1, RAMSEY, N. J. 
LAfayette 9-2206 
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| Ottawa — Michael Sadlier, 
|Canadian Broadcasting Corp.'s su- 
|pervising drama producer, has 
|been upped to program director of 
_English- language tv; no successor 
lyet named. J. D. Nixon has been 
made director of programming 
| wader him. He replaces Eugene | 
Hallman, now v.p. of CBS pro- 
gramming. 





They'll get © 
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| Muir here to make production arrangements at WWJ-TV 
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NBC-TV 


Rearmament, an international org devoted to fighting communism 
with moral ideas, has built an 82,500-square foot tv production studio 
it its headquarters on Mackinac Island. Studio, which will produce 
tv and movie films, has complete facilities for printing, processing 


and editing films and for 


IN SAN FRANCISCO 
KABI 


ing ship, Balelutha, which 


dubbin in various languages. 


s Homer Odom starting $65,000 fund drive 
has been 
. KGO-TV's new general manager, 


show has originated outside N.Y. NBC exec director Roger | 


. Moral | 





io fit up old sail- | 
on display at Frisco waterfront | 
Dave Sacks, bick in Frisco after | 


a quickie trip to pitch elients in Chicago . . . Crown Stations’ Bob 
Franklin running another of the Northwesterns’ “treasure hunts” for 
time buyers Donna Dorsett joined KABL's traffic department... | 
KTVU's building boss, James Moorehead, quit to return to ABC's | 
VBKB, ¢ igo. John Purvis takes over ... Charlie Dugdale set to do | 
vacation relief at KSFO, continues his night KPIX sports shot ee 
Emily Barton (privately Mrs. Josephine Martin), longtime KFRC gab- 
ber. ba burned in auto accident near Vacaville In first four 
ghts of ETV KQED’s community auction, $31,000 was collected, 
meaning ( nnel 9 ought to hit close to $50,000 (last year's total, 
$42.00 Dick Clark set to telecast June 25 show from Treasure 
Island in Frisco Bay 


IN 


Hank Stohl, back in town after 
return to KDKA-TY. Other stations 
indication to former post. Spot 


essful “‘Funsville” 
for Variety 

Lund and Tad Reeves 
top for first time in six years. 
Dick ¢ tery di his show 
Jerry 


and very suc¢ 


hin 


eS 


favener te 
Wiley F. toa ABC 
cials | conduct a 

Catholic Broadcasters 
Sheraton 


here 


public 


artists 


Association 


IN MINNEAPOLIS .. . 


land 
WTCN-TV and radio on its sports shows tells how the 


As a public service in this 


PITTSBURGH ... 
brief 


he held now 
so other 
Club telethon 
as co-chairman 
Educational station raised $12 
here from studios at WTAE 
Lee back from vacation where he 

Don 
affairs manager 
“Networks Look Ahead” 


Hollywood fling, expected to 
bidding but Stohl shows every 
being run by Josie Carey 
place would have to be found 
set for July 31 with Harold 
. WQED fund drive over the 
6,783 . ee 
on June 11 

visited Elaine and Joe Mann, 
McGannon, president of WBC; 
and other network offi- 
seminar at the annual 
June 22 at the Penn 


are 


now 


convention 


ikes 
fish 


Life-Time’s 
are biting | 


of a thousand |: 


in the various waters according to information supplied to it by the 























state’s game wardens and conservation department. Sportscaster Frank 
Buetel is seen and heard interviewing the authorities on the subject 
by phone .. . It’s hoped to have Arthur Godfrey broadcast his radio 
show from a local shopping center during this summer's annual Aqua- 
tennial, annual mardi gras, July 15-24 . In statement front paged by 
press, local juvenile district court Judge Thomas Tallakson declared 
that “tv westerns and crime shows positively affect young people's 
thinking and there's a direct relation between tv violence and teenage 
crimes’ increase” . Protest from property owners whose fields were 
being dug up caused KSTP-TV to withdraw its $1,000 reward offer 
to anybody finding the body of a supposed murdered and buried 
hoodlum so that the alleged perpetrator can be charged with t crime 
The Stan Hubbard station furnished reward seekers maps ‘and tips 
which a supposed Holland clairvoyant gave to three of the station's 
staff members when they flew to Utrecht . . . Minnesota Broadcasters 
Association elected Sherman He&dley, WCCO Radio, president: Jim 
Hambacher, KBUN, Bemidji, and Cliff Hedberg, KMRS. Mort vice 
presidents, and Thomas L. Young, KAUS-AM and KSNIT, Austin, 
secretary-treasurer. 

——— === Continued from page 31 ——————— 
with college students sitting off to| standards & inspections control to 
the side and getting an opportunity| see that the tape is of prime‘ 
to question the panel. Opener | quality for airing. Cha 
dealt with “The National Purpose,” 
and participants included Dore = 
Schary, educator Brother St. John 
and N.Y. Times education editor NBC oko Deals 
Fred Henchinger. Discussion 
tended to be rambling and laden | =; Continued from page 33 Som 
with generalities, without a vigor- — : 
ous push toward a central point of the WRCV, Philadelphia i — 
view and with an inability to con- Technically, NBC teas Toepataidlaire .* 
cert the efforts of the participants to-date Philadelphia lice > st * 
in a single attack or direction. | #Dle to make the trade sor Boston. 
Students’ contributions seemed a Adding even ‘ladelt Me aes 
little overly precocious; they plexity of the Philadelphia _ ne 
qo gir sar thamcelvee | tion, Phileo has also applied as a 
seemed to like to hear themselves © shine licant for the NBC 
talk, posing a point and seeking | COMPe*ing aeegeea ed > Sorencht 
confirmation instead of actually | tV Station there when it comes up 


asking questions, 

“American Musical Theatre” has 
been reviewed here before, but it 
continues a fresh and vigorous 
and extremely entertaining pro- 
gram. Sunday segment dealt with 
the revue, and host Jim Morske 
in his sort of enthusiastic manner 
a lot of milage out of the half- 
hour. 

One technical point. Some of the 
tapes employed in the exchange 
were of terrible quality, looking at 
least in one instance like early 
kinescope. CBS stations division 


got 


will have to set up some sort of | 




















3-station PITTS 28.5 Rating 
49.7 Share 


For Further Details Contac? 


SCREEN 


Til Fifth Avenue, New York 22 


NEW YORE DETROIT CHICAGO HOUSTON 





“MANHUNT” Action Pulls Big Audiences...Big Ratings! 


3-station NEW ORLEANS ie Rating 


4-station MILWAUKEE 235.5 Reting 
41.3 Share 


GEMS, INC. 
TELEVISION SUBSIDIARY OF COLUMBIA PICTURES Corp. 


PL 1-4432 
HOLLYWOOD 


Shere 


ARB March-April 1960 


Source: 


ATLANTA TORONTO 


| Cincinnati; 











for another renewal this’ fall 
Philco is fighting both Philadelphia 
renewals, the one three years ago 
which js still legally entangled, 
and the new one of this year 

RKO General must sell its Wash- 
ington Good Music radio outlet, 
WGMS-AM-FM, when it buys 
WRCV-AM-FM-TV in Washington 
The application of Crowell-Collier 
to make this purchase for $1,500,- 
000 contingent on the other RKO 











General deals with NBC going 
through, has also been filed with 
FCC. 

UHF’s 
mmm 4COontinued from pace 33 Goa 





Gastonia, N.C.: WTLC, Tri-Cities 
Telecasting Inc. Canton, O.;| 
WCIN-TV, Robert W. Rounsaville, 

WERE-TV, Cleveland 
Broadcasting Inc., Cleveland; 
WTOH-TV, Woodward Broadcast- 
ing Co., Tolede, O.; KMPT-TV, 
Malco Theatres Inc., Oklahoma 
City; WQCY, WKAP Inc., Allen- | 
town, Pa; WAZL-TV, Hazelton | 
Television Corp., Hazleton, Pa.; 
WLAN-TV, Peoples Broadcasting 
Co., Lancaster, Pa.; WPHD, Ajax 
Enterprises, Philadelphia; WSES, | 

Philadelphia Broadcasting Co.; 

WRAK-TV, WGAL Ine. - 
port, Pa. WAMT, Malco Theatres | 
Inc., Memphis, Tenn.; and WFOX- 
TV, Busincss Management Inc., 


| film) by early next fall. 
|} has about used 


NBC-TV Plans Going 
Other Way Daytime 
—From Film to Live 


While most new programs dur- 
ing the daylight television hours 
on the networks have lately swung 
to telefilm, there is an even chance 
that at least one strip of 60 minutes 
a day will revert to live (from 
NBC-TV 
the half-hour 
reruns that it had set aside for the 
“Comedy Playhouse”’-“Adventure 
Time” block, and two live formats 
are being thought of as replace- 
ments. : 

“Playhouse” and “Time,” which 
share the 4-5 p.m. time on NBC, 
are not especially well sponsored 
at this time. Web, which like its 
competitors, has turned to former 
nighttime films to replenish its 
daytime, is now seeking shows in 
which they can make fuller use of 
the “personal selling approach” by 
a live host. 


up 











EMMETT KELLY 


Mgt.: LEONARD GREEN 
300 &. Sist St.. New York 
PL 2-1764 

















YONKERS, N. 


Magnificent brick and fleldstone corner house 


—eustom built — | 3 eere beautifully lanad- 
scaped plot — central hall, large dropped liv- 
ing room — ultra modern floor te ceiling 
Korina wall and stone firepiace—exceptional 


dining room—thermopane picture windows— 
fully equipped modern kitchen—breakfast nook 


—oak paneled library and T.V room with 
built-in furniture—3 specious master bed 
roomse—wall to wall stiding door e!osets— 


3 Hollywood bathrooms—maid's room—enciosed 
porch—large sundeck—front and rear patios— 
spaci finished knotty pine playroom and 
mirrored built-in bar—2 car garage, auto 
matic doors—aluminum screens and windows 

many features— hou newly hand 
Gecorahed throughout—will sacrifice $65,000.00 
—eost $76,000.00. Make offer—SPencer 9-48 
owner). 


ous 


her 











UPPER SADDLE RIVER (N. J.) 
IF YOU APPRECIATE 
THE UNUSUAL 
i 
hy 
‘ New York City, 8 
be Call f an ap cut w 
BEIR-HIGGINS 
REALTY ASSOCIATES, INC, 


67 ALLENDALE AVE. 
SADDLE RIVER DA 7-5600 (N. J 
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11th Annual 
WHITE MOUNTAINS’ 
FESTIVAL of the 7 ARTS 
July 2nd to 18th 


SKY HIGH in the 
WHITE MOUNTAINS 


5 LAKES * 5,500 ACRES 


TARLETON: 


Pike + New Hampshire 
Information: Walter Jacobs 


“| 
| 














FOR RENT 


Large, Light, 


9 Room Apartment 
COMPLETELY FURNISHED 


For one year or more. 
3 Air-Conditioned Bedrooms 
New Kitchen Equipment 
TRafalgor 7-9472 
After 4 P.M. 














45 MINUTES FROM BROADWAY 
Seventy Grand 
Contemporary estate by Frank Lieyd Wright, 
sight reems, twe baths on nine weeded acres 
with guest heuse and trout bresk. Dramatic 
view of Crotes Lake and Bear Mountain: 
beating, fishing. Harmon commuting. 

CRoton | -4292 
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An Editorial 





What Is Required for a Good TV Show? 


Verily, age has its compensations, not the least of which 
is having grown up when songs were melodious and what the 
present generation of Elvis-worshippers calls “corny.” They 
made no pretense to be anything other than what they were 
—adaptable for either whisky or cola tenors, and sweet as 


honey. 


Perhaps you were one of the millions of Americans who 
sang along, Tuesday night, with Mitch Miller on the Ford 
Startime Show over NBC-TY. Perhaps your heart gave a 
happy cry as the words of the old songs flashed across the 


screen and the familiar music resurrected old memories. If 


you didn’t, you missed something really grand. 


It was, as Plain Dealer TV-Radio Editor George Condon 
wrote, “‘outstanding for its simplicity. It was a songfest ad- 
mittedly of the old fashioned type, a tranquil flow of music 


whose popularity has endured the fickle moods and turmoil 


of the 20th Century...” 


We, like a great many Americans, have sung along with 
Mitch for a long time, through his series of records. We have 
given our all to “In the Shade of the Old Apple Tree 
(1905),”’ “Meet Me Tonight in Dreamland (1909),” “Har- 
rigan (1907),” “School Days (1906)” and have roared 


MARANDELL ENTERPRISES, INC. 


through “Ramblin’ Wreck from Georgia Tech,” which has 


no copyright date whatsoever. 


Tuesday night was no exception; with Mitch directing the 
beat and looking very proud, as well he might, we sang, and 
as we sang we forgot the perilous state of the world and the 
uncertain future. Only once—in the World War One med- 
ley—when “My Buddy” was being sung, were we brought 
back to the reality of what suckers we had been to assume that 
World War One would guarantee peace for all time; we also 
noted that the men in uniform were much too old—the guys 
who die are mostly youngsters. Moreover, Mitch’s ‘“‘vet- 
erans”’ hadn't had too much experience putting on wrap leg- 
gings. And finally, in this connection, the words we learned 


to “‘The Mademoiselle from Armentieres” were, most fortu- 


nately, not the words which were sung on the show. 


But they could sing, these fellows; everyone on the show 
could sing. There were very few props in the spectacle 
sense, and Leslie Uggems, 17 and Diana Trask, 19, were both 
cute as bugs. If the show proved anything it proved that 


simplicity and good music are all that is required to produce 


something really fine. 


It occurs to us that this nation could use a new cabinet post 
——The Department for Relieving Tensions. For secretary we 


nominate Mitch Miller! 


Est. 1898 


YOX 


Artists’ Manager 


WitLIAM MORRIS AGENCY, INC. 
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programming by the major independent radio stations. 


VARIETY ;s RECORD TIPS. 


(Tune Index of Performance & Sales) 





(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


date of publication of this chart in the April 20, 1960 issue.) 


Last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
1 8 CATHY'S CLOWN 


17 


24 


37 


§2 


47 


33 


5] 


27 


52 


38 


w 


uw 


ww 


o 


uo 


Co 


3 


7 


EN 5 a:0 cccsntyeibbents WB 
EVERYBODY'S SOMEBODY'S FOOL 


Connie Francis ............- MGM 
GOOD TIMIN' 
gk eer ere ree Cub 
HE'LL HAVE TO STAY 
Soemme lath ....... 2.000. Capitol 
CURNING BRIDGES 
IE hicsn 00, 6. ciehemievia Top Rank 
PAPER ROSES 
SE GD isis cceesvnens Carlton 
STUCK ON YOU 
SPO dc bate kesabee Victor 
YOUNG EMOTICONS 
Ricky Nelson .............Imperial 
SWINGING SCHOOL 
Bobby Rydell .............. Cameo 
HAPPY-GO-LUCKY ME 
eee Guaranteed 
LOVE YOU SO 
BO SUMED wis eke se cwiwe: Donna 
BECAUSE THEY'RE YOUNS 
rere Jamie 
WONDERFUL WORLD 
MT ID ono iawn dieses Keen 
NiGHT 
Jackie Wilson ........... Brunswick 
A ROCKIN' GOOD WAY 
Benton & Washiagton..... Mercury 
CHERRY PIE 
EE ch Lidatncietaie awaits Brent 
DUTCHMAN'S GOLD 
Walter Brennan .............. Dot 
MY HOME TOWN 
| ae eee ABC-Par 
GREENFIELDS 
Brothers Four ............ Columbia 
ANOTHER SLEEPLESS NIGHT 
~ Jimmy Clanton ............... Ace 
SIXTEEN REASONS 
Connie Stevens .............. WB 
CRADLE OF LOVE 
Johnny Preston ........... Mercury 
JUMP OVER 
Freddie Cannon ............ Swan 
THEME FROM THE UNFORGIVEN 
| are, 
ALLEY OOP 
Holiywood Argyles ........... Lute 
STAIRWAY TO HEAVEN 
a eee: Victor 
WALKING THE FLOOR OVER YOU 
PIN os ois io-s.o-sicdiarcnweset Dot 
-JEALOUS OF YOU 
Connie Francis ............. MGM 
DING-A-LING 
Bobby Rydell .............. Cameo 
EBB TIDE 
eae Mercury 
WHEN YOU WISH UPON A STAR 
Dion & Belmonts ............ Laurie 
ALL i COULD DO IS CRY 
gE ne ee Argo 


THEME FOR YOUNG LOVERS ° 
Pavey Fath ............. Columbia 
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Wk. On Chort 
last No. Wks. TITLE, ARTIST LABEL 
84 2. BILL BAILEY, COME HOME 

Bobby Darin .. .... Atco 


58 4 | REALLY DON'T WANT TO KNOW 

Tommy Edwards ............MGM 
4 5 NATIONAL CITY 

Joiner, Ark. J. H. Band...... Liberty 
57 4 SOMETHING HAPPENED 

FR IE os oe aiera bipeee ABC-Par 
26 8 SINK THE BISMARCK 

Johnny Horton .......... Columbia 
28 8 LET THE LITTLE GIRL DANCE 

4 Old Town 
39 7 TELL ME THAT YOU LOVE ME 

8. ee Imperial 
38 7 DBDOGGIN' AROUND 

A ere Brunswick 
29 8 MADISON 

RE Re eer Amy 
64 3 SPRING RAIN 

PSS an aise owas . .Dot 
40 5 CITY LIGHTS 

Debbie Reynolds ............. Dot 
—~ 3 MACK THE KNIFE 

Ella Fitzgerald ..............Verve 
18 7 GOTA GIRL 

a. eee Capitol 
44 8 BARBARA 

ee Goldisc 
25 8 WAY OF A CLOWN 

Teddy Randazzo .......... ABC-Par 
65 8 JUST A CLOSER WALK WITH THEE 

Jimmie Rodgers .......... Roulette 
95 2 EVERY DAY 

ers Victor 
50 8 MOUNTAIN OF LOVE 

Harold Dorman ............. Rita 
32 7 OH, LITTLE ONE 

I ne rin ee ew nienigis Top Rank 
63 2 RUNAROUND 

i ae re aaa Dolton 
49 8 OOH POO PAH DOO 

PE PEN a5 Oc tase on cos Minit 
43 8 MR. LUCKY 

Henry Mancini ............. Victor 
53 7 THES THAT BIND 

Brook Benton ............ Mercury 
73 4 PENNIES FROM HEAVEN 

WEE Veen sbsSebeaceess Calico 
— | I'M SORRY 

Be BOD oc cies ci vivewces Decea 
30 8 THE OLD LAMPLIGHTER 

ree sae nee « Victor 
92 2 PLEASE HELP ME, I'M FALLIN’ 

Hank Lochlin . peenes« WICTOF 
61 8 LONELY WEEKENDS 

Charlie Rich ..............Phillips 
56 8 WHITE SILVER SANDS 

Bill Black Combo............... Hi 
34. 8 MADISON TIME 

EE h650 ks cawateawd Columbia 
_ | TRAIN OF LOVE 

2a Vista 
86 2 DOWN YONDER 

Johnny & Hurricanes....... Big Top 
42 4 EXCLUSIVELY YOURS 

Carl Dobkins, Jr. ...........Decca 


The figures in the third column—No. of Wee 
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ks on Chart—are calculated from the starting 


Last No. Wks, 
Wk. OnChart TITLE, ARTIST LABEL 
72 3 PINK CHIFFON 

Mitchell Torok ............ Guyden 
85 5 BIOLOGY 

Danny Valentino ............ MGM 
55 8 NO IFS—NO ANDS 

Lowe Petes 2.0.00. ccccces ABC-Par 
— | AIN'T GONNA BE THAT WAY 

PY NON cso soc iaes cans UA 
68 6 COMIN’ DOWN WITH LOVE 

NE Nc cieecarescavawn Big Top 
— | THINK 

NE OE sb asesivcaeuns Federal 
45 8 WHAT AMI LIVING FOR 

Conway Twitty ...........-. MGM 
48 8 APPLE GREEN 

ee re Mercury 
83 5 THAT'S YOU 

Net King Cole ........... . Capitol 
88 3 BORN TO BE WITH YO 

Echoes ......... s 002 eee BOHOM 
— | MULE SKINNER BLUES 

Fendermen ei pnsdoal ea Soma 
— | RIVER, STAY "WAY FROM MY DOOR 

PYGRK SMITE... ccccsiecens Capitol 
— | LONELY WINDS 

Ra eee Atlantic 
79 8 NOBODY LOVES ME LIKE YOU 

a are End 
67 8 FAME & FORTUNE 

8 errr rr rere Victor 
39 7 STEP BY STEP 

RE re oe Coed 
8| 8 FOOTSTEPS 

Steve Lawrence .......... ABC-Par 
77 8 FOR LOVE 

SRE CREED. 6 nc eivessences ABC-Par 
91 2 HOW DO YOU KNOW iT'S LOVE 

Teresa Brewer ............. Coral 
— | ALLEY OOP 

Dante &-Evergreens....... Madison 
— | LA MONTANA 

7, ee Columbia 
75 4 BONGO, BONGO, BONGO 

PUNO TE so cccncdenccs Original 
—_ | ONE OF US 

NE 85 ss wine dee ee Mercury 
59 4 CLAP YOUR HANDS 

eee Shad 
— | WHEN WILL I BE LOVED 

eer eee Cadence 
— | THE YEN YET SONG 

SP 6 ks bate sve cocnins Shell 
—_ | HEY LITTLE ONE 

Dorsey Burnette ............. Era 
90 2 THE LITTLE MATADOR 

I pd.n kee Mccain Challenge 
= | THAT'S ALL YOU GOTTA DO 

| ee reer ore Decca 
— | ONLY THE LONELY 

Roy Orbison ...........Monument 
— | BYE, BYE JOHNNY 

Pree Chess 
45 7 BEAUTIFUL OBSESSION 

Sir Chauncey .................WB 
— | SHADOWS OF LOVE 

LaVern Baker ............ Atlantic 
— | BREEZE & I 

Santo & Johnny........ Can.-Amer. 
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New ASCAP Committee Assignments 
Spotlights Rift on Board of Directors 


Indications of a profound rift on? 


the board of the American Society 
of Composers, Authors & Publish- 
ers were seen in a series of 
shuffles of committee assignments 
made last week. ASCAP is admin- 
istered by the board of directors 
which assigns its 24 members to 
the various committees handling 
epecific operations. 
Key change noted in the lineup 

new committees is the fact 
that Herman Starr, head of Music 
Publishers Holding Corp., the War- 
ner Bros. subsid and the largest 
single publisher in ASCAP, is no 
longer chairman of any committee 
within the Society. It's known that 
a schism has developed between 
Starr and other top publisher 
members on the board, notably 
Max Dreyfus of Chappell Music, 
over charges that some firms were 
buying performance credits on tv 
éhows and thus diverting coin to 
themselves. 

Revamping of the ASCAP com- 
mittee personnel is seen invigorat- 


of 


ing the various staffs with younger | 


personnel. Morton Gould, one of 
the newer members on the board, 
is now handling a flock of 
mittee 
Scopp, Big Three general manager, 
] emerged as chairman of the 
committee (rotating with a 
ry six months. 


has 
exec 
writer eve 
Following is a complete rundown 
of new committee assignments: 
Complaint Committtee: Oscar 








Hammerstein 2d. chairman: Irving 
Caesar, Max Dreyfus, Morton 
Gould, Jack Yellen. 


Concert Symphony & Licensing: 
Douglas Moore, chairman; Frank 
Continued on page 50) 


Uphold Bourne 
In ‘Gang’ Appeal 


The claim of Bourne Music to 
the copyright renewal term in 
“That Old Gang of Mine” was up- 
held in the N.Y. Federal Court of 
Appeals last week The lower 
court had previous ruled that 


Bourne's right to the renewal term 


was solidly based in the original 
contract signed in 1923. The Ap- 
neals Court also upheld an award 


of $7,500 in attorneys’ fees 
Bourne, to be paid by the writers 
of the song 

The suit was originally initiated 
against Bourne by Billy Rose, Ray 


Henderson and the late Mort Dix-! 
on. They charged that their orig 
inal assignment of the renewal in 


the oldie was invalid due to a lack 
of “consideration.” This prece- 
dental allegation, which affected 
numerous other important copy- 
rights of the 1920s, was knocked 
out by the decision of Federal 
Judge Edward Dimock whose rul- 
ing hailed by the Court of 
Appeals as an “excellent analysis 
of the question.” 


was 


FTC, DISKERS PACT 
ANTLPAYOLA ORDERS 


Washington... June 7. 
Federal Trade Commission has 
entered into consent orders with a 
new group of record distributors 
forbidding them from _ paying 
payola. None admitted the prac- 


tice in the past in agreeing they 
won't do it in the future. 
They are: Music Suppliers Ine. 


and Henry Carter and Gordon J 
Dinerstein, all of Boston; Record 
Merchandisers Inc. and Charles D. 
Gorman and Alfred L. Chotin (a 
previous citation against Ben G. 
Landau of the same firm was dis- 


missed by FTC), all of St. Louis; 
State Record Distributors Inc. and 
Whirling Disc Record Distributors | 
Inec., both of Cincinnati; Indiana 


State Record Distributors Inc., and 
Melvin 
He 

and 


ness aS Savoy 


nd Car) G. Herman and 
bert Harloe, all of Indianapolis; 
Herman Lubinsky, doing busi- 
Musie Co., Newark. 





re- | 


com- | 
assignments while Maurice | 


| titude 


for | 


DECCA UPS DIVIDEND 
TO 30c PER QUARTER 


Decca Records has increased its 
regular quarterly dividend from 
25c to 30c on the company’s capi- 
tal stock. New dividend is payable 
June 29 to stockholders of record 
as of June 15. 

Decea’s earnings have climbed 
sharply in the last year due to the 
operations of its film company sub- 
sidiary, Universal Pictures. Sales 
of the disk division have main- 
tained a more or less even keel. 


Chemical Cos. 
Develop New 
Disk Material 


Hollywood, June 7. 
Two of America’s largest com- 
panies, DuPont Chemical and 
American Viscose, may soon enter 
the record market. Not, however, 
as manufacturers, but as suppliers 





of a material which “may revolu- 
tionize the market 

Records may now be produced 
entirely on film which will bend 
but not crack and can be twisted, 
heated, frozen and played thou- 
sands of times without showing 
any wear. Other advantages in- 


clude less expensive equipment, in- 
cluding a rotary press, and a mul- 
of possible designs on the 
record’s outer edges, since it comes 


off the presses in a continuous 
strip and not as a single-pressed 
disk. 


One buyer of the processed disks 
is not even in the record field yet 
uses several hundred thousand 
feet annually to augment its sales 
pitches to mail order buyers— 
Sears, Roebuck, which last month 
sent the disks in their accounts 
folders. Printed material accom- 
panied the disks and various mw 
sical selections and sales pitch 


See Ken Myers Having 


Bigger Voice at Mercury 
In Exit of Talmadge 


ago, June 7 
Not only isn’t Mercury Records 
rushing to replace Art Taln 
resigned a&r viceprez. but 
pears the company is 
consolidation of duties, per estab- 
lished vogue at other major labels 
Likelihood is that ad-promo 
topper Ken Mvers, been 
directing sales of singles, will have 
most of the artistic say-so on sin- 


adge 
it ap- 


7 


who's 


gles in the future, while music 
director David Carroll is allowed 
more muscle on album a&r. Irving 
Green, Merc prexy, is expected to 
wield a firmer hand overall. What- 
ever eventuates won't affect Hal 
Mooney, a&r jazz topper in New 


York. 

Talmadge was on the Coast for 
talks last week. He ankled Mer- 
cury a fortnight ago over “policy 
differences,” and after a 15-year 
association with the firm that went 
back to its founding. 


, 
RCA’s Marek O’seas 
George R. Marek, RCA Victor 
v.p. and general manager, headed 
for Europe last week for talks with 





affiliates abroad. He'll] also super- 
vise some ‘opera recordings in 
Rome. 

He'll be back in N. Y. early in 
July 

LAWRENCE EXITS APOLLO 

Bernie Lawrence has exited his 


spot as national sales and promo- 
tion manager of Apollo Records 

He was with Apollo for the past 
year and a half. 


———_ > 


icaning toe a; 


VEGAS GONGLANE 
AAP IMPORTS 


Las Vegas, June 7, 

Aside from expected welcome | 
speeches to 1,200 American Fed- 
eration of Musicians delegates 
here for 63d annual convention 
jby local civie dignitaries, etc., 
| punch of day was thrown by AFM 
prexy Herman D. Kenin. 

Kenin, after trumpet fanfare 
intro, verbally rolled up sleeves 
and told delegates at Convention 
Hall, that the AFM will never give 
up fight against curtailment of 
foreign canned music; elimination 
cabaret of tax (recently cut to 
10%) and battle against licensed 
| broadcasters who intentionally 
killed live music here and Canada. 

“The federation will never relax 





7 





jits demands that broadcasting 
licensees be compelled to fulfill | 
their basic obligations by develop- | 
ing. sponsoring and employing live | 
| iocal talent” said Kenin. 
| To accomplish this, added Kunin, | 
would mean a “rewriting of the | 
Federal Communications act, with | 
built-in policing and _ enforcing 
powers that stop short of program- 
ming censorship.” 

Other points targeted by Kenin 
'were introduction of congressional | 
legislation investigate unregulated | 
use of foreign taped music and law 
making it crime to import record- 
ings; negotiation of record wage 
scale and live music saveguards 
in pay-TV field; and to win return 
tf bargaining rights for musicians 
in major studios. Musicians Guild 
of America won collective bargain- 
ing rights from AFM two years 
ago. 

AFM chief also called for much 
needed governmental subsidies to 


EE 





preserve American music. 

Possible fight could ‘Se in the 
works during remainder conven- 
tion when following points are 
submitted: (1) Move to either 
abolish the 5° personal manage- 
ment commission; (2) Raise it to 
15°; (3) or abolish p.m. classifi- 
cation altogether; (4) Permit the 
p.m.’s to book acts, as many do | 
now. 

As yet there was no sign of 
MGA at convention. It’s expected 
that some will pop up during the 
jweek either ta corner delegates 
| outside of the meeting; or to take 
spots in baleony, which as yet 
isn't restricted, to 0.0. proceedings. 
MGA topper Cecil Read last week 
called upon his members to make 
an appearance at the AFM con- 
clave. Read hasn't been spotted 
here either. 


| Election of new AFM officers 
‘and board of directors for the 
coming year will be held tomorrow 
(Wed Kenin is regarded as a 
cinch to be reelected 


Coast MGA-AFM Tests 


Hollywood, June 7. 

Musicians at Stanley Kramer's 
Lomitas Productions, The Mirisch 
Co., and Elmer Gantry Productions 
will vote this month in National 
Labor Relations Board elections to 
determine whether they want the 
American Federation of Musicians 
or the Musicians Guild of Amer- 
ica to rep them as collective bar- 
gaining agent. 

Taily will take place June 16 at 
Lomitas and Mirisch, and June 22 
at Gantry A consent election for 
Batjac’s “The Alamo” 
skedded to NLRB. 


«t 


till is to be 


{recording and 


lat the AFM by 


Seek National Legislation to Block 
Spread of Flagrant Disk Counterfeiting 








ee 


LAWRENCE WELK 


Now Presenting a New Hit Record 


“TIC TOCK POLKA” 
Featuring MYRON FLOREN 
(DOT RECORD No. 45-16065) 


Coast Tooters 
Blast Cap, CBS 
Canned Music 


Hollywood, June 7. 

The Musicians Guild of America 
has unleashed another verbal at- | 
tack on the American Federation 
of Musicians—and this time took 
a swing at Capitol Records and 
CBS-TV as well 

Guild claims that the AFM's 
policies have encouraged overseas 
that it has failed 
to stop Capitol, CBS-TV and other 
companies under the AFM’s juris- 
diction from recording foreign 
canned music for use later in| 
American-made telepix. 

Cap’s transcription department 
according to MGA, maintains an 
extensive foreign canned music 
library in Hollywood as a service 
to tv producers. A further charge 
is that Cap furnishes clients with 
music, cleffed to order, and re- 
corded in Europe, within a matter 
of days. 

MGA fired away at CBS-TV for 
allegedly maintaining the largest 
private foreign canned music li- 
brary on the Ceast for use in the 
network's tv films. 

“In addition to the music writ- 
ten and recorded directly for this 
canned library. CBS re-records 
the music, which has been written 
for their live shows and recorded 
under AFM contracts; and so this 








musie also finds its way into the 
CBS ‘track’ library,” MGA | 
charges. 


This latest word barrage aimed 
MGA came just 
two days before the AFM’s annual 
international convention which 
opened yesterday (Mon.) in Las 


| Vegas. 

















Dead, Chessman Echoes Stil | 


Controversy which stemmed from the Caryl Chessman case, 
California redlight bandit who was finally executed has cued 


Hollywood, June 7 
the 
two 


local newsmen, John Hart of KPOL an@ freelancer George Casey, 


to produce an album tabbed “The Legacy of Caryl Chessman.” 


It 


reportedly was turned out as an argument against capital punish- 
¢ 


me! 


Waxing, a 50-minute documentary, includes the voices of Chess-_ | 


man, his ex-wife now living 


| 


prison life 
Today” radio show June 3 
Album was produced by 


Arthur Rank, 


under 
and of various persons involved in his conviction and 12 years of 
Fifst airing was over Mutual Network's “The World 


an assumed name elsewhere, | 


| Sounds of the Century and is being 
| distribbed by Allied Record Distributing Co., L. A. Abroad by 
. es 


Hollywood, June 1. 

Gordon Wolf, owner of Sunland 
Musie Corp., and one of the south- 
land's largest record distributors, 
will present a motio t the 
ARMADA convention in Atlantic 
City asking that national legisla- 
tion be enacted making it a Fed- 
eral crime to counterfelt labels, 
and “that dealers be included and 
made equally liable if they handle, 
accept and sell such merchandise.” 
The ARMADA mee? will be held 
Sun. (12) through Tues. (14). 


Wolf said that members of the 
California State Legislature have 
been sent letters by many of the 
disk distribs asking that suci: state 
legislation be considered at the 
next session. 

“Any dealer knows when he is 
buying from other than his nor- 
mal distributing source,” Wolf 
said, “and he (the dealer) {s the 
one who gives the counterfeiter 
his money.” 

Another possible solution to the 
recent “bootlegging” of records, 
which has accounted for as much 
as 10% of sales on hit singles, was 
advanced by a small indie pro- 
ducer who feels the trouble is 
caused by the record companies 
themselves in failing to “identify” 
their labels, and to have them lith- 
ographed. 

The producer, Les Kangas, of 
Kangaroo Records, claimed he had 
“personal knowledge of hit singles 
being duplicated and counterfeit 
labels pasted on, The buyers and 
the buying public couldn't tell the 
difference.” 

Reports of hit LP’s being dupli- 
cated were circulated here last 
month, and, in one case, that of 
Verve’s “Inside Shelley Berman” 
and “Outside Shelley Berman,” the 
reports appear confirmed. In 
Verve’s case, Kangas explained, “it 
would be very easy to duplicate 
their label in any home garage 
with a hand printing set.” 

There is no “identification” with 
labels other than on a massive na- 

(Continued on page 52) 


New Jersey Bows 
Disk Racket 0.0. 


The first majer police investiga 
tion into disk bootlegging opened 
last week in Bergen County, N. Y., 
under prosecutor Guy W. Calissi 
He disclosed that a recent tour of 





disk retailers indicated that at 
least 50° of Bobby Rydell’s rec- 
ords on the Cameo label were 
counterfeited. Calissi noted that 


the Federal laws do not cover the 
criminal phases of this type oper- 
ation, although the pirates can be 
used, if caught, for monetary dam 
ages under the Copyright Act. 

Calissi stated that the Cameo 
disks were manufactured in Cali 
ornia and shipped to a distributor 
in Fort Lee who paid 16c each fo: 
the disks. He resold them to dealers 
for about 40e. The going price of 
45 rpm singles for retailers is just 
under 60c. 

As a result of the probe in New 


' Jersey, Calissi said an abandoned 


bakery in New York was searched 
by officials who found 6,000 plat 
ters stored in a refrigerator. 


TUORS FOR A&R STAFi 


. 


Hollywood, June 7. 

Capitol Records launched a new 
program that will aid its artist & 
repertoire staff to acquire public 
stature. Diskery, which recently 
instituted a regional p.a. trek far 
new diskers, is now sending along 


the a&r man as company to the 
talent. 

It will give deejays a personal 
contact with the man-behind-the- 
suiicllac, which is. somewhat of a 
rarity to platter spinners not 
perched close to the recording 
camps, Cap has 20 a&r men under 
the wing of veepee Lloyd W 
Dunn. 
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Dina Fitzgerald (Coral “HIT 
THE ROAD TO DREAMLAND" 
(Famous*) makes a firstrate show- 


ease for this singer who could hit 
big with this one despite the strik- 
ing similarity in delivery to Dean 
Martin. “APPLE ON A CHERRY 


TREE” (Sequence*) is a_ catchy 
place of new material also handied 
with savvy 

Pete Fountain (Coral): “SENTI- 
MENTAL JOURNEY” (E. H. Mor- 


ris*! features this clarinetist on a 
nifty workover of an oldie due for 
a big round of spins. “COLUM- 
BUS STOCKADE BLUES (Peer 
is a smooth uptempo side very 
easy. to take 


Earl Grant (Decca): “DREAMY” 
(Octave*! is a lush organ rendition 
this fine Errol! Garner melody 
is due to follow the “Misty” 
“BUILDING = Castles” 
an okay inspira- 


of 
which 
pattern 
“Criterion*) 
tional entry. 

The Cloverieafs (MGM “Tt 
Must Be Spring (‘Meridian’) is a 
pleasing entry with a good seasonal 
lyric handled in straightforward 
style by this vocal combo. “LIGHT- 
NIN’ BUG ‘(Kallem* aviother 
cute side 

Dennis - Philip - Lindsay 
(MGM): “DINAH” (Mills*), 
version of the oldie, 
promising disk bow for 
of Bing Crosby offsprings. “THE 
GREEN GRASS GROWS ALL 
AROUND” (Marfran*) is a bright 
ensemble arrangement of this folk 
tune 

The Coasters Atco “STEW- 
BALL (Tiger*) is a clever rocking 
iiiea, but will the kids go for the 
racetrack motif? “WAKE ME, 
SHAKE ME” (Progressive is a 
swinging slice with potential. 

Clint Miller (Headline “DO 
YOU REMEMBER” (Inter-Conti- 
nental*) is a good ballad delivered 
eiTectively by this country baritone 
“SILLY BILLY BOY” (Inter-Con- 
tinental*) is a catchy version of an 
old folktune wiih updated lyrics 

Dave Teig (Signature): “SPLISH 
SPLASH” (Portrait*) will never be 
the same again after the quasi-seri- 


is 


Is 


Crosby 
a hip 
makes a 
this trio 


ous recitation of its lyrics. Builds 
to a solid comic impact. “TUTTI 
FRUTTI” (Venice) gets the same 








OF THE 
WEEK 






DANNY 
VALENTING 


sings 


BIOLOGY 


K12881 














Jocks, Jukes and Disks 


By HERM SCHOENFELD 











type of treatment against a sym- 


phonic backgrounds. More laughs 
Les McCann (World Pacific 
“THEY CAN'T TAKE THAT 


AWAY FROM ME” (Chappell*), the 
standard turns up in a swinging 
keyboard version form change-of- 


pace programming “LITTLE 
GIRL FROM CASPER West 
Coast*) is a another solid instru- 
mental entry. 

Tab Hunter (Warner Bros 
“AGAIN” (Robbins*), the standard, 


is projected in pleasant style by 
this actor who might strike light- 
“LOVE 


ning again with this one 
IS JUST AROUND THE COR- 
NER” (Famous*) is another oldie 
in an okay updated version 

The Robins (Arvee): “WHOLE 
LOTTA IMAGINATION (Fairway 


is an infectious calypso-type num- 


ber which could catch on big 
“JUST LIKE THAT” Inde- 
pendent) is a good, conventional 
rocking side. 

The High Seas (DMG): “SUN- 
DAY KIND OF LOVE” (‘Leeds*” 


gets a neat, juve-angled treatment 
by this vocal combo. “WE GO TO- 
GETHER (Gower’) strings to- 
gether a flock of rocking cliches 

Jimmy Esle (Everest “DONT- 
CHA KNOW WHY” (Lowery*), a 
rocking number with a good lyric 
is handled brightly for 
sults. “IT FIGURES” 
okay. 

Little Hynne (Liberty 
“HOOCHY COO” (James is a 
rocking dance idea set in a power- 
ful rhythm format due to attract 
attention. “THE CLOCK ROCK 
Music-Aigrace*t) in an int ng 
instrumental rocker 

Sonny Saber (Myers 


strong re- 


(Aldon 


is 


eresti 


“PRETTY 


LITTLE GIRL” (Myers”) is an at- 
tractive rhythm slice vocalied in 
okay style by this singer it 

choral support. LONELY 
HEART” Myers* is an okay 
country-stylea tune. 

Jamie Coe (‘ABC - Paramounly 
“GOODBYE, MY LOVE, GOOD- 
BYE” (Music Development Cor 
is an unusual offering a blend 
of rocking and count dance 
motifs Jamie Coe delivers it 
potently “THERE'S NEVER 
BEEN A NIGHT” (Tr t " 
strong rocking ballad I 
ventional groove 

Faye Adams (Warwick LOOK 
AROUND” i] 


Ark-La-Text a go 


sound with a rocking 


ried off in excellent style by t 
fine songstress. “I'M SO HAPPY 
Selma is another handclapping 
entry. 

Bill Ham (Dot): “WANDERER 
Fair Park*) has an infe 
and good lyric brightly projecte 
by this singer “DREAM ON 
Fair Park is an oka 
poed ballad 

Don Durant RCA \ 
“JOHNNY RINGO” (BNP sa 
natural oatuner for 
who's star of the tv se s of the 
same name. It's a well co e 
number for the genre THE 


WHISTLIN’ WIND” 
an effective vocal. 


*ASCAP. +tBMI. 


Mill 


Bowl Terpery Over 
Lethbridge, Alta., June 7 
Trianon dancehall closed Satur 
day (28) after 30 years and will t 
come a bowling alley 
The hall has been operated since 
1947 by Lou Gonzy, who will con- 
tinue to operate the Henderson 
Lake pavilion. 


e- 
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Bernstein to A.C. | 
Atlantic City, June 7. 

Leonard Bernstein and the New 

York Philharmonic orchestra will 

appear here Aug. 10 in the big 

walk Convention hall ballroom 

under the auspices of the Ventnor 
Summer Musical Festival. 


~ ASCAP 


Continued from page 49 








Connor, Gould, Rudo:iph Tauhert 
Adolph Vogel 
Executive Committee: Maurice 
Seopp, chairman; Caesar, Paul 
Cunningham, Gould, Vogel, Yellen 
Finance Committee: Scopp, 


chairman; Arthur Schwartz, Her- 
man Starr 
Foreign Relations Commiitee: 


Bernard Goodwin, chairman; How- 
ard Dietz, Moore, Scopp, Jack Mills 


Joint Special Classifications 
Committee: Max Dreyfus, chair- 
man: Gould, Donald Gray, Philip 
James, A. Walter Kramer. 


Jack Bregman 
Schwartz 


Law Committee: 
Goodwin, Hammerstein, 


Membership Committee: Louis 
Bernstein, chairman; Bregman, L 
Wolfe Gilbert, Gould, Otta A. Har- 


bach, John D. Marks, Moore, Tau- 
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trustee 
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Louis Bernstein, 
fus, Marks 

Public Relations Committee: 
Howard Dietz, chairman; Bregman, 


Committee: 
Drey- 


Relief 
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Album Reviews 


| 








Keely Smith: 
ers” (Dot In this collection, 
Keely Smith takes off on a group 
of romantic standards in a highly 
Belting with 


“Swing You Lov- 


listenable songalog 
warnkh and a firm beat, she deliv- 
ers tunes like “I Love You,” 
Misty,” “If I Could Be With You,” 


All Or Nothing At All” and “They 


Say It's Wonderful,” among others 

“The Windjammers” (RCA Vic- 
tor). A trio of Norwegians, The 
Windjammers can be considered 
the Scandinavian equivalents of 
The Kingston Trio. They have the 
same breezy quality and, except 


for 
ertoire is similar 
folksinging group 
accent lends this 
which could pay off. They do tunes 
like “Cindy, Oh Cindy “March 
of Vikings,” “Lili Marlene,” “Beat- 
nik Bill” and “Venezuela.” 

Mick Micheyl: “Bravo, Mick” 
Decca). Mick Michey] has the dis- 
tinctive hallmarks of a French 
chanteuse in her intense projec- 
tion and the torchy vocal quality 
An excellent songstress, Miss 
Micheyl is also a talent composer 
and this set showcases her own 
songs, all done in French. Notable 
are “Pourva Qu'tu M’Aimes Tou- 
jours Comme, Ca “Petite Ga- 
mine,” “Que C'est Bete,” and 
“Grand Comment.” 

Vincent Lopez: “Lopez Playing” 


a couple of numbers, the rep- 
to the American | 
The Norwegian 
group a charm 





Caesal Cunningham Harbach, (Columbia). One of the enduring 
Marks, Schwartz, Yellen, Vogel figures in the pop music world, 
ne : : : Vincent Lopez has survived wars, 
Survey and Distribution Commit- ‘ gic ae Ai it oo 
- depressions and rock 'n’ roll over 
tee: Jack Yellen, chairman; Breg- 5° pean Se ned In this 
i 7 ean =. i Harbach ne past several agecaces i ’ 
man Dre yfus, Gould, “es” offering, he dishes up a group of 
scopp, Connor oldies, associated with his pianistic 
Television & Radio Committee: and bandleading career, with his 
Oscar Hammerstein 2d, chairman; trademarked melodic style. Includ- 
Dreyfus, Goodwin ed in the repertoire are the in- 
Writers Relief Committee: Mor- evitable Nola,” Ragging The 
ton Gould. chairman; Harbach, Ned Sale “Autumn Leaves “The 
W ashington Poor People of Paris,” “Canadian 
Best Bets | 
koi # ) ey fe i is A BLUE BIRD BLUE 
(MGM) ee A fe Se She’s Mine 
Twitty Is A B Blues Spar-Springfield 
, that « t \ ‘ VM ll ) is a 
- * *° 
RO), I Pe THE UNTOUCHABLES 
(Oo | ee ee Untouchables Strike Back 
‘ Riddle’s “The I Desilu* is a potent 
tal t due to rid mg wit ABC-TV 
) ples St F Desi i re of the 
1riat 
. - . | 
Fa ie ts ey ee MY NAME AIN'T JOE 
Nee ee White for You & Blues for Me 
J Ke ly Name Ain't J Jayrnar is a ry clever | 
y material co pro te A f You 
N sf l ballad i chances. 
= * 7 | 
Sa Oy Se Nn bid b wi eeewan GIRLS, GIRLS, GIRLS 
qi >) enn nye ere Little Boy Blue | 
Lawre? “Girls, Girls, G ( Aldor is a bright 
r y ballad delivered to the hilt th a topnotch backgrcund 
1ssist Little Boy B Wi | is a pleasant entry 
- * * 
ba Og ane ee ere JOHNNY FREEDOM 
(Columbia) ee ee ee Comanche 
Johr Horton's “Johnny Freedo Chappell-Sty a tie-in 
s 7 1 the Freedomland playg d, continues this artist's 
ef of patriotic songs 1 it} a catchy prod1 tior “cr ymanche” 
{i-Lo-Magic Ci is a topnot saga d to nab lotsa spins, 
” . - 
PAY Ey yt re ee eer INDIANA WALTZ 
Bee eee ree What Am I Living For 
Ja Sott “Indiana Waltz { Bourne* is a potent, slow- 
ti poed slice which puts a rocking beat to this waltz for commer- | 
cial punch “What Am I Living For” (Progressive-Rush*t) is a 
gh b 
7 * . . 
i RS 4 sere eee ee eee ABRACADABRA 
RI 5 Sod d thse ek Cantata ong res Hey Little School Girl | 
Artie Lewis’ “Abracadabra” (Fred Fisher*) is a nifty rocker | 
with a lyric angled straight for the juve market “Hey Little | 
School Girl” (Danby-Progressive is in a more familiar groove. | 
* * | 
INET E, WHEEAADES, 6 6 soos csc ones .».++-.-DO YOU MIND 
(Cadence) ....... pais is 4 aeansraiaieo Berea Dreamaville 
Andy Williams’ “Do You Mind” is a finger-snapping ballad | 
projected with this singer’s usual class and broad appeal. “Dreams- | 
ville’ (Northbridge*) is htp ballad based on the music from “Peter 
Gunn 
* - * 
DINAH WASHINGTON............ THIS BITTER EARTH 
EE cotata'e setcet eu 9:y)e-t-# ap eae Gian 1 Understand 
Dinah Washington’s “This Bitter Earth” (Play is an outstand- 
ing number which this blues stylist turns into a gripping produc- 
tio “I Understand” (Feist*) is a firstrate slice of an oldie due 


for a_big spotlight. 


Capers” and others equally easy 
on the ears. 

“Conaie Stevens” (Warner Bros.) 
Having clicked big in the single 
market with “16 Reasons,” Connie 
Stevens returns with a full pro- 
gram angled to the teenagers who 
latched onto her via her role in 
the “Hawaiian Eye” tv series. Miss 
Stevens has a somewhat thin voice, 
but she uses it without straining 
on tunes like “Too Young To Go 
Steady,” “Why Try To Change Me 
Now,” “Apollo,” “Too Young,” 
Lulu's Back In Town” and “Why 
Do I Cry For Joey,”’ among others. 
Rich, rocking backgrounds lend an 
important assist 

Dakota Staton: “Ballads and The 
Blues” (Capitol Dakota Staton, 
who emerged as a potent package 
artist in the last year, continues 
to click here in a bluesy groove. 
Miss Staton gives an intense qual- 
ity to numbers like “Soneone To 
Watch Over Me,” “Romance In 
The Dark,” “I'll Know,” “Where 
Flamingos Fly.” “My Babe” and 
“Come Home.” 

Annette: “Hawiiannette” (Vista), 
Another teenage songstress who 
has made a mark with hit singles, 
Annette (Funicello) is spotlighted 
on a folio of island songs. She de- 
livers with an unrelenting bright, 


, cute style which her fans demand, 


although Hawaiian music is not the 
most suitable for this type of voice. 
She's best on novelties like “Luau 
Cha Cha Cha,” “Date Night In 
Hawaii,” “Pineapple Princess” and 
others of the same ilk. Camarata’s 
orch gives excellent support 


“Dance With Kid Ory Or Just 
Listen” ‘Verve 4 survivor of the 
old New Orleans era, Kid Ory 
still blows with tren.endous zest in 
the classic jazz groove. This is a 
catchy uptempo concert of such 
oldies as “Ja Da,” “Fidgety Feet,” 
‘Hindustan” and “12th Street 
Rag.” as performed by a sextet 


featuring Marty Marsala on trum- 


pet and vocals 

Duane Eddy: “Songs of Our 
Heritage” (Jamie Guitarist Du- 
ane Eddy, one of the rocking 
{ luminaries, turns in an exception- 


ally fine instrumental program 
of Americana. Eddy's approach to 
this material is vigorous and taste- 





ful, sometimes achieving a deeply 
moving qualit as on “Wayfarin’ 
Stranger” and “Streets of Laredo.” 
Eddy and Combo also are effective 
on numbers like “Ole Joe Clark.” 
“Cripple Creek.” “John Henry” 
and “In The Pines.” Hern 
THE NEW MARCHING SONG = 
— 
from the Warner Bros. Pic = 
“Sergeant Rutledge” = 
CAPTAIN BUFFALO = 
Recorded by Art Mooney 23 
M.G.M. RECORD #K-12908 ae 


YOU DREAM OF ME 
(AND I'LL DREAM OF YOU) , 


Recorded by Gisele MacKenzie 
EVEREST RECORD #19352 
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IT’S A 
BEAUTIFUL 
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HARRY SiIMEONE SONGSTERS 
20th-Fox 


FAMOUS MUSIC CORPORATION 




















MUSIC BY 
JESSE GREER 
CLIMBING 
UP THE LADDER 
OF LOVE 


FROM 
EARL CARROLL'S “VANITIES” 
Published By 
ROBBINS MUSIC CORP. 

















Wednesday, June 8, 1960 


VARIETY 


MUSIC 51 








Top Rank is releasing a de luxe, four-LP set titled “Last Moments 
of Greatness,” featuring the Tommy Dorsey Orch with Jimmy Dorsey. 


Package is a compilation of 42 Dorsey numbers performed during the | 
orch’s stay at the Cafe Rouge in the Statler Hotel, N. Y., in 1956. It’s 


a $25 album , . . Buddy Morrew’s big band, augmented by the Skip- 
Jacks and a Bellport. N. Y., high school teacher, Keith McKenna, 
exploring a new angle in pop programming for RCA Victor by setting 
a flock of Edgar Allen Poe chilers to music. It’s titled “Poe For 
Moderns” .. . Decca is staging an album promotion with an Hawaiian 
theme this month via an offer to dealers to buy six and get one for 
free. Headlining the sales drive are LPs by Alfred Apaka and Lionel 
Newman .. . Jorie Remus, singing comedienne currently at the Bon 
Soir, N. Y., pacted for an album ‘by Everest Records . . . Everest has 
taken over distribution for Concert Discs and Tapes, outfit owned and 
operated by the Fine Arts Quartet . . . MGM Records put the off- 
Broadway show, “The Fantasticks” into the groove Monday (6). 

David Ladd makes his disk bow on poppa Alan’s Jaguar labe! with 
an album of ditties for the kiddies . . . Julie London’s next LP for 
Liberty is “Miss-ty London” . . . Xavier Cugat, who long ago waxed 
for Mercury, has returned to the Chi label after a series of affiliations, 
most recently with RCA Victor. 

Elektra Records feting Oscar Brand at a cocktail party Thursday 
on release of the folksinger’s eighth LP for the label, “Boating Songs 
and All that Bilge” ... The third “Playboy Jazz All-Stars” triple-LP 
album contained five bands taped at the mag’s first jazz festival in 
Chicago Jast week in addition to a flock of specially recorded material. 
VARIETY recently erratumed in stating that the package put the whole 
jazz fete into the groove. 

Lisa Carroll has been signed by Decca for an album session .. . 
Tony Randall’s next Imperial LP is a batch of readings from Mark 
Twain. It’s to tie-in with his role in Metro’s “Huck Finn” ... Ella 
Fitzgerald will etch a “Mack the Knife’ album to take advantage of 
her single of same on Verve . Carl Reiner meets with Verve's 
Norman Granz next month to prep his comedy album... Anna Maria 
Aiberghetti will duet an album with Vic Damone for Capitol. Nelsoy 
Riddle’s orch backstops . . . Rosemary Clooney wound a new album 
for Victor, plus two singles 

Billy Vaughn, musical director for Dot Records. preparing special 
material for Walter Brennan’s first LP Artia Records, which 
recently signed ar exclusive contract with the Soviet Record industry, 
is releasing the first stereo recordings from Czechoslovakia. The Artia 
release is highlighted by a deluxe three-record of Smetana’s “The 
Bartered Bride’’ produced by the Prague National Theatre and con- 
ducted by Zdenek Chalabala . . . Coral has released first album by 
Frank York's Strolling Violins. Group has been at the College Inn 
Porterhouse, Chicago, since 1950. 


Inside Stuff—Musie 


Irving Caesar's copyright on the musical composition, “Pledge of 
Allegiance To The Flag,” will become public domain under a resolu- 
tion introduced in the House by Rep. Louis C. Rabaut. Caesar assigned 
the copyright to Rep. Rabaut to facilitate making the number public 
property. The resolution calls for Governmental printing of three ar- 
rangements of the number for non-professional performances by vocal 
groups, bands and orchestras. 





. } 


Atlantic City Joins 
Jazz Festival Swim 


Atlantic City, June 7. 

The first Atlantic City Jazz Fes- 
| tival, with such names as Count 
Basie and his orchestra featuring 
Joe Williams, Sarah Vaughan, Dave 
Brubeck, Gerry Mulligan and his 
| band plus others will be offered at 
the big 4,200-seater boardwalk 
Warren Theatre for three days 


over the July 4 weekend. Program } 


calls for two shows nightly Friday, 

Saturday and Sunday (1-3) with ail 

seats reserved at $5 top. 
| Basie orch with Joe Williams, 

Sarah Vaughan, Horace Silver, 
Cannonball Adderley and Stan 

Getz will be the leadoff festival 

attraction July 1. Basie again ap- 
pears Saturday with Dinah Wash- 
ington, Dave Brubeck, Lambert, 

Hendricks and Ross, the Jazztet 
|} featuring Art Farmer and Benny 
; Golson. 

Slated for July 3 is Symphony 
Sid, emcee; Gerry Mulligan bana; 
| Ray Charles orch; Oscar Peterson, 
| Art Blakey and Gloria Lynn. 








Payola Follies 


| _— Continued from page 2 
| 





tified at length and denied accept- 
ing payola.” 
mation received py his detectives 
and aides did not involve Clark. 
Under Pennsylvania law, the 
D.A. can prosecute anyone on a 
bribery charge for “taking money 
to do something he is employed to 
do or for refraining from doing 
that thing for payment.” The 
House Committee probers turned 
over to his men affidavits from 
station owners denying any knowl- 
edge of payola. 
If the employer was aware of the 
| payoffs, however, there is no vio- 
| lation of the law, Blanc declared. 
The initial 12 who denied ac- 
cepting the gifts wili be called up 
first and confronted with the 
checks and other evidence and 
asked if they wish to change their 
stories. Warrants will be issued 
following the interrogations, with 
the deejays and station staffers ex- 
pectd to be called at the rate of 
two and three a day. 


Blanc said the infor- | 


Italo Song Fests’ Molto Miffs 








| 


+ 





\Norman Granz Rebuts 
Nat Cole on State Of 
| Jazz Here and Abroad 


! New York. 
Editor, VARIETY! 

The May 25 issue of ‘VARIETY 
jran an interview with Nat King | 
Cole by Hazel Guild in Frankfurt, 
| that I feel needs commenting. 

| First of all, Cole, if he’s quoted 
accurately, is talking through his 
hat by saying “Jazz is at the bot- 
tom of the commercial barrel in 
the United States.” Nat should 
know better, because jazz in every 
|econceivable form is bigger than 
ever, being used not only fn con- 
certs, but on films, on television, 
and obviously on records. Let him 
check the sales of Brubeck and 
Garner on Columbia and Ella Fitz- 
gerald on Verve. And he need 
only to look at the jazz concert 
grosses to know how well they're 
doing. 

But the most serious and damag- 
ing statements was the sweeping 
generaiization in the story that 
7 American jazz artists have 
been interrupted in their German , 
concerts by rioting fans brandish- 
ing chairs, attacking each other 
with water pistols and jamming 
in the aisles . ” I'm sure Nat 
must have been misquoted because 
he’s never been to Germany before 
and so obviously couldn’t have 
commented about the state of jazz 
concerts in Germany. I have pre- 
sented concerts in Germany for al- 
most 10 years, with Ella Fitzgerald, 
Duke Ellington, Benny Goodman, | 
Count Basie, Kid Ory, the Mod-| 
ern Jazz Quartet, Oscar Peterson, | 
Miles Davis and Dizzy Gillespie, 
to name a few, and never has any- 
thing happened such as the brand- 
ishing of the chairs or the water 
pistol bit. If the article is refer- | 
ring to Bill Haley (not jazz, by the 
' (Continued on page 52) 





? 


Neapolitan Contest Runs True to Form With 
Multiple Controversies 


Rome, June 7. 

The Italo Songfest tradition con- 
tinues to be respected: the 8th 
Neapolitan Song Festival, topped 
only by the one at San Remo in 
national importance, is already off 
to a flying start with a rash of 
controversy. 

After the usual sour-grapes whin- 
ing by authors whose songs were 
not accepted among the 20 finalist 
tunes, now the editors and authors 
whose wares are still in the run- 
ning are complaining about the 
singers assigned to sing them at 
the fest. Some have threatened to 
pull out, though this is not likely. 

On the other hand, several top 
singers bave bowed out to invites 
to the event this year, an unpre- 
cedented factor since events are 
good publicity despite low pay and 
singers usually have to fight for 
spots on roster. This year, never- 
theless, such names as Mina, John- 
ny Doreili, Joe Sentieri, Miranda 
Martino, Betty Curtis, Luciano Ta- 
joli, and Domenico Modugno have 
all nixed invites, and organizers 
are hard-put to come up with ade- 
quate subs. 

Fest takes place June 14, 15 and 
16 at Naples’ Mediterraneo Thea- 
tre, and is picked up each night 
over Italy’s RAI-TV telenet. En- 
trees at soirees are set at $10 
per on first two nights, $15 for fi- 


'nale evening. Some $3,000 are be- 


ing spent in refurbishing the house 
for the event, which will feature 
orchestras of Marino Marini and 
Carlo Esposito. 

Barring last-minute defections, 
top singers who will perform at 
event are Claudo Villa, Fausto Cig- 
liano, Aurelio Fierro, Jula DePal- 
ma, Wilma DeAngelis, Corrado Lo- 
jacono, Archille Togliani, Gloria 
Christian, Nunzio Gallo, Sergio 
Bruni, Maria Paris, Marino Marini, 
Flo Sandons, as well as several 
newcomers. 
































Once in a purple moon | stumble onto a song that 


generates hit-dust. I’ve got a brand new wing-ding called 


““GONNA HAVE A BIG DAY!” 








that could easily create a new male star with the Darin swing, 
and is suited for big-time promotion. The song and | are in 
Troy, Pennsylvania, at AXminster 7-3574. Next week at Hotel 
Madison, New York, EL 5-5000. 


Pat Ballard 
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Madison Sq. Garden Hits As Jazz Joint 
In Sock Daily New Charity Layout 


New York's Madison Square, 
Gard emerged as a major new 
joint for jazz when it housed a two- 
night bash, for the N.Y. Daily News 
Welfare Assn. last week (2-3).| 
Some 20,000 customers, at a $5 top 
were packed comfortably into the | 
mammoth arena where a_ solid 
lineup of names served the sweet | 
cause of charity tn a most eftective 
swinging manner 

Although not billed as a festival, 
this News-sponsoced affair can be 
considered as the kickoff event in 
the upcoming string of jazz fetes 


being promoted across the country. 
In that respect, it could as 
an excellent model for the presen- 
of jazz to mass audiences 
The program was selective, rather 
than all-embracing, and the pro- 


serve 


tatior 


duction ran a tight two-and-a-half | 
hours, leaving the audience excited 
rat than exhausted trom the 
more typical festival marathons, 
The staging at the Garden was 
ingeniousls handled The big 


groups Were presented on a square 
platform, about the size of a fight 
ring, while the smaller combos and 
soloists worked from a_ smaller 
stand Both stands rotated 
at a very slow rate, permit- 
ting a good view of the performers 


from all seats. Acoustically, the 
the Garden turned out to be top- 
notch 

The first night’s show clicked 
with with a _ well-paced layout, | 
opening with some rousing tradi- 
tional sounds by the Dukes 


Dixieland and closing with a bang 
supplied by the Count Basie orch. 
Highlight of the night was Sarah 
Vaughan who was at the top of her 
virtuoso form. Her scat singing 


demonstration struck a responsive 
audience chord and she had to beg 


Yemen “ Your CSusisess 














LAN-LAY 


WORLD'S FINEST 


OIL COSMETIC 


NO WATER NO ALCOHOL 
THE CHOICE OF 

TOP STARS—MAKE-UP ARTISTS 

HAIR DRESSERS AND COSMETOLOGISTS. 

LAN-LAY YOUR BEST COSMETIC 

BUY AT YOUR BEAUTY SHOP 

BARBER SHOP AND COSMETIC COUNTERS 






4 oz. — $1.00 
/ fet, 16 oz. — $2.50 
\Yones) LAN-LAY INC, 


\ 55 - [ith St.. San Franciseo 
Order Direct, Prepaid, If your 
cosmetic counter does not have LAN-LAY 
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n LOUISE O'BRIEN 
Warwick M537 
Orchestra Conducted By 


Joe Sherman 








PAILLS PAUSIC me. 


é IVERSARY 





| 





of | 


off, oniy to return later for another 
number with the Basie orch in a 
duet with Joe Williams. Complet 
ing the bill were the Ahmad Jamal 
trio and The HiLo’s, both groups 
registering strongly 


The Friday night (3) inning also 
scored with a solid roster of jazz 
names, ¢limaxed by the Louis Arm- 
strong combo. with Velma Middle- 
i}ton, in one of Satchmo’s surefire 
showmanship displays Others 


show were 
trademarked 


striking sparks in the 
Gene Krupa, with a 
skinbeating exhibition: Dizzy Gil- 
lespie’s combo, swinging in the 
modern groove and spicing it with 
some of his comedy; the Wood 
Herman band in a book of swing- 
ing instrumentals; and Lam- 
bert-Hendricks & Ross trio's hip 
vocals 

Bob Russell was a genial emcee 
keeping his comments bright and 
brief. Herm 


the 





Coast Tooters Escape 
Impact of Writers’ Strike 
But See Trouble Ahead 


Hollywood, 

Cecil Read, prexy of Musicians 

| Guild of America, yesterday stated 
that the current writers’ strike had 
not as yet caused a serious employ 
ment condition with musicians, but 


June 7 


should the strike continue into 
July, it would be necessary to 
“call an emergency meeting of 
MGA membership.” 

Read stated that this is cur- 
rently the slack season, with the 
Fall shows not actually being set 
and scoring started until June 
“Normal scoring bezins in July 
and runs through August,” he de 
clared “and this is a very touchy 
and delicate situation. Film scor- 
jing has not been markedly af- 


fected, due to the big inde pendent 
productions, but MGA would seri- 
ously feel the pinch if the strike 
continued into July.” 

Ralph Clare, business represen 
tative of Local 399, Teamsters Un- 
ion, stated his local is taking a sur- 
vey of the membership still out of 
work as a result of the strike He 
claimed that between 450 and 600 
are now affected, and that addi- 
tional “lockout” benefits for the 
unemployed members had _ beer 
okayed. They will receive $25 pet 
week, with $15 t 
International Teamsters U1 
$10 from the Western Co 
ence of Teamsters. Clare f 
the basic crafts” are, ir pir 
ion, “more adversely affe 
moment, but that no sur 
been undertaken to de 


coming tro 











overall effect F 

Norman Granz 
aqua Continued from page 51 =. 
way) or Lionel Hampton (an ex 
ception), then let her be specifi 
and not smear all jazz 

Also, it was implied that a $4 
top for the tickets in Germany for 
Cole is unusual, which doesn't hap 
pen to be true, because that is the 
customary price for all my jazz 
concerts held there. 

Incidentally, it was impossible 
for Nat Cole to have established 
the biggest total ever compiled ir 
one night at the Palais du Chaillot 
in Paris, for the simple reason that 
Nat didn’t *ven play the Palais du 


Chaillot, but appeared instead at 


Bruno Coquatrix’s Olympia, and 
if I may be charitable, enjoyed at 
best, a “succes d’estime.” 

By the way, if anyone {s curious 


about my authority in writing t 
letter, I was the man that br 
Nat Cole to Europe and paid the 
tab, Norman Granz 


yuchi 








~ SINGER WANTED | 


S-BARITO 


MUST SIGHT READ 


AND BE ABLE TO BLEND WITH GROUP 


FOR JINGLE SINGING 
NO LEGITIMATE SINGERS PLEASE 
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British Disk Bestsellers |“ = — 
London, June 7 k L - 
‘athy’s Clown Everly Bros. pe aw VS. ounte eiters 
Warner Bros.) 
Coadie of taee...... a a ~= Continued from page 49 = 
Mercury) | tional scale by advertising, it was; books of dealers to determine the 
Handy Man ..<cccce.. Jones pointed out “Should all major | source of the counterfeits 
MGM companies begin to lithograph In other activity directly con- 
ate their labels, and both distributors | cerned with the “bootlegging” and 
Sweet Nuthin’s ........ Lee and retail outlets post these “cer-| counterfeiting, various publishing 
Brunswick - tified labels’ conspicuously, the! reps are concerned because of loss 
Three Steps ........ Cochran “bootlegging would end.” in royalties to the artists and 
London | Difficult To Copy | writers. 
Cee eee Eddy | RCA-Victor best known for its It was pointed out that locally, 
Pandan) ° little dog label, is difficult to copy.|;even the large companies have 
. a . Others, who use multi-colored la-| been affected on occasion. When 
Someone Else's Baby Faith |bels are Dot Imperial, Liberty, | there has been a demand for a rec- 
Parlophone) | MGM and Capitol among others ord and their own pressing plants 
Mama Francis | The Government has stepped | can’t turn out the volume, the com- 
ViGM 'into the situation, it was learned,)| pany has ‘“‘farmed out" some of the 
Footsteps ......... Lawrence _ard is investigating the matter on business, even turning over the 
HMV fee tax — eae ene a master we ~ pepe meni aa = 
‘ taxes anc edera excise axes. | presser Nas, instead OL pressing the 
Do You Mind?...... Newley | Investigators have contacted local| desired number baat aber y gone 
Decc | distributor's and pressing plants| ahead and pressed an additional 
=a ————§$$—'and are currently going over the| 5,000 to 10,000 copies Since he 
can sell these at a minimum of 
25c each, it more than makes up 
for the additional cost of the press- 
RETAIL ALBUM BEST SELLERS | “ 
“Overflow pressing,” says Kan- 
| gas, “has resulted in many small 


(A National Survey of Key Outlets) 


This Last No. wks.* 
wk. wk. on chart 





(DLP 3276) 











1 1 8 KINGSTON TRIO (Capitol) 
; Sold Out (T 1352 Pe 
2 3 8 BILLY VAUGHN (Dot 
Theme from a Summer Place 
3 2 7 ELVIS PRESLEY (Victor 
Elvis Is Back (LPM 223! } . 
4 4 8 SOUND OF MUSIC (Columbia) 
> Original Cast (KOL 5450) 
5 5 8 BOB NEWHART (WB 
Button Down Mind (‘W 1379 
6 14 8 HENRY MANCINI ‘Victor 
‘Mr Lucky (LPM 2198 
7 23 #45 BEN HUR (MGM 
Soundtrack (1 E 1) — 
8 7 8 SHELLEY BERMAN (Verve 
Inside Shelley Berman (MGV 
4 12 7 MARIO LANZA ‘Victor 
Lanza Sings Caruso (LM 


15003 


LSC 2393) 





plants being in the business on a 
sporadic manner but at the same 
lime assuring them they have a 
“hit” on their hands. If they had 
to counterfeit a difficult multi- 
colored label, they couldn't get 
away with it.” 


Settle ‘Dustman’ Row 
Via Publisher Split 


_ 


London, June 7 
4 dispute as to the copvrizht of 





the Lonnie Donegan hit parade 
song, “My Old Man’s A Dustman” 
has been settled. The song is pub- 
lised by Tyler Music and it is at- 
tributed to Lonnie Donegan and 
Peter Buchanan. Lawrence Wright 
Music insisted that it was to like 
a song they published in 1922 
called “What D'Yer Think Of 
That,” and subtitled “My Old 
Man's A Dustman 

Tyler Music has agreed to pay 
the Lawrence Wright Music a per- 


centage of the gross income raised 


by the Donegan version. 











10 8 8 CAN-CAN (Capito! 
Soundtrack (LOC 1032 

11 4 8 JOHNNY MATHIS (Columbia) 
Faithfully (CL 1351 

12. 10 8 KINGSTON TRIO (Capitol) 
Here We Go Again ‘(T 1258 

13. 19 8 TERRY SNYDER (Command 
Persuasive Percussion ‘RS 800-50) 

14 16 6 TENNESSEE ERNIE FORD (C 


Sing a Hymn With Me 
PLATTERS (Mercury 
Encores of Golden Hits 
CONNIE FRANCIS (MGM 
Italian Favorites ‘F 3791 
60 YEARS OF MUSIC 
Assorted Artists (LM 
PEGGY LEE (Capito 
Latin a La Lee ‘T 1290 
WOODY WOODBURY is 
Looks at Life and Love (MW 1 
HARRY BELAFONTE 
Belafonte at Carnegie 
MITCH MILLER 
Saturday Night Sing 
BOBBY DARIN (A 
This Is Darin ‘LP 
SOUTH PACIFIC 
Soundtrack ‘(LOC 


ib 11 8 


16 i727 8 


6074 


19 _— a 

2 21 6 Victor 

Hall ‘L.O¢ 
bia 


with 


33-115 
Victor) 

1032 
SHELLEY BERMAN 
Outside Shelley Berman 
BROTHERS FOUR 
Brothers Four (CL 


Verve 
MGV 

Columbia 
1402 


24 #22 «8 


apitol 
FAO 1332 


MG 20472 


AMERICA LOVES (Victor) 


Mitch 


15008 


6006 


CL 1414 





~ JOHNNY MATHIS 
Heavenly (CL 1351 
RAY CHARLES 
Genius of Ray Charles 
WOODY WOODBURY 
Laughing Room (MW 2 
RAY CONNIFF (Columbia 
Concert in Rhythm, Vol, If (CL 
BYE, BYE BIRDIE (Columbia 
Original Cast (KOL 5510 
MANTOVANI ‘(London 
Songs to Remember 
BOBBY DARIN ‘Atco 
That's Ali (LIP 33-104 
JACKIE WILSON (8B: 
Jackie Sings the Blues 
ENOCH LIGHT ‘(Com 
Provocative Percussion 
NAT KING COLE (Capitol 
Tell Me All About Yourself 
DAVE GARDNER (Victor 
Rejoice Dear Hearts (LPM 
PREVIN/ROSE (MGM 
Like Blue (EF 3811 


Columbia) 
Atlantic) 
1312) 

28 29 . 


no 2 os 


3149) 


o2 30 ‘ 


unswick 
BL 540 
mand 

SD 33 


33 in i 
34 - 4 
“a SS 
W iI 
35 6 


37 A: @4i= 


Stereoddities) 


35 


806 


2083) 


331) 








PAT BOONE 


“SPRING RAIN” 


““‘WALKIN’ THE 
FLOOR OVER YOU” 


#16073 











THE MULCAYS 


Already on 3000 Juke Boxes 
la Chicago Area 


Current Release 


"GRANADA" 
b/w “MEET ME TONIGHT 
IN DREAMLAND" 
On Red Robbin Records 


Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 
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Currently on Tour 


CHARLIE SPIVAK 
ORCHESTRA 








——s 








~ KINGSTON TRIO 
At Large (T 1199 


36. —OT Capitol) 





~ ANDRE PREVIN (Columbia) 
Like Love ‘CL 1437 


39 


40 ‘ 1 


* Figures in this column are calculated from starting date of this 


chart in the April 20, 1960 tssue 


MITCH ‘MILLER (¢ olumbia) 
Sentimental Sing with Miteh (CL 1457) 








RECORDING STUDIO 


For Sale or Lease 
5515 Melrose — Hollywood 


T well known coe wd landmark, formerly 
Capitol Records West Coast building, contatr 
4 “0 square f. ny Two story concrete, etu 
lios, offices and auditoriums 
Call Mr, Rasmussen or Mr. Bromfteld 
COLDWELL BANKER & CO. 
4322 Wilshire Bivd. 
Los Angeles, Calif. WE 8-3111 
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Legit Strike Fails to Hurt Cafes, Inns, 


But Bus, Train Tours Have Problems 


New 
against effects of the Actors Equi- 
of N.Y. Theatres 
ruckus, The way business is at the 
Copacabana or the Latin Quarter, 
the strike matters little. And 
with business booming in most of 
the spots, it’s likely that 
cafes will continue to do well for 
quite a spell 

The strength of the present N.Y 
nitery bills is sufficient to keep 
all pews occupied at both the LQ 
and the Copa. The Copa is prac- 
tically sola out for the entire 
Bobby Darin run, and the LQ has 
sufficient bookings to do rope’s up 
business during the engagement of 
Jan Murray and Kaye Ballard. 

For the niteries and hotels, the 
strike hit at a peak business period 
rhe proms will insure sellout busi- 


tyLeague 


other 


ness in all cafes and hotel rooms 
over the weekends. There is still 
at present enough visitors in New 


York to keep the cafes loaded. 
Eyeing Off-Broadway 

The major difficulties will be 
with the bus and train tours. In 
many cases, the tour packagers 
have as their lead a legit show plus 
Presently, the tour opera- 
are trying to interest the 
groups in either an off-Broadway 
house or a second nitery. The re- 
aciion has been mixed in most 
( es 
okayed two cafes on the same night 
instead of the Wednesday lunch- 
eon, legit and nitery tour. 
However, some patterns are be- 
ginning to emerge. There has 
been a tendency to prolong the 
dinner hour in many restaurants. 
Many who had to entertain out-of- 
town buyers are going to one or 
two cafes In many instances, 
swank restaurants are learning 
that the eat-and-run gentry who 
gulped food in order to make the 
curtain are now dawdling over 


cate. 


tors 


dinner and then leave for a supper 


club. 

The Blue Angel, on Thursday (2), 
when all the legiters closed, ad- 
vanced its show time by 45 min- 
ules The Living Room, in the 
same area, found that its early 
business was up considerably. Late 
business in both spots was up to 


par. 
Opinions Vary 

The opinion among the opera- 
tors is varied. In case the strike 
is protracted, some envision the 
likelihood that vacationers will 
cancel out for other areas, and 
their summer potential will be 
down. Others feel that with legit 
out, cafes will be the live form of 
show business that they'll patron- 
ize Or Actors Equity and the 


League can prove either of them 
wrong 

rhe better business advocates 
point to the fact that the fall buy- 
ing season in women’s wear starts 


this month and there will be plenty 
of buyers and sellers willing and 
anxious to attend the _ niteries. 
They are normally counted upon 


to be the top spenders on the cir- 
cuit, 





Chi Chez Paree Eyeing 
Spec-lype Layouts To 
Fill Shortage of Names 


Chicago, June 7. 

That ol’ debbil—how to come by 
unavailable top names—is causing 
tl.e Chez Paree to cast an experi- 
mental eye at the spectacle-type 
layouts currently in vogue at the 
resort centres, Accordingly, co- 
owner Don Medlevine is headed 
for the Fontainbleu, Miami Beach, 


to onceover the Extravaganza 
Latins package there. 
If he likes, and can buy, the 


troupe would get a mid-summer 
engagement here, as presently cal- 
culated, probably following 
Crosbys who are in from June 26 
to July 10. 

Whether the Chez would shop 
for similar attractions thereafter 
would seem to depend on how the 
Lutina b.o. goes. Paucity of power- 


house headliners for this spot, 
however, might cue such tactics, 
at least now and then, in any 
event. 


Meanwhile, the management is 
still talking to Frank Sinatra, Dean 
Martin and Dinah Shore, among 
other boff crowd-collectors. But so 
fer no indication of deals, 


MT te - 


<n m= 


York niteries are insulated ¢ 


although some groups have | 


the , 





| Kingston’s $56,500 Take 


ms 


Los Angeles, June 7. 
| Kingston Trio, who open a 
three-weeker at Cocoanut Grove 
June 18, ran up a gross of $56,500 


| 


ier four one-niters through Cali- 
fornia last week. 

Concerts were held at Civic 
Aud, Sacramento; Fresno State 
College Stadium, Fresno; Swing 
Aud, San Bernardino; and County 


Bowl, Santa Barbara. 


10%, Nitery Tax 
Aids Uncle Sam, 
But Gross Lags 


The first month to since 
the federal 20° cabaret tax was 
halved to 10° presents a highly 
contradictory picture. It's becom- 
ing increasingly apparent that the 
Government will be getting more 
revenue as a result of the lower 
bite. However, grosses haven't 
gone up according to individual 
bonifaces. 

The seeming contradiction is ex- 
plained by the fact that more spots 
are coming under the scope of the 
10° tax by installing talent. Cock- 
tail lounges, for example, which 
forbid musicians to as much as 
hum during their stints, are now 
permitting chansons. 

Many juke joints throughout the 
country now sanction dancing 
Some of the lounges which previ- 
ously provided music only are now 
okay for singing and dancing. 
While the 20% cabaret tax was a 
hindrance to business, it's felt that 
the 10° impost is tolerable. 

On the other hand, the individual 
bonifaces feel that they haven't 
been able to get the recent reduc- 
tion across to the public. Many po- 
tential patrons, they feel, are still 
unaware that a general 10° slice 
took place on May 1. Some decry 
the fact that no boniface organiza- 
tion exists which could place co- 
| Operative ads. It was alse sug- 
gested that radio and tv spot an- 
nouncements should be taken to 
publicize the reduction. 

All nitery owners agree that a 
promotional campaign should be 
waged. Individually, such Gotham 
owners as Jules Podell of the 
Copacabana, and E. M. Loew and 
Eddie Risman of the Latin Quar- 
ter have been spotlighting the low- 
er tax in their ads. But more edu- 
cational work needs to be done in 
this respect. 


4 Step Bros., Who tons 
Ran L.A. Dance School, 
Plan Another in Chi 


| Chicago, June 7. 
| Four Step Brothers, who now 
base in the Windy City, are dicker- 
ing a takeover of the Rehearsal 
| Centre in the town's rialto which 
|they'll call the Step Brothers 
School of Dance & Theatre Arts. 
Hoof team plans instruction in 
baliet, modern, acrobatic and 
Afro-Cuban terpery, plus accom- 





pass 





modating bistro acts needing re- 
hearsal space. 
It's a resumption, actually, 


though on an expanded scale, of 
a similar operation the team ran 
in Los Angeles in the early ‘40s: 

One of the “brothers’’-—Al Wil- 
liams—also operates in the per- 
soral management-song publish- 
ing area as Jayde Enterprises, 
with a talent roster so far con- 
sisting of the Benny Cook Trio 
and the Ephriam Bros. 

The brothers, a vocal foursome, 
is preeming a nitery turn current- 
ly at the Key Club, Minneapolis. 
Williams is also prepping a young 
sister song team for addition to his 
repping aegis. 





‘Slapsie Maxie’ Held Over 
Bakersfield, Cal., June 7. 
“An Evening With  Slapsie 
Maxie,” produced by Ben Yost and 
Mac Maurada and starring the ex- 
| fighter with an all-star musical 
'cast, has been held over at the 
| Maison Jussand for three weeks, 
{ Revue went in for one week. 
Ly 


Jazz, Ballet Mark Felds’ 
7th Summer Slate at D.C. 
Carter Barron Theatre 


Washington, June 7. 
Irvin and Israel Feld, the local 
brothers with fingers in many en- 
tertainment pies, will open their 
seventh summer outdoor series in 
the 4,000-seat Carter Barron Am- 
phitheatre, June 14, with the Carol 





Channing starrer, “Show  Busi- 
ness.” 
The schedule, varied in types, 


calls for the Washington Ballet fea- 
turing Melissa Hayden, Andre 
Eglevsky, Kovach and Rabovsky as 
guest artists, June 23-27; Johnny 
Mathis as the headliner with the 
Dukes of Dixieland, the Brothers 
| Four and Dave Brubeck, June 28- 
| July 4. 

| Ella Fitzgerald with 
Peterson Trio and othe 
5-11; a New York Opera Festival 
with Jan Peerce, Robert Merrill, 
Kurt Baum, Claramae Turner and 
others, July 12-18; Dorothy Raed- 
ler’s American Savoyards featuring 
Gilbert & Sullivan operettas, July 
19-25. 

“Wonderful Town,” 
Nancy Walker, is set 
26-Aug. Es “Oklahoma with 
Shirley Jones and Jack Cassidy, 
| Aug. 2-8: Louis Armstrong and the 
Count Basie Orch., Aug. 9-15; and 
the National Ballet of Canada, 
Aug. 23-29. Further scheduling is 
still being set. P 

The Felds lease the big dugout, 
named in honor of the late East- 
ern manager of Loew's Inc., from 
the U. S. Department of Interior. 
It was originally built by the Gov- 
ernment te stage a pageant in 
honor of Washington's 150th an- 
niversary which had a 
run, 


ARA Members To 
Take N.Y. License 


Members of Artists Representa- 
tives 
New York City licenses en masse, 


Oscar 
acts, July 


the 


starring 
for July 





after a conference with N.Y. Li- 
cense Commissioner Bernard 
O'Connell last week by Michael 


Halperin, counsel for the William 
Morris Agency; Abraham Males, 
ARA attorney, and Morton Miller, 


another attorney who represents 
agencies, 

Conference as a result of N.Y. 
State legislation, which Gov. 


Rockefeller recently signed which 
exempted talent offices from pro- 
visions of the General Business 
Law holding that employment 
agencies may only charge « maxi- 
mum 5° commission on the first 
10 weeks employment. New law 
permits up to 20° in certain one- 
nighter situations, 

The agencies took the legal posi- 
tion that by taking a license they 
would place themselves under the 
restrictions of the General Busi- 
ness Law. 

Mails will distribute the license 
forms with instructions to the vari- 
ous ARA members based in New 
York, 

The attorneys and the license 
commissioner also studied other 
problems. Commissioner, it’s re- 
ported, originally asked each office 
to file with him, the various types 
of contracts in use. But, it was 
argued that since contracts have 
been standardized, ARA would 
submit all contract forms now in 
effect. There was also a discussion 
on exclusive agency contracts with 
performers, which the Commis- 
sioner originally opposed. How- 
ever, it was pointed out to him 
that this was a mecessary safeguard 
in the business which prevented 
various agents from undercutting 
salaries on a performer with em- 
plovers. The commissioner agreed 
to go along. 





Josie’s 216, Frisco 


San Francisco, June 7. 

Josephine Baker, playing at the 
Aleazar Theatre here, pulled a 
$21,200 gross in her second week. 
That compares with the $10,500 she 
drew in four performances the pre- 
vious week. 
| At a $5.40 top, the theatre ca- 
Ipacity is $34,000. 


two-year | 


Assn, will shortly take out | 


AGVA Conclave Accents ‘Show Biz’ 
For Delegates; Joey Adams Hails 
Gains Under His Administration 





The Zoo Time 


Since the demise of vaude, 
its bookers have been casting 
around for other types of 
activity. Abe Feinberg, who 
used to book the Comerford 
Circuit, has found at least 


one. substitute 

Feinberg has made an align- 
ment with wild animal dealer 
Henry Trefflich who's import- 
ed a slew of beasts for travel- 
ling zoos in towns which have 
no zoological gardens and for 
department stores seeking to 
attract greater traffic Fein- 
berg’s new lists now include a 
variety of animals who don't 
understand about commission. 








+ 


Las Vegas, June 7. 

Bulk of work of American Guild 
of Variety Artists convention, 
which opened at the Stardust Hotel 
here yesterday (Mon.), is likely to 
be lett to the national board,which 
starts sessions foilowing the con- 
clave. Confab, already tagged “The 
Playboy Meeting,” has lined up 
series of special shows, two of 
which start at 3 a.m. this morning 
(Tues.), an event at the Silver 
Slipper, and tomorrow ‘Wed.) 
morning, a speciai show will be 
given then at the El Rancho 

In addition, a barbecue is slated 
in conjunction with American Fed- 


eration of Musicians for Wednes- 
day. Convention hours are from 
11 a.m. to 1 p.m, and from 2 p.m, 
to 6:40 p.m. 


First day's sessions were taken 





Montreal Court 
Rules for AGVA 
In CGVA Dispute 


Montreal, June 7 

Some semblance of and 
order has appeared in the past 
week around Montreal niteries 
with Cafe Domino coming to terms 
with the American Guild of Va- 
riety Artists and the newly-formed 
Canadian Guild of Variety Artists 
being ordered by a Superior Court 
| judge to cease interference with 
operations of contracts in force 
between night clubs and AGVA. 

Cafe Domino Ltd. was given a 
“full and complete” release in a 
case that involved-an assault on 
Phil Patry and Eddie Munn, two 
officials of the local AGVA office 
| The cafe desposited a $1,000 check 
for damages and suffering caused 
the AGVA reps when they went 
to the Domino to investigate con- 
ditions of a contract covering the 
entertainment program. 


law 








post a bond or take insurance cov- 
ering all damages that may arise 
from any violence done any AGVA 
official in the next two years. 

Justice Paul Emile Coate warned 
the CGVA and its representatives 
to put a stop to all violence against 
and intimidation of, agents of the 
AGVA and artists under contracts 
made by AGVA. The Canadian 
union is barred from “breaching or 
instigating breaches of 
contracts between the AGVA to 
sign contracts of employment with 
the AGVA.” 


Nick Darvas’ $2,000,000 
Bull Market Into Book 
| Retailing for $4.95 


Nicolas Darvas (& Julia) is ap- 
parently one of the more affluent 








| performers in show biz. Aside 
from being part of a highpriced 
team, which is working most of 


| the time, he has become an inves- 
tor in various enterprises, includ- 


ing Las Vegas real estate and the | 


stock market. Having cleaned up 
| to the extent of a repo. _2d $2,000,- 
000 in the market, through a sys- 
|tem of his own device, he has set 
|down his experiences in a tome 
| appropriately titled “How I Made 
| $2.000,000 In The Stock Market,” 
|published by the American Re- 
| search Council of Larchmont, N.Y., 
jand distributed by the Citadel 
| Press ($4.95). 

| Darvas’ book is filled with charts 
| graphs and cables to prove that his 
chronicle of making a fortune is 
true. Substance of Darvas’ system 
is simple—buy on the upbeat and 
| sell on the downgrade, and protect 
yourself at all times with a stop- 
loss order. One of the more un- 
usual advocacies is just watch the 
technical behavior of the stocks 
|never listen to advice, never talk 
to the broker, and never read the 

(Continued on page 58) 


In addition, the cafe agreed to | 


existing | 


up primarily with president Joey 
Adams’ report. He dwelt on accom- 
plishments of his administration, 
stating N.Y. City mayor Robert F. 
Wagner permitting unlimited funds 
for AGVA youth work. Central 
Labor Council! has donated $20,000, 
A contretemps developed on this 





point with past president Penny 
Singleton, who pressed for the 
exact amount. Comptroller Rex 


Weber admitied there were $12.- 
500 in funds. However, Adams 
claimed 342 jobs were given as re- 
sult of this program 

He tock credit on “Joey Awards,” 
stating he directed, produced and 
wrote television show. He stated 
that he, Jackie Bright and Diners 
Club made the selections on which 
voting was based. 

He also asked for goldcards for 
the Hawaiian Governor and Hono- 
lulu Mayor as prelude to his visit 
to the islands. Singleton attacked 
the juvenile aid program in which 
performers get paid for shows in 
| bad neighborhoods at a $25 rate. 
She claimed this program was for 
the privileged few in New York. 

Adams bypassed floor action on 
a resolution by Denver branch pro- 
testing seating of Jay Lester as 
delegate and board member. Les- 
ter, although elected from Den- 
ver, hasn't been there in some 
vears, but gets elected by virtue 
of system of national voting. 

Adams stated that “celebrity 
shows,” formerly known as “AGVA 
auditions,” will start in October at 
Cocoanut Grove, Los Angeles, and 
Bimbo's, San Francisco. 


Billy Smart Tent Circus 
_ Avoids Glasgow Due To 
Officials’ ‘Endless Snags’ 


Glasgow, June 7. 

| The Billy Smart tenting circus 
is avoiding Glasgow on its current 
tour because of “endless snags 
| raised by stuffy officialdom,” ac- 
| cording to Billy Smart himself. 
|‘We wanted to come, but endless 
difficulties were put in our way by 
those who don't seem to like peo- 
ple enjoying themselves,” he tola 
Variety. “Glasgow has only itself 
to blame.” 

According to Smart, the circus 
was told that its zoo could not be 
opened on Sundays, and also its 
rent was upped by almost 50%, 
He said he could not also ignore 
an “anti-circus’’ campaign organ- 
ized in past years by certain prom- 
inent Glaswegians, with ridiculous 
talk of circuses “encouraging rats 
jand affecting property values.” 
| Such beliefs he branded as “utter 
| rubbish.” 

Smart said he thought the cam- 
paign, with its ridiculous petitions, 
was prejudicing many people 
against all circuses. “Unless Glas- 
gow thinks again, you can expect 
other circuses to do exactly the 
same.” he warned. 

The Smart Circus is playing at 
towns on the outskirts of Glasgow, 
including Paisley, Hamilton and 
Falkirk. 

Sir Patrick Dollan. a former civ- 
ic head of Glasgow, has been a 
frequent protester against the con- 
tinued use of the city’s Queen's 





| 


Park recreation ground for cir- 
cuses and carnivals. He believes 
that the circus attracts “undesir- 
able elements” to the Queen's 


Park, a residential area of the city. 
Burglaries increase and rats are 
‘attracted to the district, he claims. 


Oe eee ee ee 











54 VAUDEVILLE 


VARIETY 





Wednesday, June 8, 1960 





Mpls. Nitery Scene Perking So Hot 


garde, Ford & Hines and Phyilis| 

Diller. Hildegarde in particular is 

t e Ows to t e or al involved. The controversy between 

the two spots reached the stage 

Minneapolis, June 7. , and assist in them and the shows Where it broke into the press 

With thre iis mee ghinad Se ae i ms through Will Jones Morning Trib- 

Vith three niteries, the most | are being presented under their! ure column last week. It's com- 

ever, in competition and bidding’ banners It's leader G 'Y plete, detailed airing showed some 

for name cts, the after-dark enter- Lombardo for the Flame Room and pitterness on the part of Peter 

tatnment situation sizzles here for | Ben Pollack, Coast bistro owner, a Karalis, owner of Freddie's, who 

the first time and, of course, it’s to/former band leader, for Freddie’s. wa. quoted as saying he “thought” 

performers’ advantage The Radisson resumed floor the opposition “was going direct}; 

There's locking of horns cur-| entertainment a month ago after a to these people and getting them 

rently between two of the trio. the) nine-month interim during *which to j np their contract with me o1 
Hotel Radisson Flame Room and_/ it built a new larger, more sumptu- at least, doing some raiding.” 

Freddie's, and tempers are flaring.|ous Flame Room. Freddie's has Freddie's more than a month 

Both of these two supper clubs} had its name policy for more!ago announced Hildegrade fot 
now have “coordinators” of enter-| than a year Aug. 8. Last week the Flame 

tainment who supervise bookings’ Current fireworks are due to the formed Jones she'd open there 


several of the same 


fact that the Radisson and Flame/| 
Room have announced and claimed 
acts—Hilde- | 








“SPARKLING!” 


“IMMEDIATE 
HIT!” 


“Miss Murray really has a voice of a quality not 
often to be heard in cabarets these days.” 
The Garette 
Montreal 


“With unusual versatility sparkling Bonnie Murray 
made an immediate hit.” 


Los Angeles Examiner 
Richard Drake Saunders 


“She is a straight singer without the sign of a gim- 
mick within miles of her. Perhaps just because she 
is so honestly talented, her performance comes like 


a fresh breeze.” 
The Gazette 
Montreal 


Special material written ond staged by: 
BOBBY KROLL 





* 





* 








Returning June 6th 


(for three weeks) 


QUEEN ELIZABETH HOTEL 


MONTREAL 








“Bonnie Murray walked off with top honors.” 
Indianapolis Star. 


“Pretty Bonnie Murray was at her best. . 


Julie 


resounding ovation.” 


Inman 


Cleveland Press 
Frank Hruby 


Contact 


CHARLES V. RYAN 


35 West 53d Street, New York 19, N. Y. 


Circle 5-2225 


RR 
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BONNIE MURRAY 


* 


* 








Sept. 26. Her last two local appear- 
ances were at the former Flame 
Room, 

After the 
nouncement 


Room an- 
told Jones he | 


Fiame 
Karalis 


had Hildegarde’s signed contract 
in his office. But William A. Burn- 
ham, her personal manager, con- 
tacted by phone in New York 
asserted that while he had a con- 


tract with Karalis’ signature “we 
haven't signed it yet 

Burnham also was .quoted by 
Jones as saying he didn’t know yet 
for sure where Hildegarde will 
play here—that she herspilt has a 
sentimental attachment for the 
Flame Room, but he himself had 
turned down one of its offers be 
cause it wasn't enougl 

Tom Fitzgeraid Flame Roon 
managet Says ne has a ettel 
stating Hildegarde will open for 


him Sept. 22. However, if she has a 
contract with Freddie's, he as- 
serted, “we won't touch her.” He 
also told Jones that “I'm not going 
to fight Freddie’s—I'm not going 
to bid against it for acts.” In this 
latter connection, Karalis also was 


quoted as saying “I'm not going to 


fight them or bid against them for 
acts.” 

Music Corporation of America 
Hildegarde’s agent, another of the 
interested parties has wanted 


Hildegarde to play Freddie's, Jones 


was told, because it offered the 
nore money for her. Karalis says 
MCA assured him that she had 


been down on its books to play his 
room for the past three months 
Both clubs claim deals with Ford 
& Hines who announced by 
Freddie's several n ago as a 
futurity. The Flame Room last 
week claimed it has the act set for 
next April Karalis complains, 
too, that he had been ready to sign 


were 


yntns 


Miss Diller when the Flame Room 
stepped in and landed her 

The Flame Room has Kay Bal- 
lard to follow Rowan & Martin 
Miss Diller for November and 
Dick Shawn for some time next 
winter. As previously stated, it's 
also expé@cting Hildegarde and 
Ford & Hines 

Freddie's lineup at this time 
comprises Joanie Sommers, June 
24: Ramsey-Lewis, July 5; Nelson 
Eddy, July 18; Martin Denny, July 
26. and Mort Sahl Sept. 6. It still 


thinks it hag Hildegarde. George 
Shearing and Oscar Peterson were 
dated for return engagements, but 
are out for the present 


























The Key Club, the other local 
club in the market for acts, has 
singer-actress Loray White cur- 
rently with Cab Calloway, backed 
by its own Horace Henderson 
band, to follow, opening June 20 
—=- — 
| House Review 
| “ | 

Apollo, N. Y. 

Afro-Jazz Revue witl Hazel 

Scott, Philly Joe Jones Quintet, 


Herbie Mann Sexrtette, Machito 
»orch, Symphony Sid, “The Oklaho 
nan.” 


Week-long show which opened 


Friday (3) in this Harlem opera 
tion would rate a run, if properly 
edited, in many locations where 
offbeat entertainment can pull 


consists of 


Program 
bongo variety 


them in 
of the 


jazz 
perhaps a 


little too much of it, but nonethe 
less intriguing—and Hazel Scott 
Miss Scott is a welcome-back 


having just com 
Europe and coin 
the headlines 

income tax 
Adam 


heroine on stage 
pleted a tour of 
cidentally making 
via spotlighting of 
returns involving husband 
Clayton Powell 
Still looking 
despite veteran 
Scott turns in a 
sional job with 
and pianistics. Gal 
poise along with 
and stage know-how Her songs 
pack wallop in terms of audience 
reception; she can do no wrong in 
this obviously partisan location 
Philly Joe Jones Quintet with 
dancers Andy & Adele (who work 
smoothly within the far-out Afro 
jazz format) and the Herbie Mann 
Sextette are good support. Mann's 
group, featuring Olantunji par- 
ticularly seems in tune with audi- 
ence demands Musically, the 
offerings sound improvisa- 
tion than script but the right effect 


like an ingenue 
background, Miss 
strictly profes 
both vocalistics 
has charm and 
expert delivery 


more 


s achieved regardless Machito 
orch makes zest contributions 
Symphony Sid is an okay ofay 
emcee, 

Vaude house in upper Manhat 
tan does right by its customers 
mainly because tl “soul sister” 
(Miss Scott) has come home 


Gene. \ 


Tune Tents Turn 
To Vaude Shows 


The musical tents are apparently 
seriously for name 
The Oakdale Tent, 
signed Tony 
Monday (6) 
vari- 


casting about 
entertainment 
Wallingford, Conn., 
Martin, 


and George Burns to head a 


who opened 
ety lineup the following week. Last 
week, the Lambertville (N.J.) Mu- 
sic Circus opened its season with 


a show headed by Paul Whileman 
and now has Louis Armstrong. In 
addition, the Lambertville tent is 
having jazz shows on Monday 


nights throughout the season 
The interest in variety shows by 


Continued on page 58) 








HELD OVER 3d WEEK 
500 CLUB 


DANCE. % 
BASHFUL BRIDE 





Recent Gonsaonuete: 
Seven Weeks 
LAS VEGAS 
Ten Weeks 


MIAMI BEACH 


Stage 
“The Tender Trap" 
“White Cargo" 
"No Time for Sergeants" 


Personal Manager 


BUDDY OTTENBERG 
Write — Phone — Wire 


EDDIE SUEZ AGENCY 


Shubert Bidg 
250 S. Broad Street 
Philadelphia, Pa. 
Kingsley 5-1665 
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BARRY ASHTON’S 
“PLAYMATES OF 1960” 





* HOLLYWOOD REPORTER: “The Statler-Hilton was years LOS ANGELES TIMES: ‘The second edition of Barry 
trying to find the right formula to attract customers. &shtdn's ‘Playmates of 1960’ is one of the smoothest 
Big names didn't do it, little names didn't do it; what and best presented shows in town.” 
finally did it was just plain entertainment 
tent are LOS ANGELES EXAMINER: ‘The Terrace Room Is 

a a jumping night spot and management is all shook 
DAILY VARIETY: “The second edition of Barry Ashton's up but enjoyably so, now that John Q. Pubiic is 
‘Piaymates’ Revue atop the record-breaking biz knocking down the doors seeking a peek at this Las 
lured into the Terrace Room by the first opus over a Vegas type show. Matter of fact, the lilting, 

three month’s span, is sure to cue a third version. lively revusical, a Barry Ashton production with all 
If ever a spot has found its formula, the Statler-Hilton the touches of his famed Flamingo Hotel presen- 
has. These Ashton packages production-wise are the tations, is being held over for six months according 
most entertaining nitery shows in L.A,” to an announcement this week by J. C. Meacham, 


General Manager of the Statler. Someday the 
slogan ‘Swinging at the Statler’ may become as 


JIMMY STARR, L.A. HERALD-EXPRESS: “The Barry fena'an Eoaie od eo 


Ashton show is really something to see. There isn’t 
a so-called ‘name’ in it, but it’s staged with ail 


the authority of a Broadway or Las Vegas production, LOS ANGELES MIRROR-NEWS: “A lavishly costumed 
and it clicks in a big way. As original and as fine bevy of tall and gorgeous girls in a light and airy 
as anything | had seen during the hey-hey days of production called ‘Playmates of 1960,’ 

Earl Carroll, Ziegfeld and George White,” Just what this town needed.” 





Now in its 3rd Month-at Bimbo’s 365 Club, San Francisco 


BARRY ASHTON’S 
“SHOWGIRLS OF 1960” 





SAN FRANCISCO CHRONICLE: “ ‘SHOWGIRLS’ at WEEKLY VARIETY: “Bimbo Giuntoli, who has been In 
Bimbo's 365 Club packing ‘em in, The line has been the nightclub business more than a quarter of a 

in the lobby every night and there is no indication century, decided he needed a new format. The result 
of its slacking off.” is a smash tabloid revue a la Vegas, which is bring- 


Ing more business into the 365 Club than Giuntoli has 


SAN FRANCISCO CALL-BULLETIN: “Barry Ashton seen in years (and at a $2.00 cover, too...up 50c).” 
has put together the perfect show for a nightclub.” 
SAN FRANCISCO EXAMINER: “ ‘SHOWGIRLS of 1960’ 
SAN FRANCISCO CHRONICLE: is a superb revue, torridly paced, it literally has 
“365 Club ‘SHOWGIRLS’ best in U.S.” everything, with Barry Ashton’s staging, revealing 


@ touch of Ziegfeld.” 


*e, 
rene, 


f 
SAN FRANCISCO MORNING NEWS: “ ‘SHOWGIRLS 
of 1960’ is the biggest thing of Bimbo's career and SAN FRANCISCO PROGRESS: “One of the biggest and 
f the biggest thing ever to hit San Francisco,” best shows that has ever graced a nightclub floor.” 


Banve Mehra: 


REVEAL THE NEW LOOK IN CAFE ENTERTAINMENT! 
—- 








IN CHARGE OF PRODUCTION e CURRENTLY PREPARING 


‘A NIGHT OF GERSHWIN’ 
FLAMINGO HOTEL ‘ 
LAS VEGAS ‘AN AMERICAN IN PARIS 


BALLET 
SINCE MARCH 1959 y HOLLYWOOD BOWL- AUG. a 


ccrpenees: poem 




















PERSONAL MANAGEMENT PUBLIC RELATIONS 
eee NORMAN J. MILLEN 


9145 Sunset Boulevard, Los Angeles, California - CRestview 4-7871 
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Once Flourishing, Vaude Hits Sharp |: 


nougn 


in hot water 


. ° ° intends keeping the Olympia 
CCHNE IMF AVIS AS MMOWCASES FAME Fe foc vice tan its cous for 2 
has just about run its course for a 
\ vhile There are only a few sirg 
> > snri S > null it . 
Paris, June 7. ; spring and summer pull but it ars who can insure SRO and 
After a solid renaissance six’ folded in nine days io not want to expose them 
years ago, vaudeville now looks in Olympia is now shutfered and) selves to frequently. Lessel 
} s . r ‘J hy] 
peril here as most of the hcuses| Coquatrix is frantically trying to | ®4™eS want too much to enable a 
e : pay ng progression to house 
rever: to other show biz forms and! find a suitable entry to bridge the stanzas 
he ag ) npi "erge t j Z ation onths her x 
the flagship Olympia verges on/ tourist and vacation months whe 1! Coquatrix has also tried to get 
baukruptcy or sale. | he feels a regular vaude show does | yutside help from private show er 
Bruno Coquatrix, prexy of the! not stand a chance. He may try to! terprises and from the government 
Olympia, brought in a Yank all-| bring back the Josephine Bakei er these Po fell a. hes 
: : : roup 0 provincia exhibs 
Negro rev % -| rey “ - : = 1 
( ue from London’s Pig-| revue “Pari: Mes Amours,” which thought of using the Olympia to 
year or break in shows that could be 


alle nitery as a hoped for stop-gap|ran for nine months last 


around Marlene 


Coquatrix 


























And Starring 


MAXIE ROSENBLOOM 
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NOW 


MAISON JAUSSAUD 
BAKERSFIELD, CALIF. 


HELD OVER AGAIN 


“A TEN YEAR RECORD-BREAKER” 
Says Martin Jaussaud of Maison Jaussaud. 


AVAILABLE 
JUNE 16, 1960 








FRED HARRIS 
DIAMOND ARTISTS, LTD. 
1270 Avenue of the Americas 


ABNER J. GRESHLER 
DIAMOND ARTISTS, LTD. 
Sunset Towers West—Hollywood 46, Calif. 
Oidfield 4-5960 


FOR BOOKINGS 


Circle 7-3025 














Radio City, New York 20, N. Y. 








| 


| ships, 


| and largest individual stockholder; | 


toured around France or used e © . 

along with films but this didn't Dietrich B But 
| pan out. A deal to have the gov-| ig 
ernmental tv Radiodiffusion-Tele- 

vision Francaise use it for variety | ud 
programs didn't work either. | ot 1Z at 


Coquatrix says his main troubles 
when Edith Piaf fell ill. She 
can insure a full house for months 
and might have brought the house 
out of the red. Now she is slated 
for an October appearance Co 
quatrix will try more shows 
and go back on a house standard in 


came Zurich, May 31 

Dietrich's sole Swiss 
date at Zurich's 1,000-seat Kon- 

+ gresshaus (May 24), sandwiched in 
between her German stints, proved 
a prestige click but not financially. 
Norman Granz presentation failed 


Marlene 


some 


September with Gilbert Becaud | tg sell out due to the unusually 
*and then Miss Piaf stiff tab of $13 top. 

Meanwhile the nabe heuse Bo The show’s format, as presented 
bino goes on a film and then revue jn Zurich, gained from experience 


basis until next season as ditto the in Germany where it played in two 


Alhambra The oldest house of parts, the first half sans Marlene. 
them all, the Concert Pacra, which This, reportedly, tried the public's 
was open only weekends, has been patience a trifle too long. Here, it 
sold to a furniture company unspooled sans intermissionn with 

Thus it looks like vaude is on just a few warming-up numbers by 
the decline here. But Coquatrix the French Aime Barelli orch and 
feels it is not dead and. could one fast-stepping interlude by the 
emerge again next season He Shaw Hitchcock Daneers (12). Then 
opines that some governmental | Miss Dietrich came on, remaining 
help and understanding by the onstage uninterruptedly for 60 


stars could keep it going. minutes until the end. 


Meantime, vaude looks to take 
refuge in tv, the niteries and the 
little revues around town. Paris | 
was recently the most important 
vaude town in the world. But it 
looks to be waning unless the pub- 
lic comes back to help it get a sec- 
ond breath 


| 
MCA ’59 Gross 
Tops $57 Mil. 


Chicago, June 7. 
Gross income and net earnings 

















| LINDA MERRILL 


of MCA Inc. rose last year over ‘Dynamic Singing Personality’ 
the 1958 figures for a per share 

agg P ON TOUR 
yield of $1.28 compared with $1.06 

Pers. Mgt 

chalked up the previous annum. oxi Waynes AL BoaDE 
Profits were disclosed at the com- 205 ‘2 “Wabash Ave. Chieago |, tll. 
pany's first open stockholders’ 
meeting yesterday (Mon.) 














at the| 


fi 


AT LASTi Repertoire 
and Act materiel at a 
price you can afford. 


Sheraton-Blackstone Hotel. 
Income in 1959 rose to $57,786,- 
616 from the ‘58 total of $48,429,- 
749. First quarter gross this year 
was slightly under earnings for 
the similar period last year, proba- 
bly reflecting the Hollywood actors’ 
and writers’ strikes. But per share 
earnings for the comparable quar- 
ters jumped from 29c to 4lc. 7 ‘ ‘ 
As anticipated, shareholders rub- | Kits contain ¢ Routines 
berstamped the MCA corporate with Orchestrations, LP 
slate for five one-year director- | pak y 


Elected to the board were | 
Phil Moore” 


Phil Moore’s 


RSINGERS ONLY 
KITS 
12% 








Jules C. Stein, board chairman | 


Lew R. Wasserman, president and 
chief executive officer; Charles 
| Miller, MCA v.p.; Leigh M. Batt- 
| son, who's been serving as a direc- 
| ter since last Sept., and Chicago 
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“THE COMEDIAN” 


The Only Real Monthly 


t 2 ma } PROFESSIONAL GAG SERVICE 
yanker Walter M. Heymann. THE LATEST — THE GREATEST — 
Sparsely attended meet took a a ae ee eee . 

‘re e > 2 ar ; ow n s ssve, containing 
mere eight minutes to transact its || stories, one-liners, poemettes, song 
business, Appointment of Price | tities, hecklers, audience stuff, mono- 

Tater ‘ as . = logs, parodies, double gags, bits, 
Wa el house & Co. as indie audi sue, Ee Geaees ane tae 
tors also was ratified, although not personations, political, interruptions 


Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 

$20 yearly—pius $2.40 (Ist Class Mall) 
SINGLE ISSUES $3 


unanimously, A Los Angeles stock- 
broker cast 10 shares against the 
Waterhouse election, Public session 


was the company’s first since it || Pereton: 698 Xe. plus 69 (ist Class Mall 
placed 400,000 shares of its com- NO C.0.D.‘s 


BILLY GLASON 


mon stock on the market last year. 
200 W. 54th St., New York City 19 
CO. 5-1316 


There are 3,995,725 shares out- 
standing. 


“THE MAGIC WORLD 
OF FORD” 


FEATURING THE VERSATILE 
STYLINGS OF 


MICKEY O'MALLEY 


A FIVE MONTH INDUSTRIAL TOUR 
OF FIVE STATES 





























CHARLES B. TRANUM INC. Information 
Plaza 1-3880 GRamercy 5-1057 
| New York City New York City 

















“WHAT'S ON YOUR MIND” 


The Amazing Stars of 


| Lucille and Eddie ROBERTS 


| Return Engagement 


DETROIT ATHLETIC CLUB 


Detroit, Mich. MCA 
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Philly Latin Casino 
Nitery of the Fu 


Philadelphia, June 7. 
Despite the trend in the nitery 
field to smaller rooms, Dallas Ger- 
50n Dave Dushoff, 
operators of the Latin Casino here, 





and long 


are risking an approximate $3,000,- 
000 in a new 1,500-seater now un- 
der construction in nearby Mer- 


chantvilie, N.J. The Latin Casino 


Ops Build $3-Mil. 


ture in New Jersey 


had been a local institution u 
recently closed 


As foreseen by Gersor 
Dushoff, the nitery of 
will be a varied venture It 
only will be designed for the drop 
in and drive-in trade as 


ll be tailore 


banquets but also wi 
to tap new avenues of r 
The Latin Casino 


ops ! 





eye on housing industrial sho 





The 
LIMELITERS 


Currently 


BLUE ANGEL 


NEW YORK 
Opening June 9 


ROUND TABLE 


NEW YORK 


July 


WEST COAST 
CONCERTS 
Opening Aug. 4 
RACQUET CLUB 
DAYTON, OHIO 


OCT.-NOV. 
On Tour With 


MORT SAHL 


Now Booking Fall Concerts 
‘ 4é INTERNATIONAL 
a TALENT 
1 ASSOCIATES 


916 Kearny St. 


their new Merchantville spo 
which will bear the same name a 
its Philly predecessor With th 
larger presentations is nd 


stage-is designed to accomn ate 

automobiles, heavy machinery 

similar equipment. Moreover, the 

stage will be able to fly huge ts 
A 20-Hour Operation 


The building is also designed 
to permit conversion into a huge 
auditorium with accompanying 
smali conference and/or private 
dining rooms. Thus, a spot of this 
magnitude will be geared for a 20- 
hour daily operation The Latin 
Casino can have meetings, lunch- 
eons or industrial shows during 
|the day, and return to the cafe 


format in the evening. 
| The spot will open in October 
with “Holiday in Japan,” and 
afterward will install a George 
Moro line on a permanent basis 
It plans a consistent use of names 
as one means of filling the spot. 

The Latin Casino ops still hope 
to draw from their native heath, 
Philadelphia, from which they are 
moving for several reasons. Among 
the latter are the impossibility of 
operating on Sundays unless as a 
| private party, the further advan- 
tage of unlimited parking space 
and proximity to more population 
centers including the big Camden 
and South Jersey markets 

Lotsa Parking Space 

Gerson & Dushoff are banking 
| on the theory that travelling a com- 
paratively short distance to an out- 
lying district is no longer a deter- 
rent to the cafe trade. Ease of 
parking is figured to be a come- 
on for their Philadelphia clientele 

It has long been the belief of 
many nitery operators that the 
nightclub of the future will be an 
entertainment centre that will 














ocasons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.C9 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. ... $10 @ 
@ 4 Blackout Books, Per Bk. .. $256 


@ Minstrel Budget .. ee . 
How to Master the Ceremonies 
$3 per Copy 
No C.0.D’s ‘ “Always Open” 


BILLY GLASON 
200 W. 54th St., N.Y.C., 19 CO 5-1316 
(WE TEACH EMCEEING and COMEDY) 
Let @ Real Professional Train You) 


NEW YORK, N. Y. SAN FRANCISCO | Change its character from function 
to function. At times, as has 
PL 1-3344 EX 2-2576 | been proven in Las Vegas, it will 
{house legit productions, name 

|nitery shows and large units 
BILLY | This is figured to be especially 


true in areas adjacent to large 
cities, and in situations where au- 
ditorium space is at a premium 
The large cafes are also likely to 
compete with arenas in bidding for 
meetings and political clambakes. 
The new Latin Casino operation 
is being geared for all these func- 
tions as one way of making it pay 
off, 





| Local promoter R. H. (Bob) Gil- 

lies is bringing Louis Armstrong’s 
| All-Stars to Exhibition Audiorium, 
| Regina, Sask., for two perform- 





lances Sept. 14. 


























| Mgt. BILL MITTLER, 1619 Broadway, New York 














| the Four Freshmen, Aug. 22. 


Names Again Mooring At | 


Wisconsin Dells’ Wharf 
Chicago, June 7 


~ 1 b « Y ne 
tail f last y 
mo ( 
* this term for e Wh 
baret in the popular Wisco 
Dells resort territor 

l off for boniface Frank 
I ll be Bob Scobey’s Frisco 
Band July 1-10 Other 

; booked are Billy But 
ld, Pee Wee Hunt, Three 
S Clyde McCoy ind Johnny 
M ’ Harmonicats Latter 
up’s socko one week last year 
fa s what decided Fischer to 

ypen Ss purse 

Also at the spot Is Negro 
on Stepin Fetchit, signed for a 
single frame with the Tony Mar- 
terie band. Deals were set by 
Eddie Hall with Mutual Entertain- 


Inside Vaude 


2 longtime fave in circuses and other ozone shows~— 
k 16-item agenda before 


Cotton candy 
4 to b 


pi tl Mttiest problem on a the 
Albuquerque City Commish iast week 

The cotton can oncession at the city-owned zoo went to the 
B and H Co. In following lengthy sessions over the matter. Con- 
cessionnaire will pay city 20 of take or $4,000 yearly, whichever is 
larger, according to agreement. 

Matter came to city fathers after complaint by zoo director Ivo 
Poglayen who claimed stuff was harmful to animals, and parks people 
aid grounds were being littered by paper cones from the candy 

Alan Ribback, operator of the Gate of Horn, Chicago, last week 
wired Variety anent the recent article, “Saloon Acts for Eggheads,” 


which omitted his spot. He pointed out that Shelley Berman first did 








six weeks at the Gate. “I feel somewhat slighted,” he said, “that the 
four-year old Gate of Horn was not mentioned in the article devoted 
to high-domed intimeries. After all, the Gate introduced Chicago night 
clubbers to such notables as Theodore Bikel (‘The Sound of Music”), 
Shai K. Ophir (“41 in a Sack”) and Odetta. What more can eggheads 
want?” 
EO ____________ | — = —- = = 
| 
Tune Tents * HELD OVER AGAIN! * 
i\iuuum== continued from page 41 ee 


Penny Answers 
Bright-Berg's 
$4,800,000 Suits 


Hollywood, June 7. 

Attorneys for Penny Singleton, 
former prexy of the American 
Guild of Variety Artists, answered 
yesterday (Mon.) defamation of 
character suits brought against her 
by two AGVA officials by filing for 
dismissal of one and filing de- 
murrer to second. Collectively, the 
suits ask $4,800,000 in amended 
complaints 

Motion to dismiss the $2,200,000 
suit on 12 separate causes of action 
brought by Jackie Bright, National 
Administrator of AGVA, was filed 
in Federal Court here “for more 
definite statements.” Move also 
was made to strike the amended 
complaint. Miss Singleton’s attor- 
neys stated each of 12 counts failed | 
to state claim against defendant 
upon which relief can be granted 

Demurrer to amended complaint 


brought by Harold F. Berg, na- 
tional counsel of AGVA on 16 
counts for $2,600,000 damages, 


filed in Superior Court, held Berg 
had not stated facts sufficiently to 
constitute cause of action and that 
many of the causes were “ambig- 
uous,” “unintelligible” and “uncer- 
tain.” Miss Singleton also moved 
to strike certain of causes of ac- 
tion on grounds that they were 
“irrelevent,” “redundant” and “al- 
leged conclusion of law.” 

Both suits filed against the ac- 
tress were centered around alleged 
charges that Miss Singleton had 
accused the pair of individual mis- 
representation in purchase of prop- 
erty in South Fallsburgh, N. Y., 
for an AGVA home for aged. 


Set Three Jazz Dates 


For Upstate Tenter 
Albany, June 7. 

Eddie Rich will present three 
jazz concerts at the Colonial Musi- 
cal Theatre this summer, in addi- 
tion to a 12-week season divided 
between musical and dramatic 
shows. | 
Rich, who last year clicked at 
the tenter with Erroll Garner in 
a one-nighter, has booked Dave 
Brubeck Quartet for July 11; 
George Shearing Quintet, Aug. 1; 





} properties 





the tents results from the increas- 


HARRY MIMMO 


Comedy Star 
— HEADLINING — 


shortage of legit and musical 
Most of the legit musi- 


ing 


cals that are licensed for the tents 


have been done frequently, and LOU WALTERS’ 
the tentsmen have been casting 

about for other avenues of rev- FOLIES FRANCAISE 
enue. The Music Box, Yarmouth, 





Carillion Hotel 
Miami Beach, Florida 


25th SMASH WEEK 


Personal Mgt.: MARIO PESCARA 
Booked by 
HERBERT MARKS AGENCY 
600 Lincoin R'd Bidg. 
Miami Beach, Fic. 


Cape Cod, is attempting an entire | 
season of legit. 

Summer vaudeville in ihe ‘iia’ 
is comparatively new and is only 
now being investigated more thor- 
oughly by the talent agencies. Mu- 
sic Corp. of America made the 
Martin and Burns bookings, and is 
eyeing similar ventures on a na- 
tionwide basis. In the era of vaude- 
ville, there was summer vaude in 
piers. It stil! exists at the Stee! 
Pier, Atlantic City. 

However, variety shows under 
canvas are new to most tent opera- 
tors. The results of these early 
bookings will determine whether 
future seasons will see more of | 
this kind of show business. | 























Nick Darvas | 


Continued from page 53 





papers, just be informed of the | 
opening and closing prices and the 
Dow-Jones index. Darvas also says | 
that the inside story of stocks is of 
little importance to his scheme. | 
The inside machinations are re- 
flected in the market. It’s his con- 
tention that knowledge and infor- 
mation are the enemies of instinct, 
and he has built his $2,00000 
nest-egg on that formula. 

The writing is utilitarian. It’s a 
first person yarn most of the way 
but there are sections in which 
the writing is in the third-person. 
It’s like having an interlocutor 
telling how astute Darvas is. There 
are some errors, such as calling 
the then operators of the Toronto 
hotel operators Al & Harry, in- 
stead of Harry & Ben Smith 
There is very little show business 
in this tome. Darvas is all business 
in this one. Jose. 
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Currently 
BEAU RIVAGE HOTEL 
Miami! Beach, Fia. 























DICK AUNT 


WESTON *~° MARTHA 


"You're Great" 


JAN MURRAY 


Currently 


SILVER SLIPPER 


Las Vegas, Nev. 


























To FELICIA SANDERS With Love — From The LIVING ROOM 
Yowre everything they said you were—and much, much more. 


Thanks for the SKO. 
DAN SEGAL 



































KUMAR 


“Plate Spinning Comedy” 


BEL LEVUE- CAS ‘ ~ oO, Montreal 


June 6 « June 14 Appearing at 


June 15 - September 15 Appearing at 


LE SEXY MUSIC HALL, ras 


(Return Engagement) 
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Starlight Roof, N. Y. 
Count Basie Orchestra, Joe Wil- 
liams, Hi-Lo’s (Gene Puerling, 


Clark Burroughs, Bob Morse, Don | 


Clare Fisher. Opened 


$4-$5 couvert. 


Shelton, 
Wed 1). 





Despite its glamorous title, site 
and jong history the Starlight Roof 
remains something of a problem 
for the Waldorf-Astoria..What sort 
of talent will draw the spenders? 
How beat the summer exodus, lure 


the tourists, please those who 
come’ For the awkwardly oblong 
box, which sits on a ledge half way 
up the skyscraper hotel, suffers 
from table placement, throwing 
many into a Siberia beyond the 
village square, so to say. Those 
who are fairly close in but behind 
the orchestra are in need of flap- 


pers on their ears when the brass 


blares, as with Count Basie it 
sometimes certainly do, 

The gossomer decor has done 
something to break the spatial di- 
mensions but a certain difficulty 
persists. Architecturally it seems 
not practical to give the room the 


charm of a panoramic view of Man 
hattan. Classically few or none of 
the hotel summer roofs have ever 
had exterior scenics. Not the 
Pennsylvania, McAl!pin, Astor, Bos- 
sert cr Rainbow. Mostly the view 
from the umpteenth floor has been 


open only ir drinking spots like 
Frisco’s Mark Hopkins or the new 
666 Fifth Avenue 


What today’s hotel showmanship 
can do to enhance an uninspired 
concept in the ‘original Waldorf 
blueprint has been done with paint, 


scrim, lights and women electri- 
cians ‘in evening frocks) working 
from the mezzanines 


What will the Equity strike of 
the legit theatres do a room like 
this? It might clip the early pre- 
theatre prix fixe dinner trade. It 


might be a break on volume from > 


what-to-do gentry deprived of an 
evening at the drama. 

Count Basie is, of course, a re- 
turnee. He was among the first of 
the Negro talent to make it big at 
this key stand. He handles himself 
with dignity and professional au- 
thority but was rather skimpily 
giving out at the opener, most of 
the performing time going to the 
Hi-Lo’s. After tinkling the ivories 
a bit on 
sample of the ensemble Basie in- 
troduced his feature singer, Joe 
Williams. 

Williams 
performer 
premiere 


is a knowing-growing 
and was liked by the 
performance audience. 


His material is so-so but he makes 
it count The orchestra came in 
much too brassily over and 
smothered one of his announce- 
ments but helped when Basie’s 
trombonist stepped down to the} 
floor and threw in a beautifully 
articulated bit in the mood of a 
Wa-wa trumpet 

Trombone punctuation showed 
again behind “Lazy Afternoon” as 
cleverly lazed by the multi-gaited 
Hi Lo’s, the GAC greup which has 
been coming up. especially with 
he younger crowd 

There are four singers and a 


conductor-pianist in the Hi-Lo act. 
The Hi significance for there 
is a good deal of upper register ef- 


has 


fect woven into the routines, a 
word this reviewer is inclined to 
emphasize rather than arrange- 
ments. The turn has freshness and 
modernity and, in musical terms, 
wittiness. It seemed strange to 
make a false-exit after the Italian 
Street Song spoof, which was only 
moderately successful. That left 
the bovs returning on less than a 
big hand aad with at least half of 
the act to follow in the phoney 
form of encores Re-sequencing 
of numbers seems indicated. Pos- 
sibly, too, five minutes less of the 
Hi-Lo’s and that much more of 
Count Basie would be better bal- 
ancing. 

Gene Puerling, Clark Burroughs, 
30b Morse and Don Shelton are 


the quartet, three shorties and one 
tallie. They make free with a vari- 


ety of standards like “Don’t Mean | 


a Thing,” “Bowl of Cherries,” “My 
Little Grass Shack” (with some 
amusing Hawaiian mugging), “My 
Sugar Is So Refined” and “Rockin’ 
Chair.” A lyrical bow to Georgia 
is followed by one to Massachu- 
setts. One recent tune, “A Lot of 
Living” from “Bye Bye Birdie” is 
included as in an obscure Appala- 
chian folk ditty, “Black Is the 
Color of My True Love’s Hair.” 
The Waldorf was taking a chance 
in booking the Hi-Lo’s. They are 
not quite established enough, by 
ordinary reckoning. But if tneir 
stark power to draw reservations 
on a $4 couvert remains a question, 
the quality of their performance 


his own and offering a | 


was Jikeable. One performs as 
spokesman, on the whole quite ef- 
| fectively though he hadn't got the 
room altogether in hand first show 
and needed to explicate with more 
projection. The fifth member is 
Clare Fisher, pianist-conductor 
Booked ‘separately, never having 
worked together before the Basie 
bunch ana the Hi-Lo youngsters 
(31, top age) jelled satisfactorily 


Fischer's Lincolnian chin piece 
had its answer among the Basie 
cats 

Thost who hit the Starlight Roof 
to dance to Basie music have 


cause to grumble. They vanish with 
the speed of leprechauns. The 
house fill-ins do well but are just 


that. Meanwhile there remains, as 
a co-star with the talent, the usual 
Waldorf excellence of cuisine and 


vintage wine 
closes June 28. 


Gatineau. Otfawa 
Ottawa, June 2 
Myron Cohen, Jerri Gale, Igor & 
Mimi, Russ Thomas Orch (8); ad- 
mission, $2 


The present show 
. Land. 


This was Myron Cohen's Ottawa 
debut but he might as well be a 
weekly appearer so full was his 
coverage via tv 

Mainly via the Ed Suliivan show, 
Cohen is w.k. anywhere in Canada 
and from the start of his six-day 
Gatineau Club bookings, business 
is near or at sellout. And he ex- 
ceeds the customers’ expectations 
The tale-weaver spins a string of 
yarns. most of them heard before 
but never in the Cohen style. 

Gatineau's large floor threw him 
momentarily. he was so far from 
the people, but within minutes he 
moved the customers to his side 
without any physical motion and 
held them there throughout to con- 
sistent mitting and begoffs. It was, 
and will still be, one of the club's 
Standout pactings. 

Also on the bill is terper-can- 
ary Jerri Gale whose slick, pro- 
fessional handling of any item she 
selects keeps the customers happy. 
Blond looker exhibits plenty terp 
savvy afid adds w the stint’s im- 
pact with gimmick and comedy bits 
that build it to click proportions 
Adding to her acceptance is her 
smooth handling of emcee chores 
suddenly thrust on her. 

Show is opened by apache pair 
Igor & Mimi who closed Sat. (4). 
Russ Thomas’ Gatineau orchestra 
skowbacks and plays for dancing 
In the lounge, Pear] Gonzales 88s 


and chirps delightfully Cohen 

and Miss Gale stay until Thurs, 

(9), Gorm, 

| —- 

| Ciro’s. H' wood 
Hollywood June 2 

| Lisa Kirk, Four Saints, D Ar- 

den Revue: no cover, $5.50 

mum, 

Lisa Kirk's act is bv far one of 
the best femme’ nitery perform- 
ances to hit this town in years 
Escorted by four young men (Four 
Saints), Miss Kirk, with hands 
aloft, sweeps onstage, Jean Lou- 


gowned. Her dazzling attire alone 
had enough magnetism to hold an 
audience, but then she really pours 
in on to score one showstopper af- 
ter another in her dancing and 
singing 

“Sitting on Top of the World” 
she warbles as she's shouldered on 
a suitcase by The Saints. Then 
comes “Anything Goes.” “Hi Lilli” 
and a medley of originals by David 
Saxon Her “flirtatious” manner 
with ringsiders (male) while sing- 
ing “Too Marvelous for Words,” 
provocative and she keeps 
pace pounding with “Why 
You Behave” and “Good 
Girls.” The clever Saxon 
abet the wow impression 

The Saints had big innings, glid- 
ing along with Miss Kirk on “The 
Riviera” and adding harmony to 
“Si Si.” Routine in which Miss K 
does a Japanese girl comes across 
with all the punch of sake. 

Tony Charmoli’s excellent staging 
is an asset and Bob Wells earns 
backslaps for producing-writing his 
wife’s show. Don Pippin does 
| credit to the Saxon score with his 
| musical direction. 

Donn Arden’s chorus (16) is one 
of the best-looking lines around. 
Don Chastain’s production singing 
|}marks him as a comer. .Joe E. 
| Lewis arrives June 10. Kafa. 


e 


is 
Can't 


Little 


lyrics 





Hamid’s New Flack 
Atlantic City, June 7. 
Bill Doll last week was named 
to handle national publicity and 


here. 





write publicity and handle adver- 
tising for Steel Pier locally. 


the | 


at 
advertising for Hamid’s Steel pier melange with a little bit to suit} 
; all tastes. 

Irv Blumberg will continue to} 
|timate stageside stroll, he clicks 
jwith such as “Everything I Have) 


Latin Quarter, N.Y. 

Jan Murray, Kay Ballard, Rich- 
iardi Jr., Kimo Lee Dancers (3), 
Donn Arden production, “Sky 
High,” with seven showgirls, 12 
dancers; Ruth Sheppard, Kitty 
Dolan, Jay Stern, Bruce Yarnell; 
Jo Lombardi orch, Buddy Harlowe 
band; $6-$7 min. 

Current lineup at the Latin 
Quartes is a credit to the opera- 
tional skill of Messrs. E. M. Loew 
and Ed Risman, having the talents 
of Jan Murray and Kay Ballard 
on the same bill. It also boasts 
that legerdemain-magico act of 
Richardi Jr. who carries a full 
troupe with him for this engage- 
ment. He's a carryover are 
the Kimo Lee Dancers and whole 
production lineup 

Murray, who's 


as 


billed as televi- 
sion’s favorite comic and who has 
been absent from Broadway foi 
about 10 pears, is one of the slick- 
est comedians to play the LQ in 
months. Topper on this layout, 
he early puts the audience under 
his wing. Noted for his fresh 
material, he ranges from the little 
“inside” incidents in his own home 
concerning his three youngsters, 
through his experiences with a 
hi-fi set on down to a “Laugh, 
Clown, Laugh” uproarious song 
sequence. 

The vignette on 
current-day television is not 
something to see but permits 
Murray to make reference to other 
tv shows. His takeoff on why nurs- 
ery rhymes are stggestive hau the 
aud roaring. Murray's ability to 
mix amusing family episodes with 
gags keeps his auditors panting 


of 


westerns 


for more. 
“Laugh, Clown,” introed = as 
Murray’s lone serious effort, 1s 


turned into a major comedy num- | 


ber as he feigns the orchestra's 
inability to keep pace with his 
singing. It's a gem of perfect 


timing. Murray, who has to beg 
off, finalizes his act with chit-chat 
about his new pact with NBC and 
members in the audience. 


Kay Ballard, a favorite with 
eastside niteries for some seven 
years, appears to have tapered 


down her ysual comedy antics for 
offbeat mimicry and unusual songs 
and “beat” tunes. This is probably 
in deference to Murray, and a 
smart move. Because her act seems 
to kave been shortened from the 
usual, the LQ crowd wasn't able 
to see the many facts of Miss Bal- 
lard’s inimitable talents 

Her flute solo is a classic of com- 
edy gymastics. Miss Ballard states 
she has three jokes, and tells them. 
|\‘Found In My Mother's Arms” is 
| belted out with vigor. Then she 
l rings in “I'm An Indian” and “Rose 
of Washington Square” after stat- 
ing these are tunes which might 
be used in the proposed biopic of 
Fanny Brice. 

The hearings of the disk jockeys 
surprisingly laugh-provoking 


was 


a bit beyond the comprehension 
of the crowd. Not so the song 
“Don't Take Away the _ Beat,” 


which the payola scene is used to 
introduce. This sequence. inciden- 
tally, depicts her as a typical air- 
waves listener who is appearing 
at Washigion in hopes oi bringing 
back payola. Miss Ballard is as 
vivacious as ever—a great talent 
ior niteries, big or small, and pos- 
sibly a musical show. 

Jo Lombardi cuts his 
skilled show, besides playing for 
patron dancing. Buddy Harlowe’s 
band also plays for the customers’ 
terpsing. Wear, 


usual 


Mapes. Reno 

Reno, May 26 
Rowan & Martin 
Melick Orch 


Billy 
Skylets 
(10); $3 


Eckstine, 
(10), Jack 
minimum. 
The Mapes marquee this session 
notes a strong co-billing in the per- 
sons of Billy Eckstine and Rowan 


& Martin—and both are proven 
with the Reno-Tahoe nitery set 
What with Memorial Day falling 


within the booking, the Sky Room 
will undoubtedly rack up a neat 


total b.o.-wise. Maitre d’ John 
Thomas has no problems filling 
the room opening night, and the 


advance reservations indicates the 
tent lure of the names 


Eckstine’s turn at the mike is 


,@ near carbon of the last time 


around, and it’s a sure pleaser. 


| The singer matches the pro styling 
|with his commanding cords, 
|he does it to perfection. Easy, but 


and 


with complete authority, he sets 
the mood with “Make Yourself 
Home,” then follows with a 


With mike in hand for an in- 


only | 


|Is Yours” before seguing into a| 
powerful “Clinzb Every Moun-| 
tain” and boogie-beated “Little 
Mama.” And, as per usual, he 
includes his clever “Uncle Sam 
Could Use Some Ham In Washing- 
| ton.” 

With 88er Bobby Tucker conduc- 


ting from the piano Eckstine 
wraps it up with an “Old Soft 
Shoe” vocal and terp offering that 


commands good mitts and a vocal- 
trumpet impresh of “Satchmo.” 

Rowan & Martin in this playback 
are in the usual exceptional form 


and the duo’s routines are so per 
fected it’s indicated the two are 
having more fun at times than the 
tablers. Delivery is natural and 
timing is faultless. The boys this 
time include a thing that gives| 
Martin a chance for heavy shay | 
on words (with attendant mis 
pronunciations), and it could well 
beceme one of their trademarked 


bits, a la the Shakespearean rou- 
tine, which gets better with each 
showing. 

Duo also include “Up A Lazy 
River” with correct grammar 
added that makes for heavy 
response. Team gauges the audi- 
ence with routines. and gives a 
|bit a of blue lines for the late! 
show, but not of offensive nature 
Selection of material makes for 
top aud reaction. And the routines 
are integrated with no chance for 
lulls. 

The Jack Melick orch again this 
season proves more than capable 
in backstopping the show as well 
as for dinner music and between 
show dancing. Melick batons from 


jthe keyboard and does first-rate 
job on both. The Skylets for this 
two-weeker come up with new 


costuming that’s revealing for five 
of the shapelier terpers, much 
choreog still leaves something to 
be desired. 

| Gil Johnson, production singer 
and dancer with the gals, givés 
out with neat footwork and acro 
bits, but the girls fail to match | 
his styling. It’s apparent Johnson 
is a longtime pro—and the line is 
a hurriedly put together thing 
New show set for June 9. Long. 


Basin Street East. N. Y. 

Benny Goodman Orch (9), with 
Red Norvo, Maria Marshall, Fred- 
die Cole Quartet; $2.50-$3 cover. 

The king of them all Benny 
Goodman, is in top form for cur- 
rent engagement at this eastside 
boite. It looks like smash _ biz 
Amazing thing about him is that 
his sound hasn’t changed over the 
years, which just goes to show that 
the young chickens who dug him 
back in the late '30s and "40s had 
an ear for the best in technique and 
taste . 


' In this age of small nightclub 
combos, the present Goodman 
group seems comparatively large 
—nine men and a girl (vocalist) 
But it’s also a highly adaptable 
outfit that can change into a sex- 
tet, then septet and back to full 
strength with ease 

Rounding out the outfit is an- 
other veteran, Red Norvo, with 
whom Goodman shares star spot 


light much of the time. They work 
together to produce some classy 
sounds, full of humor and the kind 
of surprising revelation which 
the mark of carefully calculated 


is 


imvrovisation 
Goodman crew gives customers 
their money's worth in a dozen 


numbers, many of which focus on 
| younger members of the group par- 
ticularly Jack Sheldon on trumpet 
}and Urbie Green on trombone 
| Success of the youngsters delights 
Goodman much it does the 
ringsiders 

While the King is on almost con- 

tinually, he does leave the stage 
at one point to let Norvo and his 
vibes take over center place for a 
delightful “Everything I've Got 
Belongs to You.” Group’s tunes 
vary nicely from hot to sweet to 
progressive and build to a smashing 
extended finale-medley that in- 
cludes all the Goodman bests. 

Goodman also introduces an at- 
tractive new singer, petite Maria 
Marshall, who not only looks a 
little like Helen Forrest but also 
has some of the same Forrest vocal 
qualities. She starts with a free- 
wheeling “Ain’t Misbehaving” goes 
to a plaintive “Till There Was 
You” and winds with an all-stops- 
out “Bill Bailey,” which calls for 
an encore. Goodman himself does 
a little vocalizing at finale with 
some special words to “Nice Work 
| if You Can Get It” that introduces 
| the members of the band. 

Freddie Cole’s Quartet con- 
tributes easy-to-listen-to back- 
ground music which precedes ap- 
pearance of the Goodman crew. 

Anby. j 


as as 


| showcasings, 


Copacabana, N. Y. 
Jules Podell presentation of 
Bobby Darin, Larry Best, Dean De 
Vino, Paddy Rush, Doug Coudy 
Line, Frank Marti & Paul Shelley 
Orchs; lyrics & music, Bob Hilliard, 
Miiton De Lugg; costumes, Billy 

Livingstor $5.50-$6 minimum 


Bobby Darin, cne of the newer 


sound, has established his value 
on the bigtime with his bow at 
ihe Copacabana. Darin, a com- 


barative newcomer to the industry 
a 


is a performer of considerable in- 
terest, vitality and savoir faire, all 
of them factors brought to the 
fore with his enormous success on 
disks, namely, “Mack the Knife” 
and “Clementine 


Darin has performance values to 
match. He is a smart and exciiing 
performer who knows the ins and 
outs of brinksmanship. He knows 
when to stop when it seems that 
his brashness has reached a peak. 


There is one thing his bow at 
the Jules Podell hospice estab- 
lishes. Darin was brought in at 


prom time to entice the juves. But 
the premiere audience was com- 
posed almost completely of adults. 
It's most likely that the sub-ge- 
riatic set must be seeking a vica- 
rious fling at youth. It seems to 
be the basis of a lot of admissicns 
at the Copacabana, and it’s these 
clients that seem to swing along 
more robustly than the youngsters 


during the 35-minute stint by the 
singer. 
Darin’s finger-snapping, jazzy 


and extremely hep delivery has its 
moments of humor, ease and at 
all times a singular brand of charm 
that makes it big at this particular 
scene. He brings an air of fresh- 
ness and excitement to his efforts, 
His catalog encompasses the dis- 
clicks, which form the keystone 
of his library, but there are ballads 
delivered sensitively as well. It 
now seems that he'll be a regular 
at this spot. 

Larry Best, the second banana 
on the bill, is a youngish veteran 
of the comedy circuits. Originally 
a Major Bowesite, he has been 
gaining experience in a variety of 
and comes to the 
Copa with a delivery know-how. 
His material isn't his strong point, 
but he manages to do better with 
the verbiage than some. of it de- 


serves He shows up best in 
Yiddish dialect stories, and it’s 
this depariment that helps him 
to a strong mitt. 

The production is new at the 
Copa. Bob Hilliard & Milton De 


Lugg have scripted the new score 
which provides a good peg for the 
singing of Dean De Vino and the 
terping of Paddy Rush as well 
as the line routined by Doug Coudy 
and draped by the Billy Living- 
ston coutures. 

Per usual, Pau! Shelley's band, 
augmented by a battery of strings, 
supplies the showbacking and 
Frank Marti reliefs Jose, 

Riverside, Reno 
Reno, June 2. 





Don Rickles, Frau Werren, Star- 
lets (8}, Eddie Fitzpatrick Orch 
10); $3 minimum - 

Don Rickles could well become 


the enigma of the nitery comic set 
—what with his peculiar brand of 
showmanship: continually making 


with insults to tablers. His best 
targets are names from show biz 
and the more familiar names on 


the local scene, but he still makes 
the points with unidentified tables 


n equally skillful manner. For 
the devotees, it means a lot of 
repeat visits to the comic's 30- 


minute-plus show. 


Working stageside with mike in 


hand, he uses his growling voice 
in snorting, vindictive manner to 
hurl the insults and low punches 
to auditors. And he never lets 
up for the full turn. No one, or 
nothing, escapes. his _ ridicule. 
Some of the stuff borders on the 
sick side, most of the material is 
directed at nationalities and at 
individuals 

In begoff, he explains it's all 


for laughs and is directed at uni- 
versal bigotry. Rick’es also proves 


in his final explanation of his 
routine that he’s talented in the 
emoting department. His is a 


name and an act that will undoub- 
tedly make for continued coniro- 
versy. 

Fran Warren, in a playback here, 
gives out with the usual vocal 
styling te top effect. She handles 
the chords with ease as she essays 
a songalog including such as “I 
Like The Likes Of You,” “Swing- 
ing Down The Lane,” “Don’t Know 
Why I Love You Like I Do,” and 
“I Want A Sunday Kind Of Love.” 
Her sensitive rendition of “Some- 
where Over The Rainbow” gives 


; her chance to prove her calibre. 


Long. 
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LOVELACE WATKINS 


Songs 
20 Mins. 
Living Room, N.Y. 

Lovelace Watkins is a Negro 
newcomer who has been making 
a splash via MGM diskings. In his 
initial midtown appearance, he 
shows influences of many singers, 
but manczges to come out with a 
unicue style of his own. He has a 
strong voice, and is also okay in 
the softer passages. 


Watkins impresses as an ex- 
presive singer who encompasses a 
wide catalog. He makes a sensitive 
run with “Lonesome Road,” pours 
on the power in “Love is a Many 
Splendored Thing” and articulates 
runs to give added color of some 
of his tunes. 

Watkins is developing well, and 
in short order should hit a wide 
variety of cafes as well as other 
media Jose. 


RONI ROLLINS 


Songs 
10 Mins. 
Viennese Laatern, N.Y. 
Roni Rollins is a classical so-| 


prano who has worked up a pop! 
catalog for cafes. Her voice has 
considerable strength and_ she 
shows ability in several kinds of 
tunes. 

Miss Rollins’ magnum opus is a 


| 


MILT ROSS 
Songs, Comedy 


| 35 Mins, 
' Barclay Hotel, Toronto 


Milt Ross is breaking in here his 


satire on grand opera and also a 
dramatic bit based on the Al Jol- 
son career. In the operatic farce, 
he does a Deems Taylor type of 
narration, plus singing all the 
take-offs of male and female arias 
with zany clowning intensified in 
a fine baritone alternated with the 
falsetto voices of the feemes. But 
he doesn’t—in the second half— 
resemble the Joly voice in singing 
a medley of “Carolina in the 
Morning,” “Bye, Bye Blackbird 
“Rockabye” and “Swanee.” Though 
okay on robustness, Ross would be 
ahead to retain his o'vn identity 
instead of claiming to be an 
“jmitator.” His in-between patter 
|and story-telling are excellent on 
timing and salesmanship; ditto a 
lusty singing voice. 

At the completion of his Bar- 
clay Hotel stint, he goes to 
| Bellevue Casino, Montreal, for two 
| weeks commencing June 13; then 
}ten weeks in the Catskills and 


eight weeks in the Bahamas: be- 
fore hitting Hollywood ‘Fla.’ Beach 
Hotel for a year commencing Novy. 
. McStay. 





coloratura aria which goes over ;KARLEQUINS (3) 


we'l 


skillfully, and sustains 


well during this taxing number. | 


The rest of her library is not at) 
all unusual, 


comprising the type an act. 


She takes the tricky runs Songs, Dance 
herself 32 Mins. 


Carnival, Phoenix. 


Marking their first exposure as 
the Karlequins—three tal- 


of numbers all classicists do when ented young terpers—have a stint 


in pop fields. 


stated by Jack Mattis and writ- 


Miss Rollins is okay for most |ten by David Saxon. From the out- 
front palming can safely be filed 
jin the click column 


soprano sites. Jose. 





GINNY TIU 

Sengs, instrumental 

28 Mins. 

Saddle & Sirloin, Tucson, Ariz. 

Ginny Tiu, a well scrubbed, pig- 
tailed, six-year-old Chinese imp 
has labored with real pros (Dur- 
ante, Como, Sullivan and Dinah 
Shore) and her hitch at Jimmy 
Sparnas’ Saddle & Sirloin would 
indicate plenty of their show biz 
savvy has rubbed off. 

The tyke. no bigger than a jig- 
ger, bows on with the poise of a 
pickpocket, has a deligntful time 
romping through a stint with in- 
stant rapport with the outfront 
baby-sitters. Teeing off with a 
standup and standout piano solo 
of Beethoven's “Minuet In G,” she 
lides into a vocal “Do Re Mi,” 
“Sweet Georgia Brown” and bows 
off with an Irish clog. Encoring 
with a rick-a-tick, two beat “12th 
Street Rag” on the 
warbling “High Hopes.” Moppet 
got off to substantial mitting with 
a carbon of Jimmie Durante’s 
“Inka Dink A Do.” 

Business has never been more 


| 
| 


Bob Karl, abetted by matching 
carrot-coiffed, well-stacked Sher- 
ry Howard and Ginger Carol, 
|dance and chant through a 32- 
minute turn oozing freshness, con- 
fidence and obviously, much hard} 
|work at the rehearsal hall. High 
spots; the hoofing of Kar! he 
zaniness of Ginger Carol and the 
deep-throated chirping of Miss 


ivories and | 


bullish at this cow bistro, due to | 


the word of mouth recommenda- 


Howard's “Misty” solo 

The Karlequins, up-to-date but 
net high-brow trio, are  pectent 
fare though needing more time in 
the provinces. O'Haf 


HAYDEE 
Songs 
15 Mins. 
Viennese Lantern, N.Y. 

The monomonickered Haydee 
was formerly one of the Malagon 
Sisters, who played Latino niteries 


around New York for a spell. Now 
| that she is in business for herself, 
she seems to have widened her 
employment horizons. A tall, 
handsome girl, she’s a lively per- 
former who sings and does inci- 
dental terping and pounds the 
bongo drums to heighten the 


tion of the payees who have eyed effect. 


Miss Tiu. O'Hayj. 
IGOR & MIMI 
Dance 
14 Mins. 
Gatineau, Ottawa 

igor & Mimi work a solid stint 
of apache terp with a Little Cae- 
sar twist that gets mitting through- 
out, 
ever is in approval of the trim 
construction of Mimi who sets 
nicely-designed stacking on ade- 


| 
| 


| medley of oldies. 


j 


Some of the applause, how- ' 


quate display via brief coverage of | 


black lace. Duo tas okay stepping 
ability and staging is handled 
with a close eye to bringing the 
stint close to the tablesitters. 
While built on apache style, the 
sianza has no manhandling tech- 
niques but manages some nifty 
lifts and spins. Good for any sight 
medium. Gorm, 


VIVANNIA, RENO & ROY 
Dance, acro 
13 Mins. 
Chaudiere, Ottawa 
Pair of muscled males and a 





{ 


Haydee is a multilingual singer, 
doing Spanish, Haitian French 
patois and also English with a 
The act is in- 
teresting throughout, although it 
still needs some further smoothing 
out. Miss Haydee can work out in 
a variety of cafe situations 

Jose. 











Unit Reviews 


Danny White's 
Aquarama 
(Sons of Italy Park) 
Brockton, Mass., June 4. 
Danny White presentation with 
Mal Thomas, Jane Oliwadloti, Far- 
rell Bros. (2), Jimmy Harris, Joe 
Arons, Dick Petit, Terry Crawford, 
Jimmy Stella, Aqua Hodels (6 
Art Kendrew Orch (5): At Sons of 
Italy Park, Tent Show Brockton, 
Mass., June 4, "60. 

















A small show with a big punch 


solid-stacked femme give a nice embracing spectacle, diving, exhibi- 


switch 


balances Reno & Roy 


to some routine lifts and} tion swimming, 
exhibit | and dry, 


vaude acts, wet 
are the ingredients of 


their powerful muscles in a string | Danny White's new Aquarama edi- 


and 
items. 


neat 
strong-man 


of slow-paced, 


staged The | 


clicko | 


tion. 
show 


The Boston-produced water 
in for seven days, May 29- 


stanza is dressed throughout with | June 4, with 10 shows, three mats 


background balleting by 
Vivannia. 


looker | and seven evening 


performances, 


is a successful mixture of 


Gowned briefly, with light veils | and stage entertainment. 


over her shoulder, femme is only | 
never gets | the water ballet of six, but has im- 


dressing for the act, 


The cast numbers 15 including 


into the males’ perfermance but | pact of a much bigger layout. The 
adds pleniy sight appeal to the | six Aqua Models open the hour- 
stint. Session is nice nitery fare. 

Gorm. 


| long show 


with synchro ballet in 


nice style. 


water 


Four diving clowns nab | 


Stella, personable singer. takes a 
12-minute spot for an Italian med- 
le He reaches to far ends of the 
165-ft. long tent with 2.500-seat 
capacity, scoring with “Arrividerci 
Roma.” 

Farrell Bros. do a fishing stint of 
4 cconds with fisherman lunging 
nto the water One of the high 
lights of the show is evolution of 
the bathing suit with femmes dis- 
porting themselves in bathing at- 
tire from 1850 down to the bikini 
Lou Farrell, comic and swimmer 
carbons w.k personalities in a good 
rout 

Mal Thomas emcees in nice fash 
ior He keeps up a fast pace with 
impresh bits of Gary Cooper and 
Wyatt Earp Featured swimmer! 

blonde Jare Olivadoti who nabs 
heavy rounds with her synchro 
routines Terry Crawford has a 
slick downbeat Hawaiian’ terp 
which swings to Aqua Models doing 
same routine in the wate! 

“arrell Bros. and Jimmy Harris 
Dick Petit and Joe Arons do five 
dives each of fancy and _ trick 
water cleaving, one of highlights 
Lou Farrell and brother, John, get 
across a slick 12-minute routine of 
comedy dives with finish race be- 


a gimmick. 
the musical 
finesse Small 


tween the two won by 
Art Kendrew handles 
background with 
budget show. which carries big 
sock value, closed here Sat. (4) 
and moved to New Jersey dates. 
Guy. 


Artists and Models 
(Tivoli Circuit, Australia) 

Melbourne, May 19 
produced by Ralton R. 
Jame With Nat Jackley, Jackie 
Der The Trio Hoganas, Mon- 
tego & Partner, Wasta & Rina Dahl, 
Paula Langiands, The Hi-Fi's 
Sonnie Willis, Sam Curtis, Seth 
Joe; choreography, Clarissa Rob- 
erts: music, Hal Moschetti: decor 
and wardrobe, Angus Winneke. At 
Ti Theatre, Melbourne 
Strongest bill that the Tivoli Cir- 
cuit has presented in months is the 
“Artists and Models” unit. The 
Ralton R. James production not 
only is topdrawer talentwise, but 
also boasts a coupla novelties. 


tis 


volt 


One 


/ laughs in fast, zany routine. Jimmy | 


| Larry 
Joan Hinde 


| 
| 
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WEEK OF JUNE 8 
M. L. Wilse 1Sy ¥ 
NEW YORK CITY | Jenne con am Gomme Devt 
|} Ellie Wood Waldorf-Astoria 


MUSIC HALL 


| Alan Cole 


_ -" muse lroubadours 

ae «x ray 

Annette Funk elli Orps de Ballet 

Dick Roman Rockettes 

Janice Lorhian K. Paige Ore 

AUSTRALIA 
MELBOURNE | W: areham & Marcla 
; Flat Tops 

a Lehepatt | Betty Costello 

Nat Jackley Clarissa Roberts 

Sammy Curtis Len Taylor 

Senny Willis Jack Williams 

Seih Gee Brian Baker 

Hoganas ADELAIDE 

Mentego & Partner Royal 

Wasia & Kena Dah! Pat Henning 

Hi-Fi's Graham & Chadel 


Dancing Fountain 

Williams & Shand 

Paula Langlands 
SYDNEY 

Tivoli 

David Whitfiet@ 

Chris Cross 

Baker & Douglas 


Desmond Lane 
Pat Gregory 
Neg Park 


| Kempinskis 


Bradley Sisters 
Bill French 
Peter Horan 
Lewis Dunn 


Butler Brothers | Adrienne Erdos 
BIRMINGHAM , Gary Miiler 
Hippodrome | Johnny Stewart 

George Mitchell 


Minstrels 
Stan Stennett 
Penny Nicholis 
Ussie Noble 
Jackpots 
Mitchell Maids 
Gordon's Co 


Mercer 
Francis 


Tony 
Dai 


| John Boulter 


| 


BLACKPOOL 
Grand 
Jack Tripp 
Brian Alexis 
Peter Mander 
Christine Yates 
John Gower 
Jean Telfer 
Alien Christie 
Jacque Prescott 
Felicia McWilliam 
Judy Whalley 
Rosemarie Helland 
Louise Papillon 
Elizabeth Hearn 
Alice Stephenson 
Pat Ellis 
Kenneth Broadberry 
livde & West 
Tower Circus 
Charlie Cairoli Co. 
Bob Gerry Troupe 
Five Amandis 
Kaie’s Chimpanzees 
Myrons 
Fattini 
Schaller Bros 
two Baleombes 
rhree Houcs 
Cycling Therons 


Cireus Bennewets 

Knie’s 4 Elephants 

Knie’s 12 Horses 
and Ponies 

Our 

Little 


Sammy 

Jimmy & Co 
BRIGHTON 
Hippodrome 
Shelton 


is a “space ship” containing a semi- 
nude gal who's rocketed from the King Kong 
stage to swoop around heads of 
startled spectators. 
Almost equally spectacular is 
Stage recreation of Fountains of 
|Rome (by Williams & Shand). 
There are sprays dancing to mu- 


Anne 


Audrey Jeans 
Reggie Redcliffe 
Jimmy Gay 
Marctes 
Newman Twins 
GLASGOW 
Empire 
Wilde 
Kaye 


Marty 
S&P 


| 4 Wildcats 


10 Wild Kittens 
Cherry Wainer 
Kemble & Christine 
3 Ravros 
LIVERPOOL 
Empire 
Anthony Newley 
Manton Bros 
Raindrops 
Jeffrey Lenner 


Don Lang & Co, 

Lorie Mann 
ONDON 
Palladium 


Cliff Richard 

Russ Conway 

Joan Regan 

Edmund Hockridge 

David Kossoff 

Szonys 

Billy Dainty 

Des O'Connor 

Ron Parry 

3 Romanos 

3 Morlidor 
MANCHESTER 

Hippodrome 

Liberace 

Janet Medlin 

Ballet Trianas 

Boh De Voye Trio 

Leos Gatos 

Geo. Carden’s Co, 
NEWCASTLE 

Empire 

Adam Faith 

Monro’s 

Johnny Worth 

Larry Grayson 

John Barry Seven 

Honeys 

Don Arrol 





Cabaret Bills 





NEW YORK CITY 


sic, nudes trying to remain oblivi- Juggling Brauns 
ous to the splashes, and lotsa danc- 
ing girls 
Star of show is comic Nat Jack- 
ley from England. He's aided in 
most of his appearances by Sonnie 
Willis, Sammy Curtis and Seth Joe. 
Jackley is a first-rate funny man | 
whose rubber neck and lengthy | 
legs help make him a top clown Arpeggie 
His sketches are more original Seite as 
than most comics’ material seen | 5oro'cortes ore 
here Basin St. East 
A brilliant cameo of a drunk Benny Goodman 
trying to retrieve a bunch of bal- | Fig Phillips 
loons stuck to ceiling is contrib- Urbie Green 
uted by acrobatic comic Wasta ac- | pon yo le 
companied by Rina Dahl. In lesser June Erickson 
company the expert juggling of nacrg 
Germany’s Montego & Partner | jimmy Lyon Trio 
would have climaxed the show Bud McCreary 
Also scoring are Swedish tight- jac, a 
rope walkers, The Trio Hoganas; | Jorie Remus 
Jackie Dennis, 17-year-old Scot yal Lindy 
singer; Sydney warbler Pru! | Jimmie Daniels 
Langlands, and a young local vocal , ,,, .Chardes 
trio, The Hi-Fi's (Geoff Dart. Noel Concetta DeMarce 
Vernon and David Wood). Three- | Tibor Rakossy 
Elemer Horwath 


some are better when singing their 
own material than joining in 
show’s ensembles. 

The Tivoli maintains its custom- 


ary high standard of colour and 
costuming whilst choreography— 
with the use of some extremely 


tall femmes—is well accomplished 
by Clarissa Roberts. Stan. 


Moescow Variety Theatre 
Glasgow, June 4 
Educational Performances Socie- 


ty Ltd. presentation of Moscow 
State Variety Theatre, with Boris 
Brunov, compere-comedian. Emil 
Borsdorf, musical director At 
King’s Theatre, Glasgow, May 31, 
1960. 


If vaude is dec lining in the U.K., 
in both standard and quantity, its 
principal exponents are keeping 
up their end in the Soviet Union. 
That's the feeling, at any rate, 
after viewing singers, musicians 
and dancers 


during their U.K, tour. 

Highlight is the ever-present hu- 
mor of Boris Brunov, deadpan 
comedy compere, 

(Continued on page 71) 


in this company of the | N. 
Moscow State Variety Theatre here | Vinc 


Chateau Madrid 
Los Chaveles de 
Espana 
Ralph Font Ore 
Chien Vert 
Evelyn Knight 
Joel Herron 3 
Copacavensa 
Bobby Darin 
Larry Best 
Jimmy O’Shawn 
Derene Kilmer 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Turk Murphy 
Hotel Astor 
Emery Deutsch Ore 
Jo Ann Baldwin 
Art Lowry 3 
Eddie Lane 
Hotel New Yorker 
Gianna Victoria 
Gao Ore 
Udith Merims 
Motel Pierre 
| Felix Knight 
Dolores Perry 
Larry Douglas 
Betiv Madigan 
Stanley Melba 
Joe Ricardel Ore 
Hotel Pleze 
Jane Morgan 
Ted Straeter Ore 
Continentals 
M. Bergere Orc. 
D’Amice Ore 
Hotel Taft 
rent Lopez Ore 
| Motel St. Regis 
Milt Shaw Orc 
Walter Kay 
international 


He’s a likeable | Jimmie Rodgers 


| Lou Nelson 
| McKenna Line 








| 


| Buddy 








Mike Durso Ore 
Avila Orc 
Katin Quarter 
Jan Murray 
Kaye Ballard 
Bruce Yarnell 
Jay Stern 
Kimo Lee Dncrs. 
Kitty Dolan 
Ruth Sheppard 
Jo Lombardi Ore 
B Harlowe Orc 
Left Bank 
Joanie Sommers 
Nino Silva 
Lou Carter 
Living Room 
Felicia Sanders 
Loveiace Watkins 
Bobby Cole Trio 
No. Fifth Ave. 
Harry Noble 
Eliza Pierre 
Jack Denton 
Pied Silver 
E)ly Eden 
Round Table 
Greco 3 
Teddy Wilson 3 
Wbra 
Arie Lavie 
Rena & Zahava 
Yeffeth Yemen 
Singers 
Leo Auld 
Savoy Hilton 
Gunnar 
Charles Holden Orc 
Sheraton East 
Chauncey Gray 
Quintero Orc 
Town & Country 
Jewel Box Rev 
Ned Harvey Ore 
Frank Martinez Ore 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Haydee 
Roni Rollins 
Ernest Schoen 
Harold Sandler Ore 
Paul Mann 
Jerry Troppi 
Village Barn 
George Hopkins 
Bobby Miller 
Belle Carroll 
Jadine Wong 
Bart Haig 
Bill Cimier 
Lou Harold Ore 
Village Gate 
Gateway Singers 
Village Vanguard 
Lambert, Hendricks 
& R 


Slide Hampton 8 
Upstairs, Downst‘rs 
Gerry Matthews 
Ceil Cabot 





| 
| 
| 


| Frank Buxton 
wdon Connell 
Claiborne Clary 


Count Basie Orc 
Hi-Lo’s 
Bela Babai Ore 


CHICAGO 
Bive Angel )Manue! Del Tore 
Mighty Panther Drake 
7 oe sdipcmeee Toni & Jan Arden 


Rocio de Habanas 


Tino Perez Orc 
| Bive Note 
Al Hirt 6 


| Joe 








Chez Paree 
McGuire Sisters 
Billy Falbo 
Adorables 6 
Geo Cook Ore 

Cloister 
Larry Storch 
Sylvia Syms 

Parnetlo @ 
Conrad Hilton 
The Maxfieids (2) 
J. Shirley & Bonnie 
The Bokdems (@) 
Karen 
Beulevar-Dears (5) 
Boulevar-Dons \) 
The Colts 


Ted Phillips Ore 


Jimmy Blade Ore 
} Gate of Horn 
Bob Gibson 
London House 
Skitch Henderson 
Audrey Morris 3 
| Eddie Higgins 
Mister Kelly's 
Mel Torme 
Karen Anders & 
Peggy Hadley 
Marty Kubinste:w 
Marx & Frigo 
Paimer House 
Dorothy Loudon 
Chad Mitchell 3 
Ariston Trio 
Ben Arden Ore 
Trade Winds 
Vic Damone 
Herky Stiles 
Larry Novak 3 


LOS ANGELES 


Band Box 
Billy Gray Rev 
“Ben Hur-owitz” 

Ben Bives 
Ben Blue 
Sammy Wolfe 
Bobby Sargeant 
Sidney Fields 
Richard Cannon 
Bonny Bishop 
Barbara English 
ivan Lane Orc ) 

Ciro’s 
Joe E. Lewis 
Donn Arden Revue 

Cloister 
Jack E. Leonard 
Geri Galian Ore 

Cocoanut Grove 
Nat Cole 
Freddy Martin 


' Crescende 
Mort Sahl 
June Christy 
| Dino's 
| Kiki Paige 
Jack Elton 
Steve La Pever 
interiude 
Zz. C. Jones 
| Moulin Rouge 
|Donna Arden Revue 
| Dick Stabile Ore 
Sanbah Room 
Red Garland Trie 
Siete Bros. 
James Komack 
Statler Hotel 
“Playmates of *60” 
| Skinnay Ennis Ore 
| Ye Littl Club 
| David Alten 
| Trini Lopez 


LAS VEGAS 
Desert Inn Ted Lewis 
Patti Page | etroy Peace 
Jack Durant Ted Shapire 


Donn Arden Dners 
Cariton Hayes Orc 
Michael Kent 
Dave Apollon 
Milt Herth 
Dunes 

“La Parisienne” 
Bill Reddie Ore 
Billy Ward 

and Dominoes 


| Lewis & Sanchez 


&i Cortez 
Joe Sante 4 
instrumentalists 
Honey ‘s 
El Rancho Vagas 
Joe E. Lewis 
Eartha Kitt 
Tommy Conine Trio 
Dick Rice Ore 
| Dave Burton 
Paula Richards 
Renee BRenor 
Flamingo 
Pearl Bailey 
Louis Bellson 
Pete Kelly 7 
J Ross & D Lane 4 
| Barry Ashton Dancers 
| Jack Cathcart Ore 
Fremont Hotel 
Meke Believes 
Setellites 
Bob & Syivia 
Hallett & Boyer 
Golden Nugget 
Lee & Faye May- 


Hacie 
Four Tunes 
Johnny Olenn 
Shirley Scott 

Nevada Club 
Vido Musso 
Gil Bernal 
Johnny Paul 
Los Latinos 
New Frontter 





Hansen Ore | 


“Holiday in Japan” 

| Della Reese 

| Marey Layne 

| Fred Kushon 

Millionaires 
Riviera 

Sophie Tucker 


Americana 
toss Trio 
Pupi Campo Ore 
Beau Rivege 
Buck Buckley 
Beachcombers (4) 
Rivage Dancers 
Julian Gould Orc 
Biltmore Terrace 
Tropical Nites Rev 
| Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 
Estelita 
Wattusses Trio 
Les Guraecheros 
Sirelda 
Line (10) 
Lee Martin Ore 
Carilion 
Harry Mimmo 
| Elissa Jayne 
| Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Ruth Wallis 
wville 
Larry Steele Rev 
Napoleon Reed 
Lionel Beckels 
Leonard Bros. 
| Frances Burnett 
| Flash Gorden 
| Henry Levine Ore 
| Gwen Bari & Co. 
Sacasas Orc 
Eden Roc 
Mal Malkin Ore 
Jackie Heller 
Rase’ ell 
Pupi Campo Ore 
Luis Varona Ore 
Damito Jo 
‘ive O'Clock 
B. &. Pully 














nard 
Sons of Gold’n Wat 


June Taylor Dners 
Ray Sinatra Orc 
hare 
Betty Hutton 
Ray Anthony 
Don Rickles 
Don Williams 


Rev 
Sing- 


ers 
Dennis Joel 
| Louis Basil 
| nds 
| Red Skelton 
| Brascia & Tybee 
| 


Ore 


Garr Nelson 
Copa Girls 
|Nerman Brooks 
Antonio Morelli Ore 
Sans Souci 
Miriam Makeba 
Will Helt & Dolly 
| Jonah 
| Jim Engle 5 
| Stan Worth 
Frieda Payne 
| Showpoat 
Harry Ranch 
Johnny Cash 
Merle Travis 
Silver stipper 
Hank Henry 
Sally Rand 
Sparky Kave 
Pegry Dietrick 
Yoni & Harry Wham 
Red Marshall 
Danny Jacobs 
Dick Weston 
Geo. Redman Ore 
Stardust 
| Lido De Paris 
“Ca C'est L"Amour” 
|Sam Butera & 
| Witnesses 
| Roberta Linn 
| Kim Sisters 
| Happy Jesters 
| Thunderbird 
“Follies on Ice” 
Les Pau! Mary Ford 
Chaz Chase 
Al Jahns Ore 
| Tropicana 
| Folies Rergere 
Jerry Colonna 
\Carmen Cavallare 


MIAMI - MIAMI BEACH 


H. S. Gump 
Tommy Raft 
Al Golden 
Tee Tee Red 
| Guys & Dollis Revue 
| F onteinbleau 
Extravaganza Lating 
Freddy Calo Ore 
Len Dawson Ore 
| Herbour Clive 
Sammy Walsh 
Eddie Snyder 
| Gloria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 
Murray Franklin's 
Paul Grey 
Kay Farol 
Dick Havilland 
Roy Sediey 
Carolly 
The Cooks 
Eddie Bernard 
Murray Franklin 
Roney Plaza 
Geo. Hines Orc. 
Polynesian Revue 
The Rancher 
Tune Toppers 
Wally Fatch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 
Singapore 
Jerry Lester 
Sabrina 
Bert Wheeler 
Barclay Shaw 
Cavaliers 
Frank DiFabio 
Luke Salem 





A. Gillette Ore 
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ritics Poll: Robards & Bancroft For — 
Drama; Bosley, Martin in Musicals 





Jason Robards Jr. and Anne + | 
Bancroft gave the best dramatic : | 
performances for the 1959 - 60 Gene Otto Jr. Succeeds 


Broadway season. Tom Bosley and | 
Mary Martin were the best in mu- 
sical roles. They were the prin- 
cipal winners in VaRteTy’s 22d an- 


Father at Gretna Barn 
Mt. Gretna, June 7 
Gene P. Otto, Jr., 


former busi- 


nual poll of the first-string New} ness manager of Gretna Playhouse 
York drama critics, here, has succeeded his father, 
Robards was picked by the re- Gene P. Oito, as producer for the 


viewers for his portrayal in “Toys | strawhat. The elder Otto was asso- 


in the Attic,” the Critics Circle | ciated with Charles Coghlan, man- 
Award-winning drama by Lillian’ aging director, for the past 16 
Hellman. It was a repeat for him, | years, in presenting an annual 12- 
as he also won last year for his; week season of stock productions 
performance in “The Disenchant- Coghlan remains on the job 

ed Miss Bancroft’ was chesen Gretna is expanding its stage to 
for her portrayal of the role of | handle several musicals scheduled 
Annie Sullivan in William Gibson’s for this season, opening June 16 
“The Miracle Worker.” Coghlan uses a resident Equity 


Bosley was cited for his playing company, plus local jobbers from 


of the title role in the musical Lancaster, Harrisburg, York and 

comedy “Fiorello,” while Miss Reading. 

Martin was picked for her perform- ____ 

ance as Maria Trapp in “The eo 

Sound of Music.” It was the third 

win for Miss Martin, her previous Guthrie-Rea Rep 

selections by the critics having 

been in 1943-44 for “One Touch of | 

Venus” and 1948-49 for “South Pa- | 

‘A | Theatre to Mpls. 
Other performer winners for | 

1959-60 were Robert Morse (“Take | Minneapolis, June 7 

Me Along”) and Kay Medford! yjinneapolis has been chosen by 
Bye Bye Birdie for best per- | director Tyrone Guthrie and his 

Continued on page 65) associates, Oliver Rea and Peter 





ere we Zeisler, as the site for a non-profit 
American repertory theatre. The 
trio scouted the country. last fall 
for suitable location for the 
project. Minneapolis was selected 
after the field had been narrowed 
to this city and Detroit Mil- 
waukee 


Ticket Brokers Hurt 
By Broadway Blackout 
As Buyer Influx Opens 


and 


INFLATION KEY TO 
B'WAY, ROAD Alot 


By HOBE MORRISON 
For the fourth year in suc~’es- 
sion, the total legit gross for Broad- 
way and the road set a new record 


for the 1959-60 season. The com- 
bined total was $72,933.500. The 
BroaCway total, $45.665,500, and 


the road figure, $27,268,000 were | 


also record highs. 


The unprecedented totals reflect- | 
ed higher boxoffice prices and the 


inflationary spiral of the general 


economy, however, rather than in- 
creased business. 


That was indi- 
cated by the fact that the number 
of weeks played by all shows on 
Broadway during the 52-week 
period ended May 28 was 1,156 
just one week less than for the 
1958-59 season. Also, according to 
Playbill, the official theatre pro- 
gram for the Broadway theatres 
the total attendance for 1959-60 
was about 500,000 less than for the 
previous season. 


As always, a few hit musicals 
were the key factor in the record- 
breaking Broadway gross for 1959- 
60 “Gypsy,” in 51 weeks (the 
show had one-week layoff), racked 
up $3,702,000 in b.o. receipts, 


while “My Fair Lady” took in $3.- 
312.500 and “The Music Man” 
lected $3,116,900 in the. 52-week 
span 

As the accompanying table indi- 
cates, the total gross for Broadway 
has been climbing fairly consistent- 


ly since the 1952-53 season, and 
has been going up more rapidly 
since the 1956-57 season Since 


(Continued on page 62) 


The recent boost in the maxi- , : : 
mum premium on theatre tickets A theatre, seating 1,000-1,300, is Se 
sold by brokers from $1.25-$1.50 | Scheduled to be erected by Maj 
isn't doing the ticket dispensers 1962, adjacent to the W is ker Art Show Tour Grou 
seach geod rabt auw. The Gren Center. The T. B. Walker Founda- 
way teat shutdown tne esinaided | sum Bes voted to contribute $400,- 
with the Gunaeesl tallies of dnb 900 toward the theatre building 3 
town buyers, who are generally Another $900.000 is to be raised by Moves Of-B Wa 
mean hefty broker patronage. public subscription over the next | y 
Business for the beokers was | te” by a committee headed by 
virtually at a standstill all last John . owes Jr., vice president of The Broadway theatre shutdown 
week because of the theatre crisis ne Minneapolis Star and Tribune. | failed to short-circuit the travel 
It figured that even if Actors Guthrie will be director and plans this week of a group of 
Equity and the League of N. Y manager of the repertory opera- about 70 showgoers from Mont- 
athetaiwan atin’ Rin. senetian damienad tion, which will co-operate with | gomery, Ala The contingent, 
settlement this week. the month the Minnesota Univ theatre here. which had been scheduled to catch 
would still be pretty well shot wll ps — ene with the six Main Stem shows, came into 
shane Ul belie ate Gee niiiedin Valker Foundation, Guthrie is to town anyway last Monday after- 
to get back to normal. One agency ‘(28 <0 performances of five or noon ‘6) prepared to settle for sub- 
hed mote ordars. far: meat wee productions each year rhe stitute off-Broadway offerings in 
than for anv terthe lad aie week offerings will range from classic to | the event there was no resumption 
rhe brokers. busv with refunds contemporary p of Broadway performances 
anc cancellations. have started I anding the repertory project is Theatre Trains & Planes Show 
pt tickets to off-Broadway : — morale boost for Minneapolis Tours, Inc., which had originally 
productions. Advance ticket orde rs regit, which has been without any set the six Broadway shows for 
for Broadway shows have declined , Pfofessional theatre since the The- the group. was informed late last 
because of uncertainty as too how atre Guild-American Theatre So- Friday (3) that most of those 
lor e blackout will last. Firms CletY Subscription setup was shift- | signed up for the tour had agreed 
ge ides dane king plans to ed to St. Paul last season When to go along with a switch to off 
provide their buvers with enter- ‘¢, Lyceum, long the local legit Broadway. The Montgomery Ad- 
ta ent other than legit spot, was leased to a religious vertiser & Journal, sponsor of the 
Phe current situation is partic- 8°UP three years ago, the State, tour, an annual event for the last 
ularly 7 hon t brokers. since 5 film house, was made available five years, originally had 75 people 
spring business wasn't too good for touring Broad a shows. How- line d oa for the trek to N.Y. About 
and July and early August are|°'*: several cancellations left the five dropped out because of the 
traditionally slow. The theatre theatre without a booking so the Broadway blackout 
shutdown is sles casing chatee management abandoned the occa- The-package price of the tour 
stays in New York by summer sional-legit policy for last season, per person is around $200. Refunds 
travelers to Europe. Thase making leaving Minneapolis without a pro- will be made to cover the differ- 
the overseas hop normally pace fessional stage. ence in the cost of the tickets for 
themselves so as to spend a few _ the off-Broadway productions as 
days in the city prior to going compared to the higher Broadway 
abroad, During that period they CITY ISLAND THEATRE tab. The Show Tours operation is 
usually catch some of the Broad-} ining up the off-Broadway shows 
‘ sige ett aa problem, however, is the selection 
omens erally purchased through The only theatre building at City of the Off-Broadway fare. Some of 
Fin caeter ‘ow: Sek ahem Island, N Y., will be reopened this the shows are regarded as possibly 
also mean a cut-down in the|*Ummer after two years of dark- a little too special for the out-of- 
occupancy of the city’s hotels, ag ~~ Soe-ennter, WER Kas woueers. 
which are beginning to feel the sad its name changed from the Specific requests, however, have 
pinch of the legit blackout. Raymond to the City Island Play- been made by the group for “Little 
ee en, house, is under lease to Bruce Mary Sunshine” and “Threepenny 
| Sloane Productions, Inc. A pro-| Opera.” In the past, theatre tours 
Stratford (Conn.) Fest gram of legit, concerts and films have included off-Broadway shows 
is planned for the theatre but usually only when requested 
To Give Annual Award vg! oar err to the —enneenneine ce 
new Freedomland, U.S.A., enter- ° = ° 
The American Shakespeare Fes-|tainment center opening soon in Mike and Elaine Doing 
tival Theatre & Academy will give|the Bronx and the theatre man- | 1-Nighter Sunday (13) 
an annual award, starting next|@gement hopes to draw from the B ce ial 
year, to the individual who makes | aMticipated crowds there. The 36- oston, June 7 


year-old Playhouse, which is being 
refurbished, is scheduled to open 
with a June 18-19 weekend concert 
of jazz and classical music. 


the greatest contribution to Shake- 
spearean theatre The initial 
award will be announced at a din- 
ner to be held April 23, 1961, the 


anniversary of the poet-dramatist’s| Associated with Bruce Sloane 
birth. | Pfoductions are writer Gilbert 
Producer-construction executive | Sledes, who'll act in an advisory 


Joel Schenker, a member of the}capacity, and Al Minns and Leon 
ASFTA board, is chairman of the | James, a team known as The Jazz 
dinner committee. 


\ Dancers. \ 


Mike Nicholos and Elaine May 
are doing “An Evening wit Mike 
and Elaine,’ sponsored by the 
Poets’ Theatre, Cambridge, at Don- 
nelly: Memorial Theatre, formerly 
Loew's State, as a one-nighter next 
Sunday (12). 

The comedy team will open 
Broadway run Oct, 8 at the Golden 
Theatre, N. Y. 


a 


col- 


GROSS RECORD 





y% 
> 








Cc anadian Equity Actors 
| Earned $1,000,000 in °59 


Canadian members of Actors 
| Equity put in a total of 7,500 work 
weeks last year for a combined 
income of nearly $1,000,000. The 
union's Canadian membership al- 
most doubled in the two years end- 
ing last Dec. 31. 

The membership tally et the end 
of 1959 was 1,015 as compared to 


537 as of Dec. 31, 1957. On the 
basis of the income and work 
weeks for last year, the average 
salary of those Canadians em- 
‘ployed during that period was 
over $130 weekly. However, the 
average span of employment, if 
the membership during the year 
ranged around 1,000, would have 
been about seven -and - one-half 
weeks on the basis of a combined 
total of 7.500 work weeks 


04-B way ‘Ernest 
Had $12,172 Nut 


It cost only $12,172 to open the 
current off - Broadway musical, 
“Ernest in Love,” at the Gramercy 
Arts Theatre, N. Y., last May 4 
The Noel Behn-Robert Kamlot 
production was capitalized at $20- 


000. Prior to the official premiere 
the show earned an operating prof- 
it of $1,051 on seven review per- 
formances, so the first-night nut 
was only $1:.121 

As of a Mav 3 accounting, the 


musical had a $5,970 cash balance 


plus $2,909 representing bonds and 
securities. The tuner, an adapta- 
tion of Oscar Wilde’s “The Im- 
portance of Being Earnest.” has 
book and rics by Anne Croswe 

and music by Lee Pockriss. An 
original cast album of the show 
has been recorded by Columbia 
Records. The tuner was originally 
presented in abbreviated form as 
a “U. S. Steel Hour” television en- 
try in 1957. 

‘Besides, co-producing “Ernest,” 
Behn and Kamlot are also connect- 
ed with the Cherry Lane Theatre 
N. Y., and the Edgewater Beach 
Plavhouse. Chicago. Behn runs the 
Cherry Lane and is producer of 
the Chicago stock operation. Kam- 
lot holds managerial posts at bot\ 
spots This summer will mark 
Behn’s fourth season as producer 
at the Plavhouse hich begins its 
season June 26 with Hans Conried 


in “Not in the Book.” 

OF BROKER’S CHARGES 

Philadelphia, June 7 

Lawrence Shubert Lawrence, 
general manager of the Shubert 
Theatre interests in Philadelphia 
was acquitted last week on charges 
of fraud, false pretense and con- 
spiracy. The case was brought by 
a ticket broker Lawrence, who 
waived a jury trial, was found not 
guilty by Judge Edward J. Grif- 
fiths. Lawrence is generally known 
by his middle name 

Ticket broker Oscar Glassman 
charged that the Shubert executive 
had failed to keep an agreement 
made in August, 1957, to furnish 
him with front seats for all per- 
formances at the Walnut and For- 
rest Theatres. The plaintiff testi- 
fied that he paid $10,000 to Wil- 
liam N. Godfrey and his wife for 


the purchase of the Penn Ticket 
Agency, with an understanding 
about the ticket arrangement 


Lawrence denied any understand- 


ing about tickets and said he had 
no connection with Godfrey, since 
deceased, 

Judge Griffiths ruled that the 
charges were a”~matter for a civil 


suit, and said he found no evidence 
jof criminal intent 


Bway Digging In for Long Siege 
As Producers Indefinitely Postpone 
Plans for AH Next Season Shows 


+ 


It looks like a long fight in the 
dispute between Actors 
Equity and the League of New 
York Theatres. Following its 
breakoff of negotiations last Mon- 
day night (6), the League an- 
nounced a meeting: yesierday 

Tues.) that production of all fall 
shows had been indefinately post- 
poned. 

The statement of production 
postponement, although similar to 
an earlier announcement by the 
League, has more substance now 
than before. The delay in getting 
fall productions started will be 
contingent on how long the theatre 
shutdown continues. 

Even in the event of a speedy 
settler+nt, however. preparations 
for the productions would still 
take several months. A major 
problem would be casting, since a 
large segment of the actors are out 


contract 


at 


of town with summer stock 
The League meeting yesterday 
was attended by 34 _ producers, 


_most of whom are represented by 
shuttered productions or stalled 
future presentations. The group 
included Richard Rodgers, Law- 
rence Langner, Kermit Bloomgar- 
den, David Merrick, Robert White- 
head Herman Shumlin, Robert Fry- 


er, Saint Subber, Harold Prince, 
Robert Griffith, Herman Levin, 
Irene Selznick, Russel Crouse, 
Alan Jay Lerner and George Ab- 
bott. 

Most of those present are re- 


sponsible for about 40 scheduled 
productions that are new indefinite- 
Continued on page 63) 


Dailies, Mags, TV-Radio 
Are Playiag It Bis With 
B’way Theatre Shutdown 


Daily 


radio, 





newspapers television, 
national magazines and the 
wire services have all hopped on 


the Broadway legit crisis. The 
caverage has béen extensive, par- 
ticularly in the N.Y, Times and 
Herald Tribune. The information 


all media has included 
the status of the situa- 
even including economie 
data heretofore regarded as being 


reported by 
reports 


on 








of trade interest onl 

Cast salaries, grosses, theatre 
rentals and other financial data 
have been bared by both the 
eague of N. Y. Theatres and 
Actors Equity. Losses and profits 
on productions have been made 
available, and the faces of some 


producers have become almost as 
well known to the public through 
tv and newspaper photos the 
stars in their employ 


as 


The two lawyers, long-identified 
with the labor-management field, 
have also come in for a full share 
of publicity because of their in- 
volvement in the dispute. The 
atiorneys are Burton A Zorn 
representing the League, and Here 
man E. Cooper, representiig 
Equity. The two were jointly pro- 
filed in the Times last Thursday 
9 


Stude Pre-Season 1106, 
Stratford (Conn.) Fest 


Stratford, Conn., June 7 
The 1960 advance student season 
of the American Shakespeare 
Festival Theatre wound up its five- 
week run of “The Winter's Tale” 





with a gress of $110,000. That was 
$50,000 better than last year's 
three-week total but still in the 
red. That's revealed by Richard 
Kirschner, director of the school 
project 

Delegations from 500 schools in 
10 states, as far distant as 
Delaware, attended the performe 
ances. The aim is for 100,000 at- 


;tendees at $3 each next spring 
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‘Music Man, in 40 Holdover Weeks, 
Saved Chicago's 1959-60 Season 


Ry LES BROWN 


Chicago, June 7. 


Statistically, the 1959-60 legit 
semester just ended stacks up ta 
vorably with recent previous sea- 


sons in Chicago, but if the 40 hold- 
over weeks of “Music Man” (con- 
tinuing from ‘58-’59) were sub- 
tracted it would have been this 
city’s most dismal legit season ever. 

On paper, four legit houses here 
accommodate 15 shows for 101 
total play-weeks and an aggregate 
gross of $4,502,000. But the Mere- 
dith Willison tuner alone accounted 
for nearly half the total weeks and 
total gross, with $2,226,000 for the 
40 holdover weeks. Counting the 
58-59 season (it opened at the 
Shubert Feb. 12, 1959), “Music 
Man” played 56 weeks and grossed 
$3,328,110, about $1,000,000 short 
of “My Fair Lady’s” all-time Chi 
record. 

Otherwise, only 14 shows docked 
here last season, seven of them 
coming in on the Theatre Guild- 
Ameriean Theatre Society cushion 


| 





and three others on the Civic Thea- 
tre subscription series. The long- | 
est-run straight play was “Sunrise ) 
at Campobello” with only six weeks 
at the Erlanger. The longest-run 
musical, apart from “Music Man,” | 
was “West Side Story” with 14} 
weeks at the Erlanger. 

Musicals dominated even more 
than usually. Four tuners ‘counting 
the Carol Channing revue, “Show | 
Business”) chalked up 68 a total 
of weeks and a combined gross of 
$3.400,000. The straight plays, all 
together, notched only 33 weeks 
and just under $1,000,000. | 

With producers playing it so 
close to the vest, all entries save 
one made a profit. The lone loser 
was Arnold Moss’s ‘Shakespeare 
Festival Players,’ which did over 
$11,000 in a one-week stand at the 
Civic. The show was guaranteed, 
however, by Civic producer Alan 
Carr, who cashed in for a profit 
two weeks later when “The World 
of Cari Sandburg” brought in $40,- 
168 for its solo week. The Sand- 
burg readings had the highest top 
ever asked for a legit offering here 
and was a sellout with the $8.80 
ceiling. | 

Only four legit houses were op- 
erating on Chicago's’ shrinking 
Main Stem, two from the previous 
season having either shuttered or 
gone to film grinding. The Shubert 
was lighted 45 weeks in ’59-’60, 
while the Erlanger had 28, the 
Blackstone 22 and the Civic four. | 

The situation will become more 
critical within the next two years, | 
when the Erlanger, an excellent! 
house, gives way to a new cluster 
of city and county buildings. That | 
will leave only the Shubert and 
Blackstone for most touring shows, 
since the Civie has limited capacity. 


SAM’L FRENCH L.A. REP 
HITS BOOTLEG SHOWS 


Hollywood, June 7. 

In a blast at little theatre opera- 
tors who present plays without 
licenses, Emmett Lavery Jr., Coast 
rep of Samuel French, the New 
York play publishing and licensing 
firm, has served notice on the local 
Alley Theatre and producer Al 
Avalgn to cease further perform 
ances of the Ketti Frings-Thomas 
Wolf drama, “Look Homeward, 
Angel,” or face legal action. 

The Alley operation, Lavery 
said, has not been granted a license 
to “Angel,” whose copyright is held 
by French. Should the play’s cur- 
rent engagement be continued, an 
injunction will be sought under 
the U. S. copyright law, he warned. 

Lavery also accused the Alley of 
having previously produced “J.B.,” 
also a French-represented script, 
without permission. He had not 
learned of it, however, until after 
its engagement ended, Lavery said. 

Both plays, he declared, are on 
French’s “restricted list” of plays 
not licensed to little theatres, be- 
cause they were properties still 
playing in regular theatres. 
“Angel,” he declared, is now on 
tour and is scheduled to open at 
the Biltmore Theatre here follow- 
ing the windup of current “Music 
Man.” 

Lavery also asserted that he had 
been approached by such little 
theatre groups as the Players Ring, 
and had told them that “Angel” 





}since last January. The 








MacRaes’ 4 Kids With 
Tkem in Stock ‘Annie’ 


Kansas City, June 7 

Gordon and Sheila MacRae will 
have their four children with them 
in “Annie Get Your Gun” at the 
Staslight Theatre here two weeks 
opening July 4. Playing Annie Oak- 
lev’s younger brothers and sisters 
will be Meredith MacRae, 15; 
Heather, 13; Gar, 12 and Bruce, 6. 

During their tour in “Bells Are 
Ringing” last summer, the Mac- 
Raes scattered three of the chil- 


dren to friends and camps across | 
the country, but took the young- | 


est with them. 


Garian Plans U.S. Tour 
For ‘Train’ Next Season; 
Has Big Slice of Show 


An American tour of “Jazz 
Train” is planned for fall by 
Manning Gurian. The all-Negro 
revue by Mervyn Nelson and J. C. 
Johnson has been touring Europe 
overseas 
venture was financed in the U.S. 

for $25,000, with Gurian as the 
scle investor. That's 
the published limited partnership 
agreement, which also lists Alex 
Valdez as general partner. 

Gurian has an unusual participa- 
tion deal in the overseas presenta- 
tion. He’s to get 70% of the first 
$15,000 net profits and 75° of ad- 
ditional net profits. The partner- 
ship agreement also states, “The 
limited partner’s contribution is 
returnable in weekly payments 
after commencement of the 
(European) tour, when the partner- 





ship has adequate funds for pay-! 


ment of all debts and liabilities, or 
on dissolution, if not theretofore 
repaid.” 

Gurian is due later this week in 
Stratford, Ont., after a quickie in- 
spection of “Jazz Train” in Zurich 
and Geneva. He'll join his actress- 
wife, Julie Harris, and their child 
in Stratford, where Miss Harris is 


to appear this summer in the 
Shokespearean Festival produc- 
tions of “Romeo and Juliet” and 


“King John.” Miss Harris starred 
on Broadway during the recently- 
ended season in her husband's pro- 
duction of “Warm Peninsula,” 
which had a successful pre-Broad- 


way cross-country tour the pre- 
vious season, 
“Jazz Train” was _ originally 


presented in London in 1955. 


revealed in) 
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| Season Grosses 


aaa Continued from pace 6! = 


the total number of weeks playe 

I all shows per seaSon ha 
ld more or less even in 1 
nt years, having dropped from 


( n 
he 1947-48 level, it’s evident that 
operating costs have been the key 
factor. In other words, the rapid- 
ly rising boxoffice receipts have 
supported fewer playing weeks. 


As the road-city tabulation shows, | 


Chicago was again the top touring 
town, but with a substantial drop 
in both total gross and total play- 
ing weeks. Los Angeles took a 
rise, pulling ahead of Philadelphia, 
| which remained the leading tryout 
; city and nosed out San Francisco 
|}as third-highest grosser. St. Paul, 
replacing Minneapolis as the Twin 
Cities touring site, had six shows 
(five on Theatre Guild-American 
| Theatre Society subscription) and 
| chalked up a respectable season 
gross, of which more than half 
{pulled by “My Fair Lady” in a 
two-week stand. 

| Broadway, which first went ove 
the $1,000,000 mark for a week’s 
| gross during the 1958-59 season 
(doing so eight times), had 14 such 
weeks during 1959-60. Another 


continuing trend in the recent sea- | 


son was the relatively strong busi- 
ness for the pre-Christmas and 
Lenten (particularly Holy Week) 
periods. That has been more no- 
table on Broadway than the road, 
however. 

Accompanying the improved 
business for the pre-Christmas 
period, however, has been the de- 
clining attendance during the once- 
bonanza weeks of mid-January 
through early March. At least on 
Broadway, the trend toward win- 
ter vacations in Florida has been 
evident in decreased theatre at- 
tendance. 


To Open Pro Strawhat 
In Resort Area of Iowa 


Des Moines, June 7. 
A professional summer stock 
company is scheduled to open June 
21 in a new tent theatre at the 
Clear Lake resort area in northern 





Iowa. The operation, tagged the 
Cobblestone Players, will be di- 
rected by Norman Kaiser, an in- 


structor in English at Iowa State 
Univ. in Ames. He’s also associate 
director of the university theatre. 

Sherwood Lohrey, technical di- 
rector of the Des Moines Commu- 
nity Playhouse, will be associate 
director of the Cobblestone Play- 
ers. 
will be used. 


| Eye” as the opening bill. Except 
| for four Iowa students, the com- 

pany will be made up of pros from 
| Hollywood and New York. 


Arena and semi-arena staging | 
An eight-week sea- | 
son is planned, with “Suds in Your | 


Season Total Grosses 


BROADWAY 











it including off-B Idiway) 
Number 
Total Biggest of Shows For 
Playing Total Single That Week 

Season Weeks Gross Week Week Ending 

1936-3 ae i $13,886,300 ; 2 ; parwand oe 

1937-38..... 999 11,501,300 “* 

1938-39..... 1,061 12,751,000 $ 446,000 32 Feb. 25, ’39 

1939-40 991 12,665,800 381,500 26 Dec. 30, '39 

(Figures are not available for the seasons 1940-41 through 1946-47 ) 

1947-48..... 1,325 28,826,500 777,550 29 Dec. 29, ’39 

1948-49..... 1,231 28,840,700 743,300 30 Feb. 21, °49 

3949-50..... 1,156 28,614,500 737,100 29 Feb. 4, '50 

3050-SL.. wns 1,139 27,886,000 752,600 27 Dec. 30, '50 

1951-52..... 1,072 29,223,000 781,100 25 Feb. 23, '52 
'1952-53..... 1,012 26,126,400 722,700 27 Feb. 28, '53 
1953-54. ....< 1,081 30,169,200 753,000 28 Feb, 27, '54 
| 1954-55..... 1,139 32,087,800 886,200 29 Jan. 1, SS 
| 2955-56..... 1,239 35,353,100 881,700 30 Feb, 25, '56 
}1956-57..... 1,182 37,154,500 934,800 30 Dec. 8, '56 
}1957-58..... 1,081 37,515,300 962,700 28 Feb. 15, '58 
}1958-59..... 1,157 40,151,300 1,170,600 30 Jan. 3, ’59 
| 1959-60..... 1,156 45,665,500 1,261,100 2S Jan. 2, "60 
] 

ROAD 

(Not including Stock or Outdoor) 

1948-79..... 1,152 23,657,900 707,400 35 Dec. 27, °48 

1949-50..... 1,019 20,401,300 653,300 31 Jan. 28, °50 

1950-51 913 20,330,600 653,100 2% Oct. 21, '50 
| 1951-52..... 829 18,827,900 615,900 22 Oct. 20, ’51 
}1952-53..... 1,036 23,417,600 706,000 32 Jan. 31, ’53 
| 1953-54..... 794 17,623,200 547,400 28 Oct. 10, '53 

a 879 21,122,000 601,000 28 Dec. 4, '54 
1955-56 864 22,853,500 617,300 22 April 28, °56 
QS. 772 19,826,300 691,400 23 Oct. 20, °56 
}1957-58..... 72 22,645,000 716,200 26 Jan. 25, °58 
}1958-59..... 687 23,352,200 800,900 24 Oct. 18, '58 

1959-60..... 728 27,268,000 852,800 25 Oct. 31, 39 

+ ~ x ‘ © é‘ x, ° 

New S.F. Booking Combo; | Qutdoor ‘Shrew’ in Park 
| Recent Princeton Grads . 
| bel Paces dee ¢. For Hamilien, Bermuda 


| Thomas E. Sternberg and Wil- An al fresco production of 

liam W. Lockwood Jr., have formed Shakespeare’s “Taming of the 

a new concert and legit booking or- | will be offered July 4-23 

j ganization in Frisco. They have | at the Festival Theatre | 

: at the stival Theatre -rospec 

| already booked 10 attractions for | ‘ ther lag st 
Park, Hamilton, Bermuda. The 


Shrew” 


late 1960 and early 1961, includ- 
ing Leonard Bernstein and the|c°™ecy will be presented by the 
' New York Philharmonic, the Israel] | Assn. of Producing Artists, under 
Philharmonic, Van Cliburn, El-|the auspicies of The Bermuda 
|eanor Steber, Carl Sandburg and| Theatre Guild, Ltd. 
Erroll Garner. All but two of the | The show will open two weeks 
events are out of the S. Hurok of-| after the close of the Guild’s cur- 
fice, which raised the question or| Trent three-play repertory season 
whether the 1959 Princeton grad-| in the playhouse of Hamilton's new 
uates are “fronting” for the noted | City Hall APA, founded by artistie 
New York impresario. “Decidedly | director Ellis Rabb, is presenting 
not,” they replied. Sternberg said | the repertory program comprising 
that the new firm, known as Dana| Tom Jones’ musical verséon of 
Attractions, Inc. is also working! Lily Lessing's translation of 
on booking touring legit shows, | “Anatol,” Shaw's “Man and Super- 
including at least one musical, but! man” and a new translation by 
has nothing set thus far. | Alex Szogyi of Anton -Chekhov's 
Sternberg’s and Lockwood's ex-! “The Sea Gull.” 
perience so far has been limited| The Chekhov play, which Rabb 
mostly to working on Princeton | directed, joined the repertory last 
productions and booking shows | night (Tues.) and the three plays 
into the 1,077-seat McCarter The-| are now to be presented in rotation 
atre at Princeton. They say they| at the 360-seat City Hall theatre 
| picked Frisco for their new ven-| through June 18. Heading the cast 
| ture because they felt the area of-! of “Gull” are Rosemary Harris and 
| fers opportunity. Richard Easton. 











was not available to them. 


1949-50 1950-51 1951-52 
fd Oe ee sa mReaue a oh ria miele 
Ne rh a et cc cro 3 ae 
I rn Cea Ran die. i $ 354,200 $ 223,700 $ 201,100 
ee ee eer ane 27 il 11 
aes dees oi Gb act 1,913,500 2,185,900 1,861,100 
ee eee aa 103 11 98 
Chicago Se ee eer 4,056,100 3,631,900 4,972,900 
RE rar wgiececeis thacab aere 155 164 180 
SE nt ccmacenceiasia 316,900 349,800 337,500 
0 Ee ee eee 26 22 2 
EE ko icaiie. chewed’ 501,400 302,700 468,300 
Se rere 21 13 20 
SSR are ee 1,055,600 755,900 858,000 
_, eens 42 36 37 
Be COED i cwccsctnccns 2,551,600 3,039,800 1,447,700 
ae 17 114 74 
PE ccnseeeesnuhee aetenes a kine er Cn 
DN iiniieaieedecie bavsscae . . datgins ; se 
| Eee ee 143,300 
Ee ae Sere ; : 8 
CO eee 316,900 349,800 337,500 
(Se aa 26 22 22 
UE, Sr ocycccnesiey 1,537,000 2,007,700 1,703,800 
Ry tka ae o dae Gra 85 97 89 
EE Niciine edad bas ood 384,268 263,000 567,000 
ES ae 19 13 21 
San Francisco ........... 1,505,900 2,250,860 1,043,400 
_. (bier 61 73 40 
SE 5 0 5b Aewibeadeve ove 529,700 364,200 341,900 
4 Se ae 24 17 18 
SE ein dre mniems~ea aes ; ‘ ie i errr 
on re ee ; F stad Reta tiot 
ME dence: 5 ca vasion a8 a 439,300 380,600 317,300 
a. J eee 23 18 14 
RES ae tee 225,600 644,000 635,900 
SSE. eS Se 12 35 23 
I ode ic ores G-dsged pide) cbed:¥niw we 43,000 
WO steeveaensedsss aeedans §  ~whdGaeree 7 


Key City Season Total Grosses 


The following figures include touring legit and such local productions as the Civic Light Opera 
musicals in Los Angeles and San Francisco, but exclude such outdoor operations as the St. Louis 
Municipal Opera and other summer and winter stock, or such non-legit presentations as opera, ballet, 
ice shows and variety offerings. Weeks refers to the total number of weeks played by all shows during 
the season. Figures are unavailable for the 1952-53, 1953-54 and 1954-55 seasons or for certain cities 
for other seasons. 


1955-56 1956-57 1957-58 1958-59 1959-60 
ret Se Pos RC vecsccee § 178,700 8 0 
Ape oe arin eens Segeiee 9 0 
SE IS 3 ite $ 334,200 245,600 254,600 
CRRA Gag 14 10 11 
ea ale ‘ eee 1,672,200 1,513,400 1,888,100 
Bint Sih pe 57 49 56 
$3,892,800 $2,860,090 3,282,000 5,061,100 4,502,000 
140 118 84 130 101 

Rae es : ; 286,800 500,400 248,100 
eek 11 13 9 
567,900 336,100 537,700 540,600 659,900 
iced <. sss 22 18 1 
ne. lata a. 935,900 1,084,100 1,516,700 
ae einie e LER 36 38 
POR : eee ae 2,727,700 2,666,200 3,112,800 
ae oe 5 Ree 70 56 67 
shawl ; sa ae 119,800 134,200 172,400 
idebaen’  ecwhosst 4 6 8 
iia ; 5a ldobe 165,600 69,800 71,000 
peat.” eecteite ae 8 3 3 
keakiay °°. ahaeieas 484,500 512,400 541,500 
Sie ee 18 20 23 
2,108,100 1,889,900 2,384,800 2,667,900 2,828,100 
eS LAMINA 2: Bl 92 79 98 
ate eee es 214,300 130,700 412,700 
ec) Vgae oe 8 6 il 
A ee A 3,293,500 2,373,000 2,781,600 
siuedeus  Aipecnads 105 71 77 
65 ER Tae Helens 558,000 348,900 184,500 
eemahekl: | odkoaciada 15 14 7 
een ceeedee” a Roa co eee 318,400 
Sidedaar en laadiauiee tae a 6 
ca Oe aor 360,900 254,400 359,800 
I 3 . 10 12 
Reakchaa’” “Eikeasods 1,156,500 1,137,100 1,244,300 
edouie .-eeanmeaars 46 28 39 
eee, OY eo 147,500 114,900 109,300 
eseesde ° weaeewan 9 8 
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Sidelights on the Strike 


JOO UO OOO IU AIOE RIE IE CaCI ICI 


Slowed Down To A Funeral 
Permanent casualties thus far. in what the League calls a “strike” 
and Equi ty insists is a “lockout” are the transplanted “Finian’s Rain- 
bow Andersonville Trial” and “Duel of Angels.” Possible other vic- 
tims if the tieup lasts more than a week or so longer are the returned 
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“West Side Story,” plus “Once Upon a Mattress,” ‘Raisin’ in the Sun” 
and “Majority of One,” the latter previously slated to continue through 
June 25. In the event of a prolonged blackout, “Destry Rides Again” 
would be another qustionable prospect. 

On the widely held theory that even the strongest show loses some 
boxoffice momentum in case of a shutdown, powerhouses like “The 
Sc of Music,” “Fioreilo,” “The Best Man” and “La Plume de Ma 
Tante vill presumably have diminished staying power, while uncer 
t payoff bets such as “Thurber Carnival” and “Take Me Along 

I eriously threatened 
AFTRA's $10,000 Succor Fund 

rhe Ne York local board of the American Federation of Televi- 
Bit & Radio Artists voted Monday night ‘6) to contribute $10,000 to 

e Equity fund for the relief of “locked out” Broadway actors. Equity 
i AFTRA are members of the parent international, the Associated 

s & Artistes of America. The Screen Actors Guild, another affili- 
ate, recently adopted a resolution supporting Equity. 
Murder on Eating Places 

rhe Restaurant League of N.Y., on behalf of its member restau- 
J have suffered a reported 35°°-65°@ drop in business since 
the eatre shutdown, sent telegrams to Actors Equity and the League 
of N.Y. Theatres urging them to reach a settlement. The Restaurant 
Le e is headed by Vincent Sardi Jr., proprietor of Sardi’s, the long 
« ed W. 44th St. theatrical ‘eaters and of Sardi's |} t 

‘ est de spot, which usually does a bustling busine before 

i theatre tin hut down its upstairs dining room last Thurs 
‘ t (2). The Absinthe House, another restaurant that caters to 
ers, began its summertime policy of closing Satu and 
é t eckend, earlier than usual. Some restaurant ive so 
f the act by offering meals at special rates to Br iv cast 

( during the tenure of the theatre shutdown. Lobster Restau- 

I like Linz d Stanley Fuchs reported biz off 5¢ 
The Theatrical Emphasis 

Equity decided to call pre-performance “meetir of the 
cast of “The Tenth Man” last Wednesday night (1) as the initi nove 
j ‘ harassment” campaign against the League, the show’s pro- 
duce Arthur Cantor and Saint Subber arranged to go onstage at 
curt time and explain the sitvation to whatever audience might 
be ‘ 

Phere was, of course, considerable confusion about the unprece 
cented situation. “If the actors on't get back to the theatre in time 
for the show, what's going to happen?” one of the assembled news- 
pape er yout: of pressagent Harvey Sabinson. 

It'll be the greatest performance ever,” the p.a. answered. “When 
the rtair eS up there'll be the same setting of the inside of a svna- 
gogue. Onl is time, there'll be a cantor and a saint on the stage.” 

1919 Strike Buttons Dug Up 

Equi has been partially prepared the last 41 years for a break- 
gown of contract negotiations with legit producers 

At a membership meeting last Friday night (3) the union distributed 
AEA ‘Actors Equity Assn.) buttons. Some of the buttons were newly- 
manufactured, but others were leftovers from the Equity strike of 1919 





Managerial Gallantry Not Dead 


A friendly enemies attitude among those on opposite sides in the 
management-performer battle on Broadway is reflected in the experi- 





PHILLY’S PLATFORM SKED 


Royal Danish Ballet Opens 
Nine-Event Season 





Philadelphia, June 7 

Royal Danish Ballet, skedded 
here for a second American tour, 
will kick off the series of nine 
events to be presented by the 
Philadelphia Forum for its 1960-61 
season at the Academy of Music, 
Oct. 12. 

The Forum series 
the benefit of the Philadelphia 
Inquirer Charities, Inc. The danc- 
ing Danes will be followed by Lubo- 
shutz and Nemenoff, Oct. 27; Met 
opera singers Anna Moffo and 
Theodore Uppman in a joint re- 
cital Nov. 10; and the New York 
City Opera’s production of “The 
Mikado,” Feb. 14 

Other events listed 
Forum are Russ pianist Dmitri 
Bashkirov, Feb. 23; the Boston 
Symphony Orchestra, Charles 
Munch conducting, March 9; the 
Robert Shaw Chorale ar 
tra, March 16; Mary Costa and Jan 
Peerce in a joint recital, March 22, 
and Jose Greco’s Spanish dance 


company, April 13. 
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It was also announced at the 
meeting that contract 
being drawn up vyesterd 
14-seat Plavhouse Theatre 
demolished for conversion 
parking lot This could be 
after the conclusion of the 
of “Miracle Worke1 which 
been playing at house 


a 


into a 
done 
run 

had the 


The Broadway theatre shut- 
cown represents an estimated 
fross revenue loss of nearly 
$600,000 thus far. The cost to 
Equity, in $10-per-perform- 
ance payments to the approx- 
imately 750 performers effect- 
ed by the shutdown, is around 
$45,000. Those figures are 
based on six performances 
cancelled through last night 
(Tues.). 

The loss in theatre rental, 
so far is figured at about 
$170,000. Besides effecting the 
actors, the tieup has also put 
about 4,000 other legit em- 
Ployees out of work. Equity’s 
total membership is around 
11,000, of which about 9,600 
are active. The union, inci- 
dentally, has about $1,800,000 
in its treasury. 

At the time of the blackout 
the combined actor payroll, 
per performance, was around 
$26,000. Thus, total in actor 
salaries lost for the six can- 
celled werformances is around 
$156,006 to date. 








prior to the shutdown of all Broad- 
way theatres last Thursday 
night (2). 

The theatre blackout followed 


Equity’s maneuver the 
night ‘Wed.) of calling out the cast 
of “Tenth Man” for a 
meeting,” thus forcing cancellation 
of that of 
the play. 
nounced 


previous 
“union 


evenings 
As of press time, the an- 
demolition of the Play- 
house had not been confirmed by 


performance 


ence of an actress who had been parading in front of a theatre with 
a sandwich-board sign proclaiming “lockout.” 

rhe actress was overheard expressing both elation and surprise to 
RB! er member of the union over the fact that a manager had assist- 
ed her hanging the sign over her sheulders when she was having 
difficulty doing so by herself, 

What Price Strategy 

Equity’s strategy, presumably for legal purposes, of requiring the 
casts of all Broadway shows to report at the stage door of their re- 
Epe e theatres at half-hour before curtain time and remain until 
the re aula ring-up time has had a mixed reception among the per- | 
fe ers involved Some of the younger members, apparently mostiy 
from the chorus, seem to enjoy the situation. Others, genérally the 
more established players to whom the theatre is a responsibility as 
we S career and a livelihood, give the impression of being em- 
barrassed and in some cases angry. 

There was considerable confusion and seemingly some vexation last 
Friday night (3), when it began raining heavily while the various casts 
were standing outside their respective stagedoors. Since many of the 
assembled players had not come prepared with umbrellas, raincoats 
« ibbers, they were thoroughly drenched. Under the Equity instruc- 
tions, they had. to remain for the half-hour, and were not allowed to 
take refuge inside the theatres. 

Bosley’s LaGuardia Act 

Tom Bosley, who appears as former N.Y. Mayor Ficrello H. La- 
Guardia in the musical, “Fiorello,” reportedly stated in reference 
to the dispute, that LaGuardia, as Mayor. would have handled the dis- 


pute by keeping both sides in a rcom ‘until they reached an agreement. 
The present Mayor, Robert F. Wagner, in referring to the remark 
retorted, “Tom Bosley is a fine actor, but he’s not qualified to advise 
the Mayor on how to handle labor relations. He jis not authority on 
labor disputes.” 





Our Blacked-Out Nabes 
In the Times Square area, the Artkraft-Strauss neon signs for TWA. 
Kleenex and Admiral have been carrying Messages expressing hope 


that “the marquee lights will rejoin us soon.” The three signs have 
been running the message continuously since the theatre shutdown 
from 8:30 to 9 p.m. and at various intervals before and after that time 
period 


Alphabeticals Out of Papers 





ABC ads in the New York dailies were discontinued last F: iday (3) 
The alphabetical listings the previous day (Thurs.), prior to the thea- 
tre shutdown that evening, carried an announcement by the League 
of N.Y. Theatres, stating, “by press time it seemed possible that a 
work stoppage might force the suspension of all Broadway shows to- 
night. It is suggested that you check with the theatres before show 
time for the latest reports. We regret any inconvenience that may be 
caused to the theatre-going public.” ; 

Equity Ticket Redemption Idea 
Actors Equity, at its membership meeting last Friday night (3), dis- 


cussed plans for fund-raising benefits to offset the cost . the union 

ef a possible prolonged theatre shutdown on Broadway. Prior to the 

meeting, Art D’Lugoff, operator of the 450-seat Village Gate cabaret- 
(Continued on page 67) 


the theatre's The 
League claims that the negotiations 
for the razing of the Playhouse be- 
gan after the beginning of the the- 
atre shutdown, 

Commenting on the Playhouse 
report, Bloomgarden stated that 
there are now 32 theatres available 
for Broadway productions. These 
are split evenly between musical 
and straight houses. The producer 
asserted that within the next few 
years four of the straight play the- 
atres would be able to accommo- 
date tuners and that during that 
same period such small theatres as 
the 807-seat Booth, 800-seat Gold- 
en, and 940-seat Miller would be 
forced to close because their Kmit- 
ed gross potential would be insuf- 
ficient to meet rising costs. 

In a few years, therefore, Bloom- 
garden argued, with the anticipated 
demise of the Playhouse, Booth, 
Golden, and Miller, there would be 
only 28 houses available for Br ad- 
way productions, 20 of which will 
be geared for musicals and eight 


management. 


jfor straight plays, 


id Orches- | 





Pension Proposals, 
Rehearsal Pay Key Issues in Collapse 
Of Equity-League Pact Negotiations 


+ 
+ 


Salary Minimums, 





Univ. Players, Princeton, 
Will Preem ‘Underpants 


The American preem of Eric 
Bentley's adaptation of Carl Sern- 


heim’s German farce, “The Under- 
pants,” is scheduled by the Uni- 
versity Players for their upcoming 
season at the Murray Theatre 
Princeton. The play, scheduled for 
a one-week run beginning July 5 
will follow the spot’s June 25 open- 


“Epitaph for George Dillon.” 
The third offering, opening July 


er 


12, will be “The Prodigal,” an off- 
Broadway original, currently run- 
ning at the Actors Playhouse, N. Y. 


co-produced 
Tree” off- 
1959-60 s 
to the ad- 
the Univer- 


Stuart Duncan, who 
‘Under the Sycamore 
troadway during the 
son, has been added 
visory committee for 
Players. 


Line Up T-Play Season 
Fer Oif-B’ way Cate, NY. 


a~ 


sity 


eason of seven plays s been 
t by the Gate Repertory Co, in 
associati ith Vineent Spar, for 
the Gate ‘T atre, N. Y., beginning 
next S 25 and ending the fol- 
owing ™M y 21. Matt Conley, man- 
aging director of the off-Broadway 
operation ill also double as di 
rector with Boris Tumarin 
Other production staffers include 
ily Turner, production adminis- 
trator; Herbert Senn and Helen 
Pond, set designers; Sonia Lowen- 
stein, costume designer; Richard 
Nelson, lighting designer, and 


Claude W. West 


manager 


production stage 
The opening entry will 
be “The Idict.” a new play by 
Tumarin and Jack Sydow, based 
on Fyodor Dosoyevsky’s nove! of 
the same name 

The other offerings scheduled 
are Shaw's “Man and Superman,’ 
James Forsythe’s “Emanuel,” Lil- 
lian Hellman’s adaptation of Em- 
manuel Robles’ ““Montserrat,”” Win- 
ifred Smith's English version of 
Jean Giradoux’s “Electra,” Shakes- 
peare’s “The Merchant of Venice 
and Oliver Goldsmith's “She 
Stoops to Conquer,” with new 
lyrics and music by Lola Perga 
ment and Robert Procter. 

The produciions will be offered 
on a Tuesday-Sunday schedule 
with the mid week evening per- 
formances scale from $1.80-$2.90 
and the weekend evening perform- 
ances from $2.90-$3.90. 


Floyd Ackerman man Slates 
22 Packages for Stock 


scaled 


Floyd F. Ackerman Associates, as 
of last week, had booked 91 play 
ing weeks for 22 packages on the 
Strawhat circuit this summer. Five 
of the entries are musicals, which 
Douglas S. Crawford is producing 
in association with the Ackerman 
oifice. Crawford will be present- 
ing stock at the Shubert Theatre, 
Cincinnati, this summer for the 
second consecutive year. 

The Crawford-Ackerman pack- 
ages include Dorothy Collins in 


“South Pacific,” Julius La Rosa in 
“West Side Story” and “Pajama 
Game,” Gypsy Rose Lee in “Any- 
thing Goes” and Barrie Chase and 
Jack Carter in “Damn Yankees.” 
Among Ackerman’s straight play 
packages are Vivian Vance and 
John Emery in “Here Today,” Imo- 
gene Coca and King Donavan in 
“Four Poster,” Don Ameche in 
“Junior Miss,” Diana Dors and 
Harold Lang in “Remains to Be 
Seen,” Wendell Corey and Kim 
Hunter in “Dark at the Top of the 
Stairs” and William Lundigan in 
“Tender Trap.” 





St: Paul Women’s Events 


Paul, June 7 
Next season's reo St. Pau! 
Pioneer Press-Dispatch Women’s 


Institute series will find Fred War 


ing and his Pennsylvanians, Ben 
nett Cerf. Anita Colby wiih a style 
show and Clifford Kamen offering 


a travelogue among the returning 
events. 


Also already booked are ballad 
singer Paul. Arnold, English come 
dienne Amona Winn, Hawaiian 


jtenor Charles Davis, 


The breakdown of contract ne- 
|gotiations between Actors Equity 
and the League of N. Y. Theatres 
Monday night (6) was preceded by 
new proposals covering pension, 
minimum salaries and rehearsal 


pay. The two parties failed to come 
to an agreement on any of the 
offers 


Equity turned won a pension plan 
which it had found acceptable on 
all but one point. That was the 
League’s proviso that payroll con- 
tributions be limited to actor sai- 
aries of less than $500 weekly. 
The pension offer included a joint 
contribution by theatre owners and 


producers. The producers’ prior 
offer of no contribution the first 
vear of a new contract, 1°) of the 


payroll the second and third years 
and then 2° each of the next three 


1s to have been augmented 


years, Wi 
by a 1° yearly contribution by 
the theatre owners 

Under the combined contribution 
etup, the League's pension offer 
came to 1° the first vear, 2°> the 

xt two years and 3 the suc- 
ceeding three year Equity, which 
had originally asked for a 7%o con- 
tribution by the produrecrs tor a 
three year period, had modified its 
demands to a six-year sliding scale, 
commencing. next Oct. 1, of l°o, 
l 2 219° : and then 
4 

The theatre owners’ offer of a 
1° contribution was withdrawn, 
however, when the two parties 
|failed to agree on Equity’s salary 
| cut-off stipulation, plus other mat- 
liters. The 1° offer was cgntingent 
‘on an overall settlement of the 


contract dispute. Thus the League's 


pension offer, at present, is as 
outlined above prier to the addi- 
ition of the 1° contribution by 
theatre owners. Equity's proposal 


also stands as outlined above.. 

The Equity-League positions on 
other issues are foliows 

Minimum Broadway Salaries 
| Equity, which originally sought 
an increase from $103.50 to $120, 
has modified this demand twice. 
The latest proposal, made Monday, 
was $115 the first year, $118 the 
second year and $118, plus a cost 
of living increase, the third year 
the League asserts the cost of liv- 
increase the third year would 
| bring the amount over the $120 
originally asked by the union). The 
League's offer is a straight $110. 

Minimum Road Salaries 


as 


ing 


Equity which had _ originally 
sought a hike from $135 to $160, 
has modified this demand twice, 


The latest proposal, made Monday, 
is $150 the first year and $155 the 
next two years, with a cost of living 
increase the third year. rhe 
League's offer is a straight $145 
Rehearsal Pay 

which had originally 
boost from $75 $110 
$110 the second year 


Equity, 
sought a 
the first year, 


to 


and $120 the third year, modified 
that demand Monday to $90 the 
Yirst year, $105 the second year 
and $118 the third year, with a cort 
of living increase. The League's 
offer is $80 the first year and $85 
the next two years. 


Per Diem Out-of-Town 
Equity, which originally sought 
an increase from $7.50 to $15 daily, 
has reduced that demand to $12.50, 
The League's offer is $10. 


Tommy LaBrum Head Of 


| Park Playhouse, Philly 


Philadelphia, 
Thomas J. LaBrum, 
pressagent and head 
public relations firm, has been ap- 
pointed general manager of the 
municipally-operated Playhouse in 
the Park. He will continue to 
handle the press for the Playhouse, 
a job he has held since the tent 
theatre was first set up in 1953. 
In his new capacity, LaBrum will 
be able to assume many of the 
duties of John B. Kelly, Fairmount 
Park Commissioner and the mov- 
ing spirit behind Philly's municipal 
theatre. Kelly was hospitalized last 


June 7 
theatrical 
of a local 


week following recurrence of an 
old ailment 

The new managing director of 
the Park Playhouse this season is 
Mrs Ethelyn Thrasher, former 
manager of the New Locust St 
Theatre. She succeeded Sam Han- 


idelsman, 
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Shows 


Don’t Shoot—W ere 
English! 
London, June 3. 


Howard Bourgein and Edward Kassner 
presentation of a two-act revue. Fea- 


tures Michael Bentine, Dick Emery, Clive | 
Lacey, | 


Dunn, Maggie Fitzgibbon, Bruce 
Frank Thornton & Paddy Stone Dancers 
(four men, four girls). Devised by Michacl 
-ntine. Staged and choreographed by 
Paddy Stone. Music and lyrics, Lance 
Muleahy & John Law. Written by Michael 
Bentine. Extra material, Clive Dunn & 
Dick Lester; Gecor and costumes, Timothy 
O’Brien; musical director, Eddie Taylor; 
lighting, Richard Pilbrow Openea at 
Cambridge Theatre, London, June 2, *60; 
2.80 top 


Michael Bentine has an offbeat, 
throwaway sense of humor which 
is either liked or loathed by any 
individual. It has full play in this 
revue, which spoofs the British 
unmercifully, and though the over- 
all effect is too slight for a full 
evening's entertainment, it pro- 
vides pleasant show and a fair 
quota of laughs. The first night 
was marred by a lamentable dis- 
play of inept seene shifting. Also 
the lighting went wrong and, if a 


few backstage heads didn’t roll 
when the curtain dropped, then 
directer Paddy Stone and lighting 








director Richard Pilbrow should 
be ashamed. A first night is a 
first night, wot a dress rehearsal, 
and though there were a few in- 
genious effects in this odd mix- 
ture of good and bad, none was so 
difficult that a competent staff 
should have been floored. 

Bentine, one of the original ex- 
ponents of good humor, has one 
fault as a writer. He cannot sus- 
tain a gag long enough ‘for it to 
make full impact. And in this show 
even his best moments slightly 
misfired because of poor payoff 
lines. In this sort of revue, where 
every item is short, neat blackout 
gags are essential. Nevertheless, 
he scores well as a NATO inter- 
preter, the trainer of an invisible 
crocodile, a lecturer on the steel 
industry who is oblivious of the 
fact that the little human figures 
on the screen representing his vital 
statisiics have taken life and are 
behaving in a very peculiar man- 
ner, ‘and, particularly, as a Russian 
medical officer who, completely in 
pidgin-Russian, puts his patient 
through a very humiliating ex- 
amination. 

Clive Dunn and Dick Emery are 
useful foils to Bentine and also 
provide a lot of yocks under their 


own steam. But when Messrs. Ben- 
tine, Dunn, Emery, Lacey and 
Thornton are not surprising the 
audience with some very unex- 


pected comedy, the sparseness of 
the show is apparent. 

Maggie Fitzgibbon is a goodlook- 
ing blonde singer but scarcely tal- 
ented enough to look after all the 
warbling, particularly as the num- 


bers with which she is provided 
are consistently poor. Miss Fitz- 
g*bon, with her own act in a 


floor show, is a punchy eveful. In 
“Don't Shoot, We're English,” she 
is loud but mediocre. Paddy Stone. 
who, es well as directing, took care 
of the choreography, is regarded 
as one of Britain’s best dance di- 
rectors and his past achievements 
have proved it. But Stone seems 
to be in a rut. His routines for his 
eight dancers are painfully remi- 
niscent and owe much to “West 
Side Story.” 

It seems that the days are gone 
when the West End will see a 
revue which combines spectacle, 
t, glamor and lush costumes. Bxt 
audiences in search of a slight 
evening's relaxation will find this 
revue as good as the next one 
When Bentine and his colleagues 
are hitting their targets fully it 
is wonderfully droll. but it cannot 
be regarded as a likely candidate 
for a long run. Rich. 


W 








Eine Handvoll Menschen 
‘(A Handful of People) 
Zurich, May 29. 

Schauspielhaus production of two-act 
drama by Manfred Schwarz. Staged by 
Peter Loeffler; set, Toni Businger: tech- 
nical direction, Albert Knoebel. Features 
Hermann Frick, Robert Messerli, Gustav 
Kloster. Alfred Schlageter, Robert Bich- 
ler, MariasMagdalena Thiesing, Franz 
Matter, Erwin Parker. At Theatre am 
Hechtplatz, Zurich, May 26. °60; $2.55 top 
Police Minister .. Hermann Frick 





Police Sergeant Robert Messerli 
Schoen ots ..++. Gustav Kloster 
o.. Serre .. Alfred Schlageter 
Steiner es ‘ . Robert Bichler 
Edith . Maria-Magdalena Thiesing 
Peter ‘7 .+ +. Franz Matter 
ME BOR cv saidctsc¢eeses Edwin Parker 

This new drama by a novice 
Swiss playwright, Manfred, 
Schwarz, 28, shows surprisingly 
few of the common flaws and 


shortcomings often found in a be- 
ginner’s work. The author displays 
a sure flair for tight, atmospheric 


Abroad 


ing dialog that nearly always rings 
| true. The play is an obviously sin- 
| cere effort of dramatizing a topical 
theine. Its commercial possibili- 
ties are only hampered by its un- 
relieved low-key mood and the 
depressiveness of its theme. Artis- 
tically, though, it’s a commendable 


opus with good off-Broadway 
chances. For Broadway, it is prob- 
ably too austere. 

The grim plot unfolds in an 
unidentified —- possibly Eastern 
Germany—territorial state. An as- 


'sault upon the head of the state 
has been prevented, with the as- 
| sailant on the loosc. As a scare-off 


measure, a substitute must be 
found. Six innocent people, includ- 
ing a young mother and a blind- 


and-deaf old man, are arrested off 
the streets and faced with the 
order to choose one among them to 
pass as the assailant. Play now 
depicts the group's night-long 
soul-searching, haggling and argu- 
ing in a bare little room of the 
Police Ministry. In the course, an 
elderly man dies of a heart attack, 
another one, a young party mem- 
ber, is shot when trying to escape 
The victim finally is a cynical 
furiously anti-party student. The 
play ends on a note of bitter irony 


when the real assailant turns him- 
self in (offstage), but too iate to 
prevent his “substitute’s” execu- 
tion. 

Despite minor flows and occa- 
sional rough spots, this is a tense 


drama holding up interest through- 
out and remarkably devoid of 
maudiin sentimentality. Best exam- 
ple of the lack of tearjerking ef- 
fects is the character of the blind- 
and-deaf man who doesn’t under- 
stand what he’s being held for. 
Instead of “tugging at the art- 
strings,” as might be expected, he 
emerges an annoying, 
person who cares only for his « 
little needs. It’s a shrewd charac- 
terization for the character's in- 
herent pathos is nevertheless ob- 
vious. 

Staging by young director 
Loeffler deserves praise 
Toni Businger’s sombre sing! 
Performances are fully ¢ 
from Maria-Magdalena 


heart 


egotistl 


worried yvoung mother and Fr 
Matter’s hot-headed student ) 
Gustav Kloster as the old man who 
does not live through the ordeal 
and Alfred Schlageter as a kind 
but weak-minded person. Special 
kudos is due Edwin Parke: 

his stcong portrayal of th d 
man. 

Tomorrow — 
With Pietures! 

} London, June 2 

Tony Charkham Productions p 

tion of a three-act play by An 
Creighton and Bernard Mille St 
Irene Dailey. Staged by Bernard ™ 
decor, Dislev Jones: costumes. R | 
Abell. Opened at Lyri Hamme: 
London. June 1, 60; $1.75 top 
Photographer Ronald D 


Adair 
Reporter 
Reporter 


Jasmine 
Ist 
2nd 
Shaw 
Wilson 
Woman Rc porter 

American Reporter 








Bill Mackenvie or 
Henry Kerstin Conrad s 
Mrs. Kerstin Mariory 
Richard Kerstin James 
Man from “The Mercury”. Donald Conon 
Braithwaite . K Brien H S 
Ahmed Rozain Ahmed 
Marion Phvilis Montef 
Mail Edwir M f 
Guests Fdith Saville. Jill Barron 
Elfrida Eden, Max Kohihass 


| “Tomorrow—With Pictures!” is 
the result of an untidy collabora- 


tion between an English author 
(‘Andrew Creighton) and an Amer- 
ican one (Bernard Miller). It is an 
interesting, exasperating, often 


amusing, but teo long, over-wordy 


mess. But whatever else is uncev- 
tain about it, the play certainly 
will be remembered by those at 


the theatre as a remarkable vehicle 
for U.S. actress Irene Dailey’s 
British debut. Miss Dailey, a strik- 
ing blonde who bears quite a re- 
semblynce to her thesp brother, 
Dan Dailey, gets to grips with one 
of the longest, no-holds-barred 
roles that can ever have been writ- 
ten for an actress. It offers her 
the chance to tackle every possible 
' emotion. It is hardly Miss Dailey’s 
fault that the writing and direc- 
tion do not make the part an en- 
tirely satisfactory one 

Without some drastic pruning. 
this seems to have little chance of 
being a commercial West End or 
Broadway click. The authors never 
seem quite clear about the sort of 
play they are writing. Wisecrack- 
ing comedy? Drama? Freudian 
soul-searching? It simply muddles 
along and though there are some 
excellent scenes and a very mov- 


ding and the characters are not 
roundly developed. 


Miss Dailey plays an amorous, 
opportunistic, wisecracking, gold- 
digging, power-hungry, frightened 


career woman. She's dragged her- 
self up from humble beginnings 
and has become a successful mag- 
azine editor, backed by a British 
publisher who dies just as Miss 
Dailey arrives to launch her glossy 
magazine on an unsuspecting Brit- 
ish public 

For 


the benefit of her 


pompous son but ruthlessly 
stroys him 

One way and another there are 
about three plots in this play but 
each wrestling with the other 


It is a pity that one of the authors, 


iS 


Bernard Miller, should also have 
directed. Someone else, grabbing it 
by the scruff of its neck might 


have given it some definite shape 
The dialog is mainly of the sleek, 
rock-hard type of gagging humor 
Also, there is overmuch alleged 
witty criticism of popular journal- 


ism. The opening, for instance, is 
virtually a revue sketch, without a 
tagline 


Miss Dailey is rather better as 
the herd calculating female tycoon 


than as the mixed-up woman try- 
ing to salvage a little happiness 
from an empty life. But what she 
actualiy portrays is an American 


woman who obvidusly exists more 
n Hollywood than in real 
life. However has an attack, 
drive and glamor and it will be 
rewarding to sec her again in a 
more disciplined role Conrad 


films 


she 


Phillips copes well with the thank- | 


less role of her stuffy, disillusioned 
husband 
Much of the comedy comes from 











James Patterson, remarkably good 
as an alcoholic, parasitic American 
artist, and James Villiers as het 
cynical stepson. Marjorv Hawtrey 
has one very fine scene, but is 
mostly fated to be a caricature of 
an English matriarch. The re-| 
of the performers are 
J chorus and_ invariably 
irrelevant with the scale of per- 
formances depressingly erratic 
Disley Jones has produced an 
effective set which is as glossy as 
this superficial, but often quite 
absorbing play. Rich, 
nae ee a 
. } 
Stock Review = 











Twelve Angry Men 
New Hope, Pa., May 27 
Ellis presentation of drama by 
Alan Schneide 








se John Raymond Freimann: light- 
g, Robert Brand. Stars Philip Abbott; 
s Dana Elcar tin Wolfson 
tor Tumarin, John C. Becher. Opened 
May 2 ( t the Bucks County Play- 
New Hope, Pa 
1 William Callan 
2 John C. Becher 
J Dana Elcea 
Ju 4 Edward Culle 
Ju 5 Joseph Trapaso 
6 George Ebeling 
7 Stan Schneide 
R Philip Abbott 
4 Nat Burns 
10 Martin Wolfson 
il Boris Tumarin 
12 Gaylord Mason 
ard Robert Vandergriff 

Twel An Men,” presented 
on TV in 1954 and turned into a 
film three years later, has now 
been done as an engrossing play 
Reginald Ro has added only a 
few lines to the script of the pic- 
ture which starred Henry Fonda, 
but .the drama retains much of its 
impact 

A ry type of humor comes 
through on the stage that wasn’t 
evident in either the film or tv 
version. Director Alan Schneider 
wisely plays up to the live audi- 
ence to bring out the irony in the 
plight of a 12-man jury asked to 
determine whether a 19-year-old 
youth accused of patricide shall 
live or die. 

In casting relative unknowns as 
the jurors, Schneider and pro- 
ducer Michael Ellis add to the 
effectiveness of the characteriza- 


tion. Boris Tumarin is particularly 
good as the refugee watchmaker 
who counters the emotionalism of 
most of his fellow jurors with 
sound logic. Dana Elcar is alter- 
nately the bully and baby as the 
sadistic juror who is the lone hold- 
out for conviction. 

Philip Abbott portrays the archi- 
tect who breaks down the defense’s 
case point-by-point after the jurors 
leave the courtroom 11-to-1 for 
conviction 

Ellis would like to take this play 
to Broadway. He might be able to 
make it, but there is the question 
of whether previous exposure 
might not mar its chances. Bitt. 





H. B. Lutz’s one-actor, “Chip,” 
is to be translated into French for 


drama and fluent, natural-sound-|ing finish, there is too much pad-| production in Paris. 


career, | 
she marries the publisher's rather | 
d | 


his last performance 
of them 
more.” 


sometimes are—but 
— Actor-director-writer 


“I really don't 





Ryan in the N.Y 


“Despair is a 
can live with a 
stops nagging. And 
expensive failure on Broadway, 
I think for a 


1953, as a spiritual purgation of 


¢ 
} 
i 





sense Of reality tha 
into.”"—Playwright 
Times. 
ra 
“You can't be divorced from 


actor. Theatre and politics are part of each other.” 


star of “Duel of Angels,” 
N.Y. Post 
“We're fond of each 


partnership is like 


hing that you can't li 
over who hates you or a companion who never 
-ven though it was my most spectacular and 
‘Camino Real’ served for me, and 
number of others who saw it during its brief run in 


I, and those others, had somehow 


So They Say 


“It's Important to be associated with success. I've outlasted a 
few failures on Broadway, but generally an actor is measured by 
Actors should be able to be bad—the best 
we can't 


afford that luxury any- 
Hume Cronyn, as quoted by Joe 


Hyams in the N.Y. Herald Tribune. 





know why I should be surprised at my singing. I 
always did have a voice that could be heard four blocks away.”— 
Eileen Herlie, costar of “Take Me Along,” as quoted by Patricia 
Herald Tribune. 


ve with anymore than you 


that abyss of confusion and lost 
wandered 


Tennessee Williams, in an article in the N.Y. 





politics just because you're an 


—Mary Ure, co- 


as quoted by Frances Herridge in the 


other, our wives like each other, and our 
a marriage, barring one element. The only way 


we've succeeded for so many years was by deferring to each other. 
We have an unspoken rule that if one or the other doesn’t like a 


song, it’s out 
working on a show 
every little piece has to fall in 


the big splashes of color.”"—Composer 


orator with lyricist 
Sound of Music,” 
Tribune. 


Oscar Hammerstein 2d 
as quoted by Art Buchwald in the N.Y. 


Oscar gets more bogged down than I do when we're 
This is because he does the mosaic work, and 


place. I'm the one who supplies 
Richard Rodgers, collab- 
on the current “The 


Herald 


“Utaemon the Sixth played the roles of a grieving wife and a 
nous courtesan, and he struck me as the ablest female imper- 

















far 
sonaior since Mae West.”"—John Chapman, N. Y. News drama 
critic, in his review of the Grand Kabuki theatre company of 
Japar é 
tla = — SS 
| y 
Grand Kabuki mental ‘Oriental string instru- 
City Center of Music & Drama, Ine., In’ ments, flutes and various percus- 
L “ig 4) oe cba tie aeaeae ad sions and at times a Sing-song 
. oF pernations) Cults al vocal accompaniment, the latter 
vind Kabuki Thea. S0metimes having somewhat the 
of Japanese function of a Greek chorus. The 
“ “rsh plaving utilizes the entire stage, 
himura Plus a sort of runaway along one 
Nakamura side of the theatre, for entrances 
. and exits. 
a There are no actresses in the 
' j suke, Nokat Senya. | company, a strict Kabuki rule call- 
= 5a ee eS ee ene Tie for men to impersonate the 
|B nd enosuke, Onoe Rokusaburo, feminine characters. These femme 
teins | Wenes Gee mpersonators are apparently re- 
suke, Nakamura Matao, Nakamura Shi- garded as the top stars, and with- 
Ka es msi a ews Yoshi. GUt being exactly effeminate and 
mu " 2 Ma a na She o Kin va with not the slightest suggestion 
Kineva  Shoiiro, Kineva. Katsusuke.| 0! Swish, they do give convincing 
Tanaka Rvogetsu Tanaka Densaku. Characterizations 
Tan ka Denijir _ moog Msg nog For the initial week's bill, the 
jane . Yoned I wawa company presented three vintage 
Iso a a a dating from 1840 to 1889) plays. 
Mivok epg ; The opener was “Kanjincho” (‘The 
—_ Subscription List about a de- 
The celebrated Grand Kabuki voted retainer who gets his master 
theatre of Japan, making its first | P@S* a guard supposed to detain 
fim; “Tsubosaka Dera” (‘Miracle 
appearance in the western world,’ ., rsubosaka”) about a blind man 
is playing a three-week engage- who, believing his loyal wife is 
ment at the N. Y. City Center and unfaithful, commits suicide, but 
then goes to Los Angeles and San Tesains his sight after sre leaps 
Francisco before returning home. ©‘f a cliff after him and they are 
The troupe is offering three triple- saved by a goddess, and “Kago 
bills during its local stand, and at Tsurube rhe Courtesan”), about 
least for the opening performance, #"” ugly farmer who falls in love 
the huge City Center was jam- with a prostitute, is jilted by her 
init and finally is revenged 
Kabuki, a “pure” or traditional saa in gg tg 4 a the 
style of drama dating back 350 highly stylized playing and totally 
years, is a spect cular novelty for unfamiliar with the language, the 
most American theatregoers. | \rformance is almost invariably 
Thanks to a system of short-wave interesting, generally convincing 
running explanation and transla- | . i ew" liv fairly : lanes 
tion available via small, special — —— airly moving. 
stave “pecs WP ea ‘ayne,) noe Shoroku II was especially 
transistor receivers (at $1 rental impressive as the resourceful 


per person), the Japanese language 


pleys are understandable and in- 
teresting. For a three-week 
novelty, the troupe should do 


satisfactory business, especially 
with regular Broadway shows shut 
down by the Actors Equity-League 
of N.Y. Theatres fight. 


In he Kabuki theatre, the 
en'phasis is on color, both in the 
sumptuous costumes and the pic- 


turesque scenery. Since a regular 
Kabuki performance on the home 
grounds runs four or five hours, the 
three plays being presented in 
each of the multiple-bills of this 
repertory engagement must have 


been drastically cut. Even so, there 
is a minimum of physical move- 
ment in the performance, so oc- 


casionally the show tends to seem 
a bit slow That impression is 
accentuated by the waits between 
scenes, despite the announced use 
| of a turntable stage. 


The performance is not a 
“spectacle,” despite the lavish 
costuming and scenery, but tends 


jto be straight drama, with instru- 


servant in the opener, Nakamura 
Utaemon VI was believable as the 
respective wife and prostie of the 
second and closing items, and 
Nakamaura Kanzaburo XVII was 
notable as the vengeful bumpkin 
of the finale. 

Incidentally, Kabuki actors take 
traditional names, something in 
the manner of royalty or the 
popes, so it’s a matter of prestige 
for a star to bear the name of a 
distinguished predecessor. Judging 
from the cast list, there’s ap- 
parently a tradition about first 
names, too, as evidence the num- 
ber of Nakamuras, Onoes and 
Kagayas among the actors and 
Kineyas and Tanakas among the 
musicians. 

The shortwave translation and 
comment is by Donald Richie and 
Miyoko Watanade. Richie is un- 
obtrusive and clear, but at least 
for the opening Miss Watanade ap- 
parently hadn't had a chance to 
get used to the setup as her voice 
tended to be blurred and unintel- 
ligible. Hobe. 
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Critics’ Poll Results 


Tabulation of selections by the first-string New York drama 
critics of the various “bests” of the 1959-60 Broadway season. 


1. Best Performance by the Male Lead in a Straight ned 
Jason Robards Jr. (“Toys in the Attic’’) 
Kenneth Haigh (“Caligula”) 
Rex Harrison (“Fighting Cock’) 
Lee Tracy ‘“The Best Man”) 
Eric Berry (“Henry IV”) 
Warren Finnerty (“The Connection”) 
Frank Levejey (“The Best Man”) ..............++5. rte 


“NNN 


Best Performance by the Femme Lead in a a = 
ane Bancroft (‘The Miracle Worker’) 
Vivien Leigh (“Duel of Angels’) 
Jessica Tandy ‘Five sopra Exercise”) 
No Choice F ; , 


3. Best Performance by the Male Lead in a Musical 
Tom Bosley (“Fiorello”) pe : 

Rebert Morse (“Take Me Along”) 
Anthony Perkias (“Greenwillow”) 
No Choice 


4. Best Performance by the Femme Lead in a Musical 
Mary Martin (“The Sound of Music’) 
Eileen Herlie (“Take Me Along”) 
Chita Rivera (“Bye Bye Birdie’’) ‘ 
Eileen Brennan ‘“Little Mary Sunshine’) 
Carol Lawrence (“West Side Story”) 
No Choice . 

5. Best Performance by an Actor in a Supporting Role 

(Either Straight Play or Muscial) 

Robert Morse (“Take Me Along’’) sami 
Heward Da Silva ‘“Fioretlo’’) 
Lee Tracy (“The Best Man’) 
Eric Berry (“Henry IV”) 
Paul Ford (“A Thurber Carnival”) 
Paul Lynde (“Bye Bye Birdie”) 
Reddy McDowall (“The Fighting Cock”) 
Dick Van Dyke ‘“Bye Bye Birdie’) 


6. Best Performance by an Actress in a Supporting Role 
(Either Straight Play or Muscial) 

Kay Medford (“Bye Bye Birdie’) bass 
Anne Revere (“Toys in the Attic’) 
Patty Duke (“The Miracle Worker’’) 
Fileen Herlie (“Take Me Alone”) 
Una Merkel (“Take Me Along”) 
Mildred Natwick (‘The Good Soup”) 
irene Worth (“Toys in the Attic’) 
No Choice 


_ 
~~ me © 


en 


Sek dle 
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7. Most Promising New Acter 
Tom Bosley (“Fiorello”) 
Clay Hall ‘The Gang’s All Here’) 
Harold Scott (“The Cool World”) a 
Michael Bryant (“Five Finger Exercise”) ..:. 
Warren Finnerty (“The Connection”) pena 
Dick Gautier (“Bye Bye Birdie’) 
Dick Van Dyke (“Bye Bye Birdie’) 
Lawrence Winters \‘“The — Dream") 
No Choice 


ne | 


8. Most Promising New Actress 
Jane Fonda (‘There Was a Little Girl’) 
Rochelle Oliver (“Toys in the Attic”) 
Patty Duke (“The Miracle Worker”) 
Elisa Loti (“Come Share My House’) 
Juliet Mills (“Five Finger Exercise’) 
Patricia Wilson (“Fiorello”) 


9. Best Director 
Gower Champion (“Bye Bye Birdie’) 
Tyrone Guthrie (“The Tenth Man”) 
Arthur Penn (“The Miracle Worker’) 
Geerge Abbott (‘Fiorello’) 
Joseph Anthony (“The Best Man”) 
Harold Clurman ‘Heartbreak House’’) 
John Gielgud (‘Five Finger Exercise”) 


10. Best Scenic Designer 
Cecil Beaton (“Saratoga”) ne “ - 
Ben Edwards (“Heartbreak House”) 


~ ee OS OD 


~~ ee 





Will Steven Armstrong (“Caligula”) .............. 1 
eee Gs CE I I cn nik cc ccccccdcccdecaes 1 
David Hays ( ‘The eB SF ca 1 
ee Te CT Fon ei iccavcccccccecasene 1 
Jo Mielziner (“Silent Night, Lonely Night” pei ges ~ 89 1 
Robert Randolph (“Bye Bye Birdie’) Peach sence ae minke 1 
Oliver Smith (“Five Finger I eC De oe te te oe 
Oliver Smith (“The Sound of Music”) ....................+. 1 
No Choice ventas ea eee 1 
11. Best Costume Designer 
Cecil Beaton (“Saratoga”) . Ea REE re, per 6 
Cees Tree Ce Oe BI Dg . cc vesccccccesaccacdunct 2 
William and Jean Eckart (“Fiorello”) ............. 0.0.0 ceeee 1 
een ee © hiv tN ads coc enss v0 saseneen 1 
SE Grieder ns ea ae Ve aed has 4 ake bao keaton 3 
12. Best Dito 
Richard Rodgers (“The Sound of Music”) ...............6.65 a 
Jerry Bock (‘Fiorello’) , SO ey eres ree 3 
Pe RE TF didn tk ce bencecssvevecccwbsens 2 
Charlies Strouse (‘Bye Bye Birdie”) ..............cececceces 2 
Leonard Bernstein (“West Side Story”) .............+-00005 1 
Harvey Schmidt (“The Fantasticks”) ............0000ccceees 1 
13. Best Lyricist 
ee i. evan beedboncciadoes 7 
Osear Hammerstein 2d (“The Sound of Music’ , Dare © 3 
ae Be Fe BE FP  8 c webs. con svcevorcbovceseds 2 
Tom Jones (“The Fantasticks”) cio canta ee INO a de callie 1 
14. Most Promising Playwright 

Jack Gelber (“The Connection”) WES 6dcuensie naw dawen 4 
Saul Levitt (“The Andersonville Trial”) Lutctechscbbutecusen 2 
ey ey CD one nce cas cdewvevesesececs 2 
I CE ND oi os cd pectwecscesensetces 1 
William Gibson (“The Miracle Worker”) ..............5+. ° 1 
Kathesine Morrill (“A Distant Ball") ...ccccecvccccccvccsces 1 
No Choice ie dei nyse aig aces eh ee Oe whew weno Chae ewe 2 

Critics included in the balloting were Frank Aston (World- 
Telegram), Brooks Atkinson (Times), Mark Barron (Associated 
Press), John Chapman (Daily News), Ethel Colby (Journal of 
Commerce), Robert Coleman (Mirror), Richard P. Cooke (Wall 
Street Journal), Thomas R. Dash (Women’s Wear Daily), Henry 
Hewes (Saturday Review), Walter Kerr (Herald Tribune), Emory 


Lewis (Cue), Joseph T. Shipley (New Leader), Kenneth Tynan 


(New Yorker). 





. 
Individual Ballots | 

Individual ballots of the critics 
in the annual Varrety poll of the | 
New York first-stringers were as 
follows (figures refer to the var- | 
ious categories): 

Asten ‘World-Telegram): Ber- 
ry; 2, Bancroft; 3, Bosley; oh Ri-| 
; vera; 5, Morse; 6, Revere; 7, Hall; 
8, Fonda; 9, Champion; 10, Smith; 
|11, Beaton; 12, Strouse; 13, Adams; 


1938-39 





and Ethel Waters 
tied. 


ily Portrait”) 
(“Mamba's Daughters’’), 
1939-40 


114, Albee. 
} : , .| Aeceter: Alfred Lunt (“There Shall 
| Atkinson (Times); 1, Harrison; “me ” _ 
|2, Leigh; 3, Bosley; 4, Martin; 5, | Be No Night ) and Barry Fitzgerald 
| ty aon 2 ; | (“Juno and the Paycoek”), tied. 
Morse; 6, Herlie; 7, Hall; 8, Oli fin Ge leced’ (“Pay 
ver; 9, Guthrie; 10, Larkin; 11, =" Sara Allg v ray- 
| Dior; 12, Loesser; 13, Harnick; 14, | ©°C* ’- 
| 1940-41 
Gelber. _ 
: , Acter: Paul Lukas (“Watch on 
Barron (Associated Press): 1, the Rhine”). 
Tracy; 2, Bancroft; 3, Perkins; 4, Actress: Gertrude Lawrence 
Martin; 5, Van Dyke; 6, Merkel; (“Lady in the Dark”) 
7, no choice; 8, Fonda; 9, Abbott; | . 1941-42. 
10, no choice; 11; no choice; 12, Actor: Burgess Meredith (“Can- 
Loesser; 13, Harnick; 14, no choice. | dida”). ‘ , 
Chapman ‘Daily News): 1, Ro-| Aetress: Judith Anderson (‘Mac- 
bards; 2, Bancroft; 3, Bosley; 4,/ beth”). 
Lawrence; 5, Morse; 6, Duke; 7,| Male in Musical: Danny Kaye 
Bosley; 8, Fonda; 9, Penn; 10,/ (“Let's Face It’). 
Beaton; 11, Beaton; 12, Bernstein;|; Femme in Musical: Eve Arden 
13, Harnick; 14, Levitt | (“Let's Face It’). 
Colby ‘Journal of Commerce): Supporting Acter: Joseph Bu- 
1, Robards; 2, Tandy; 3, Bosley; 4,| loff (“Spring Again”). 
Rivera; 5, Morse; 6, Medford; 7, Supporting Actress: Jessica Tan- 
| Bosley; 8, Wilson; 9, Champion; 10,' dy (“Yesterday's Magic”). 
| Beaton; 11, Eckarts; 12, Bock; 13, Promising Actor: Nicholas Conte 
Harnick; 14, Richardson. (“Jason”) 


Coleman (Mirror): 1, Robards; 2,| Premising Actress: Mary Ander- 


Bancroft; 3, Bosley; 4, Herlie; 5, | son (“Guest in the House”), Judith 

Berry: 6, Medford; 7, Gautier; 8,| Evelyn (“Angel Street”) and Bev- 

Mills; 9, Champion; 10, Gerard; 11, erly Roberts (“Uncle Harry”), tied. | 

Beaton; 12, Rodgers; 13, Hammer- Director: Shepard Traube (“An- 
stein; 14, Morrill. | gel Street”). 

Cook (Wall Street Journal): 1,|, Desiener: Howard Bay (“Brook- 
lyn, U.S.A.”) 


Harrison; 2, Bancroft; 3, Bosley; 4, 
Martin; 5, Tracy; 6, Medford; 7, | 
Van Dyke; 8, Fonda; 9, Anthony; | 
10, Edwards; 11, Beaton; 12,| 
Strouse; 13, Adams; 14, no choice. 

Dash ‘Women’s Wear Daily): 1, 
Tracy; 2, Bancroft; 3, Bosley; 4, 
Martin; 5, McDowall; 6, Revere; 7, 


1942-43 
Actor: Alfred Lunt (“Pirate”) 
Actress: Tallulah Bankhead 
(“Skin of Our Teeth”). 
Male in Musical: Alfred Drake 
(“Oklahoma”). 
Femme in Musical: 


Ethel Mer- 


- . - mean (“Something for the Boys”). 
Winters; 8, Fonda; 9, Guthrie; 10,|  ¢ : ‘ Wi etBieane 
Armstrong; 11, Beaion; 12, Rod- anon Actor: Rhys Williams 
gers; 13, Harnick; 14, Levitt. Supporting Actress: Aline Mac- 


Hewes (Saturday Review): 1, 
Haigh; 2, Bancroft; 3, Bosley; 4, 
Brennan; 5, Lynde; 6, Natwick; 7, 


Finnerty; 8, Loti; 9, Penn; 10, Miel- | 


Mahon (“Eve of St. Mark”). 
Premising Actor: Skippy Ho- 

meier (“Tomorrow the World’) 
Promising Actress: 


ziner; 11, White; 12, Schmidt; 13, | fielq (“Kiss and Tell”). 

Jones; 14, Gelber. | Director: Elia Kazan (“Skin of 
Kerr (Herald Tribune): 1, Love- | Our Teeth’’). 

joy; 2, Bancroft; 3, Bosley; 4, Her- Designer: Lemuel Ayers (“Pi- 

lie: 5, Ford; 6, Worth; 7, Bryant; | rate”) 

'8, Qliver; 9, Champion; 10, Hays; Seore: Richard Rodgers (“Okla- 

111, Dior; 12, Rodgers; 13, Hammer-  homa”). 


1943-44 


| stein; 14, Richardson. 
Lewis (Cue): 1, Robards; 2, Ban- Actor: Elliott Nugent (“Voice of 

croft: 3, Bosley; 4, Herlie; 5, Da) the Turtle”). 

Silva: 6, Revere: 7, Scott; 8,Oliver;| Actress: Margaret Sullivan 


'9, Clurman; 10, Randolph; 11, Bea-! (Voice of the Turtle’). 
‘ton; 12, Bock; 13, Harnickl 14, Gel-| _Male in Musical: Bobby Clark 
| ber. | (“Mexican Hayride”). 

| Shipley (New Leader): 1, Haigh; Femme ft Musical: Mary Mar- 
| Bancroft; 3, no choice; 4, Marton; | tin (“One Touch of Yerus”). 

5, Tracy; 6, no choice; 7, no choice; Supporting Actor: fie between | 
18, Duke:; 9, Gielgud; 10, Smith; 11,| Jose Ferrer (“Othello”), Mantgom- 


no choice; 12, Rodgers; 13, Ham-|ery Clift (“Searching Wind” 
| merstein; 14, Gibson. | Arnold Korff (“Searching Wind”’). | 
Tynan (New Yorker): 1, Finner-| Supporting Actress: Terry) 


| ty; 2, no choice; 3, Morse; 4, no| Holmes (“Manhattan Nocturne”). 


choice; 5, Da Silva; 6, Medford; 7,! Promising Actor: Montgomery 
|Seott; 8, Fonda; 9, Champion; 10,/ Clift (“Searching Wind”). 


Edwards; 11, no choice; 12, Bock;| Promising Actress: Terry Holmes 
| 13, Harnick; 14, Gelber. (“Manhattan Nocturne”), | 
| Director: Moss Hart (“Winged | 








| Victory”). 


ege | Designer: Stewart Chancy (“Voice 
| Critics Poll | 


of the Turtle’’). 
Composer: Kurt Weill 

=—— Continued from page 61 Cee | Touch of Venus”). 
| formance by a respective actor and | 1944-45 

actress in a supporting part in a/| Actor: Frank Fay (“Harvey”). 
| straight play or musical; a three-| Actress: Laurette Taylor (* "Glass | 
| way tie between Bosley and Clay | Mcnagerie”). 
| Hall (“the Gang’s All Here” and| Male in Musical: 

“Harold Scott (“The Cool World”) | (“Carousel”). 

as most promising new actor, and | Femme in Mur‘cal: Beatrice | 
| Jane Fonda (“There Was a Little | Lillie (“Seven Lively Arts”) 

| Girl”) a8 most promising new ac-| Supporting Actor: Fred O'Neal 


(“One 


| tress, } (“Anna Lucasta”). 
Gower Champion (“Bye Bye! Supperting Actress: Josephine 
| Birdie” was picked by the aisle- | Hull (“Harvey”). 


| sitters as the season's best director.| Promising Actor: tie between | 
| There wes no clear choice as best | Richard Basehart (“Hasty Heart”) | 
| scenic designer, although Cecil} and John Lund (“Hasty Heart”) 
| Beaton (“Saratoga”) and Ben Ed-| Promising Actress: Joan Tetzel 


wards (“Heartbreak House”) led | (“I Remember Mama”). 
| with two votes each. Beaton won| Director: John van Druten (“I | 
as best costume designer. | Remember Mama”). 


| Richard Rodgers (“The Sound of | Choreographer: Agnes de Mille 
| Music” ) topped Jerry Bock (‘Fio- | (“Carousel”). 

| rello”’) as best composer. It was! Designer: George Jenkins (“Dark 
| the fourth win for Rodgers, who | of the Moon”), 








| copped previously in 1942 - 43 Composer-Lyricist: Richard Rod- 
(“Oklahoma”), in 1944-45 (jointly | gers-Oscar Hammerstein 2d (Car- 
with lyricist Oscar Hammerstein | ousel”). 
2d for “Carousel”) and in 1948-49 1945-46 
(“South Pacific”). Sheldon Har- Actor: Laurerice Olivier (“Old | 
nick (“Fiorello”) was named best | Vic’ 
lyricist and Jack Gelber (‘The Actress: Betty Field (“Dream | 
Connection,” an off - Broadway | Girl”). 
drama) as most promising play-| Male tn Musical: Ray Bolger. 
| wright. | (“Three to Make Ready”), 
As usual, a number of critics} Femme in Musical; Ethel Mer- 


man (“Annie Get Your Gun”). 
Supporting Actor: Marlon Pran- 
do ‘‘Truckline Cafe’). 
Supporting Actress; Barbara Bel 


| went off-Broadway in their selec- 
tions, although the Varrety bal- 
lot specified that the poll, as al- 





ways, was for the Broadway season, 


Actor: Maurice Evans (“Hamlet”), | 
Actress: Judith Anderson (“Fam- | 


Joan Caul- 


and | 


John naitt | 


Previous Season's Winners 


Best-of-the-Season selections by the 
former years have included the following: 


New York Drama critics in 


| Geddes (“Deep Are the Roots”). 

Director: tie between Michael 
Gordon (“Home of the Brave”), 
Alfred Lunt (“ O Mistress Mine”) 
and Bretaigne Windust (‘State of 
the Union’’). 
Choreographer: Helen 
(“Annie Get Your Gun”). 
Designer: tie between Jo Miel- 
ziner (“Dream Girl”) and Robert 
Edmond Jones (“Lute Song’’). 
| Composer: Irving Berlin (“Annie 
Get Your Gun”). 

Lyricist: Harold Rome (“Call Me 
Mister’’). 

Librettist: Herbert and Dorothy 
Fields (‘Annie Get Your Gun”). 

1946-47 

Actor: tie between Dudley Dig- 
ges (‘Iceman Cometh”) and Fred- 
ric March (“Years Ago’’). 

Actress: Ingrid Bergman (“Joan 
of Lorraine”). 

Male in Musical: Bobby Clark 
“Would-Be Gentleman”). 

Femme in Musical: Marion Bell 
(“Brigadoon”’). 

Supporting Acier: Tie between 
Tom Ewell (“John Loves Mary”) 
and David Wayne (‘“Finian’s xain- 
bow”) 


Tamiris 


Supporting Actress: Margaret 
Phillips (“Another Part of the 
Forest”). 


Promising Actor: Arthur J. Ken- 
nedy (“All My Sons”). 

Promising Actress: Patricia Neal 
(‘Another Part of the Forest”). 

Director: tie between John Giel- 


|}gud (“Importance of Being Ear- 
nest”) and Elia Kazan (“All My 
Sons”). 


Choreography: tie between 
Agnes de Mille (“Brigadoon”) and 


Michael Kidd (*“Finian’s Rain- 
bow”) 
Designer: Jo Mielziner (“An- 


other Part of the Forest’). 
Composer: Frederick Loewe 
(“Brigadoon”). 
Lyricist: E. Y. Harburg (“Finian’s 
Rainbow”). 
Librettist: 
(“Brigadoon”). 
Promising Playwright: 
Miller (“All My Sons”). 
1947-48 
Actor: Paul Kelly 
Decision”). . 
Actress. Judith Anderson 
(“Medea”). 
| Male in Musical: tie between 
Paul Hartman (“Angel in the 
Wings”) and Jack McCauley (“High 
Button Shoes”), 
Femme in Musical: 
Lillie (“Inside U.S.A”). 
Supporting Actor: Karl Malden 
(“Streetcar Named Desire”). 
| Supporting Actress: Kim Hunter 
(“Streetcar Named Desire’’). 
| Promising Actor: Marlon Brando 
(“Streetcar Named Desire”). 
Promising Actress: Meg Mundy 
(“Respectful Prostitute”). 


Alan Jay Lerner 


Arthur 


(“Command 


Beatrice 


Director? Joshua Logan (“Mister 
Roberts”). 
Choreographer: Jeronie Robbins 


(“High Button Shoes”). 

Designer: Jo Mielziner (“Street- 
car Named Desire’’). 

Composer: Jerome Moross (‘‘Bal- 
‘let Ballads”). 

Lyricist: John Latouche (“Ballet 
| Ballads”), 
| Librettist: John LaTouche (“Bal- 
let Ballads”). 


| Promising Playwright: William 
H. Haines (“Command Decision”). 
1948-49 


| Acter: Lee J. Cobb (“Death of a 

Salesman’). 

Actress: Martita Hunt (“Mad- 

; woman of Chaillot”). 
Male in Musical: 
| (“South Pacific”). 

Femme in Musical: Mary Martin 
(“South Pacific’). 

Supporting Actor: tie between 
Joseph Wiseman (“Detective 
| Story"), Robert Emhardt (“Life 
with Mother’) and Arthur J. Ken- 
|nedy (“Death of a Salesman”). 

Supporting Actress: Mildred 
Dunnock (“Death of a Salesman’), 
Promising Actor: Ray Walston 
| (“Summer and Smoke”). 

Promising Actress: tie between 
| Julie Harris (“Sundown Beach”), 
Doe Avedon (“Young and Fair” j 
jand | Carol Channing (“Lend an 
| Ear 
tens Elia Kazan (“Death of 
a Salesman”). 

Choreographer: 
(“Kiss Me, Kate’’). 

Designer: Jo Mielziner (“Death 
‘of a Salesman”). 

Composer: Richard 
(“South Pacific”). 

Lyricist: Oscar Hammerstein 2d 
(“South Pacific’’). 

Librettist: Oscar Hammerstein 

(Continued on page 66) 
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Legit Bits 


Broadway producer George 
Brandt is recuperating in the 
Neurological Institute of the N. Y. 
Medical Center after mneuro-sur- 
gery. Harald Bromley, his partner 
in the presentation of the recent 
tryout fold, “Goodwill Ambassa- 
dor,” is vacationing in Madrid. 

Legit-tv actress Eleanor D. Wil- 
son has gone to Stockbridge, Mass., 
where she has a summer home. 
She'll appear in at least one pro- 
duction, “Misalliance,” at the Berk- 
shire Playhouse there. 

A recent Legit 
ing the manner in which the per- 
formance level of “Fiorello” 
been maintained, mentioned the 
stage manager staff members, but 
omitted the name of general stage 
manager Ruth Mitchell, who is 
program-billed separately. 

Sam Lurie, who does special pro- 
motion for “The Best Man,” is on 
a trip to London, Paris, Vienna 
and Rome, to scout plays for pos- 
presentation on Broadway. 


sible 
He's due back in about four weeks 
Scenic designer-producer Leo 


Kerz is in Europe for conference 
with Eugene Ionesce, whose “Rhin- 
oceros” he plans to produce on 
Broadway this season with Robert 
Lewis staging and a cast including 
Eli Wallach, Anne Jackson, Zero 
Moste! and Morris Carnovsky. 

R. Leland Starnes, a graduate 
student at the Yale Drama School, 
be in charge of apprentices 
season at the Williamstown 
Summer Theatre. 

An after-theatre reception for 
Japan's Grand Kabuki company, 
currently appearing at the N. Y. 
City Center, is scheduled for to- 
morrow night (Thurs.) at the Saito 
Restaurant, N. Y. Japanese Consul 
General and Mrs. Mitsuo Tanaka 
are tossing the affair on behalf of 
the Governor and Mme. Ryotaro 
Azuma of Tokyo. 

Bob Ganshaw has joined Bob 
Uilman as associate pressagent 

Actor Walter Slezak has signed 
a contract with Doubleday & Co. 
to have his memoirs published. 


will 
this 
({Mass.) 


Actress Paula Scott, who's co- 
owner of the Actors Playhouse, 
N. Y., is appearing at the theatre 


in “Prodigal,” having taken over 
Tani Seitz’s role in the play last 
week 

Howard Da Silva, who had been 
given an eight-week leave of ab- 
sence to tour in his one-man show, 
“An Evening With Sholom Alei- 
chem, returned to the role he cre- 
ated in “Fiorello” last week, prior 
to shutdown of all Broadway 
productions. Russ Brown subbed 
during his absence. 

Melvyn Douglas is celebrating 
his 40th anniversary as an actor 
this year. He made his stage debut 
in 1920 with a Chicago repertory 
company. 

An Aubrey-Archer Productions 
revival of Bernard Shaw’s “Man 
and Superman” is planned for an 
Aug. 16 opening at the Jan Hus 
Theatre, with Hugh Whitfield di- 
recting. 

A musical drama, based on the 
Sacco and Vanzetti case, is planned 
for off-Broadway production next 
September by Julius Productions, 
formed by actor-producer Lee 
N€metz, who'll stage the offering. 
The musicai, which will be called 
“Sacco-Vanzetti,” is being written 
by television scripter Armand Auli- 


the 


cino. Frank Fields will provide the 


score 


Isabelle Halberton will sub for | 


six weeks as casting director for 
producer Allan Pakula while Elea- 
nore Bissinger vacations. 

Eric Portman will appear this 
summer in two strawhat tryouts, 
Howard Fast’s “The 


er-Bed,” to be co-produced by Joel 
Schenker and the Theatre Guild. 


The Fast play will be directed by | 


David Brooks. 
John Perkins has exited the 
cast of the off-Broadway produc- 
tion of “The Balcony” to leave for 
France today (Wed.)- 
Three members of 


ends its season next Sunday (5), 
will run a drama and dance work- 
shop this summer at the Milwaukee 
School of Engineering. 
are the Miller’s resident leads, 
Karl Redcoff and his wife, Evelyn 
King, 
choreographer, Robert Simpson. 

The total 


Stratford (Ont.) 


Followup prais- | 


had | 


Crossing,” | 
now under option to Lee Paton, | 
and Ugo Betti’s “The Burnt Flow-} 


| 
the Fred 
Miller Theatre, Milwaukee, which | g 


The trio) 


» 
ri 


000. As of last Wednesday (25), 
the Festival had 72,000 individual 
reservations for the 1960 semester 
and the box office take was $211,- 
305, representing a 742 in- 
crease over the $121,094 total for 


the same peciod last season. The 
Festival will run from June 27- 
Sept. 17. 

Adelphi College, Garden City, 
L. L, N. Y., will launch its pro- 
fessional summer theatre July 5 
with “Romanoff and Juliet.” A 


weekly series of eight plays will 
be presented by a resident com- 
pany under the supervision of 
Richard Chemo, producer; Walter 
Halpin, manager and director and 
Stanley Gould, rector The 
Adelphi Summer Theatre Work- 
shop, which has been in operation 
of the Garden City campus for 
several years under the direction 
of Clemo, wiil be continued in con- 
junction with the summer theatre 

Directorial chores at the (¢ 
May (N. Y.) Playhouse th sum 
mer will be split four-ways be- 
tween Jack Beaver, Herbert Niel- 
son, B. J. Whiting and Rene Busch. 
Joseph Di Santi and Howard Beck- 
nell will be stage manager and 
scenic designer, respectively, N. Y 
representative for the Playhouse 
which begins its season June 27, in 
Irving Strouse’s Stage & Arena 
Guild of America. 

The staff for the Starlight 1 
atre, Pawling, N. Y., which open 
its 27th season June 28 with “The 
Gazebo,” ‘includes Isobel Rose 
Jones, producer-directo loyd 
Allan, scene designer, and Frank 
Torok, stage manage! 

L. Taylor Giles’ Strawhat ’ 
tre, Owings Mills, Md., began a 
16-week season last night (Tues 
with “The Happiest Million 
The spot was formerly the Hilltop 
Theatre 

A season of legit, opera, fi 
and jazz will be presented at 


pe 


S 


T 








Guild Hall's John Drew Theatre 
East Hampton, L. I, beginning 
June 24. Mrs. Warren Wipple is 
director of Guild Hall and Conrad 
Thibault is drama chairman of the 
operation. The Guild Hall 


trustees last winter dropped Ron- 
ald Rawson's option to lease the 
theatre this season He had 
operated a stock company there 
since 1952 

Bill Tierney will tour the sum 
mer theatres in the James Garner 
starrer, “John Loves Mary.” 

John Huntington’s Spa Summer 
Theatre, Saratoga, N. Y., begins 
its 14th season June 20 with Jeffrey 
Lynn and Sheila Copelan itn “Two 
for the Seesaw.” Don Lochner is 
scheduled to return as_ resident 
director. ; 

The staff and company for the 
Allenberry Playhouse, Boiling 
Springs, Pa., includes Richard 
North Gage, managing director: 
Marcus E. Merwin, boxoffice man- 
ager; Elva Derr, office manager: 
Andy Kuehn, pressagent: Julien 
Williams, house manager: A. Mare 
Leventhal, stage manager: Dave 
Enke, technical director and light- 
ing designer, and Al Hamilton, set 
and costume designer. Resident 
performers include Roy R. Schnei- 
der, Bettie Endrizzi, David Gilbert, 


Reginald Rowland Jr., Virginia 
Donaldson, Francine Sharon and 
Arthony Palmer. Charles 8B. 


Heinze is president of the Play- 
house. 

Rowena Stevens opens a 14-week 
season at her Pocono Playhouse 
Mountainhome, Pa., next Monday 
(13) with Joan Fontaine in “Susan 
;} and God.” The Playhouse staff in- 
| cludes John O'Shaughnessy, direc- 
tor; Dixie Lee, pressagent; Rose- 
mary Richards, boxoffice manager: 
Gene Stuckman, stage manager: 
| Jack Bates, scenic designer; Ken- 
jmeth Kilner, technical director; 
| Ronn Plumpton, lighting designer: 
Terry Garrity, Roger Sturtevant, 
| Byron Bray, boxoffice assistants: 
| Mallory Abramson, properties; 
| Carol Ann Beneteau, wardrobe mis- 


jtress, and Phil Pasquini, house 
manager. 
Singer Betty Madigan is playing 


| straight dramatic role this week 
; as the femme lead in “Look Back 


in Anger” at the Red Barn Thea- | Booth (“Time of the Cuckoo") and | Gate”) 


tre, Northport, L. I. 

| Sara Seegar will take a leave of 
| absence in mid-July from the cast 
|of the off-Broadway production of 


and the stock operation's | “Ernest in Love” to appear with 


| her husband, Ezra Stone, in “Show 


attendance for the} Boat” the week of July 18 at the 
Shakespearean |Cape Cod Melody Tent, Hyannis, 


Festival this summer is expected | Mass. 


to hit 
210,000 


a record high of around 


The American Savoyards will 


The largest attendance | follow the scheduled July 17 close 


figure in previous geasons was 171,-\of a 25-week run at the Jan Hus 


| Promising Actress; 


Theatre, N. Y., with a one-week 
stand at the Carter Barron Amphi- 
theatre, Washington, July 19. 
Harold Gary will appear oppo- 
site Kim Hunter in “Born Yester- 
day” the week of June 21 at the 
Ovens Auditorium, Charlotte, N.C., 
where Ben Kapen wiil presert a 
season of stock productions 
Gerry Jedd, who appeared in 
the London production of “Two 
for the Seesaw,” is touring the 
strawhat circuit in’ the two-charac- 
ter Play with Dana Andrews, who 
succeeded Henry Fonda in the 
Broadway production of the drama 
Jean Guild is general manager 
Dorothy M. Crane production man- 
ager and Robert T. Williams scenic 
designer for the Valley Players’ 
June 20-Sept. 3 season at the Mt 
Park Casino, Holyoke, Mass 
David Farquahar pressagent 
for the Berkshire Playhouse, Stock- 
bridge, Mass. 


is 





Previews Winners 


2d and 
Pacific” 
Promising Playwright: Robert E 


Continued from page 65 


Joshua Logan “South 


McEnroe Silver Whistle” 
1949-50 

Actor: Alec Guinness (“Cocktail 
Part 

Actress: Shirley Booth (“Come 
Back, Little Sbeba’ 

Male in Musical: tic between 
Geo Guetary Arms and the 
Girl and Todd Duncan (“Lost in 

Stars 

Femme in Musical: Patricia 
N ay Consul” 

Supporting Actor: tie between 
Robert Flemyng (“Cocktail Party” 
ind Kent Smith (“Wisteria Trees 


ng Actress: Julie Harris 


Supporti 
Mem! of the Wedding” 


Promising Actor: tie between 
David Cole Innocents”) and 
Douglas Watson (“Wisteria Trees’ 

Promising Actress: Marcia Hen- 
dersor Peter Pan 

Director: Peter Glenville (“Inno- 
siealges 

Designer: Jo Mielziner (“Inno- | 
cents } 

Composer: Gian-Carlo Menotti 


“Consul 


Promising Playwright: William 


Actress: tie between Uta Hagen 
Country Wife’) and Maureen 
Stapleton (“Rose Tattoo” } 

Male in Musical: Yul Brynner 

King and I’ 

Female in Musical: Shirley 
Booth (“Tree Grows in Brooklyn") 

Supporting Actor: Eli Wallach 

Rose Tattoo” 

Supporting Actress: Joan Loring 
“Autumn Garden’ 

Promising Actress: Maureen 
Stapleton (“Rose Tattoo”). 


Inge (“Come Back, Little Sheba”) 
1950-51 

Actor: Claude Rains (“Darkness | 
at Noon | 
| 





Director: George S. Kaufman} 
“Guys and Dolls) | 

Designer: Jo Mielziner (“King | 
and I”) 


Composer-Lyricist: Frank Loes- 
ser (“Guys and Dolls") 

Promising Playwright: Louis O 
Coxe and Robert Chapman (“Billy 
Budd”). 


1951-52 
Actor: Jose Ferrer (“Shrike”). 
Actress: Julie Harris (“I Am a 
Camera”) 


Male in Musical: Phil Silvers 
‘Top Banana”) 
Femme in Musical: 
Segai (‘Pal Joey”). 
Supporting Actor: John Crom- 
well (“Point of No Return’’). 
Supporing Actress: Marian Win- 
ters (“I Am a Camera"). 
Promising Actor: Brandon de 
Wilde (“Mrs. McThing”). 
Promising Actress: tie between 
Julie Harris (“I Am a Camera”) 
and Audrey Hepburn (“Gigi"’). 
Director: Jose Ferrer (“Shrike”). 
Designer: tie between Cecil Bea- 
ton (“Grass Harp”) and Jo Miel- 
| ziner (Flight into Egypt”). 


Vivienne 


Inside Stuff—Legit 


Leo Kerz, who has emphasized In interviews and publicity releases 
that he will under no circumstances use critical quotes to boost box- 
office sales for his proposed Broadway production of “Rhinoceros,” 


has been including extensive quote 


s about the London presentation of 


the play in his solicitations for backing. The designer-producer has 
explained that even if the Broadway edition of the Eugene lonesco 


work gets rave reviews, he will 


absolutely not use excerpts in his 


advertising for the show. A recent circular to prospective investors 
included favorable quotes from Robert Muller, of the London Daily 
Mail; an anonymous reviewer of the Times; W. A. Darlington, of the 


Daily Telegraph, and Milton Sh 
Lawreuce Olivier is starred in the 

Stubs, the seating guide book for 
cities, has just been published in 
The paperback available in 
mail from the publisher. The pric 

The new of the publica 
arrangement Loew's State, 
recently 


is 


issue 


for 








Composer: Frederick Loewe 
(‘Paint Your Wagon"). 

Promising Playwright: 
Kramm (‘Shrike”) 

1952-53 

Actor: Victor Moore (“On Bor- | 
| rowed Time”), 
| Actress: tie 





between Shirley | 


| Geraldine Page (“Mid-Summer”). 


| Male in Musical: Jack Whiting 
| (“Hazel Flagg’). 
| Femme in Musical: Rosalind 


| Russell (“Wonderful Town”). 
Supporting Actor: John Williams | 
(“Dial M for Murder’) 
Supporting Actress: Kim Stanley | 
(“Pienic’’). 
Promising Actor: John Kerr 
(‘“Bernardine”’ 


tie between | 


St.. Maidman Jan 
4ist St 
Plavhouse; the 
Center, due to open next October ir 


Orpheum, 


bookstores, 


N 
reverted to legit; such off-Broadway spots as the East 
Hus, 
and Sheridan Square, as well as the Westport ‘Conn.) Country 
Playhouse in the P 


ulman, of the Evening Standard. 
West End presentation of the show, 





> Broadway, off-Broadway and other 

a new edition by Meyer Schattner. 

department stores and by 

e remains $1. 

tion ineludes the 
Y the Hudson 


revised 
Theatre, 


seating 
which 
74th 
Living Theatre, Players Theatre, 
ark, Philadelphia, and the O'Keefe 
1 Toronto. It also covers the revised 


seating plans for the Booth Theatre, N. Y., the Helen Hayes, Morosco, 


Eugene O'Neill and Warner's 


Schattner’s wife, theatre party 
consultant on the book 
Iris Mann (“Children’s Hour") and 
Kim Stanley Picnic 


Director: Joshua Logan 


Designer: Jo Mielziner (“Can- 
Can 


Composer: Leonard Bernstein 

Wonderful Town 

Promising Playwright: George 
Axelrod (“Seven Year Itch” 

1953-54 

Actor: Lloyd Nolan (“Caine Mu- | 
tiny Court Martial’ 

Actress: tie between Audrey 
Hepburn (“Ondine”) and Deborah 
Kerr Tea and Sympathy 

Maie in Musical: Alired Drake 
“Kismet’ 

Femme in Musical: tie between 
Shirley Booth By the Beautiful 
Se and Renee Jeanmaire (“Girl | 
in Pink Tights 

Supporting Actor: John Kerr 

Tea and Sympathy” 


Supporting Actress: Caro! Haney 
Pajama Game" 


Promising Actor: Ben Gazzara 

End as a Man” 

Promising Actress: Eva Marie 
Saint (“Trip to Bountiful”). 

Director: Robert Lewis (“Tea- 
hcuse of the August Moon”) 

Designer: Peter Larkin (“Tea- 


. ” | 
house of the August Moon’) 


Composer-Lyricist: Richard Ad-| 


ler-Jerry Ross Pajama Game") 
Promising Playwright: Robert 
Anderson (“Tea and Sympathy”). | 
1954-55 
Actor: Paul Muni (‘Inherit the 
Wind” 
Actress: Kim Stanley (“Bus 
Stop” 
Male in Musical: Walter Slezak 
“Fanny” | 
Femme in Musical: Gwen Ver- 
don (“Damn Yankees” 
Supporting Actor: Ed Begley | 
“Inherit the Wind”). 


Supporting Actress: tie between 


Patricia Jessel (“Witness for the 
Prosecution”) and Elaine Stritch | 
“Bus Stop’). | 

Promising Actor: tie between 
George Grizzard (“Desperate 
Hours”) and Buddy Hackett 
‘Lunatics and Lovers’’) 

Promising Actress: tie between 
Julie Andrews (“Boy Friend”), 


Heller Halliday (“Peter Pan”) and 
Loretta Leversee (“Home Is the 
Hero”). 

Director: Herman Shumlin (“In- 
herit the Wind”) 

Designer: Peter Larkin (“Inherit 
the Wind"). 

Composer: Harold Arlen (“House 
of Flowers”’). 

Lyricist: Richard Adler-Jerry 
Ross (“Damn Yankees”). 

Promising Playwright: Jerome 
Lawrence-Robert E. Lee (“Inherit 
the Wind”), 

1955-56 

Actor: Michael Redgrave (“Tiger 
at the Gates”). 

Actress: Julie Harris (“Lark’’). 

Male in Musical: 


| (“My Fair Lady’’). 
Joseph ! 


i 


Femme in Musical: Julie An- 
drews (“My Fair Lady”). 
Supporting Actor: Anthony 


(“Pic- | 


Rex Harrison | 


agent Lenore Tobin, is editorial 


Composer: Frederick Loewe 
“My Fair Lady”) 

Lyricist: Alan Jay Lerner (“My 
| Fair Lady”) 

Promising Playwright: tie be- 
tween Paddy Chayefsky Middle 
of the Night”) and Michael Gazzo 
(“Hatful of Rain” 

1956-57 

Actor: Fredric March Long 
Day's Journey Irto Night” 

Actress: Florence _ Eldridge 


“Long Day's Journey Into Night"). 
Male in Musical: Fernando La- 
“Happy Hunting’ 

Femme in Musical: Judy Holiday 
“Bells Are Ringing 

Supporting Actor: Frank Conroy 
Potting Shed” 


mas 


Supporting Actress: Mildred 
Natwick (‘Waltz of the Torea- 
| dors 

Promising Actor: Jason Robards 
Jr “Long Day's Journey Into 
Nicht” 

Promising Actress: Inga Swen- 
son (“First Gentleman” 

Director: Jose Quintero (“Long 
Day's Journey Into Nighkt’’). 

Designer: tie between Oliver 
Smith (“Candide”) and Rouben 
|Ter-Arutunian (“New Girl in 
Town”) 

Costumer: Motley (“First Gentle- 
man"), 

Composer: Leonard Bernstein 

“Candide”). 

Lyricist: Richard Wilbur-John 
Latouche-Dorothy Parker (“Can- 
dide” 

Promising Playwright: Gore 
Vidal (“Visit to a Small Planet’). 
1957-58 


Actor: Ralph Bellamy (‘Sunrise 
at Campobello”) 

Actress: Jo Van 
Homeward, Angel”) 

Male in Musical: Robert Preston 


Look 


‘leet (‘ 


| (“Music Man” 


Femme in Musical: Lena Horne 
“Jamaica’’}. 

Supporting Actor: Henry Jones 
(“Sunrise at Campobello”). 

Supporting Actress: Eileen Hec- 
kart (“Dark at Top of Stairs”) 

Promising Actor: No choice 

Promising Actress: Anne Ban- 
croft (“Two for the Seesaw’) 

Director: George Roy Hil! (“Look 
Homeward, Angel”). 

Designer: No choice. 

Costumer: No choice. 

Composer: Meredith 
(“Music Man”). 

Lyricist: Meredith Wilson (“Mu- 
sic Man"’). 

Promising Playwright: No choice. 

1958-59 

Actor: Jason Robards Jr. (“Dis- 
enchanted”’). 

Actress: Geraldine Page (“Sweet 
Bird of Youth’’). 

Male in Musical: Andy Griffith 
(“Destry Rides Again’). 

Femme in Musical: Ethel Mer- 
man (“Gypsy”). 

Supporting Actor: Walter Mat- 
thau (“Once More, With Feeling”). 

Supporting Actress: Sandra 
Chureh (“Gypsy”). 

Promising Actor: No choice. 

Promising Actress: No choice. 


Wilson 





Franciosa (“Hatful of Rain’’): Director: Elia Kazan (“Sweet 

Supporting Actress: tie between | Bird of Youth’’). 
Diane Cilento (“Tiger at the Designer: tie between Oliver 
and Sarah Messel (“Rashomon”) and Oliver 


(“Ponder Heart"’). 
Promising Acter: Andy Griffit 
“No Time for Sergeants”’). 
Promising Actress: Susan Stras- 
berg (“Diary of Anne Frank”). 
Director: Moss Hart (“My Fair 
Lady”). 
Designer: tie between Jo Miel- 


|ziner (“Most Happy Fella”) and | 


Oliver Smith (“My Fair Lady”). 
Costumer: Cecil Beaton (“My 
Fair Lady”), 


eel 


Smith (“Destry Rides Again’’). 
Costumer: tie between Cecil 
Beaton (“Look After Lulu”), Oliver 
Messel (“Rashomon”) and Irene 
Sharaff (“Flower Drum Song”). 
Composer: Harold Rome (“Des- 
try Rides Again”) and Jule Styne 
(“Gypsy”). 
Lyricist: 
| (“Gypsy”). 
Promising Playwright: Lorraine 
| Hansberry (“Raisin in the Sun”). 
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Road Sidesteps Legit Shutdown: 
Drum’ 46 (5), Det. 


‘Suzie’ 416, Chi; 


The road, unaffected by the 
Broadway legit blackout, played 
to okay business last week. 


“Redhead,” in Los Angeles, was 
and 


the top musical - grosser, 
“World of Suzie Wong" played to 
big business in its initial Chicago 
week 


Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 
Br say, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
prices on touring shows in 


adau 


Also, 

clude 10° Federal Tax and local 

tax, if any, but as on Broadway 

grosses are net; i.e., exclusive of 

taxré Engagements are for single 

week unless otherwise noted. 
CHICAGO 

World of Suzie Wong, Shubert 
(D-RS Ist wk) ($5.50-$6; 2,100; 
$67,500) (Previous week, $20,000, 
Shubert, Cincinnati). 

Opened May 30 to One yes-no no- 
tice Dettmer, American) and 
three pans (Cassidy, Tribune; Har- 
ris, Daily News; Syse, Sun-Times). 


Over $41,000 with Theatre Guild- 


American Theatre Society sub- 
scription. 
DETROIT 
Flower Drum Song, Riviera (MC- 


RS) 4th wk) ($5.50; 2.700; $100,000) 
Previous week $59,400). 
Over $44,000 for five perform- 
a Monday-Thursday (30-2). 
LOS ANGELES 
Music Man, Biltmore (MC-RS 
$6-$6.50: 1636; $62,500 
(Pre is week, $60,000, Hanna 
Clevelan 
Almost £35.000 for six per- 
fo. nee Wedresday - Saturday 
Redhead, Philharmonic Aud. 
(MC-RS 6th £5.75-$6.50; 
2.670 $79.800 Gwen Verdon 
Previous eek, $74,700) 
Almost $73,800 with Civic Light 
Opera subscription. 


SAN FRANCISCO 


Mark Twain Tonight, Geary ‘DR- 
RS 2d wk) ($4.40-$4.85; 1,550; 
$39.00( Hal Holbrook! (Previous 
week, $15.500 


About $15,000 


SPLIT WEEK 


Look Hemeward, Angel (D-RS) | 
(Mirit.m Hopkins) (Previous week, 
$30,000, seven-performance split). 

Almost $23,100 for seven per- 
formances Auditorium, Denver, 
Mond >vy-Wednesday 30-1), four, 


$18.260 with TG-ATS subscription; 


Capitol, Salt Lake City, Friday- 
Saturday (3-4), three, $4,900. 





Gloomy Breadway 


F Continued from page 1 Qa 
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vaudeville non-existent and night 
clubs sperse, the effect on chorus 
performers could be grim, it’s 
feared 
The situation appears more or 


less comparable for preducer hope- 
ful With financial odds length- 
eiing, a producer has shrinking 
chance of getting a hit. That is 
like to make investors scarcer, 
thereby greatly complicating the 
problem of raising capital, the 
steep initial hurdle of new pro- 
cuecers 

The angwer may be, according 
to various people in the trade, 


intensification of many of the ex- 


isting complaints against Broad- 
way For example, with greater 
hazards, commercialism is likely 
to increase. Producers, authors, 
directors and even the actors, will 
tend more than ever to play it 
safe. The accent may be on what 
will succeed, rather than iat 
might be exciting, provocative or 


éimply artistic. 
If that occurs, theatre parties, as 





a form of “insurance,” may in- 
crease. With higher ticket prices, 
the public will more than ever fol- 
low the advice of the critics, and 
the lamented pattern of quick | 
lops or slot-payoff hits will be 
intensified. 

That, at any rate, is the gloomy | 


attitude of a number of people in 


the trade with strike-created time 
on their hands. They include 
people from backstage and front- 


of-the-house, 





London Bits 


London, June 7 

Dulcie Gray and Michael Deni- 
son will be seen in “Candida” for a 
limited run at the Piccadilly, open- 
ing next Monday (13 

The Lord Chamberlain axed a 
sketch in “Don’t Shoot, We're En- 
glish” because the character of an 
unidentified Cabinet Minister was 
said to be a recognizable likeness 
of Prime Minister Harold Macmil- 
lan. 

“The Caretaker,’ Harold Pinter’s 
new play, moved last Monday (30) 
from the Arts to the Duchess The- 


atre, with R. C. Sherriff’s “A Shred 
of Evidence” transferring to the 
Fortune, in place of the folding 
“Look Who's Here.” 

Peter Greenwell and Peter 
Wildeblood, authors’ of “The 


Crooked Mile,” are writing another 
musical about the British ¢heatre 
of 1917. 

Margaret Rutherford is being 
sought to repeat her role in “Fare- 


well, Farewell, Eugene” when it 
opens on Broadway next fall. 
Margaret Lockwood’s next play, 


to be presented by Peter Saunders, 
is likely te be Thomas Muschamp’'s 
“Out Of Season.” 

Charles Laughton’s adaptation of 
Bertolt Brecht's “Galileo which 
he appeared in New York in 1947, 
will be presented by Bernard Miles 
at the Mermaid Theatre, opening 
June 16 with the producer as star 


in 
in 


The drama will be retitled “The 
Life of Galileo.” 

“Call It Love.” with music by 
Sandy Wilson, opens June 22 at 
Wyndham’'s Theatre. Brendan Be- 
han’s “The Hostage” folds June 18 
after 427 performances at the 
house 

Touring Shows 
(June 5-19 

Flower Drum Song Philharmonic 
Aud L.A. (6-18) 

Look Homewerd, Ange!l—Queen Eliza 
beth Vancouver 6-7 Moore eattle 
8-11 Alcazar, S.F. (13-1 

Music Man (2d Cx Biltmore, L.A 
(6-18) 

Redhead—Curran. SF. (6-18 

Show Business— Hanna, Cleve. (6-11 
Carter Barron, Wash 16-18 

World of Suzie Wong—Shubert, Chi 
(6-18) 





Off-Broadway Shows 


(Figures denote opening dates) 

American Savoyards, Jan Hus (1-28-60 
closes July 17 

Balcony, Circle in Square (3-3-60) 


Between Two Thieves, York (2-11-60) 
Camino Real, St. Marks (5-16-60 
Connection, Living Th’tre (Rep) (7-15-59) 


Mews (5-5-60) 
Arts (5.4-60); 


Country Scandal, 
Ernest in Love, Gramer« 


moves next Tuesdayg (14) to Cherry 
Lane. 
Fantasticks, Sullivan St.-5-3-60) 
ignorants Abroad, Th'tre East (5-23-60 
Krapp’s & Zoo, Provincetown (1-14-60 
La Ronde, Marquee (5-9-60 
Leave It to Jane, Sheridan Sq. (5-25-59) 


Mechinal. Gate (4-7-60);closes next Sun 
day (12) 

Mary Sunshine, Orpheum (11-18-59). 

Oh, Kay, E. 74th St. (4-16-60 

Prodigal, Actors (2-11-60 


Threepenny Opera, cie Lys (9-20-55) 
Tebacco Road, Cricket (5-10-60 
U.S.A., Martinique (10-28-59) 
SCHEDULED OPENINGS 
Theatre Chance, Living (Rep) (6-9-60) 
Man & Supermen, Joan Hus (8-16-60 
CLOSED 
Cherry 
Sunday 


Pretender, 
closed last 


ine (5-24-60 





LONDON SHOWS 


(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59) 
Aspern Papers, Queen's (8-12-59) 


Bachelor Flat, Piccadilly (5-26-60). 
Caretaker, Duchess (4-27-60) 
Clown Jewels, Vic Palace (3-5-59). 
Don‘t Shoot, Cambridge (6-2-60). 
Fings Ain‘’t, Garrick, (2-11-60) 
Fiower Drum Song, Paiace (3-24 


60) 
Follow That Girl, Vaudeville (3-17-60) 
Gazebo, Savoy .3-29-60) 
Great Expectations, Mermaid (4-13-60 
Hostage, Wyndham’'s (6-11-59). 
Irma La Douce, I.vric (7-17-58) 
Ledging Bride, Westminster (4-18-60). 
Majority of One, Phoenix (3-9-60) 
Make Me An Offer, New (12-16-59) 
Most Happy Fella, Coliseum (4-21-60). 
Mousetrap, Ambassadors (11-25-52) 
My Fair Lady, Drury Lane (4-30-58) 
One Way Pendulum, Criterion (2-23-60) 
Over the Bricse, Princes (5-4-60) 
Passage to India, Comedy (4-20-60). 
Pieces of Eight, Apollo (9-23-59) 
Revertory, Old Vic (9-3-59) 
Rhinoceros, Royal Ct. (4-28-60): trans- 

fers Wednesday (8) te the Strand. 
Roser Sixth, Westminster (5-24-60 
Ross, Haymarket (5-12-69) 
Shred of Evidence, Fortune (4-27-60). 
Simple Spymen, Whitehall (3-19-58). 
Suzie Wong, Prince Weles (11-17-59). 
Stars in Eyes, Palladium (6-3-60 
Trip to Castie, Arts (6-1-60) 
Watch It, Saiior, Aldwych (2-24-60) 
West Side Story, Majesty's 12-12-58), 
When In Rome, Adelphi (12-26-59) 
Wrong Side Park, St. Mart. (2-3-60), 

SCHEDULED OPENINGS 
Chicken Soup, Royal Ct. (6-7-60 
Walk Faster, Duke York's (6-7-60) 
Lovely Light, Globe (6-9-60) 
Candida, Piccadilly (6-13-60) 
Deer Liar, Criterion (6-14-60) 
Lite of Galileo, Mermaid (6-16-60). 
Cat! tt Love, Wyndham’s (6-22-60) 
Visit, Royalty (6-23-60). 
CLOSED 





(6-18-59) 
Duke York’s (5-25-60) 
Strand 2260). 


Complaisant Lover, Globe 
It’s in the Bao 
More the Merrier, 


Mary Chase Does Script 
For Theatre Conferen 


Denver, June 7. 

Mary Coyle Chase, author of 
“Harvey,” “Mrs. McThing’”’ and 
the forthcoming ‘‘Midgie Purvis,” 
| has dramatized her novel, “Loretta 
Mason Potts,” as a comic fantasy. 
It will be presented for the first 
time during the national confer- 
ence of the American Educational 
Theatre Assn. in Denver the week 


of Aug. 22 as part of the Denver 
Univ. Theatre summer season. 


Haila Stoddard, co-producer with 
Helen Bonfils and Michael Davis of 
Broadway's “A Thurber Carnival,” 
will play one of the leads as will 
Charlotte Noland. Robin Lacy will 
design the sets and Herbert Fyler 
will style the costumes. 

The authoress 
further plans for the play, 
adapted it from her novel 
cially for this presentation. 


says she has no 
but 


espe- 








Nikos Psacharopoulos 
Will Shuttle Atlantic 
As Stager This Summer 


Nikos assistant 
professor of play directing at the 
Yale Drama School, will be in a 


Psacharopoulos, 


trans-Atlantic whirl this summer 
He'll be doubling as director of 
the Williamstown (Mass.) Summer 


Cheatre and stager of the overseas 
touring production of “The Play of 
Daniel.” 

The stager-teacher scheduled 
to leave the U. S. early in June for 
England, where he'll rehearse the 
American cast of the N. Y. Pro 
Musica production of “Daniel.” 
He'll leave the troupe June 21 to 
return to Williamstown, Mass., 
where he'll direct the stock opera- 
tion's opening entry of the season 


is 


He'll then plane to France early in 
July to rejoin the “Daniel” com- 
pany and later that month will 
come back to Williamstown to di- 
rect the third play of the semester 

“Daniel,” first done in the 12th 
Century at the Cathedral of Beau- 
vais, France, is being sent on a 


summer tour of European Festivals 
by the President's Special Program 
for Cultural Presentations. admin- 
istered by the American National 
Theatre & Academy. The vehicle 
was revived by the Pro Musica 
four years ago in New York and 
for the last two years has been a 
Christmas presentation at New 


York’s Chapel of Intercession, 
Trinity Parish, 
Psacharopoulos was connected 


with those productions. “Daniel” 
will be presented during the week 
of June 16 at Spoleto, Italy; June 
26 and 28 at Florence, and July 9- 
10 at Royaumont, France. It'!! also 
be performed July 12-19 atthe 
Paris Festival. 





| Ottawa’s New Impresarie 
| Ottawa, June 7 
| Basil Fitzgibbon, who quit re- 


cently as business manager of Ot- 
tawa Philharmonic ‘now suspend- 
ed through union-management 
tiff) has turned impresario. 
Capital Concerts & Artists of Hull, 
Que., across the river, is bringing 


|Duquesne U.’s Slavic-dance show 
“Tamburitzans” into Coliseum 
here in Ottawa Thursday (9), at 


$1.50-$3.50. 


His 


_, Bway Blacked Out for Half-Week, 


Gets Only $321,700 With 22 Shows 


The 22 Broadway shows, hit by 


the theatre blackout last Thursday 
night (2), grossed $321,700 on the 


The previous 
$905,600 


partial week played 
week’s receipts totalled 

Four performances were given 
by all the shows last week, except 
“Tenth Man which registered 
only three performances as the 
result of the cast having been 
called out for a union “meeting” 
last Wednesday night (1). 

Not affected by the theatre shut- 
down is the Kabuki company 
the City Center. Since the start 
of the blackout, three productions 
“Andersonville Trial,” “Duel of 
Angels” and “Finian’s Rainbow,” 
have permanently closed. The 


at 


total deficit on the three shows is 
estimated at about $139,000. 

The potential capacity listed 
parenthetically for ail shows is 


based on a regular eight-perform- 
ance week 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP ‘Op- 
retta, Rep (Reperiory), DR (Dra 
matic Reading). 

Other parenthetic @vstgnations 
refer, respectively, to weelcs played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
City tar, but grosses are net; 
exclusive of taxes. 

Best Man, Morosco (D) (10th wk 
72 p) $6.90-$7.50; 999; $41,000 
Melvyn Douglas, Lee Tracy, Frank 
Lovejoy) ‘Previous week, $41,200) 

Over $19,200. 


gC 
oe 


i.e., 


Bye Bye Birdie, Beck (MC) (8th 
wk: 56 p) ($8.60; 1,280; $57,518 
Previous week, $55,900 with par- 
tres 

Almost $26,500. 


Destry Rides Again, Imperial 
MD) (59th wk; 464 p) ($8.35-$9.40; 
1,427; $67,500) Andy Griffith, 
isolores Gray) Previous week, 
$29,500 with twofers). 

Over $8,200 with twofers. 


Fiorello, Broadhurst ‘MC) (28th 
wk; 220 p) ($8.35-$9.40; 1,214; $58,- 
194) (Previous week, $59,000). 

Almost $28,300. 


dec 


Five Finger Exercise, Music Box 
D) (27th wk; 209 p) ($6.90-$7.50; 
1,101: $40,107) ‘Jessica Tandy, Ro- 
land Culve~) (Previous week, $19,- 
800) 

Over $8,96v. 

Gypsy, Bro:dway (MC) (54th wk 
423 p) ($8.60-$9.40; 1,900; $82,900) 
Ethel Mern.an) (Previous week, 
$51,400 

Over $ 


La Plume de Ma Tante, Royale 
R) (78th wk; 619 p) ‘$8.05; 1,050; 
$44.500) ‘Robert Dhery) (Previous 
week, $38,400). 

Over $13,700. 

Majority of One, Barrymore ‘(C) 
€8th wk; 540 p) ($6.90; 1,067; $41,- 
807) (Cedric Hardwicke, Gertrude 
Berg) (Previous week, $27,900). 

Nearly $7,700. 


Miracle Worker, Playhouse 


92 
12.3 


00. 











Sidelights on the Strike 








Continued from page 63 








theatre, had offered the Greenwich Village spot to the union for such 


benefit performances 


However, the discussion of 


benefits 


at the meeting, reportedly 


prompted one member of the union to suggest,that unreturned tickets 
to Broadway shows be accepted as admittance to the benefit perform- 


ances. All the tickets. the member added, could be turned over to 
Equity president Ralph Bellamy, who could personally cash them 
in at the b.o. 

| Landiord’s or Star's? 


A scene outside “information headquarters” 


of Actors Equity last 


Friday night (3) couldn't have been more socially significant if it had 
| been staged. The Equity headquarters had been set up in the Grand 
| Ballroom of the Hotel Edison, located near the union’s own New York 


office 


Actors, after reporting to their theatres as required by Equity, 


were lined up outside the Edison on W. 47th St., waiting to get into 
the Ballroom for the evening's meeting 
Parked on the street next to the lineup of performers was a Rolls 


Royce. . 


catjuenain 
Graduate To Unemployment 
| Two performers who were put out of work because of the Broad- 


|}way theatre shutdown were 


high school, and Robert Alan 


among 
|from the Professional Children’s School, N.Y 
tap dancer from the cast of “Bye Bye Birdie 
Brownell, 


3) 


a 
é 


those graduated last Friday 
Tracy John Everitt 
” was graduated from the 
from the cast of “Gypsy,” 


jwas graduated from the elementary division. 


(D) | 


33d wk; 260 p) ($6.90-$7.50; 994; 
$36,500) ‘Anne Bancroft, Patty 
Duke, Torin Thatcher) (‘Previous 
week, $35.200) 

Almost $14,800. 


Music Man, Majestic (MC) (129th 
wk; 1,024 p) ($8.05;1,626; $71,000) 
Previous week, $47,000). 

Nearly $13,000. 


My Fair Lady, Hellinger (MC) 
221st wk; 1,759 p) ($8.05; 1,551; 
$69,500) ‘Michael Allinson, Pamela 


Charies ‘Previous week, $58,200 

Nearly $23,000. 

Once Upon a Mattress, St 
MC (55th wk; 436 p) ‘$6.90-$7.50; 
1615; $58,984) Previous week, 
$30,700 with cut-rate tickets 

Almost $9,700 with cul-rate tick- 
ets. 


James 


D) 
$35,- 
with 


Raisin in the Sun, Belasco 
65th wk; 514 p) ($6.90; 967; 
300) ‘Previous week, $17.000 
cut-rate tickets) 

Over $5,800 
ets. 


with cut-rate tick- 


Sound of Music, Lunt-Fontanne 
MD) (29th wk; 228 p) ($9.60; 1,407; 
$75,000 Mary Martin) Previous 
week, $75.900). 

Nearly $38,000 

Take Me Along, MC) 


Shubert 


(33d wk; 256 p) ($8.06-$9.40; 1,453; 
$64,000) ‘Jackie Gleason, Walter 
Pidgeon, Eileen Herlie) (Previous 


week, $57,300). 
Almost $14,000 


Tenth Man, Booth D) ‘(3ise 
wk; 239 p) ‘($6.90-$7.50; 807; $32,- 
000) ‘Previous week, $28,000). 

Nearly $8,900. 

Thurber Carnival, ANTA §R) 
15th wk; 111 p) ($6.90-$7.50; 1.185; 


$49.178 
Paul Ford) 
with parties) 
Over $13,300 
in the Attic, Hudson ‘Dj 
112 p) ‘$6.90-$7.50; 1.065; 
$38 Jason Robards, Jr., Mau- 
reen Stapleton, Irene Worth) (Pre- 
vious week, $35.000 with parties). 
Almost $13,000. 
West Side Story, Winter Garden 


Tom Ewell, Peggy Cass, 
Previous week, $40,200 


Toys 
15th wk; 
$39,600) 


MD) (‘6th wk; 41 p) ($8.05; 1,404; 
$64.200) ‘Carol Lawrence, Larry 
Kert) (Previous week, $43,500 with 
twofers 

Over $18,000 with twofers. 

Miscellaneous 

Grand Kabuki, City Center 

Rep) (lst wk; 4 p) ($3.95; 3,090; 


$60,000). 

Almost $25,000 for first four per- 
formances 

Closed Permanently 

Andersonville Trial, Miller's ‘D) 
(23rd wk; 179 p) ‘$4; 940; $22.500) 
Robert Burr, Albert Dekker, Her- 
bert Berghof) (Previous week, $12,- 
000 with cut-rate tickets: ended 
run last Wednesday night (1) at an 
estimated $65,000 loss on a $90,000 
investment 

Over $4,500. 


Duel of Angels, Hayes (‘D) ‘7th 
wk; 51 p) ($6.90-$7.50; 1.139; $43,- 
529) (Vivien Leigh, Mary Ure) 
Previous week, $32,400; ended run 
last Wednesday night (1) at an 
estimated loss of $34,000 on a 
$100,000 investment). 

Almost $15,900 

Finian’s Rainbow, 46h St. \MC) 
2d wk; 12 p) ‘$8.05; 1,297; $58,792) 
(Jeannie Carson, Howard Morris, 

| Biff McGuire, Carol Brice, Sorrell 
Booke, Bobby Howes Previous 
week, $13,200 with twofers; ended 


run last Wednesday night (1) at an 
estimated loss of its entire $40,- 
000 investment ’ 

Nearly $5,000 with«twofers 





Byron Belt’s Gauntlet 
To Zelzer in Chicago 
Chicage, June 7. 
Byron Belt’s Chicago Concerts 
Inc., new organization that will 
try to break Harry Zelzer’s mono- 
poly in the concert field here tnis 
fall, has set five Chicago debuis 
on its 12-concert agenda. Belt is 
offering a pair of six-event series, 
both on subscription basis only, 
beginning Dec. 9. He leased 
the Civic Theatre for tandem 
through April 21 
Seng series, leading off 
spotlight Windy City debuts 
Consuele Rubio, Donald Bel! 
Ernst Haefliger. Others 
recitals in the set are 
Schwarzkopf, Maureen 
and Lois Marshall, 


has 
the 


will 
of 
and 
to give 
Flisabeth 
Forrester 
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Following are 


vision 
Variety Casting Department by 
checked as of noon yesterday (Tues.). 

The available 


responsible 
dt ided 
run a lengthy list of blind items. 
eut charge. 

In addition to the available parts Usted, the tabul ation includes 


ments, as yet, 
tions are as follows: 





CASTING NEWS 


Se te ete te i te te Oe ie i Ol 





upcoming Broadway, 
t, films, 
has been 
lephone calls, 


available parts in 
, and touring shows, as well as balle 
shows. All information 
and has 


roles will be repeated weekly until filled, a 
s to the list will be made onl) when information ts se 
parties. The intention is to service performers with 


by the managements of the shows involved rath 


Sé 


’ 


is announced for later this season, but, for which, the 
aren't holding open casting calls. 
‘(C) Comedy, (D) Drama, 


(R) Revue, (Rep) Repertory, 


Paren ae tical 


Musical Drama, 


Reading 


FHF Fot oe | 


off-Broad 
industrial and tele 
obtained directly by 
been 


i addi 
cured fro 


This information is published with- 





(MC) Musical Come 
(DR) Dran 

















“A Clean Kill” (D). 
Clifford Hayman (230 W. 
Y.; JU 2-4095). 


British 





photos and 
address 
“Come 
Producers, 
Potter 
E. 60th St., N.Y.; PL 
cepting 
through 
address 
“Donnybrook” (MC 


umes of 
address. 
“Five In 
Producers, 
ductions 
seeking young star as male lead;} apje 
further 
Photos and resumes by 
e¢ o above address 
“How To Make a Man” (C). 
ducers, 


-3799 


2-6013 
esuines by mail only 


Producer, 


ector, Michael Shurtleff 


_—__ + 
! 
. | second male lead, jaunty, 
Legit singer-actor; amiable, homely 
» oe | baritone, 40-50; flashy, good look- 
——— ing soprano torch singer 
BROADWAY |character Frenchman, 40's, 
No Coniracts Being Signed sensual, must carry tune 


Producer, 
54th St., 
Accepting photos 
through agents only, 
above ad- 
three char- 


above address. 
“Memo For 


resumes, 
actors, co 
Available parts 


Lane & Charles Mooney 
57th St., N. Y.; PL 7-4181 
available for 


1e wo character women: . 3 
a : | fessorial. Mail photos and resumes 
woman, <4. 1/6 above ‘address 

“Author, Author,” (MC). Produc-| 


“Once There Was 


Joseph Kipness (500 Seventh} (~~ producers. Leonard Kes 

, m3 . . os —e : . , ‘ ales A 

N. Y.;: PE 6-8354). Accepting Morton Segal (120 E. 56th 
resumes, ¢/o above| yy. PL 


, 2-4190) 
‘and resumes, c/o above 
Do not phone or visit the 
A S|. “Peacock Season” (( 
Fleischmann (22) Leonard Ruskin, William 
5-1503). Ac-| Eleanore Saidenberg (14 W 
photos and resumeS'St. N. Y¥.: PL 7-5622 We 
agents only, c/o above photos and resumes by mail 
c/o above address. 
Producer| “Portrait of Jennie” (M 
Hievert (745 Fifth Ave., N.Y.;! ducer, 
3-7500). Accepting photos and tions 
Irish types c/o above WA 9-6836). 
|resumes, c/o above address 
“Roar Like _a Dove” (( 
; ee ducer, Elliott Martin (58 W 
N. Y.).] St., N.Y.; PL 7-4181). Part 
British youth, 20s 
resume < ) 


With Me” (C). 
Myers, H. C. 


, 


Away 
Richard 
& Julius 


The Afternoon” (D). 
d’Ancona-Hilliard Pro- 
(333 W. 11th St., 


casting until he is set. | 


i photo and 
mail only, 


address. 
“Sweet ar 4d Sour” (C). P 


Pro-! Theatre Gu ld & George K 


C 
Jay Garon & Morgan Wil- 
59 7 oe Sr NN 4 a 
wee terns ad sha b. ad re.| Phe management says é 

ce i Ss 1c - 
Beers on, ¢ open casting at prese 





nes by mail only, c/o above “Taffy” (D). Producers. Geo 
pies ; Tamli : Malcolm Wells 
“Laurette” (D). Producer, Alan amlin & Malco ig ye 
" 7 > rv ; Broadway, N.Y.; Pi i- 
21 (1619 Broadway, N.Y.; JU, a pbc iohe, W 
Accepting photos and association with J¢ VV 
oe 1, ’ well & Don LaSusa. The 


o Eleanore 


Bissinger at above address. Do not ment “al there will be no 
1e or visit the office casting. 
a i” (tentative title) (MC OFF-BROADWAY 


David Merrick (246 W.| 
N. Y.; LO 3-7520); casting 
Avail- 


“Delightful Season” (MC 
ducer, New 
59th St., N. Y.). Casting fror 


St 


parts; title role, femme singer- “Ernest In Love” MD 
ancer, 16-20 innocent, fresh’! ducers. Robert Kamilot & 
ty, male lead, 25-35, bari-| Behn (38 Commerce St., N.Y 
fine actor, gruff, sensi-| 2-3951): director, Harold St 


smooth, good looking,’ Accepting photos and resun 


through agents only in writing c 
A Green Thumb” 
(C). Producers, Elliot Martin, .« 
character man, 


A Russian” 


Accepting photos 
address 
office 
. Producers 
Darrid & 


epting 


Newburge-Porter Prod 
(148 W. 24th St., N 
Accepting photos an 


(27 W. 53d St., N.Y.; CO 5-6170 


Enterprises (43 











. 


TO ALL OUR FRIENDS 
IN THE ENTERTAINMENT PROFESSION 


AS OF APRIL 1ST, 1960 
() 


Y “coy 


Manager of Warner Bros, Pictures 





VOCE 
Former Traffic 


“AND 


, 
fm a avkin 


Previously Specia! Sales Officer with British Overseas Airways 


HAVE FOUNDED 


TRANSPORTATION 


COUNSELORS INC. 
Time & Life Building, Rockefeller Center » JU 2-8110 


“To Better Serve the Travel Needs of the />"/'s!r 


in 








future replacements, 
(168 E. 93d St., N.Y.). 


| “Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Kent (c/o Sheridan Square Thea- 


& Fourth St 
Auditions for 
under 21 
number 


tre, Seventh Ave. 
N.Y.; CH 2-9609) 
men and women singers 

for ensemble. Call above 


for appointment 


“Man and Superman” (C). Pro- 
duce: Aubrey-Archer  Produc- 
tions James Forster & Peggy 
Shields, 12 Seaman Ave. N.Y 
Roles of Ramsden, Octavius, Ma 
lone Sr Malone Jr., and Violet 
are available. Mail photos and res- 
umes to above address. The text 
of the Shaw play is available in 


paperback edition (Bantam Books, 
Y 


“Oh, Kay” (MC 
Leighton K. Brill 


Producers, 
Frederick Lewis 


& Bertram Yarborough (334 E 
74th St.. N. ¥ director, Yarbor- 
ough: musical director, Dorothy 
Friertag Choreographer, Dania 
Krupska Accepting photos and 


resumes for future replacements, 
c/o Jeff Long, at above address 

“Squaring The Circle” (C). Pro 
ducers, Cecil Reddick, Dick Men- 
delsohn & Harvey L. Bilker (6255 
Broadway, Riverdale 71, N. Y.; 
KI 8-5265 director, Reddick 
Available parts two ingenues: 
three men, 20's; one character man 
Mail photos and resumes, c/o 
above address. 

“Valmouth” (MC Producers, 
Gene Andrewski, Barbara Griner & 
Mort Segal (122 Willow St., Brook- 
lyn Heights 1, N.Y Available 
part two grande-dame characte 
women; three men, 20's: young 
Negro femme, must sing and 
dance two character men, 40's 
sing and dance; ingenue, come- 
dienne, sing and dance. All appli- 
cants should have British accents 
M photos and resumes, C/o 
Andrewski, at above address 


TOURING 


“Andersonville Trial” (D). Pro- 


Jucers, Lee Guber, Frank Ford & 
Shelly Gross (136 W. 55th St.. N.¥ 
CI 5-1800 Accepting photos and 
mes for the fall touring pro- 
luctior c/o Marvin A. Krauss 


» Westbury Music Theatre 30x 
86, Westbury, L. I 


‘Once Upon A Mattress” (VIC 


Producer, National Phoenix The 
t 322 E. 50th St., N.Y.; OR 4- 
7160 casting director, Frances 
Ann Hersey. Available parts: three 
tones, high soprano, tenor, 
ne non-singing role. Mail photos 
1 resumes to above address. Do 


¢ 


t e o Visit office 
“World of Suzie Wong” (D). Pro 


David Merrick (246 W. 44 
ee casting director, Michael 
Shurtleff Accepting photos and 


umes of oriental actresses unde1 


tine director t 
} » Casting director at above 


STOCK 
Lenny-Debin Agency. (140 W 
28th St., N.Y.; JU 2-0270). Accept- 


t 


ng photos and resumes of per 

th stock and Broadway 

lits for strawhat roles, c/o Jack 
Lenny at above addre 


BELLPORT, L.L, N.Y. 
Gateway Playhouse. Producers 
{. C. Pomeran & David Sheldor 
43 W. 54th St., N.Y.; PL 7-0590 
eeking lead for “Redhead”; phone 
for appointment 

BOSTON 
Charles Summer Playhouse. Pro- 
ducer, Frank Sugrue (76 Warren- 
ton St Boston, Mass.; DE 8-9393 
Accepting photos and resumes fo! 
Equity resident company and ap- 
prentices c/o above address 
BRADDOCK HEIGHTS, MD. 
Mountain Theatre. Managing Di- 
rector, William Brining (4545 Con- 
necticut Ave. N.W., Washington, 
D.C.). Accepting photos and re- 
sumes for resident company of 
eight actors and actresses and 10 
apprentices, c/o above address, 
BRUNSWICK, ME. 
Brunswick Summer Playhouse. 
Producer, Victoria Crandall (162 
W. 54th St., Accepting 
photos and resumes for resident 
Equity company; soprano ingenue 
character mezzo, soprano come- 
dienne, also five male apprentices 
c/o above address 
CALUMET, MICH. 
Keweenaw Playhouse. Producer 
Paul Barry (407 W. 54th St., N.Y 
JU 2-7434). Parts available for 
character men and women. Call 
above number 
appointment 
CEDAR GROVE, N.J. 
Meadowbrook Dinner Theatre. 
Producer, Carl Sawyer (38 W. 48th 
St., N.Y Accepting photos and 
resumes for year-round operation, 


through agents only, c/o above ad-| 
| dramatic 


dress 
EPHRATA, PA. 

Ephrata Legion Star Playhouse. 
Producer, Sal Papa (Elysian Pro- 
ductions Inc., 55 W. 92d St., N.Y.) 
director, Stanley 


c/o director | women, 
| Equity 


mornings only, for 


Beck. Accepting 


men and anapenties for 
resident company, c t og 
n 


5F, at above address, by alt ° 


KENNEBUNKPORT, ME. 

Kennebunkport Playhouse. Pro- 
ducer, Robert C. Currier (c/o Floyd 
F. Ackerman Asso., 135 Cent. Pk 
W., N.Y.; SU 7-0866 Accepting 
photos and resumes Of apprentices 
by mail only at above address 
All others must apply through 
igents only 

NYACK, N.Y. 

Tappan Zee Playhouse. Pro- 
ducer, Bruce Becker (123 Waverly 
Place, N.Y.; GR 7-4464). Accepting 
photos and resumes of charac.ei 
men and apprentices, c/o above 
address All others are cast 
through ager 

PRINCETON, N.J. 

McCarter Theatre. Producer, 
Milton Lyor Box 526, Princeton, 
N.J WA 1-8700 Accepting 
photos and resumes for the year- 
round operation beginning next 
fall, co above address. Interviews 
by appointment only 

READING, PA, 

Green Hills Theatre. Director, 
Meshop Kesdekian (128 So. Sixth 
St., Reading Pa Accepting 
photos and resumes of appren- 
tices, ¢ o above address 

SANTA BARBARA, CALIF. 

Santa Barbara Summer Theatre. 
Produce Howard Miller (2105 
Broadview Terrace, Hollywood 
Calif.: HO 3-5068 Accepting 
photos and resumes of apprentices 
c/o Jack Welles (2000 N. Highland 
Ave., Hollywood 28, Calif.; HO 
3-5068) 

THOMPSON, CONN. 

Quadic Summer Playhouse. Pro- 
ducer, sill Caskey (Box 276 
rhompson Conn According 
photos and resumes for Equity 
resident company of eight and ten 
apprentices. Mail information c/o 
producer at Playhouse, 

TOLEDO 

Toledo Zoo Theatre. Producer 
Toledo Summer Theatre Associates 
403 Lucas County Bank Bldg., 515 
Madison Ave., Toledo 4). Accept- 


ts onls 


ing photos and resumes for the 
Equity resident company and ap- 
prentices. c/o H. K. Baskette, man- 

York 


ager, at above address. Nev 


rviews will be arranged in 


early Ma 
TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro- 
ucer, Ruth Bailey; director, Bar- 
nett Owen (337 W. 22nd St., N. Y 
Accepting photo and resumes for 
the star and | ted apprentice 

ident compa c/o director at 
4 t ad {re 


WASHINGTON, D. C, 





Carter Baron Theatre. (c/o 
Howard Hoyt 16 VW 46th St 
N.' CI 6-642 Equity audilior 

( Wed ‘n dance! 11 
im and m d cers, 12 noo 

on n : 2 m and 

3 p n call auditions 
row i I a _~ >( ed 
at Var \ Studio (22 
W. 4 St.. N.Y 
VESTPORT, CONN. 

“Burnt Flower Bed” (D). Pro- 
duce Joel Sher & Theatre 
Guild (27 W 53d St N.Y.. CO 5 
6170 Vc tir Dp otos and 

s c/o abo iddress. This 

l ) i road rul 

SIGNED 
OFF-BROADWAY 
“Henry V” (Central Park): Jac- 


queline Chambord, Frederick Wat 
rine Leonard Ciaino, Edward 
“Prodigal”: Peter Burbage-Bell 
succeeding Dino Narrizzano). 














OUT OF TOWN 
“Medium tare” Liza Stuart 
Jean Arnold 
> 
Television | 
Artist Management Associates. 
200 W. 57th St.; , 74-2157 Ac- 


cepting photos and resumes for 
commercials and industrials every 
Wednesday 10 a.m. to 5 p.m. c/o 
Jerry DiGeronimo at above ad- 
dress 

Formula Seven 
1650 Broadw iv, N.Y 
photos and resumes of 


Productions 
Accepting 
fF femme 


models, singers, dancers, actresses 
with or without experience, for 
files, c/o B. Lorrell, at above ad- 
dress 


“Last Cavalier.” Producer, Wil- 
liam Casstevens (Lewis Maxwell 
Rosen Agency, 14 E. 58th St., N.Y.; 
PL 5-3957 Accepting photos and 
resumes by mail only, c/o above 
address 
“Look Up 
CBS. 
Sie monow ski; 
bado, 524 W. 


& Live,” religious- 
Producer, Richard 
casting, Art The- 
57th St. Casting 


| from files. Mail photo and resume. 


(D). Producer, 
Plaza, N.Y.; 


“Moment of Fear” 
NBC (30 Rockefeller 


photos and resumes of ehavacter p@beG«8800), casting direetory 


| Hamlin. 


photos and 
director at 


Accepting 
resumes c/o casting 
| above address. 
NBC.TV. (30 Rockefelier Plaza, 
N.Y.; Cl 7-8300); casting director, 
Edith Hamlin Accepting photos 
and resumes c/o casting director at 
above address 
“Play of the Week.” 
Lewis Freedman & Henry Wein- 
stein; casting director, Mare Mere 
on (WNTA-TYV, 10 Columbus Cir- 
cle, N.Y Accepting photo and 
resume of general talent, by mail 
only Forthcoming production 
will be “House of Bernada Alba.” 
Young and Rubicam, Ine. (285 
Madison Ave., N.Y.; MU 9-5000). 
Accepting photos and resumes for 
commercial work, c/o casting de- 


Producers, 


partment at above address No 
duplicates 
Unspecified special telecast. 


Choreographers, Mare Breaux & 
Dee Dee Wood (130 W. 56th St., 
N. ¥ Dancer auditions June 13, 
boys 11 am. - 1 pm, and girls, 
3 - 5 pm; sixth floor at above 
iddress. All applicants must look 
in teens. Show will originate from 


New York, June 27 














| ‘Radio 














Jingle Mill Inc. (143 W. 5ist St., 


N. Y.; PL 17-9367). Spot open for 
base baritone in singing commer- 
cials; must sight read. Call Miss 


Miller at. above 
pointment. 


number for ap- 





| ludeatetel 











F.C.I. Productions, Inc. 
Fifth Ave., NY 


(666 
OR 5-2393), Ac- 
cepting photos and resumes for 
files by mail only, c/o Barbi Nor- 
ris, at above address 

House of Shows. (5 E. 73d St., 
N Y.; TR 9-6555 Part available 
” a character comedian, Latin- 
Al nerican type Mail photos and 
resumes c/o Fred Pullen at above 
addres 


Industrial Shows Incorporated, 
$i Ev 28th St N.Y MU 3-6039). 
\ccepting photos and resumes of 


eneral talent for shows to be per- 


ormed in the south, c/o Harry 
Beckman at above address 
Raymond Coleman Artist Man- 


agement. (30 W. 60th St.. N.Y: 
JU 2-7597). Accepting photos and 


resumes of men, women and chil- 
i i ith comme lal experience 
I ! onl c’0 above address 





d ilms 








“Suburbia, U.S.A.” Producer, 
Rao Assoc.ates 33 WwW 42d St., 














N.Y Parts available: housewife, 
23-25; husband, 30; several gang- 
ster and chara roles Mail 
photos and resumes, ¢,/0 above ad- 
aress 
Fe 
Miscellanous 
Harriet Perlo, casting director 


for Dell Publishing Company, Inc, 
750 Third Ave., N.Y YU 6-6300), 
announces that she is seeing aciors, 
actresses, and models, 2:30-4 p.m. 
daily, for Spots with detective mag- 
azines; teenage hair, beauty, and 
diet publications; and romance 
magazines 

She requests that an exact like- 
ness head-and-shoulder shot and 
an action picture be submitted 
with the resume. No photos and 
resumes will be accepted by mail. 








WANTED 


Part time director for well established 
Little Theatre, 125 miles from New 


York Four to five productions in 
winter season Writs BOX V-817, 
VARIETY, 154 West 46th St, New 


York 36, for interview 
particulars and salary 


stating full 
requirements. 








PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ importea 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St.,. NEW YORK 
Telephone Plaza 7-0022 














WANTED 


Model, Size 12; 5 ft. 7 to 5 ft. 9 


BUDDY BATES CORP. 
250 West 39th St., New York 
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= Rejectees’ Salon | boeeseses 
L qi ° Albuquerque, June 7 
iterati wasn aa er | GCULLY’S SCRAPBOOK 
would-be artists and painters. 
—— Louis Greenfield, who op- | 

Sports Writers Catch Up !sports events, Morton ironically} erates The Coffee House in | ¢O¢¢¢*¢¢¢¢¢004 By Frank Scully eee ebeebbbabad 
Last week’s incident at Yankee’! suggested a few new more ex-| pate vor aed aoe my oa Hollywood 
Stadium, N.Y., in which Yankee|‘reme ways in which crowds, offe their oar Ble poe | Rowland Barber’s expedition to Houston Street and Second Avenue 
center-fielder Mickey Mantle was|Cials and coaches might take ac-| Joe po it att Show in | begins early on April 20, 1925, which is “The Night They Raided Min- 
mauled by fans swarming onto the|tive part in so-called spectator ee eee has Ag sky's” (Simon and Schuster, N.Y. $4.95). He takes two-thirds of his 
field as he made the final put-out. | sports. | “Salon de. Refuse” to be held book, some of it highly amusing, to get back to that night. 
recalls a satiric piece written by| Morton's article in the ‘ “ 
associate editor Charles W. Mor-| mentioned particularly an incident 
ton in the “Accent on Living” sec-| at the Army-Navy football game 


tion of the May issue of the At-| last fall, when the crowd invaded 
Jantic Monthly. Noting the recent/the field and tore down the goal 
tendency of sports fans to inter-| posts at both ends of the field, 
fere, in some cases violently, with' while play was still in progress 


Atlantic ; 

















“Ay hy 


Fiorello! 


By JEROME WEIDMAN, GEORGE ABBOTT, SHELDON KARNICK 
end JERRY BOCK. Winner of the Putrrzen Prize for the Best 
Pray or 1959-60 


Toys in the Attic 


By LILLIAN HELLMAN. Winner of the Drama Critics’ CincLe 
Awanop for the Best Drama or 1959-60 


The Tenth Man 


: By PADDY CHAYEFSKY. “A thoroughly original drama...a 
happy marriage of literary imagination and affection for 
people.” — prooKxs ATKINSON, New York Times 


The Sound of Music 


By RICHARD RODGERS, OSCAR HAMMERSTEIN II, HOWARD 
LINDSAY and RUSSEL CROUSE. Winner of the ANTOINETTE 
Penny Awarp for the Best Musicau Pray or 1959-60 


Gypsy 


By ARTHUR LAURENTS, STEPHEN SONDHEIM and JULE STYNE. 
“The best damned musical in years,” = WALTER KERR, N, Y, 
Herald Tribune 


The Andersonville Trial 


By SAUL LEVITT, “This is lusty theatre.” JoHN CHAPMAN, 
N. Y. News 


A Raisin in the Sun 


By LORRAINE HANSBERRY, Winner of the Drama Critics” 
Cimcie Awarp for the Best DraMa or 1958-59 


| West Side Story 


3 By LEONARD BERNSTEIN, ARTHUR LAURENTS and STEPHEN 
| SONDHEIM. “An incandescent piece of work.” 
i 








s08a 

















—BROOKS ATKINSON, New York Times 


ilent Night, Lonely Nigh 


By ROBERT ANDERSON, “Touching, gentle, sensitive.” 
— RICHARD WATTS, JR., New York Post 


Tho Highest Tree 


By DORE SCHARY. ‘A poignant and absorbing play... Thought- 
ful, touching, amusing and delightful.” — ADLAI STEVENSON 


$2.95 each, at all bookstores. RANDOM HOUSE ns ae) 
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at his espresso joint through 
June 28. 
He noted that the situation had 


been visible to television viewers 
and that the tv commentator had 
cited it, but pointed out that none 


of the N.Y. Times or Herald Trib- 
une sports writers had reported 
it in their various articles on the 


game 

Several of the sports writers in 
question reportedly insisted to 
Morton subsequently that the 
Army-Navy goal posts had come 
down after the final whistle. How- 
ever, Times sports columnist Ar- 
thur Daley finally mentioned last 
week in a piece about the Mickey 
Mantle mobbing that the Army- 
Navy incident had taken place 
while the game was in progress 


Staff Shuffle at Atlanta 
Shakeup in personnel of Atlanta 
Letty pm Inc., publisher of At- 
lanta (p.m.) Journal and a.m.) Con- 
stitution, brought this r ‘lignment 

Ralph McGil, for 19 years editor 
of Constitution, becor:-: publisher, 
vice Maj. Clark Ho,.>l, who is 
retiring and will become vice 
chairman of the board of ANI 

Eugene Patterson, executive edi- 








tor of both papers, moves into 
| McGill's spot. 
William I. Ray Jr., managing 


|editor of Journal, succeeds to Pat- 
terson’s post. 

J. Patrick Kelly, Sunday editor 
_— papers, is Journal's new 





_ Norman Shavin, Journal tele- 
vision editor, takes over Sunday 
jo 

Caivin Cox, night news editor of 


| Constitution, swaps jobs with 
| Howell Jones, city editor 
Leo Aikman, Constitution col- 


jumnist, given added duties of Di- 
|rector of Community Service for 
| ANI. 

|} John Ward has resigned as 
}amusement editor of Journal and 
| his successor has not been named 
| His job and the one vacated by tv 
editor Skavin will be filed shortly 





Peking Excludes Canadian 

Toronto Globe Mail’s Peking 
Bureau—only one of a western 
newspaper there—has been closed 
Frederick Nossal, who became 
G. & M.'s China correspondent last 
October, was refused a visa re- 
| newal on grounds that his reports 
had not been in al! respects accu- 
rate’—but with no specific inac- 
curacies cited. 

Globe-Mail refused to send an- 
| other man to replace Nossal. who'll 
continue to report Far Eastern 
;news from Hong Kong and other 
spots. He had just moved his wife 
and four children from Melbourne 
| to Peking when notice was given 
that his visa would expire June 2 
His reports were syndicated in 
papers in U. S., Europe and Au- 
Stralia, and have generally been 
considered fair. 





CHATTER 
Thomas Gephardt »s the new 
editor of the Cincinnati Enquirer's 


W. Sagmaster, 
rector of U. 
casting. 

Edward J. Gallagher, publisher 
of the Laconia (N. H.) Evening 
Citizen, was awarded an honorary 
degree of doctor of laws at the 
€7th annual commencement of St. 
Anseim’s College in Manchester, 
N. H., June 9. 

Edward E. Androvette of Canter- 
bury, N. H., a former newspaper- 
man in the metropolitan New York 
area and more recently editor and 
publisher of the weekly Canaan 
Reporter and editor of the Somers- 
worth Free Press in New Hamp- 
shire, has been named as executive 
director of the Merrimack Valley 
Region Assn. in that state. ; 


di- 
broad- 


who became 
of Cincinnati 





Pressagent-producer Arthur Can- 
ter is gathering material for a 
book about Ferene Molnar. He has 
tape-interviewed a number of 
friends and associates of the late 
Hungarian playwright, and plans 
to write several preliminary maga- 
zine pieces for inclusion in the 
feciemn com 





Fi] e 


editorial page, succeeding Joseph | 


He piles on so much local color in between that its a wonder that 
the weight of it doesn't sink the whole East Side into the East River. 
For this he should get an A for effort, but whether the whole country 
will be interested in a Yiddish East Side that is dead must be worry- 
ing all those who had a hand in trying to bring to life the personali- 
ties involved in this monument to the dismal destruction of burlesque. 
Yiddish colloquialisms abound in this book, but they in themselves 
are no longer funny, except possibly to a few Christians trying to show 
how hip they are. After a few generations this stuff dieg off as surely 
as has Minsky’s burlesque 

Nice Of Nap 

What required research and has a good deal of charm is Barber's 
story of how the heirs of Israel Seltzer got from Grodno to Minsk. 
Napoleon supposedly was going to winter in Minsk after his retreat 
from Moscow and Jews wanted to see him, especially since he didn't 
include persecution of them in his program. The emperor didn’t go 
thataway but Israel Seltzer did. At 50 he became blind and thereafter 
was known as The Blind Magid from Grodno. 

A grandson of this dynasty was named Aryeh Lev. He too was a 
Talmudic scholar but shipped to America and changed his name to 
Louis Minsky. He began as an East Side peddler with a pack on his 
back and in two years had saved enough to buy a store. By 1890 he was 
in the real estate business. He introduced the Minsky News, a throw- 
away, and used magic lanterns to stimulate sales at Minsky’s Depart- 
ment Store 

True to formula, he hired many relatives who stole from him. But 
he didn’t fire them. He couldn't afford it. He argued if he did fire them, 
strangers would have to be hired and they would start robbing the 
store from scratch. 

One Minsky Who Never Saw Burlesque 

Louis Miasky never went to a concert or watched theatrical per- 
formance in his life, Barber says, but he entered politics and became 
an East Side alderman under the Tammany regime. He had five sons. 
Four of them entered show biz at its muddier stage doors. 

Louis Minsky was going to build the tallest building on the lower 
East Side. It was going to be on Houston Street facing Second Ave- 
nue, which ended there. In it would house the National Theatre, bring- 
ing together such Yiddish stars as Thomashefsky, Kessler, Edelstein, 
Adler and Schwartz. The actors put up $72,000 for a 21 year lease of 
the graund floor. The Minsky building as a result went up without a 
mortgage. 

Louis turned over the job of renting the top three floors to his son 
Abe. He and Billy planned to make it a movie theatre. This didn’t go 
well with Papa. The boys quit Papa's real estate firm and he promptly 
raised their rent for the roof-top theatre. 

By 1916 the National Theatre and the National Winter Garden on 
the roof passed into the hands of a receiver. 

A year later Louis Minsky looking at the Minsky Building saw a 
sign over the National Theatre that the place was closed for alterations 
and customers were admonished to watch for the grand reopening. It 
opened as Minsky’s Burlesque, “Burlesque as you like it.” There would 
be a grand new review every Monday. “New York's hottest show up 
where the breezes blow.” 

All the surviving Minsky boys had a hand in all this vulgarity at the 
summit at some time or other, But the driving force was Billy's. His 
real name was Michael Wiliam Minsky, and oddly he had been a re- 
porter on the old New York World. According to Barber, Billy was 
right in on the ground floor of the murder of Herman Rosenthal on 
July 27, 1912. This gambler was bumped off by a bunch of goons under 
the direction of Lieut. Charles Becker. All of them, including Becker, 
fried for it. 

Billy Minsky Chased By Gangsters 

Just how clean Billy Minsky’s hands were in all this, isn’t clear, but 
Barber tells a story of Billy's being chased as he wheeled in a Mercer 
raceabout from the Metropole by three men in a powerful Locomobile. 
Apparently they raced all over downtown, with the pursuers pouring 
lead at Minsky. Not till he finally reached the Minsky town house on 
Second Avenue was Billy safe. Once inside his father’s home he gladly 
acquiesced to chucking the job of crime and society reporter and be- 
gan working instead in his father’s real estate office. 

To Billy joining the construction gang workers on the Minsky 
Building was like being sentenced to the rockpile. But he was paid 
$55 a week, though everything above 14th Street was out-of-bounds 
for him 

At first both theatres did well. Downstairs was known as the Na- 
tional, upstairs as the Winter Garden. The direction which the Minsky 
boys intended to go was reflected in a feature picture about abortion 
which they retitled “The Doctor And Your Wife.” It grossed $6,500 
for the week. The pull in that dismal direction was irresistible for all 
the Minskys. Zven Herbert when admitted to the bar quickly hopped 
from that honorable profession into burlesque. 

After the Minsky Building went bankrupt, Billy wangled a vaude 
franchise from E. F. Albee. Top pay for Billy’s penthouse was $50 a 
week. Anyway, that’s what Barber says Jack Norworth got. Belle Baker 
got $25. and Van and Schenk got $40 as a team. Then Albee yanked 
Minsky’s franchise from them and the next retreat of the Minsky boys 
was to burlesque. 

Their Navel Revues Start 

What follows is a valiant effort of a writer to give life, vitality and 
gaiety to a quartet of showmen who never thought above their viscera. 

Much space is devoted to Betty Buzby, the daughter of a Philadel- 
phia flatfoot, who became Mlle. Fifi, billed as “direct from Paris, 
France.” She was further billed as “formerly Prima Ballerina Assoluta 
of the Imperial Opera House, St. Petersburg.” These boys really be- 
longed in the State Department. 

It was the stripping of “Feef,” as Billy Minsky called her, that fi- 
nally brought John Sumner and six dicks into the house for the raid 
on the night of April 20, 1925. 

Fifi Takes It Off And Cops Take Over 

What she didn’t take off that night was her own skin. Barber gives 
a good picture of the frenzy of this Aphrodite on the Runway and ties 
it up where the rebuff of Fifi by Billy Minsky who still seemed in love 
with his own wife more than he was his meal ticket who was starred 
in “The Shame of La Boheme.” 

The ride of the cast and management in three pie wagons to the 
police station and the subsequent dismissal of the charges brought 
forth by the Secretary of the Society for the Suppression of Vice made 
John Sumner look like a jackass, which of course in many respects he 
was. But even off the hook, his was the blow that mortally wounded 
Minsky’s Burlesque. 

One of their cast committed suicide, another was stabbed to death 
and the rest crawled on their hands and knees to 42d Street, figuring 
they could hold on while fortified by Earl Carroll and the Shuberts, 
on the theory that exposed breasts were decent north of 14th Stre 


The axe fell on all of them May 1, 1937. They were denied 1 al 
of their licenses and the name Minsky forbidden to appear cc: iny 
marquee in town. It’s an ironic fact of history that the Ma:c> who 


decreed thia is vow the hero_of a nice, clean musical called “Fiorello.” 
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Broadway 


Concert manager Herbert Bar- 
rett. wife and two daughters to 
Europe June 14 for six weeks. 


Fernandi, Metopera 
for Genoa yesterday 


EFugenio 
tenor, sailed 


(Tues.) on the S.S. Augustus 

Katie Cameron, Daily News film 
reviewer, sailed for Naples last 
week on the Cristoforo Colombo 

English musie gets the whole 
reperiory at the 15th annual June 
Caramoor Festival. financed by 
Walter and Kucie Rosen 

John Gunther, author of the 
“Inside” series, ard NBC v.p 
David Levy among those in from 
Furope yesterday (Tues.) on the 


Queen Elizabeth. 
Rose Tobias, tasting director for 


Talent Associates, sailed yesterday 
(Tues.) from New York to London 
to 0.0. the West End shows. She's 


due back in August. 

James A. Fitzpatrick, travelog 
producer, sailing today ‘Wed. on 
the Queen Elizabeth to film a ty 
series in Europe. Also sailing is 
actor Alfred Drake 

The cast of “A Raisin in the 
Sun” will participate in racial se- 
gregation protest rally at noon 
today (Wed. at the Wovolivorth 
store in Times Square 

Philharmonie has three new 
asst. conductors for next season 
Gregory Miller, a Canadian; Rus- 


sell Stanger a Bay Stater, and El- 
yakum Shapiro, an Israeli 

Marilyn Ross will play Lalume 
in “Kismet” at Kansas City open- 


ing June 27. She's repeating, hav- 
ing done the role there for Dick 


Berger flour summers ago 

This is the honorary degree sea- 
son. Doc of Humanities goes to old 
Met Opera Auditions conductor 
Wilfrid Pelletier from Hobart & 
William Smith Colleges of Geneva, 
N.\ 
Grand Medal of Honor of Aus- 
tria goes to Andre Mertens of Co- 
lumbia Concerts June 14 at Con- 
sulate-General, Mertens promoted 
and packaged the two editions of 
“Vienna on Parade.” 

Jim Scovvoti of Louis de Roche- 
ment publicity staff is brother of 

yloratura Jeanette Scovvoti who'll 
sing with the Sante Fe Opera this 


suiimer. She toured during winter 
Wi the Boston Opera’s novelty, 
“Voyage To The Moon” by Of- 
fenbach, which took to the sticks 


for 10 weeks 


Rome 


By Robert F. Hawkins 





Mike Stecn Jr. due here soon to 
t \ an AP pos 
( nel Wilde announced as lead 
it tant ne the Gre Jonia 
} production to be directed by 
1 mello DeFelice j 
Yilliam Douglas Hom ttled 
i ) home apartment to write 
for Dino DeLaurer $s Uup- 
C ng “Two Colonels 
» Fantoni signed for 
" which Raoui Walsh di- 
! re this summer for Galatea 
Collins is toplined 
J ) Fryd to produce “The 
S t Card” in association with 
G nany’s Corona Films as an 
I -German coproduction 
\ifred Hitchcock here fina) 
] % his advance tubthumping 
t anent “Psycho”; then goes to 
Pa London and New York 
Linda Cristal expected here for 
é in “Woman of Pharaos,” in 
uA i she’s to appear oppo 
J Barrymore Jr. and Pierre 
B 
so0euf Sur Le Toit” chorus line 
f Brussels nitery by same name 
“i for stint in Documento’s 
Col release, “Sappho, Venus of 
| 0 
ia Podesta to Zagre y 
ri rs on Toryok,” opposit 
{ Purdom Goe nto 
nd and One Nights in 
( s Sheher izade 
t Al ctrrent in “Tomb 
6 Kin next goes into an- 
a) ul-made, “The Barbarian’ 
R ‘nse.’ Anthony Steel makes 
} ltalo debut in latter 
1 Dee and John Gavin in 
t ) art work on Peter Ustinov’'s 
{ ersal pie, “Romanoff and Ju- 
at Cinecitta. Also in casi 
Fred Vargas, and John Alder- 
Ss 
‘nnessee Williams’ “Roman 
Spring of Mrs Stone” being 
planned by Int. Golden Star in as- 
soc:ation with Columbia and Louis 
deRochemont, with Italy's Renaio 
Ca ‘Nani and Michelange’o © An- 


tonior 
cnore 
In-and-out-of-Rome: Eva Gabor, | 


card‘dates for direciion 


| cock, 


Donna Reed, Anthony Mann, Jane 
Russell. Lexs Baxter, Alfred Hitch- 
Blair, Debra Paget, |} 


London 
Betsy (HYDe Park 4561-2-3) 


Henry Fonda, Americo Aboaf, Ca: 





' Alfred Hitchcock here on his 

Foreman, George Axelrod, Dino! worid tour in conneciion with his 

DeLaurentiis, Robert Ryan, Fred ;,;, picture. “Psycho.” 

a Ag ne ema Mier Key Dorothy Ward and Shaun Glen 
ites sie ee . ville had a party to welcome Hilda 
a Gliyd here for a vacation 

Rock n roll singer Tommy 
Par Options St e is to appear in “She Stoops 
to Conquer” at the Old Vic 
-——. Continued from page 5 J e Matthews, musicomedy 
ido! of the 30's back from Australia 
floor, but was restrained by an- to pick up her interrupted caree 
other holder. Harry Secombe hospitalized with 
Under Par’s plan, a stock option | Dronchitis, so his summer show at 
committee of al least three .d Blackpool was postponed a week. 
tors is empowered to grant options Actress Virginia Maskell has 
to purchase not more than 155.000 Sone into the eaterie business with 
shares of common during the five @ new Soho restaurant, Chez Jac- 
ve2rs ending April 14, 1965 to Ges : 
selected employees. Option price is Julie Wilson bowed out of het 
100° of the market value on the Colony restaurant cabaret date set 
date the option is granted and is for Monday (6 She'll fill it later 


exercisable only to the extent of au 
Associated-British planed a load 


25° on the first anniversary ol . 

the date it is granted, another 25 of celebs to Londonderry on Satur 
en the second anniversary and so “ay (4) for the opening of a new 
on. The purchaser is required to C!femia ; 
pay in full for the shares and must Walter W anger signed novelist 
agree to stay employed for two Lawrence Durrell to write script 
vears following exercise of the (or the Elizabeth Taylor starrer, 
option. Maximum  numbe of Cleopatra 
shares which may be optioned by Hugh Beaumont, Tennent’s top 
any one, individual is 25,000 per, tossed a party at his home to 


velcome Dorothy Stickney and 
Howard Lindsay 


Marpessa Dawn here to ballyhoo 


Reluctantly ‘Executives’ 


Aside from a general dislike of 


all executives stock option plans, her film, “Black Orpheus Last 
principal beef of those who op- time she was In London she was 
posed the Par plan was that there | Singing at Churchill's nitery. ' 
was nothing in it requiring the Paramount's preem for “Li'l 
optionees to hold onto their op- Abner on Thursday (2) was a hill- 
tioned stock for a certain specified | billy affair, with the Plaza foyer 
length of time. turned into a replica of Dogpatch 
village 

Edwin L. Weisl, Paramount John Shaw. of Associated Brit 
counsel, who was on the dais with jc) -pathe’s Manchester branch, 
Balaban, was asked by the prexy to ehaiks up his 50th anni with the 
explain the need for such a plat ympanv this week. They will give 
Said Weisl, Paramount executives m a dinner next June 15 
receive smaller salaries than those csi pela tteaerinase 
given execs of comparable position 


in other film companies. In addi- 
tion, Paramount has no pension or 
profit-sharing plans. Stock optior 


Paris 


By Gene Moskowitz 








plan, he said, is an attempt to pro- (66 At Breteuil; SUF 5920) 
vide the “incentive” necessary to Hava Harareet in from Cannes 
keep and attract the best of man- ,, nor way back to Hollywood 
agement He argued that there was Jean Genet's “Le Balcon” looks 
little point in paying high salaries. ;, fo, 4 hit late season legit run 
since execs cannot keep most Of pare 
what they earn. By stock option N.Y. Times film critic Bosley 
plan, execs can make money which. @.oy+ in to ogle the French 
“they can keep for themselves and ¢), setup after interviewing 
their families.” ( Chaplin in Switzerland 
At this point Balaban inter Eddie Constantine hurt during 
jected the point that t > a scene in the French Western he 
sont to Paramou? t 25 icing with Yves Allegret 
ago. he was mak rt 1 t However, it did not hold 
much money as he is ¥ more than a couple of 
Another stockholder ot ted ft Yank foreign film distrib Rich- 
fact that optionees will Davis idling with produ 
stock for about $45 a i ; eoprod ‘ io 
according to the to . ants to » into 
“I quid ition value” of t vs foreif# 
about $175 a share 
In addition to the s ( t readying a new play 
1 meter, Balaban « ) ) Ner 
siderable time to d i I but reports have it 
companys stock retiremeé refused t let Pet 
ituted in 1950. In ] » i srook yunted 
period company I I 5 yn’ ono an end of 
944.000.0000 for the p 
1631,000 shares, whict D nd 7 Sand Oscar 
yutstanding stock from 3 ) Yank short le as a 
shares to 1,672,000 shares at 1 sis pic at UCLA, “Time 
end of 1960. Company has a uf ) of War opened here at an 
saved $24,00.,000 in what would a » along with the late W 
have been its divident rate 7 $ The Bank Dick.” Bot 
these shares not been retired } zot fir reviews. Universal han- 
the prexy. He also pointe yut dlir pix 
that company had been able to \lfred Hitchcock here to super- 
maintain its annual a I of his new pic, “Psy- 
rate through the 10-year period i He also is being feted 
When he said that Paramount ’ local Film Museum, the 
the only film company w ( jue Francaise with a 
not had an omission or a party ind showing ol 
its dividend rate in the period, ar f his films during the week 
other stockholder pointed out that .at Museun 
Paramount also had not bee ) a 
to raise the dividend rate in that . 
— | Palm Springs 
alaban reported that f fir veg. - 
quart te te “carri the ini- By A. P. Scully 
; FA 4-1823 





ffect” of the actor 
that one picture, “The Pl 


il ¢ , 
Leo Spitz off to Europe on 


His Company,” could not : ; 
poing overb¢ C 1 pan 
after the strike because of preé eee 
ous commitments of it t I } t i h 
» Hope tri u the muni 
deseribed as “two other costly ¢ . 
) course 
ditions created by the st 
. 1 staying open all summer 
losses incurred in carrying t - 
. A Bobb Ramos orch as sole 
studio organization § durir é nt 
. t efi 
stoppage period and the ‘ : a ‘ 
f the ; l “ ng tt Pepe Callahan and Ernie Roche 
Ol 4 elec . a rn ° “ 
. ease pattern, Trio stay in the Biltmere Garden 
Balaban was strictly up! i Roo f summer 
his report on the Autometric Corp Marjorie Rambeau (Gudger 
military electronics subsidi . pi ing as saleswoman of Angel 
whose sales this year will jump to Vj yppe for crippled chil- 
$6,000,000 from about $1,700,009 dren's hops 
last year. He also predicied (¢ 0- Ps De Castro with Vern 
matic Television is on the briak Ro ind Bobby Navarro headed 
of finding the way to mass pro- the Chi Chi Starlite bill. support- 
duce its low-cost color tv tube, ed by Jay Lawrence and Carole 
though a stockholder later stood to King 
say he had been hearing this same \''lan Jones and his son Jack 
report on Chromatic § annually tr a duet at the Ferrall Play- 


Coca and 


| house benny. Eugene 


since 1953. 


| 





King Donovan Harpo Marx, 
George Montgomery and acts 
working around town also pitched 
in to help legit outfit out of the 
red 
31 Nations 

aaa Continued from page 3 Qa 
show a number of films that ran 
it other festivals: Inevitably, talk 
concerned the Oberhausen Short 





Film Fest which runs in February 

Chere’s hardly any doubt tnat com-, 
petition has sprung up between the 
festivals. Some observers feel 
that two junkets of nearly the same 
calibre are too much within such a 
time in the same West 

nan 


two 


short 
Gel area 
‘Death Row’ Withdrawn 
Aside from Amos Vogel, director 
of America’s Cinema 16 and a 
member of the jury, Mannheim 
also saw the presence of American 
screenwriter Herbert G. Luft, of 
Hollywood, who had brought along 
the American International pic, 
Girl On Death Row.” When 
found that “Death Row” is a ranc- 
feature pic, Fest organizers 
withdrew it from their catalog 
Leo M. Hochstetter, MPEA boss 
in Germany, paid Mannheim a 
courtesy visit. 
There were only 
tions, one by SPIO, 
tion of the West 
dustry, the other 
Union. Head of the Fest, as in 
former years, was Dr. Kurt Joachim 
Fischer, a domestically prominent 
film scribe credited with much of 
the growth of the Mannheim Fest 
Pernaps the most interesting 
aspect of this year’s fete was the 
ntroduction of so-called historical 
filmspix that deal with Germany's 
st unholy » Hitler 
Nazi 


Sler 


wo big recep- 
top organiza- 
German film in- 
one by Export- 


past (tl 





cra, 
occupa- 
pe ple 
initiative, feel- 
should 
shown in|} 
effort to 


ution of Jews 
ion, et The Mannheim 
ave taken up the 
ing such documentaries 
wore and regularly be 
German schools in an 





make the German youth more fam- 
liar with the gruesome things that 
happened under Hitler 


Historical Pix Tough To Make 

The importance of this enter- | 
prise was generally admitted, but 
it became evident that quite a few 


provliems are involved To pro- 
duce such films in Germany faces 
the problematical money angle | 


and also the shortage of unbiased 





Ge n newsreel clips 

As to pictures that depict the 
Na yrutolitie yr e Jews, it was 
lea i that the Fre h documen- 

" Night and Fo is still being 
to German school pupil 
arkable resulls Obvi- 
yusl tl filr vi deals with 
ri iell ca " is fulfilled 
uN int la . I G lan 
East Germany Pix Found Biased 
\ »f fran é nt n- 
e ) ) Ame mn 
il | il xf D 
z rendet 
( >] D pre 
vo I » dedi 
ited i | Ss ed z film 
ded B ~ s “Jazz 
o N 1 ed by 
UFA in Germa I s “J 
and En d B 1 Wa 

- 

DEFA (East Germany's sole pic 
producting outfit) showed several 
! s and also planned to screen 

You And Some Comrad” and “A 
Daybook of Anne Frank.” But 
both films contained some 
certain ideologica Commie) Stants. 
tl were only given permission 

» be shown to a. limited circle of | 

ibes One must put most of the 
blame on the heavy anti-West Ger 
man propaganda generally executed 

the East German film produ 
( ‘Ts 
Indi 
ndies Key 
Continued from page 3 Qe 

K motivation 1 yne of Simply 

i expanded — filn supply 

yuurces for their theatres. The 

»IS UT eifect of dramatizing to 
he established producer-distrib- 
utors the intense exhibition con- 
cern apout today’s dwindling prod- 
uc ivailebility 

United Paramount, which is a 
division of American Broadcasting- 


undertook a 
a couple of 


Theatres, 


enterprise 


Paramount 


production 





‘ars ago Four pictures were 
and then the project was 

J outfit with the joint exhib | 
participation is regarded as strictly | 
a financial operation. That is, } 
money will be provided to indie 
producers with the right kind of 


package. Exhib backers will not | 
have *ny preemont've rights to the | 
features turned out. 


{launches 


Hollywood 


Gary Cooper underwent abdoml- 
nal surgery. 

Charlton Heston to 
spark “Ben-Hur” preem 


Manila to 


Betty Ferrell new publicity di- 
rector of Greek Theatre 
Actor David Janssen bylined a 


piece for Nugget 
set Strip 

Joe Sarfaty, WB exchange man- 
ager in L. A., passed California 
State Bar 

Gerald Mohr will rep American 
International Pictures at Albuquer- 
que Theatre Owners Convention 
June 15 


Mag on the Sun- 


Chicago 


(DElaware 7-4984) 
Ramsey Lewis Trio back at 
Sutherland Hotel 
Milt Trenier playing the Ivy 


Lounge on the town's perimeter 
Second City cabaret-theatre 
opening an outdoor garden for im- 
bibers 
Shady Lane barn in Marengo 
kicked off yesterday (Tues.) for a 
13-week season 


M. J. Boyer, who flacked for 
Chesterfield Club, joined the Bob 
Howe praisery 

Hugh O'Brian does “Two for 
Seesaw” Friday (10) at Tenthouse 


on the north shore 

June Havoc doing “Once More 
With Feeling” at Sidney Blackmer’s 
Hinsdale strawhatter. 

Joan Fontaine set to do “Angel 
Street” at Drury Lane for three 
weeks starting June 21 

U. of Chicago's Court Theatre 
its sixth al fresco season 
July 1 with “Henry VIIL.” 

Beat poet Kenneth Rexroth was 
in for some verse readings, includ- 


ing a stint at the Gate of Horn 
nitery 
ANTA-Chicago went on record 


In support of plan to restore the 
Auditorium Theatre as a longhair 
showcase 

William J. Kiedaisch named 
feature editor of the Daily News, 


succeeding John Stanton who shifts 
to assistant managing editorship. 


Berlin 
By Hans Hoehn 


(760264) 
Harold Lloyd is a member of the 


feature film jury at Berlin Film 
Festiva 

Henny Porten, former German 
screen star handed the Great 
Federal Cross of Merit 

Danton Walker and Bill (Uni- 
versal Public Relations) Conlan 
psid Berlin a three-day visit 

Number of W German tv set 
oO rs has reached th 4,000,000 
nark. West Berlin televiewer are 
included 

Frank Wi ar will direct “Fae- 
to! for Office ne novel by 
H. H. Kirst 08/1 for Deutsche 
I Hansa in S nber 

Bert Stern's “Jazz O a Sume 
mers Day,” released here by I FA, 

li see its local preem at Wald- 


25,000-seat 
on June 5 


amphitheatre 


Here 


Stanley Kramet and Fredric 
March are to attend world preem 
of “Inherit the Wind,” official U.S. 


entry to forthcoming Berlin 
festival (June 24-July 5). 


film 


Australia 
By Erie Gorrick 
(Film House, Sydney) 

Nat Jackley heads the new Tivoli 
revue, “Artists and Modéls,” at 
Tivoli, Melbourne 

Sir Maleolm Sargent British 
conductor, here for the Australian 
Broadcasting Commission 

Dan Casey, m.d. of Universal, 
back at his Sydney base after biz 
conference with Milton Rackmil in 
Manila 


Teevee division of 20th-Fox here 
anticipates setting a major deal 
with commercial and national sta- 
tions soon 

David Oxley and Patricia Moore 
are new costars of “My Fair Lady” 
a‘ Her Majesty’s, Melbourne, for 
J. C. Williamson Ltd 

Alfred Hitchcock in a press in- 
terview here on brief stopover on 
world’s junket declared that the 
star system was definitely much 
alive in Hollywood 

Al Daff, formerly Universal 


sales chief, expected here shortly 
on private biz visit. Daff holds a 
big financial sayso in local come 
mercial enterprises ; 

Michael Drillen appointed gen- 
eral manager for Garnet Carrol, 
Was formerly in charge of Carroll's 
pic interests in Perth. Headquar- 
ters will be at the Princess, Mel- 
bourne. 
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OBITUARIES 








GEORGE ZUCCO 


lately been taking care of the old 
performer 

LaReine’s survivors include Mrs 
Mabel O'Hara of Riverdale, N.Y. 
and a niece, professionally Marcia 
Arlington, now Mrs. Stanley Hale 
of Zurich, Switzerland. 


LEWIS E. REED 


Lewis E. Reed, 78, dean of} 


American elephant trainers and 
longtime owner of the Nelson 
pachyderm act, died of a heart at- 
tack May 29 in Chatham, N.Y \ 
native of Autenburg, O., he began 
Lis trainer career with the Walter 
iL. Main Circus in 1898 

Before acquiring the Nelson 
turn in 1925, Reed had been as- 








LINDSAY MAC HARRIE 


Remembering the Help He Gave to So Many 


of My Dear Friend 


LESTER FLETCHER 








George Zucco, 74, legit-film 
actor, best known for his siniste: 
portrays n such films as “House 
of Frankenstein” and “Captain 
From Castile,” died May 28 in 
Hollywood 

Born in England, he achieved 
success on the London stage before 
coming te Hollywood in the 1930s 
He played at the Old Vic in sev- 
eral Shakespearean roles, among 
them Pistol in “Henry V.” He 
made his debut in Canada in 1908 
as the B op in “What Happened 
to Jone In 1913 he appeared in 
New Y k il vaudeville sketch 
called J Suffrageite.” 

At the lose of World War I, 

In Beloved Memory 

Died May 20, 1960 
he returned to England. One of his 
fay te roles was Osborne .4n 
“Journey's End.” He played the 
part « ts entire London run, 
betwee 928-30. In 1935 he came 


to Broad y to play Disraeli op- 
posite Helen Haves in “Victoria 
Regina Soon after this he went 


to He wood, where be appeared 
ir ! erous films including 
“Suda Having a Wonderful 
( ‘ “D d and Bathsheba,’ 





In Memory of Our 
Founder and President 


HAL HORNE 
June 8th, 1955 











Ted Lloyd, 
Incorporated 
“ama” 
Confide il Agent” and scores of 
horror f s 
His fe, daughter and mother 
&\ € 


FRED LA REINE 


Fred LaReine, 70, born in Eng- | 


F Fred O'Hara, former 
vaudeville performer, died May 26} 
at the Vets Hospital in Long Beach, 
( Cause of death was cancer. 
Reine operated a _ standard 
novelty turn for years notably on 


the old Loew's and Pantages cir- 


ri audience participation 
ri edy roughhouse involving elec- 
trica hock gimmicks He con- 
1 ed active in carnivals after 
J zg bot egs in an automobile 
accident while making a jump 

CR NOTES 





n Loving Memory of 


MARY WELCH 


Bryan 





sociated with most of the major 
big top outfits in the U.S. He 
tuured indoor circuses, fairs and 
vaude with the Nelson elephants 
until World War II. He then joined 
the Daley Bros. Circus 

Reed subsequently went to India 
to acquire elephants and othe 
animals for the Daley Circus. He 
also was an elephant trainer for 
the Ringling Circus in 1955 

Surviving are his wife the 
former Adele Nelson, and two 
stepsons, one of whom, Robert 
Crosby. is an animal trainer for 
the Polack Bros. Circus 

MOE B. HORWITZ 

Moe B. Horwitz, 74, theatre 
owner, died May 19 in Cleveland 
from a heart ailment. One of the 
best known exhibitors in northern 
Ohio, he had a chain of film houses 
in the Cleveland area. 

3orn in Minsk, Russia, Horwit 
entered show biz in 1915 with the 
late Lewis Israel as his partner in 
buying the Fountain, Globe and 
Haltnorth Theatres. His circuit 
grew when he _ acquired tl 
leights, Virginia, Southern and 
| Amphion, Haltnorth, Plaza. Shaw- 
| Hayden, and the State in Cuyahoga 
Falls, O 

Survived by wife, two daughters 
and a son. 


HOWARD MILSOM 

Howard Milsom, 53, former 
actor who later formed the first 
tv casting agency in Canada, this 
for the Canadian Broadcasting 
Corp., died in Toronto June 1 of 
a heart attack. Earlier, he intro- 
duced the “Drama Workshop” 
series on the CBC trans-Canada 
network. 

Milsom later was director and 
actor for CHCH-TV, Hamilton 
Ontario, He then founded Central 
Casting Corp., specializing in roles 
for Canadian tv films. He changed 
the name later to Howard Milsom 
Productions Ltd. 

Survived by wife and_ three 
daughters. 

AGUSTIN DE ANDA 

Agustin de Anda, 25, son of 








from Chicago to Milwaukee around 
1932 

After prolonged sojourn in a 
Milwaukee hospital and the first 
of a ghastly number of surgical 
operations through the decades La 
Reine continued tor years. A man 
of great stamina and resourceful- 
ness he actually operated carni- 
vals, mostly in the South, from a 
wheel chair. He operated a “Con- 
gress of Freaks” af one point. 

In the Variery issue of March 2, 





A 
In Memory of My Friend 
HAL HORNE 
June 8th, 1955 
Ted Lloyd 
amare 











1912 the electrical act which was 
to prove so hardy was reviewed. 
He was then “Prof. LaReine” and 
his type of electrical act was not 
original, the reviewer finding it 
not so good as a “Dr. Herman.” 
Dave Chasen became La Reine’s 


audience stooge and went with him | 


to Europe with the “Electrical 
Wizard” turn Thereafter Chasen 
switched to Joe Cook. Chasen has 





Raoul de Anda, head of the Mexi- 
can Assn. of Film Producers, was 
killed May 29 in Mexico by his 
father-in-law to be. Motive for 
the slaying was undisclosed 
Young de Anda began his film 
career eight years ago in a-series 
of “Charro Negro” pictures star- 
ring his father. 

More recently, de Anda ap- 
peared in a number of program 
pictures. He also was seen in the 
drama, “The Uprooted.” Last year 
he was a member of the Mexican 
delegation to the Cannes Film 
Festival. 





EMIL GARTNER 

Emil Gartner, 46, for many 
vears the conductor of the Jewish 
Folk Cheir over the radio and tv 
network of the Canadian Broad- 
casting Corp., was killed in an auto 
crash in Toronto on May 30 when 
he collided with a road-grading 
machine. 

Gartner was also choral director 
of Beth Sholem Synagogue, To- 
ronto. A refugee from the Nazis, 
he fled from Vienna and came to 
Toronto in 1938. 

Survived by his wife, a concert 
Pianist; and a daughter. 

i a 
| ELIZABETH WETTER 
| Elizabeth Wetter, 70, onetime 


secretary to film industry pioneer 
Carl Laemmile and thought to have 
been the oldest vet in point of 
service on Chicago's film row, died 
June 1 in that city after a year’s 
illness, 

She had been secretary to 
branch toppers in Universal's Chi 
office since the company’s incep- 
tion. She worked for the Windy 
City-based Laemmle in 1907, short- 
ly before he moved to the Coast 


to become prexy of the new Uni-) 


versal Pictures Corp. 
Survived by two sisters. 


EDWARD BROPHY 

Edward Brophy, 65, veteran film 

haracter actor, died May 30 in Los 
Angeles. 

Active in films since the early 
days of the film industry, he ap- 
peared in numerous films includ- 
ing the original “Thin Man” series 
with William Powell and Myrna 
Loy. “The Last Hurrah,” “A Slight 
Case of Murder,” “Sweetheart of 
Sigma Chi,” “It Happened on Fifth 
Avenue” and scores of Warner 
Brothers releases in the late 1930s 
and early 40s. 

His wife and two brothers sur- 
vive. 


SAMUEL ROEDER 

| Samuel Roeder, Coast attorney 
for the American Society of Com- 
posers, Authors & Publishers, died 
June 1 in San ¥rancisco after a 
long illness. He was associated 
with ASCAP as an attorney. for 
more than 40 years. He was em- 
ployed by the late Nathan Burkan 
to represent the Society in 1917 
and handled its legal affairs on 
the Coast since then. 

His wife and two children sur- 
vive, 


MINNIE SUSSMAN 

Minnie Sussman, exec secretary 
at Pacific Drive-in Theatres, died 
May 28 in Hollywood. During her 
long association in L.A. theatre 
biz she had worked with most of 
the city’s circuit execs. She moved 
to PDT two years ago from Nation- 
al Theatres. 

Three sisters and two brothers 
survive, 


DAVID S. EVANS 

David S. Evans, 35, singing 
musician, died May 31 in Cleve- 
land. He had been playing in Nor- 
man Knuth’s dance orchestra at 
the Hotel Sheraton-Cleveland. 

He formerly was with Sammy 
Watkins’ crew at Statler-Hilton 
Hotel and Frank Novach's band on 
the Steamer Aquarama. 


HARRY DRYER 

Harry Dryer, 73, longtime 
Minneapolis exhibitor, died May 
27 in that city. At the time of his 
death he owned and operated a 
loop late run theatre in Minne- 
apolis. 

His wife and son survive. 


CHARLES R. DE JAN 
Charles R. De Jan, 42, chief en- 
gineer in charge of operations at 
WBKB, Chicago, died in that city 
June 1, 
Wife, daughter and two sons 
survive. 


DORIS LEEDS 
Mrs. Doris Leeds, 38, estranged 
wife of film exec Martin Leeds, 
died in Hollywood June 3 of what 
police reported an overdose of 
barbiturates. 
Sen survives. 


HELEN McCAFFREY 
Helen McCaffrey, script supervi- 
sor for the past 25 years, died from 
respiratory injuries received in a 
fire in Hollywood June 1. 
Son survives. 


J. A. Pickard, 56, veteran in Can- 
adian radio and supervisor of prop- 
erties for the Canadian Broadcast- 
ing Corp.'s Ottawa area, died in 
Ottawa June 1. Wife and four 
children survive. 





Louis Glick, 64, retired operator 
of motion picture houses, died 
May 29 in Philadelphia. Surviving 
are ‘his wife, son and _ two 
daughters. 
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Moscow Variety Theatre 
Russian with an attractive com- 
mand of English, who introduces 
| himself modestly, makes friends 
| pronto with customers, and gives 
| a slick intro to each act. 
| He gabs throughout humorously, 
| incorporates local references (in- 
| cluding an attempt at the “Smash- 


ting” catchphrase of Scot comedian 


Jimmy Logan), and even has the 
outfronters joining happily in their 
city’s own tune, “I Belong To Glas- 
gow,” sung by the late Will Fyffe 

Brunov has also been brushing 
up on his knowhow of U.K. show 
biz. He has an amusing preamble 
to the show in which he gabs 
knowledgeably re such as Hari 
Secombe, Terry-Thomas, Jimmy 
Edwards, etc. His poise and tim- 
ing are also adept. 

Rest of layout, presented with- 
out lavishness is individually 
strong. Twins Boris and Vladimir 
Voronin are acrobatic dancers who 
score solidly, while Ivan Kojevni- 
kov is a personable young juggler 
with hats, cigars, ete. Katherine 
Zelenaya offers an offbeat act of 
children's voices, and Konstantine 
Laptev has to beg off after giving 
out in a strong baritone ‘He's from 
the Leningrad Opera 

Lili Gegelia is an attractive 
Georgian singer Dance depart- 
ment features Eleanor Viasova and 
Alexei Chichinadze, ballerina and 
partner from the Stanislavsky The- 
atre in Moscow lia Boguslavs- 
kaya & Herman Sitnikov, charac- 
ter dancers from Moscow's Bolshoi 


| Theatre; and three energetic Rus- 


sian dancing types in Alexander 


| Miretsky, Nikolai Petrov and Vic- 


tor Knyazev. 

Unit has a skillful magician in 
Yuri Rubanov. Margarita Stebak- 
ova is kept busy throughout at the 
piano, and Emil Borsdorf batons 
the orch as musical director to the 
company, 

Troupe draws on talent from all 
over the U.S.S.R. This is the third 
company to have visited Britain 
from the Moscow State Variety 
Theatre, the tours having been 
pioneered in 1954 when the Brit- 
ish-Soviet Friendship Society 
brought the Beryozka Dance Com- 
pany. Gord 











Kratter 
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Zeckendorf firm which originally 
held the option on the 20th prop- 
erty. At time Kratter deal was an- 
nounced last month, it was re- 
ported Kratter had paid Zecken- 
dorf $4,500,000 for Webb & 
Knapp’s contract with 20th. 

Skouras said Monday night (6 
that breakdown of Kratter deal 
simply puts Zeckendorf back in the 
purchaser's seat, with all details of 
original deal holding again. That 
deal was for $56,000,000 in pay- 
ments deferred over a 10-year pe- 
riod. Skouras explains that Zeck- 
endorf now has until Aug. 1 to 
come up with next $2,500,000 in- 
stallment, and in meantime will be 
paying $1,060 a day towards final 
purchase price 

Official Kratter announce:nent 
Monday said that deal with Webb 
& Knapp “was contingent on 
agreement being reached with 
Webb & Knapp as to a portion of 
the property which was to be sold 
and developed by Webb & Knapp 
along lines to be agreed upon, 
During the course of drafting 
the formal agreement unfore- 
seen technical difficuities arose 
which have compelled the Krat- 
ter Corp. to reluctantly decide to 
now terminate the negotiations for 
the consummation of the acquisi- 
tion.” 

Webb & Knapp wants to pick up 
Kratter terms to buy 20ih acreage 
for $43,000 000 cash instead of 
reverting to its own former terms 
of $56,000,000 paid over 10 years 
Zeckendorf declares his faith in 
Century City proiect is intact. 











Gervasi 
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sirable by foreign film and gov- 
ernment people. Such tieups could 
signpost the way toward a global 
market for their films, identify the 
country of origin and upbes. same 

There has been a remarkable up- 
surge of American production in 
Spain and this doubtless kelps the 
local economy. But this has been 
strictly American picture-making 
in a foreign country and the Span- 
iards are not fully content. Pref- 


| erable to them would be their own 


participations jointly with the 
Americans so as to lift the Spanish 
industry in global terms 

Spain and other nations furthe: 
would like te have their locally- 
made features distributed by the 
American companies whose releas- 
ing facilities are worldwide. Yank 
outfits don’t take to this idea for 
the most part, being economically 
preoccupied with the sale of their 
own, dollar-wise more important 
product. 
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Catholic Defends 


Continued from page | Goa 





Sieed continues Sherry. “This 
presentation was criticized because 
it dared to depict a priest ia an 
unfavorable light. Yet, history rec- 
ords ‘and we don't have to go to 
an author’s imagination to find 
out) that we have had bad priests, 
bad bishops and bad popes in the 
Church 

“This doesn’t mean that the tv 
script writers, the authors or the 
television station are anti-clerical. 
It's a fact of life and we should 
face it.” 

Sherry then cited “Waltz of the 
Toreadors’ and said it was criti- 
cized not from the point of view 
of the performance but only from 
the view of the plot—the protagon- 
ist was a lascivious old general 
nostalgically recalling his amorous 
conquests 

“Here again” he writes, ‘the 
critic seemed to miss the whole 
point of the presentation of ‘Play 
of the Week’ which has been called 
an attempt ‘to bring fine theatre 
to the tv screen and thus break the 
strangleheld of commercial adver- 
tising that pins television programe- 
ming to the mat of mediocrity’.” 

No one would suggest that all 
the presentations were perfect or 
necessarily the best in entertain- 
ment. But the very fact that such 
classics can be seen on our tv 
screens is a sign that the television 
industry is maturing. We cannot 
help it unless we, the viewers, en- 
courage them with constructive 
criticism instead of harping con- 
demnation 


MARRIAGES 


Rita Hammerton to Alan Brett, 
London, May 28. Bride is a dancer. 

Sylvia Phillips to Alan Page, 
London, May 28. He’s a musicom- 
edy singer 

Kathleen Wellman to James 
Franciscus, Hollywood, May 28, 
Bride’s daughter of director Wil- 
liam Wellman; he's an actor. 

Ellen Powell to Charles “Chuck” 
Hayward Hollywood, May 28. 
Bride’s a daughter of Dick Powell 
and Joan Blondell; he’s an actor- 
stuntman. 

Betty Hartronft to Russell Olin, 
Albuquerque, June 3. Bride heads 
up promotion department of 
KOAT-TYV there. 

Mavis Coss to Gerald Golditch, 
Manchester, Eng., June 5. Bride is 
a Granada tv production assistant. 

Anne I. Davis to Darryl S. Jer- 
low, Solvang, Cal., June 2. Bride 
is former ty coordinator for Grant 
Advertising Inc.; he’s v.p. of James 
McHugh Jr. Agency. 

Ruth Steele to Dick Dobbyn, 
Houston, June 2. He's a disk jockey 
on staff of KXYZ, in that city. 


BIRTHS 

Mr. and Mrs. Frank Kavanaugh, 
son, Chicago, recently. Father is 
assistant to program director at 
WBKB there 

Mr, and Mrs. William P. Hunter, 
son, Pasadena, May 30. Father's 
topper of Sterling World Distribu- 
tors 

Mr. and Mrs. Bill Slater, daugh- 
ter, London, May 26. Mother is 
Mary Webster, actress; father is 
a BBC producer's assistant 

Mr.. and Mrs. Peter Howes, son, 
London, May 29. Father is the mu- 
sician-son of actor Bobby Howes; 
mother is Jacqueline Howes, ac- 
tress-daughter of thesp Jerry Des- 
monde. 

Mr. and Mrs. Jack Karey, daugh- 
ter, Chicago, May 27 Father is 
deciay on WCFL there 

Mr. and Mrs. Jon Kenneth 
Mathews, son, Santa Monica, Cal., 
May 27. Mother is daughter of 
writer Art Arthur. 

Mr. and Mrs. Vic Nelson, daugh- 
ter, Chicago, May 24, Father is 
NBC-TYV sales service supervisor 
there. 

Mr. and Mrs. Joe Gordon, twins 
son and daughter), Glasgow, May 
31. He's a tv and recording folk- 
singer. 

Mr. and Mrs. Robert Barbash, 
sen. Santa Monica, Cal., June 2. 
Father is a writer and partnered 
with Jeff Chandler in “The Plun- 
derers.” 

Mr. and Mrs. Dom Cerulli, son, 
New York, June 1. Father is with 
RCA Victor's publicity department 
and co-editor of the Ballantine 
book “The Jazz Word.” 

Mr. and Mrs. Fredric H. von 
Stange, son, Bethpage, L. I., May 
29 Father is producer for the 
international television service of 
ithe U. S. Information Agency. 
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THE INTERNATIONALLY FAMOUS SINGER-COMPOSER 





NIGHT CLUBS—THE HOTTEST ! VE W NIGHT CLUB SENSATION OF THE PAST TWO DECADES! 


CURRENTLY | | lE THREE RIVERS INN, SYRACUSE, N 

JUST COMPLETED -- SMASH MENTS AND RE-BOOKED NEXT YEAR f 
SAHARA HOTEL, LAS VEGA BLINSTRUB’S, BOSTON 

THE TOWN. CASINO, B FR NEW LOTUS CLUB, WASH INGTON, | D 
SCIOLLA HILAD : THE HOLIDAY HOUSE, PITTSBUR 


AND UPCOMING 


Y 14, THE RIVERSIDE HOTEL, RENO 
AUGUST. THE a AN RIVIERA AND BELGIUM 
SEPTEMBER, RIO DE JANEIRO, SAO PAULO AND BUENOS AIRES 


ABC-PARAMOUNT RECORDS — current Hit SINGLE “MY HOME TOWN’ + CURRENT HIT AKBUM “PAUL ANKA SINGS HIS TOP 15 
PERSONAL MANAGEMENT—IRVIN FELD DIRECTION @s) 


ACT STAGED BY LOU SPENCER » SPECIAL MATERIAL BY NOEL AND JOE SHERMAN 
PUBLIC RELATIONS — JAY WESTON ASSOCIATES, NEW YORK-CITY + JIM MAHONEY ASSOCIATES + BEVERLY HILLS. 








